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Turkey Touring and Automobile Organization is of a public-benefit 

foundation status and has been authorized with special status and 

duties on customs and traffic legislation since 1930.  

Turkey Touring and Automobile Organization, now over 92 years 

old, has not limited itself with the official duties it has been given 

since the day it was founded and has been involved in pioneer-

ing exemplary activities in fields such as tourism, automobiles, 

culture-art, history and sports in our country. Our country’s first 

promotional posters, first touristic guidebooks, first road maps, first 

language course, translator guide exams, first automobile races and 

countless other firsts… 

Without slowing down, our organization still continues its activities 

with its services for public benefit and social responsibility by con-

ducting “A New Tourism Route: Grand Master Mimar Sinan” project.

In this framework, Turkey Touring and Automobile Organization 

remembers the most important personality of the Turkish Architec-

ture Art, Mimar Sinan, who immortalized the 16th-century

Ottoman civil architecture with the works he built.

The aim of our project is to ensure the promotion of Mimar Sinan 

and his works in real terms which he is worthy of by creating tour-

ism routes on the İstanbul-centered Mimar Sinan Works. To this 

end, routes have been identified by the experts and approximately 

80 professional tourist guides, all of whom are experts in different 

languages, were given theoretical and applied training by our es-

teemed scholars, who are experts in their fields, to ensure the com-

prehension of Sinan in terms of architecture, art, culture, history, 

literature, and mathematics.    

Mimar Sinan, who  never repeated himself constantly developed his

art competed with himself with the works he constructed, has left

his mark not only on his era but also the geography he lived in. We

Preface



7

A New Tourism Route:  Grand Master Sinan The Architect

see his hand in approximately 400 works such as inns, baths, car-

avansaries, bazaars, aqueducts, arches, bridges, tombs, mosques, 

all of which are close to perfection in terms of architecture and art 

history, in the wide geography of the empire and particularly in İs-

tanbul. Sinan has become the seal of the Ottoman Empire with the 

masterpieces he built in different countries and in different cities.

The works of Grand Master Sinan, who lived through the eras of 

5 different Ottoman Sultans, served as the chief architect of 3 Ot-

toman Sultans and had the privilege of holding his position for 50 

years, crowned what he saw, felt and designed with his works, has 

bestowed grace to our eyes and been enshrined in our hearts for-

ever, defy the years. We understand that Sinan tried to describe the 

respect he felt and the value he gave to the people of his era and, of 

course, did not forget about us either. The most gracious respect to 

this grand master has been shown by Suleiman the Magnificent in 

the opening of the Süleymaniye Mosque. Mimar Sinan presents the 

keys to the Süleymaniye Mosque after its completion. The fact that 

Suleiman the Magnificent said to Mimar Sinan “It is your place to 

open this house of Allah, which you have constructed, with prayers” 

clearly demonstrates the importance of the value the Emperor of 

the World attached to Sinan.

   

Let’s show the love, respect and reverence we have for Sinan by 

protecting, reviving and, most importantly, visiting the works he 

has bestowed on us. Let’s demonstrate our loyalty to Grand Master 

Mimar Sinan, who has had his name written to the history of world 

architecture and the 16th-century Ottoman architecture in letters 

of gold, by feeling, understanding, living him again and by listening 

to his story from him.  

With my warm regards, respect and compliments.

Dr. Bülent KATKAK
Chairman of the Board
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The Stage is
Grand Master Sinan’s

When Evliya Çelebi had his ‘travel” dream at the Ahi Çelebi Mosque 
in İstanbul Eminönü, he had the feeling and awareness that he was 
entrusted with the task of a big contribution to the nation and Isla-
mic ummah, and even to the whole humanity. Travelogue, which is 
his work of art as famous as him, is now an indisputable reference 
book for all.

When Grand Sinan was conscripted into Ottoman service under 
the devshirme system from Kayseri Ağırnas and increased his ex-
perience by completing his observations in the Arabian and Persian 
territories under the service of the army and the sultan, he knew 
that he would build all the works the humanity would need in this 
wide geography, leave them as his legacy to the future and people 
would travel to see these works.

Touring Institution knew when it was founded as Türk Seyyahin 
Cemiyeti in 6 November 1923, only six days after the proclamati-
on of the Republic, that the essence of tourism for the country is 
travelling. It carried the feeling of seeing the works of Sinan, which 
spread all over our cultural geography centered in İstanbul, by tra-
velling. 
 
Grand Master Sinan was undoubtedly a genius. The most accura-
te way of understanding the grandness of Sinan is to examine his 
works which have survived to this day and organize a tour which 
would start from İstanbul and end in Selimiye, a world architectural 
classic which has been included in UNESCO’s World Heritage List. It 
is to see the aqueducts building a water civilization, which a wes-
tern author defined as ‘If he had not even constructed anything else 
and only built only Mağlova Aqueducts, it would have been enough 
for him to be included in the world architecture history’, on site. 

The point we all agree on is the fact that Sinan left great works whi-
ch we still look with admiration. He arrayed large and small works 
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with magnificent beauty such as mosques, palaces, inns, baths, 
bazaars, bridges, aqueducts, tombs, madrasahs and kulliyes to the 
enormous Ottoman geography like a set of pearls. He built the large 
ones as well as the small with an aesthetic perspective.

What we know is that there is no progress without recognition. 
Thus, acquainting first ourselves and, then, the whole world with 
Sinan is the obligation of us who admire him. Because we believe 
that its not possible to admire without knowledge.

We know that one of the most important problems of tourism is 
product diversity. We need to choose sustainable topics based on 
culture rather than contrived points while trying to provide this 
diversity. Ensuring the touring and recognition of Mimar Sinan’s 
works starting from İstanbul by means of transforming them into a 
tourism route, which is indeed a culture tourism product, is a sus-
tainable tourism diversity. To this end, different routes created by 
professional experts and all kinds of infrastructures which ensure 
the travelability of these routes have been thought of and they have 
been worked on with expertise by taking all the details into consi-
deration with the excitement of creating a culture tourism product.   
The aim is to discover a value by means of introducing the works 
of Grand Master Sinan, who is our global value, to our own people 
and the architecture aficionados in the world. The fact that we are 
striving to really understand Sinan and our activities which are con-
ducted accordingly will make a cultural contribution to the diversi-
fication of tourism… We believe that foreign guests who have had 
the privilege of being introduced to Sinan will look upon his works 
with a greater admiration than us.

We owe our thanks to all the people and organizations who have 
contributed to this ambitious project. We are all delighted due to 
our efforts of honoring our debts to Sinan in this manner. And the 
stage is Sinan’s. 

Prof. Dr. Ahmet Emre Bilgili
Project Director
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Şehzade Mehmet Mosque, Fatih
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Project
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Our project named “The Great Master Sinan the Architect as a New 

Tourism Route” has been funded by the Istanbul Development 

Agency as part of the 2014 “Istanbul: A Global Tourism Center” finan-

cial support program and launched within the coordination of Turkish 

Touring and Automobile Association as of 01 July 2014. 

The main purpose of the project is to contribute to the strengthening 

of a positive perception towards Istanbul and Sinan the Architect and 

thereby creating a new “cultural tourism item” for Istanbul. 

The “Great Master Sinan the Architect as a New Tourism Route” project 

aims to increase the “tourism variety across the region and promote tou-

rism throughout the year” in line with the general aim of “improving Tur-

kish tourism sector and making Istanbul a center of attraction that is ca-

pable of competing with other global cultural tourism centers” as set out 

by the “Istanbul: A Global Tourism Center” Financial Support Program 

that was published as part of the Istanbul Regional Plan for 2014-2023 

with the vision of “Unique Istanbul, the City of Innovation and Culture, 

with its Creative and Free People” which ultimately aims to promote the 

recognition of Sinan the Architect and his works on a global scale.    

While the target group of our project -which was launched under the fi-

nancial support of Istanbul Development Agency and within the coordi-

nation of Turkish Touring and Automobile Association and in association 

with Istanbul Provincial Directorate of Culture and Tourism, Association 

of Turkish Travel Agencies and Istanbul Chamber of Tourist Guides- are 

global architecture enthusiasts and tourist guides, the final beneficiaries 

of it are the tourism sector in Istanbul and the people living in the city.  

Occupying a very important place in terms of architecture, urban plan-

ning, and art history, both Sinan the Architect and his works are little 

known to the general public apart from certain academic circles.  While 

his works are protected and visited as magnificent cultural heritage si-

tes, it is not possible to speak of a perception of “Sinan the Architect” 

in the minds of the visitors that is based on scientific facts.   More than 

half of nearly four hundred works of Sinan the Architect dotted around 

the Ottoman geography are located in Istanbul.  This provides a unique 

advantage for Istanbul in promoting the recognition of Sinan the Arc-

hitect and his works.  By the end of the project, we believe that there 

will be a great curiosity and interest for the personality of Sinan and his 

works as well as our city all across the world.  

This project strives to create a new “value” out of our values while ta-

king Sinan the Architect as its starting point.  It will contribute to the 

promotion of both Istanbul and the reputation of Sinan the Architect 

by way of generating a new tourism product by the name of “Sinan the 

Architect Tours”, consisting of the personality of Sinan the Architect 

and his works, which -despite being one of the most significant values 

of Istanbul- is not utilized to the fullest as a tourism product.    With this 
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project, Istanbul will gain a new product that will strengthen its hand 

for the global cultural tourism competition.   Primarily addressing to the 

architecture enthusiasts, this new cultural tourism product is designed 

to attract tourists of high socioeconomic status who will be contribu-

ting to the city more than other tourist groups.   

This project also aims to take precedence over the locational concent-

ration on the Historical Peninsula and certain monumental buildings 

(such as Topkapı Palace, Hagia Sophia and Sultanahmet Square and 

Grand Bazaar) that have become significant predicaments for the tou-

rism in Istanbul.     If the aim set out herein is achieved, the length of 

stay of the tourists coming to Istanbul to see the works of Sinan all over 

the city will inevitably increase.  As the tourists travel to the different 

parts of the city to see those works, their contribution to the national 

economy will significantly increase.  

Within the framework of the project activities;  

• Inventory details pertaining to more than 200 architectural works 

of Sinan in Istanbul have been reviewed,   

• Details pertaining to the works whose renovation works have 

been completed and reopened to use/visitation have been re-

newed, 

• An academic curriculum has been prepared based on the availab-

le sources regarding the works in question, 

• Sinan the Architect Travel Routes, which are to be made available 

to tourism agencies following the updating and verification of the 

details pertaining to the works, have been put together, 

80 competent tourist guides jointly picked by the project team and Istan-

bul Chamber of Tourist Guides have undertaken theoretical and practical 

courses on the works of Sinan, and been given participation certificates,   

Studies have been conducted for establishing an international network 

for Sinan the Architect and his contemporary architects, and an aware-

ness has been created,   

Promotional pilot touristic tours have been organized for groups con-

sisting of international media members and foreign academics under 

the supervision of the trained tourist guides. 

Our project schedule has been completed on 01 July 2015, and our 

activities regarding the protection of the work of Sinan, opening them 

for tourism and promotion of the same on an international arena are 

currently being conducted under the auspices of Turkish Touring and 

Automobile Association.  
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Sinan
The Architect 
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The greatest architect of the Turkish architecture history is dou-
btless Sinan the Architect.  Not only is Sinan the best architect of 

the Ottoman architecture but he is also one of the best of his field 
in the world.  Having extended beyond his time and geographical 
boundaries, the works of this great architect comprise a large swath 
of land that is as big as the magnificence of the empire in which he 
lived, and they remain as the legacy of his period in a large geograp-
hical area comprising a good number of nation states and thereby 
continue to keep the Ottoman identity alive today.

   Although his exact year of birth is not known for certain, it is da-
ted back to 1491.   He was born into a Christian family in Ağırnas, 
Kayseri.   However, his talent was recognized and it was understo-
od that he was talented enough to join the ranks of the majority 
as a Muslim designer drenched in Ottoman culture and, therefore, 
things were set in motion to raise into the Ottoman elite instead of 
abandoning him to his fate in his village.”    In the end, despite co-
ming from a debated ethnical background, it is clear that Sinan had 
a strong Ottoman identity. 

The fact he was taken into this system and brought to Istanbul at a 
very early age played a significant role in developing his talent.   Si-
nan is believed to have attended a school in the vicinity of the Hip-
podrome (Sultanahmet Square) -one of the landmarks of the Ro-
man architecture- that is close to Topkapı Palace and Hagia Sophia, 
and he says in Tezküretü’l-bünyan -which is considered to be his 
autobiography- that he visited the lands of the Arabs and Persians 
in the service of Yavuz Sultan Selim and returned to Istanbul.   He 
participated in the Egyptian campaign with the Sultan which resul-
ted in Egypt and Hejaz region being part of the Ottoman Empire, 
and during that campaign he had the opportunity to observe the 
architectural background of the region, getting to know the archi-
tectural works of the antiquity and Egyptian pyramids in addition to 
the works of the Seljuks and Safavids.   

Participation in military campaigns helped Sinan improve his know-
ledge and cultivation and enabled him to demonstrate his skills and 
farsightedness.   

Having participated in the military campaigns of Belgrade and Rho-
des in 1521 and 1522 respectively as janissary infantry under Sul-
tan Suleiman the Magnificent, he was later promoted to the sekban 
cavaliers division.   During the Battle of Mohacs (1526) Sinan was 
given the command of the conscript boys.   After that he was gi-
ven the command of the sultan’s household troops and appointed 
as the commander of the archers (zemberekçibaşı).   He attracted 
attention with his feats during the German and Iraq campaigns in 
1532 and 1534 respectively.  However, with his success during his 
last campaign he stepped into the limelight.    He joined the Corfu 
and Moldova campaigns in 1537 and 1538 respectively as Sultan’s 
servant.  He enabled the army to cross the Prut river through the 
bridge he built during that campaign.  This particular bridge that 
Sinan built in thirteen days became almost a legend.  When he un-
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dertook that task he was 48 years old.  He disputed Lütfi Pasha’s idea 
of building a tower to protect that bridge on strategic grounds and 
thus he argued with the pasha.   Although he came to worry about 
his future because of his argument with the pasha, his worries were 
later proven to be unnecessary as he was appointed as the chief 
architect by the Vizier Lütfi Pasha instead of the deceased chief ar-
chitect Persian Ali. 

As his sole ambition was to become an architect, Sinan was able 
to fulfill his dream when he was appointed as the chief architect in 
1537.  His signature from then on was “el-fakīr Sinan sermi‘mârân-ı 
hâssa”’.   Engraved in the middle of his elliptical stamp was the line 
“el-fakîrü’l-hakîr Sinan” and surrounding it was the line “bende-i 
miskîn kemîne derd-mend-i ser-mimârân-ı hâssa-müstmend”.  

Appointed as the chief architect at the age of 48, and retained the 
title of “Reîs-i mimârân” (chief architect) until his death, Sinan iden-
tifies the milestones of his career with three works.     The first arc-
hitectural work was the Şehzade Mosque which he describes as his 
“apprenticeship work”.  Completed in 1548, this külliye features the 
first biggest sultan mosque in the history.  The second milestone 
was the Süleymaniye Külliye, which he describes as his “foremans-
hip work”.  Constructed in 1557, this structure is considered to be 
one of the most magnificent architectural works of Istanbul and the 
Ottoman Empire.  The work he describes as his “master work” is the 
Selimiye Mosque which built in Edirne for the honor of Sultan Selim 
the Second.  When Selimiye was constructed he was 83 years old 
and called “Old” because of his age.   

Having gone on pilgrimage in 1584, he was around 100 years old 
when he returned and kept working with great enthusiasm until he 
died in 1588.   The last sentence of the epitaph written by his close 
friend Sai Mustafa Çelebi reads as follows:  

“Sinan, the greatest of the architects graced this earth.”  

He was buried in the Tomb that is on the left-hand side of the Sü-
leymaniye Külliye towards the qibla, and that epitaph appears as a 
simple signature affixed under a great work of art.   

His undated foundation charter sheds light to his wealth and des-
cendants.   According to the charter, his wife Mihri died while h 
was still alive and his son Mehmed Beg was killed in the war.  His 
descendants include two of his daughters and two grandchildren.   
His endowment includes eighteen houses, thirty-eight stores, lan-
ds, housing plots, gardens, a boathouse, waterway, windmill and 
300.000 coins.   But what really keeps the memory of Sinan alive 
and extends his reputation across the centuries are the hundreds of 
architectural works which he built.   

There are various accounts listing the number of works built by Si-
nan the Architect.  However, by comparing the sources pertaining 
to his period, it is possible to increase the list of his works to 452.   



18

However, one should evaluate such a list by taking into account the 
vast geography into which his works were built and the tasks he un-
dertook using the logistical and technological facilities of his period 
in addition to his long life.  Having lived nearly 100 years, Sinan the 
Architect did not build all of those architectural works himself, nor 
did he apply himself to every minute detail of such works; as the 
chief architect, he merely drew the plans of some of the works and 
evaluated the projects brought in by others while inspecting and 
supervising the architectural processes through his assistants.  This 
goes to show Sinan the Architect’s successful managerial, organi-
zational, logistical and administrative skills as much as the overall 
organizational success of the Ottoman Empire.   This also shows 
that there were other architects who were able to work under his 
supervision and entrusted to undertake daunting tasks during the 
Age of Sinan.   Davud Agha and Sedefkar Mehmed Agha are only 
but two of such names.  

 “New architectural solutions, inventions and, above all, ratios have 
reached new levels and established themselves as classics with the 
works of Sinan, and the works of this architectural genius have ser-
ved to reflect the supra continental tendencies of the empire towar-
ds the outside world with great momentum and strength.   Such a 

Süleymaniye Mosque, Fatih
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style has ended the anarchy of styles in the regions and cities where 
it is fully consolidated itself, thus establishing its own identity on a 
global scale. Such an identity left its marks on the artistic trajectory 
of the regions that were once ruled by the Ottomans, of which le-
gacy is still evident today.   (Selçuk Mülayim)”

Sinan the Architect is known as an architect, which is his most pro-
minent identity.   But he can not be simply described as an architect.  
Because he is also a very good engineer, logistics planner, urban de-
signer, planner, and administrator… he has many talents and a vast 
accumulation of knowledge, to which his works bear testimony.   

Sinan did not only live during his period and in the architectural 
works he built.  There is an “Age of Sinan” in the Ottoman and World 
Architecture.   Similarly, there established a strong School of Sinan 
within the Ottoman Architecture even when he was still alive.   And 
thus Sinan the Architect maintained his influence on the Ottoman 
architecture and his guiding light for centuries to come through 
his students and works.  The architectural pursuits of today and the 
agenda that he helped set in today’s discussions are the most pal-
pable examples of his influence that defies ages and generations 
and of his genius. 
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Süleymaniye Madrasah (Rabi), Fatih
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Mimar Sinan’s
İstanbul
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This list contains the structures which have survived to this 

age and have preserved their authentic forms among the 

works of Mimar Sinan in İstanbul. The list, which has been pre-

pared by ÇEKÜL (The Foundation for the Promotion and Pro-

tection of the Environment and Cultural Heritage), has been al-

phabetized and in which these structures are located has been 

written in brackets. When we enumerate the structures which 

constitute kulliyes one by one, the number of structures which 

have survived to this day in İstanbul from Sinan exceeds one 

hundred.

1. At Meydanı İbrahim Pasha Palace (Fatih)

2. Atik Valide Nurbanu Sultana Kulliye (Üsküdar) Mosque, 

Madrasah, Dervish Lodge, Imaret, Darülkurra, Caravansary, 

Darüşşifa, Infant’s School

3. Hürrem Sultana Hammam (Ayasofya, Fatih)

4. Bali Pasha Mosque (Fatih)

5. Barbaros Hayrettin Pasha Tomb (Beşiktaş)

6. Sultan Süleyman Kulliye (Büyükçekmece) Bridge, Caravansary

7. Sokollu Mehmed Pasha Mescid  (Büyükçekmece)

8. Defterdar Mahmut Çelebi Mescid (Eyüp)

9. Evvelbent Paşadere Aqueduct (Kağıthane)

10. Gazi İskender Pasha Kulliye (Beykoz) Mosque, Tomb

11. Güzel Ahmet Pasha Tomb (Fatih)

12. Güzelce (Gözlüce) Aqueduct (Sultangazi)

13. Hadım İbrahim Pasha Kulliye (Fatih) Mosque, Tomb

14. Haseki Hürrem Sultana Kulliye (Fatih) Mosque, Darüşşifa, 

Madrasah, Infant’s School

15. Havz-ı Kebir (Main Fountain) (Kağıthane)

16. Hüsrev Çelebi Ramazan Efendi Mosque (Fatih)

17. Hüsrev Kethüda Darülkurra (Fatih)

18. Hüsrev Kethüda Hammam (Beşiktaş)

19. Hüsrev Pasha Tomb (Fatih)

20. Kapıağası Bridge (Haramidere)

21. Kara Ahmet Pasha Kulliye (Fatih) Mosque, Madrasah, Tomb

22. Kılıç Ali Pasha Kulliye (Beyoğlu) Mosque, Hammam, 

         Public Fountain, Tomb

23. Kovuk (Eğri) Aqueduct (Eyüp)

24. Mağlova Aqueduct (Gaziosmanpaşa)

25. Mehmet Ağa Kulliye (Fatih) Mosque, Tomb

26. Mesih Mehmet Pasha Mosque (Fatih) Tomb

27. Mihrimah Sultana Kulliye (Edirnekapı) Mosque, Madrasah, 

Hammam
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28. Mihrimah Sultana Kulliye (Üsküdar) Mosque, Madrasah,   

Infant’s School, Sinan Pasha Tomb

29. Mimarbaşı Sinan Agha Mescid (Fatih)

30. Molla Çelebi (Fındıklı) Mosque (Beyoğlu)

31. Kitchens of Palace (Topkapı Palace, Fatih)

32. Nişancı Mehmet Pasha Kulliye (Fatih) Mosque, Tomb

33. Pertev Pasha Tomb (Eyüp)

34. Piyale Pasha Mosque (Beyoğlu)

35. Rüstem Pasha Mosque (Fatih)

36. Rüstem Pasha Caravansary (Beyoğlu)

37. Rüstem Pasha Madrasah (Fatih)

38. Semiz Ali Pasha Madrasah (Fatih)

39. Sinan Pasha Kulliye (Beşiktaş) Mosque, Madrasah

40. Tomb of Siyavuş Pasha’s Son (Eyüp)

41. Kapıağası Cafer Agha Madrasah (Soğukkuyu)

42. Sokollu Mehmed Pasha Mosque (Azapkapı, Beyoğlu)

43. Sokullu Mehmet Pasha Kulliye (Eyüp) Tomb, Madrasah, 

Darülkurra

44. Sokullu Mehmet Pasha Kulliye (Kadırga, Fatih) Mosque, 

Madrasah, Dervish Lodge

45. Sultan III. Murat Mansion (Topkapı Palace, Fatih)

46. Sultan I. Selim Madrasah (Fatih)

47. Sultan II. Selim Tomb (Fatih)

48. Süleymaniye Kulliye (Fatih) Süleymaniye Mosque, Evvel 

Madrasah, Sani Madrasah, Salis Madrasah, Rabi Madrasah, 

Darülhadis, Darülkurra, Darüşşifa, Darüttıb, Infant’s School, 

Caravansary, Hammam, Sultan Süleyman Tomb, Haseki 

Hürrem Sultana Tomb

49. Şah Huban Hatun Tomb (Fatih)

50. Şehzade Mehmet Kulliye (Fatih) Mosque, Imaret, Caravansary, 

Madrasah, Infant’s School, Tabhane, Şehzade Mehmet Tomb, 

Rüstem Pasha Tomb

51. Tomb of Şehzades (Fatih)

52. Şemsi Ahmet Pasha Kulliye (Üsküdar), Mosque, Tomb, Madrasah

53. Cannon Foundry (Beyoğlu)

54. Uzun Kemer Aqueduct (Eyüp)

55. Valide Sultana Hammam (Üsküdar)

56. Zal Mahmut Pasha Kulliye (Eyüp) Mosque, Tomb, Madrasah (I), 

Madrasah (II)
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GLOSSARY

Darülkurra: Quran School. The part of 

the madrasah which teaches the Quran 

reading methods in medieval Islam 

states.

Kulliye: Social complex built around the 

mosque such as madrasah, hospital...

Darüşşifa: Hospital

Darüttıb: Medical School. Institutions 

which render medical education and 

treatment services at the same time.

Darülhadis: Hadith School. Institu-

tions which teach the collected sayings 

and actions of Muhammad and his 

companions.

Tabhane: Guest House. Rooms which 

host especially the travelling dervishes.

Dervish Lodge: Islamic monastery.

Imaret: Soup kitchen. Charity organiza-

tion which gives food to the poor

Caravansary: Large inns which were 

built to accommodate caravans from 

main roads.

Infant’s School: Primary schools of the 

Ottoman educational system

Mescid: Place of salaat which is used 

instead of mosque.

Madrasah: The building in which the 

charity organization rooms students of 

Islamic sciences accommodate and work 

for education

  

Public Fountain: Free drinking water 

distributed as an act of piety

Hammam: A communal bathhouse in 

Islamic countries.

Aqueduct: An artificial channel that is 

constructed to convey water from one 

location to another.
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Work
Inventory
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Atik Valide Nurbanu Sultana 
Kulliye

WHERE STRUCTURES

VISIT Transportation

The kulliye is located in the Toptaşı district of Üsküdar. It is nec-

essary to take the vehicles that go in the direction of Zeynep Ka-

mil from the Üsküdar Square and get off in front of the Sokullu 

Mehmet Pasha Primary School. If you walk along the Sarı Meh-

met Street stretching between the school and Atik Valide Sultana 

Bath for 40 m, you encounter the structure block constituted by 

the caravansary, imaret, darüşşifa and darülkurra. Other kulliye 

structures are located a bit at the back. If you walk along the 

Valide Imaret Street stretching next to the caravansary for 100 

m, you see the infant’s school on the right and the mosque and 

madrasah lined up back to back on the left. The dervish lodge is 

located right across the Tekkeönü Street stretching in the east 

of the mosque.

In various resources, it is claimed that she was the daughter of Nico-

lo Venier, who was appointed to the governorship of the Paros Island 

under the authority of Venice, and his wife, Violante Baffo. Accord-

ing to the same resources, she is stated to have been taken as a cap-

tive during the Islands expedition of Barbarossa Hayreddin Pasha in 

Toptaşı

Üsküdar

The kulliye consists of the mosque, infant’s school, dervish lodge, 

caravansary, darüşşifa, imaret and darülkurra. As the name of the 

darülhadis included in the kulliye in this day is not mentioned in 

the collection of biographies presenting Sinan’s works, we cannot 

include this structure to the list. Even though the name of the Turk-

ish bath is mentioned in the collection of biographies, it has unfortu-

nately lost its 16th-century features. 

LOCATION, 

PLANNING and 

AUTHENTICITY
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1537 and presented to the court as a concubine. According to anoth-

er claim (İlhan Şahin, “Nurbanu Sultan”, TDV İslam Ansiklopedisi, C. 

33, 2007, p. 250), it is stated that she was taken as a captive during 

the war in 1537 when she was a daughter of a Greek family from the 

Corfu Island under the authority of Venice and that her name was 

Kali. In addition to this rumour which is understood to have been 

put forward afterwards, she is claimed to have been a member of 

the noble and rich family of Quartani in Corfu with Venetian origins. 

Whatever her pedigree is, Nurbanu Sultana openly bragged about 

her “noble Venetian woman” identity. 

The documents of the period demonstrate that Nurbanu Sultana, 

who stood out in court with her beauty and intellect, had consider-

able power in diplomacy. In her correspondence with the Queen of 

France, Catherine de Medici, issues like improvement of good rela-

tions between France and the Ottoman Empire and renewal of trade 

agreements were included. In the throne struggle her spouse Selim 

II undertook with his brother Bayezid, she conducted diplomatic ac-

tivities with the Venetians for the support of Şehzade Selim. Even 

though her power was reinforced with the success of her spouse in 

this struggle, she would gain her actual strength with the accession 

of her son Murad III to the throne in 1574.  

The spectacular magnitude of her kulliye in Üsküdar demonstrate 

the wealth and power of Nurbanu Sultana. Even though the mosque 

and kulliye located in the Toptaşı district of Üsküdar were first re-

ferred to with the name of “New Valide”, the structures in Toptaşı 

were started to be called “Atik” (and ‘Old’ which have the same 

meaning) with the construction of a mosque kulliye in the Üsküdar 

square by Gülnûş Emetullah Sultana at the beginning of the 18th 

century. 

The kulliye is comprised of a mosque, madrasah, caravansary, 

darülkurra, darülhadis, Infant’s School, an imaret (including kitch-

en, dining hall, tabhane cells associated with the imaret, warehouse, 

woodshed and double public houses), darüşşifa, Halveti dervish 

lodge and a Turkish bath (which has lost its authenticity). In Tez-

kiretü’l Bünyan, Tezkiretü’l Ebniye and Tuhfetü’l Mi’mârin which list 

the works of Sinan, the name of the darülhadis is not mentioned. 

The grave of the sultana is situated not in the kulliye but in the tomb 

of her spouse Selim II in Haghia Sophia. 

The features of the structures in the kulliye under the endowment 

of Nurbanu Sultana are briefly mentioned: “A high and spectacular 

mosque shareef containing all kinds of beauty and all kinds of archi-

tectural uniqueness constructed in one of the district of Üsküdar, 

Yeni Mahalle; a madrasah to raise knowledge among the public and 

make it pre-eminent with the value and importance attached to the 

glory of knowledge adjoining the mosque in question; the school 

endowed to all Muslim children to learn and understand the Quran 

constructed with the request of Bâri’s consent again within the vi-

cinity of the aforementioned mosque; the dârü’l-kurra endowed to 

all Muslims who want to learn how to pronounce and read the Qu-

ran constructed across the aforementioned mosque; ... ; an imaret 

with public cells constructed with the name of tâbhâne for travellers 
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and the stay of guests containing a beautiful kitchen, a clean dining 

hall, and with a warehouse and woodshed constructed as extension 

for the poor and helpless endowed for coming and going guests and 

neighbours; ma’ruf ribât [dervish lodge] the endower built with the 

name of hânkah as several cells with beautiful domes and wide 

spaces for the stay of the do-gooders and the poor in the vicinity 

of the aforementioned mosque; a dârü’şşifa with high and beautiful 

cells in in the vicinity of the aforementioned mosque endowed for 

the health and treatment of all kinds of patients...”      

The structure group Sultana constructed on a slope in the Toptaşı 

district of Üsküdar overlooking the Bosphorus has the feature of be-

ing a destination kulliye. This destination kulliye fulfilled the needs 

of the pilgrims who were going to the Mecca on the main road of 

the empire and the travellers and merchants going to and returning 

from Asia.

Jean Paleme (D’Alexandrie à Istanbul: Pérégrinations dans l’Empire 

Ottoman, 1991, quoted in p. 273: Gülru Necipoğlu, Sinan Çağı, 2013, 

p. 386) who was in İstanbul in 1583 stated that this grand kulliye 

was built as a gathering place for the caravans passing from Asia 

to Europe and going to Aleppo, Damascus from Üsküdar. “With this 

purpose, the Sultana [Nurbanu] who is the mother of Grand Sei-

gneur [Murad III] constructed such a mosque and imaret with the 

caravansary that it is the most perfect and magnificent of those that 

I have seen in the Levant. She endowed huge incomes to this place 

for both the service of the mosque and the allocation to support the 

travellers; both these travellers themselves and their horses are fed 

for three days no matter what their nationality is. 200 horses can be 

housed in each of the two long stables in here [caravansary]; there is 

marble water fountain in the middle of the elegant courtyard and it 

is surrounded by four beautiful wings; these wings are divided into 

200 small rooms and their dashing cloisters are supported by arched 

pillars. Moreover, there are two more wings behind these, on the hill 

the beautiful mosque is located; all of these consist of lead-coated 

cubic buildings including beautiful open courtyards, Turkish baths 

and the rooms where dervishes stay built of marble. This place has 

been arranged so well that there are separate sections for travel-

lers, women and the poor in the caravansary”. Paleme also states 

that there are many beautiful trees and cypresses around the kulliye 

and praises the landscape of the kulliye which was surrounded by 

gardens.   

Asymmetrically-planned kulliye arranged horizontally withing 

the framework of organic design on west-east axis is placed on a 

hill rising with stepped terraces. While the terracing of structures 

as steps on the slope which descends to the north and west with 

gradient combine architecture with landscape, it also emphasizes 

the hierarchical arrangement among the components of the kulliye: 

The mosque and the school are located at the top; the madrasah, 

darülhadis and darülkurra are located a storey below; the imaret 

and darüşşifa are located lower; the caravansary is located at the 

bottom. The Turkish bath which has lost its authenticity is located 

outside this structure group like in other kulliyes. When the kulliye 

is examined generally, there is no common space design associat-
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ed even with each other. Their relationship with the street running 

through them is ensured by the gates only. Sinan did not seek a 

space which integrate the structures in this kulliye comprising a 

crowded structure group. Even though it was constructed in a nar-

row and sloping land like Süleymaniye, the well-ordered planning 

and the relationship of structures with one another in Süleymaniye 

are not seen here. As with the medrasah and dervish lodges, the 

structures were built in uneven geometric plans due to the narrow 

and sloped land.  

The most remarkable aspect of the kulliye is the fact that caravan-

sary, imaret, darüşşifa, darilhadis and darülkurra were built adja-

cently instead of being independent structures. Imaret and cara-

vansary consisting of tabhane, soup kitchen and various storages 

were arranged as three different units around their own internal 

courtyards.

The stone required during the construction of the mosque and kulli-

ye was provided from the surrounding areas of İstanbul like İznik 

and Gelibolu and the marble and wood were provided from the 

Island of Marmara, Sapanca and İznik. It is possible to generally 

classify the material used in the structures of the kulliye: While the 

walls of the mosque, madrasah, dervish lodges, imaret and darüşşifa 

were built of the cut-off limestone, a line of stone and line of brick 

bond were preferred in caravansary, darülkurra, infant’s school and 

the Turkish bath. Cut-off limestone was used in the carriage system 

of the structures like buttress. Brick was used in the domes and 

vaults constituting the coverage system due its lightness and their 

upper surfaces were coated with lead. White marble was preferred 

as construction material in gate jambs, shadervan reservoirs, lower 

windows in structures and in some details. Except for the muqarnas 

heads in the final congregation place clositer of the mosque, all col-

umn heads of the kulliye are of diamond shape. Except for the arches 

described as “fracture brow (or beetle brow)” in the dervish lodges, 

lancet arches were used in the whole structure. 

Starting from the late 18th century, the kulliye units located in the 

west of the mosque (darülkurra, darülhadis, imaret, darüşşifa, cara-

vansary) were allocated to certain new activities outside its actual 

functions: the imaret and darüşşifa were used respectively as the 

barracks of Nizam-ı Cedit, Sekban- ı Cihadiyye and Asakir-i Nizami-

yye soldiers (1800-1865); 1865-1873 Darüşşifa section - hospital in 

the days of cholera in İstanbul; 1873-1927 Darüşşifa section - Bimar-

hane (Hospital of Mental Disorders); 1927-1935 Darüşşifa section 

- Leprosy Hospital; the Imaret and Darüşşifa section was used as 

Tekel Leaf Tobacco Treatment Plant between 1935-1976; Darülhad-

is and Darülkurra sections as the Toptaşı Prison from the 1940s to 

1980s.         

This structure group in the kulliye was allocated to Marmara Uni-

versity Presidency in 2003 and then to Fatih Sultan Mehmet Foun-

dation University in 2010. The structures which are in ruins today 

are being restored.
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access
The mosque which is open from the dawn prayer to night prayer 
is generally used by the district congregation. It is crowded on 
Fridays as is the case with most mosques.

Use
Mosque

User
Directorate of Religious Affairs, Office of Üsküdar Mufti

Ownership
General Directorate for Foundations

Plan and Structure
It is stated in the sources that the mosque was constructed in 
three phases and the structure was enlarged as a result of these 
construction phases: The middle section with hexagonal balda-
chin, the minaret in the northwest and final congregation place 
cloister with five compartments were built between 1571-1574. 
The second phase between the years of 1574 and 1578 coincides 
with the period in which Nurbanu Sultana was promoted to the 
“Valide (Mother) Sultana”. As mentioned earlier, even though 
the reign of Nurbanu was consolidated with the success of Selim 
II, her spouse, in the throne struggle, she would reach her true 
might with accession to the throne of her son Murad III in 1574. 
In this era, a second cloister which enfolds the final congrega-
tion cloister and a secondary minaret special to selâtin (mosques 
built by the sultans) structures were added. However, in spite of 
possessing architectural elements which are symbolic to status, 
the mosque cannot be considered as of monumental dimensions. 
When compared with the domes belonging to her daughter and 
son-in-law, İsmihan and Sokollu couple, 13 m in diameter in 
Kadırga and to her sister-in-law, Mihrimah, 20,25 in diameter in 
Edirnekapı, the dome of the valide sultana 12.70 in diameter is 
comparatively small. 

In the third phase between 1584-1586, sidewalls were partially 
demolished and the sanctuary was enlarged by adding side wings 
with bi-domes towards the west and east, courtyard and shad-
ervan with U-planned cloister were added to the north. The side 
wings added later on led to the burial of two minarets to the final 
congregation facade.The wall texture of the side wings added lat-
er on in the exterior walls of the qibla wall and the trinary win-
dows in this section are different from the texture system and 
windows belonging to the first phase of the qibla wall. Moreover, 
as the windows on the lateral facades also belong to the third 
phase, they have different compositions.

The third phase of the mosque is generally attributed to Architect 
Davud Agha and not his predecessor Sinan. Doğan Kuban (Os-
manlı Mimarisi, 2007 İstanbul, s. 339) claims that Sinan could not 
have implemented a worse version of the planning scheme of the 
Sinan Pasha Mosque (1555), which is the next phase of the Üç 

CURRENT 

STATUS

ARCHITECTURE 

AND

AUTHENTICITY

Mosque 1571-74; 1574-78; 1584-86
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Şerefeli Mosque (15th century, Edirne), by forgetting all his archi-
tectural background. He states that it is meaningless to gather 
the structure under the central dome on the one hand and to en-
large the sanctuary on the other.

The cloistered courtyard of the mosque is entered through the 
four gates which are placed in different directions. The gate in the 
south opens to the exterior courtyard which is partially used as 
hazire (burial area) and is on the same level as shadervan court-
yard; there are stairs in the one in the north allowing passage 
to the madrasah courtyard and in the other two opening to the 
streets. Mosque interiors are entered from a gateway in the north 
and each gate situated in lateral facades.   

A hexagonal baldachin was created by placing the central dome 
on wall buttresses in the north and south and on brown porphy-
ritic columns on the right and left. Columns were connected to 
the buttresses in the rearer position with arches. Muqarnas-head-
ed porphyritic columns were lengthened with padstones with 
muqarnas heads and were connected to the buttresses of side 
wings which impair the spatial integrity. The central dome was 
encircled by five semidomes as two on the right, two on the left 
and one mihrab bossage. The design of the mihrab niche as pro-
tuberant is a typical characteristic Sinan used in the capital city 
mosques after Selimiye.  

Sinan implemented the plan conception of Kara Ahmet Pasha 
(Topkapı) and Sokollu Mehmet Pasha (Kadırga) mosques in this 
mosque. He showed that he liked the spatial effects of the in-
dependent piers in Selimiye by using independent lateral piers 
and designed the corner squinches which were deformed with 
the purpose of complying with the infrastructure in Sokollu as 
geometric semicircles.  

U-planned, two-storied mahfils (gathering places) are carried 
with twenty-eight columns and lancet arches. Even though the 
mahfils which are exited from the gate located in the north-west 
soften the interiors by concealing the wall buttresses, it gives the 
impression of being crowded to the place of worship. The west 
wing of these mahfils were defined as sovereign mahfil and its 
facade facing the sanctuary was covered with grates belonging 
to the 19th century.

A muezzin mahfil was placed over the gateway in the north of 
interior, and five diamond-headed white marble columns and 
another upper mahfil consisting of lancet arches were placed 
over it. This upper mahfil was reflected to exterior in the form 
of rectangular and three-window bossage of ashlar stone on the 
lead-coated double cloister in the final congregation place facade. 
Gülru Necipoğlu (Sinan Çağı, 2013, s. 389) claims that this place 
may have been designed as a sultanic mahfil for Nurbanu and 
her retinue.    

The final congregation place cloister of the mosque was proba-
bly covered by Davud Agha with wide and sloping eaves during 
the second construction phase. The final congregation place with 
double cloisters was divided into five parts with six marble col-
umns and was covered with cavetto vault in the middle and two 
domes in both sides. The exterior cloister encircling from three 
directions is mounted on sixteen columns and four piers.
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Three being next to the western entrance on the exterior surface 
of the courtyard wall and one being next to the eastern entrance, 
a total of four lancet-arched fountains exist. The octangular shad-
ervan’s roof with pointed dome and wide eaves rises on eight slim 
columns. 

The wooden sovereign suite which is located on the south-east 
corner, outside the mosque, was added in Mahmud II era, prob-
ably in 1834. There is a passage to the sovereign mahfil of the 
mosque from the upper story of the sovereign suit which is placed 
on girders and has a separate entrance.  

The majority of the exterior courtyard on the qibla side of the 
mosque was utilized as a burial area. The burial area which con-
sists of tombstones belonging to the 18th-19th centuries is sur-
rounded by high walls from three directions and is not entered. 

Calligraphy Program
There is no calligrapher signature in the caligraphies in the 
mosque. However, it is stated in resources that the writings in 
this mosque were written by Hasan Üsküdarî (d. 1614), the fa-
mous calligrapher of the era. A wooden epitaph written by talik 
calligraphy is located above the gateway: “The esteemed Nurbanu 
full of chastity and innocence / Built this beautiful shrine / With 
the intention of doing charity / What a wonderful, bright idea this 
is / This distinguished and benevolent work is her doing / Date: 
What a fine, most supreme heaven it has become 991 [1583-84]”. 
While researchers claim that the date of 991 [1583-84] indicate 
the end date of the mosque’s third construction phase, Gülru Ne-
cipoğlu opposes this. According to her, this date belongs to the 
opening ceremony held when the first preacher of the mosque 
was assigned.   

Texts from the Quran were engraved on the ceramic pediments 
of the ten windows in the final congregation place facade. While 
two verses from the Fetih sura (48: 3-4) were placed on four ce-
ramic pediments at both ends, a verse from the Zümer sure was 
quoted on six pediments between them: “Say: ‘O My servants who 
have transgressed against their souls! Do not despair of Allah’s 
mercy, for Allah forgives all sins. It is He Who is the Forgiving, the 
Merciful.’ (39: 53)”  

When the interior space is entered, the calligraphy program quot-
ed from the Quran continues and flourishes. In the inscription lo-
cated in the middle of the central dome, a verse from the Fatır 
sura is cited “…Indeed Allah holds the heavens and the earth, lest 
they cease. And if they should cease, no one could hold them [in 
place] after Him. He is Forbearing and Forgiving.” 

The inscriptions of the semidomes starting from the semidome 
above the mihrab and continues counter-clockwise cite two vers-
es from the Al-‘An’ām sura (6: 79-80). Standardized names which 
have holiness were written to the hand-drawn centerpieces on 
dome pendants and pendants over the mihrab bossage. When 
read counter-clockwise, they are: “Allah”, “Muhammed”, “Abu 
Bakr”, “Umar”, “Uthman”, “Ali”, “Hasan” and “Husayn”.   

While a verse from the Âli İmrân Sura (3: 37) which includes the 
word “mihrab” is usually situated in the boards of the mihrabs 
located in Mimar Sinan mosques, much the same as structures 
Sinan built in his late period (Zal Mahmut, Mesih Mehmet, 
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Nişancı Mehmet mosques) another verse text (3: 39) was included 
here as well. In this verse, the event in which the birth of John the 
Baptist was heralded to Zechariah while he was performing the 
salaat was depicted. 

In Ayat al-Kursi (Baqara; 2: 255) which is engraved in the in-
scription strip on the ceramic boards situated in the middle of 
the mihrab bossage, characteristics of Allah who is Supreme and 
Great were described. “Allah - there is no deity except Him, the 
Ever-Living, the Sustainer of all existence. Neither drowsiness 
overtakes Him nor sleep. To Him belongs whatever is in the heav-
ens and whatever is on the earth. Who is it that can intercede 
with Him except by His permission? He knows what is (present-
ly) before them and what (will be) after them. They encompass 
not a thing of His knowledge except for what He wills. (His Kursi 
extends over the heavens and the earth), and their preservation 
tires Him not. And He is the Most High, the Most Great. 9 Allah 
told the truth.”

The verses which are associated with the ones on the final con-
gregation place facade were included in the tiled window pedi-
ments on both sides of the same wall. The first verse of the Fetih 
sura (48: 1-2) is engraved in the window pediments on qibla wall 
and two verses (48: 3-4) which follow the same verse is engraved 
in ceramic pediments at two ends of the final congregation place 
facade.  

Architectural Elements
A total of one hundred and sixteen windows lighten the interi-
ors of the mosque. There is a total of seventy-five windows on 
the main wall consisting of sixteen windows on the final congre-
gation place facade, fourteen windows each for lateral facades 
and thirty-one windows on the mihrab wall. Moreover, there are 
twenty-three windows on semidomes and eighteen windows on 
the frame of the central dome.  

Mihrab which stands out with its proportion and details suitable 
to the classic style and especially the pulpit which was treated 
like lace and exhibits such a fine craftsmanship to create reticu-
late parts as semi-transparent surfaces hold significance. 

The double minaret of the mosque is perched on square pedes-
tals, cylinder body is crossed with triangle straps. Minarets which 
were toppled up to the pedestal in the northwest corner and up 
to beneath the minaret balcony in an earthquake whose date is 
undetermined were renewed in the 18th century and minaret 
balcony undersides in Baroque style and divisions with garlands 
were added. The minarets are climbed through gates located on 
the final congregation place facade.

Ornamentation
Similar to the Atik Valide Mosque, an ornamentation program 
which gains meaning with the harmony of proportions is pre-
dominant in almost all works of Sinan the Architect. Within the 
ornamentation program in here, it is necessary to state ceramic 
panels manufactured in İznik first of all. Ceramic coverings are 
limited to the authentic central core particular to the first phase 
and do not extend to the side wings added afterwards. The panels 
on the side walls of the mihrab bossage are adorned with sprigs, 
flowery medallions springing out from a vase in naturalist style, 
rosebuds, colourful carnation, rose, tulip bundles.  
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As is with window pediments of the final congregation place 
cloister, there are inscriptions engraved with white on dark blue 
on the ceramics of the mihrab bossage. 

Handiworks consisting of motives such as rumi, palmette, paeony 
which surround the arch and casing system of interiors have par-
tially lost their authenticity due to period interventions. In spite 
of this, handiworks on the flat wooden ceilings under the upper 
mahfils have preserved their 16th-century details. The composi-
tions on wooden ceilings consist of golden gilded patterns on a 
red background, intertangled hexagons surrounding abstract 
flower motives and hexagonal-ended stars. 

Nurbanu Sultana carried out diplomatic activities with the Vene-
tians by highlighting her Venetian identity. The Venetian ambas-
sador Jacopo Soranzo who was in İstanbul in that period talked 
about Nurbanu Sultana as such: “She is utterly loved and hon-
oured by His Highness, the Sultan due to her great beauty and her 
extraordinary intelligence.”  

The enlargement works of the mosque are mentioned in Had-
ikatü’l-Cevami by AyvanPalacei Hüseyin Efendi. In his work, it 
is stated that the mosque was first built with a single dome ac-
cording to the hexagonal scheme and then two-domed sides were 
added to both sides of the structure by Pîr Ali who is the trustee 
of the waqf.  

In Mecmua-i Tevarih, another work by AyvanPalacei, a passage 
which refer to the name of Nurbanu (dame with light) is included: 
“This new mosque which is a pure donation full of light / Was 
built by the valide sultana who is a spring of good deeds / Murâdî 
[Murad III] wrote this date for the sake of his mother: “If Allah 
permits, her mosque shall be the most beautiful good deed for the 
valide sultana!’…”  

Between 1584 and 1586, sidewalls were partially demolished and 
the sanctuary was enlarged by adding two-storied mahfils with 
two domes to the west and east. This is understood by the differ-
ent wall texture of the first part on the exterior facade of the qibla 
wall and side wings which were added later. Moreover, three-sec-
tion windows of the side wings on this wall are not similar to 
those on the old body walls of the mosque. We recommend you 
examine this different texture system and windows by taking a 
position in which you can see the qibla wall of the mosque. 

The upper stories of the interior mahfils are used as women’s 
mahfils today. Women who come to the mosque to worship usual-
ly enter from the west side gate of the mosque. The upper story is 
climbed via the gate located on the northwestern corner. 

If you are tired, you can relax in the tea shop located on the corner 
of the cloistered courtyard of the mosque and chat with the con-
versable residents of Toptaşı. Even though the magnificent land-
scape which Jean Palerne who was in İstanbul in the 16th century 
talked highly of has partially disappeared, flowers blooming in 
the cloistered courtyard especially in the spring, age-old plane 
tree and many more different tree species keep the memories of 
eras past in memory.

GUIDING

INFORMATION
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

The structure is currently used as the Kadıköy branch of İlim 

Yayma Cemiyeti with the name of House of M. Celalettin Ökten 

Hikmet. It is obligatory to get a permission to visit the building 

which is open in the day. 

Use

University

User

İlim Yayma Cemiyeti

Ownership

General Directorate for Foundations

Plan and Structure

The madrasah which is located in the north of the mosque is at 

a lower elevation than the mosque and the courtyard of the ma-

drasah is reached by the stairs through the arched gate located in 

the northern cloister. The main gate of the structure is located on 

the end of the western section.

The madrasahs of the mosques which are not selâtin (built by the 

sultans) are generally placed around the common courtyard with 

the mosque as U-planned. However, in this case, Sinan placed 

U-planned cloisters in the mosque courtyard and a U-planned ma-

drasah in the north of the cloisters, trying a new implementation.     

As the northern section of the madrasah was built parallel to the 

Valide Kâhyası Street passing in front of the structure, it turned 

to the west from the main axis of the mosque and, therefore, the 

western facade was designed longer than the eastern facade. 

Eighteen rooms, one classroom and a domed passage section are 

included in the U-planned structure. Fifteen of these rooms were 

allocated to the “students who wish to acquire knowledge and 

education”, two ere allocated to education assistants and one was 

allocated to the inhabitation of the janitor called bevvâb. Lavato-

ries are located behind the eastern section of the structure.

The classroom in the middle of the madrasah is placed right in 

the middle of the northern section. The elevated classroom which 

was mounted on arches over the Valide Kâhyası Street protrudes 

outwards. 

Diamond-headed white marble columns were used in the arched 

cloisters which enfold the courtyard from three directions. There 

is a fountain pool with a hexagonal plan in the middle of the 

courtyard. The elevated structure which is located in the corner 

of the madrasah, right next to the entrance, was built in the 18th 

century.

CURRENT 

STATUS

Madrasah 1579 - 1580

ARCHITECTURE 

AND

AUTHENTICITY
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In the period darüşşifa was used as a mental hospital with the 

name of Toptaşı Bimarhanesi (1873-1927), some male patients 

stayed here. The structure which was repaired by the General 

Directorate for Foundations in the early 1960s remained empty 

for long years. Poor families stayed here for a while. The structure 

which has currently been allocated to İlim Yayma Cemiyeti still 

hosts the cultural activities of this society. 

Architectural Elements

All rooms in the madrasah have square lintel windows and doors 

which open to the courtyard. 

Ornamentation

The walls and the cover system has been covered with white-

wash. No ornamentation element was included in this structure. 
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Atik Valide Nurbanu Sultana
Dervish Lodge
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

Adornment art training is given in the dervish lodge which is in 

the use of the Caligrapher: Adornment Arts Center. Providing that 

you have permission, you can visit it on weekdays during the day.

Use

Training center

User

Caligrapher: Adornment Arts Center

Ownership

General Directorate for Foundations

Plan and Structure

Similar to the dervish lodge in the kulliye of her daughter İsmihan 

and her son-in-law Sokollu Mehmet Pasha, Valide Sultana Dervish 

Lodge exemplify one of the rare dervish lodges Sinan built. Ac-

cording to the endowment of Nurbanu Sultana, the lodge sheikh 

who would conform to sharia law were to religiously guide the 

dervishes living in the lodges and to preach in Friday prayer in the 

Atik Valide Mosque. Since its construction, the dervish lodge was 

used by the Halveti (a sect who conducted their worship secluded) 

sect for a long time. The architecture of the dervish lodge has a 

self-enclosed structure which demonstrate the worship style of the 

Halveti sect aimed towards being secluded. 

Even though a partially uneven plan was implemented due to the 

narrow and sloped land, Sinan organically integrated the land and 

the dervish lodge. The dervish lodge is entered from the domed 

section in the southwest corner. Low arched gate is quite plain. 

Thirty-five section and a tevhidhane which are lined up around 

a cloistered courtyard are included in the rectangular-planned 

structure. The two-domed section located in the southwest corner 

of the structure was allocated to the entrance and the remaining 

thirty-three sections were allocated to the residence of the sheik 

and dervishes. The tevhidhane in the middle of the eastern section 

of the dervish lodge which protrudes outwards is a place where the 

religious ceremony is carried out and timely salaat is performed. 

The rooms located in both sides of the tevhidhane have a different 

arrangement. The two rooms have one gate each which opens to 

the courtyard and tevhidhane. Stoves and chimney hoods and, on 

top of it all, chimneys are located in the places in question. Ac-

cording to the arrangements made, it is predicted that these were 

not ordinary dervish cells and the one in the south was the sheik’s 

room while the other one was used as a coffee house.   

CURRENT 

STATUS

Dervish Lodge Before 1579

ARCHITECTURE 

AND

AUTHENTICITY
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The majority of the rooms in the structure is of 3.20 x 3.20 standard 

size while the tevhidhane is of 7 x 7 m dimensions. The top of all 

rooms including the tevhidhane is covered with a dome. The court-

yard enclosed by cloisters from four directions is of trapezoid plan 

and of 37 x 18 m dimension. Cloisters consisting of diamond-head-

ed columns and arches defined as “fracture brow (or beetle brow)” 

is covered with a flat roof.   

Brick was used was used in the cover system of the dervish lodge 

built of cut-off limestone due its lightness. In the dome pulley of 

the tevhidhane, tri-serial brick and one-serial limestone were used. 

Cloister columns, windows and gate jambs are of white marble.    

The structure which was open for years remained active for a long 

period of time due its closure in 1925 as a result of the law named 

“Closure of Dervish Lodges, Zawiyahs and Tombs”. The dervish 

lodge which was allocated to İlim Yayma Cemiyeti in the 1970s was 

used as a dormitory. It is in the use of Caligrapher: Adornment Arts 

Center since 2008.  

Calligraphy Program

There is a calligraphy engraved as embossed in the rectangular 

epitaph panel over the entrance gate: ““Ne güzel hânkâh-ı [der-

vish lodge] Valide Sultan-ı Atîk / Meslek-i Hazret-i Şaban-ı Velî 

bunda tarîk”. Baha Tanman (“Sinan’ın Mimarisi: Tekkeler”, Mi-

mar Koca Sinan, Yaşadığı Çağ ve Eserleri, p. 321) states that the 

“Hazret-i Şaban-ı Velî” inscription indicates this epitaph does not 

belong to the first construction and was added after 1713 when it 

lapsed to Şabaniyye. 

Architectural Elements

The external facades of the structure (except for the gateway, two 

windows of the entrance section and windows of the corner cells) 

are completely blank. The moulding belt located on the threshold 

level of the gateway continues throughout the external facades 

of the structure. The courtyard facades present a vibrant appear-

ance with fracture brow arched and wooden-roof cloisters at the 

front and the domes of the cells at the back.

A door and two windows are included in each of the dervish lodge 

rooms. Lower windows are with rectangular lintel and barred, up-

per windows are round and with plaster grid.

Ornamentation

A quite simple ornamentation belt belonging to the 19th century 

circulates in the dome plinth of the tevhidhane.
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Atik Valide Nurbanu Sultana
Darülkurra

STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

The darüşşifa (hospital) which has been allocated to the Fatih 

Sultan Mehmet Foundation University (FSMVÜ) along with the 

darülkurra, imaret (poorhouse) and caravansary in the kulliye is 

closed due to ongoing restoration. With the completion of resto-

ration works soon and with other structure, it will become the 

Department of Traditional Turkish Arts and Vocational School of 

Fine Arts of the FSMVÜ.

Use

University

User

FSMVÜ

Ownership

General Directorate for Foundations

Plan and Structure

The upper structure in the west side of the mosque and across the 

road was constructed as rectangular-planned. It provides a strik-

ing connection with the mosque and madrasah with its plastered 

walls, eaved wooden ceiling, oriel mass.

CURRENT 

STATUS

Darülkurra Before 1583

ARCHITECTURE 

AND

AUTHENTICITY
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Ornamentation

As with most darülkurra, no ornamentation element was includ-

ed in this structure.

The darülhadis (the academy of religious sciences)and darülkur-

ra were used as Toptaşı Prison from the 1940s to the 1980s. 

Toptaşı Prison was a famous location where people from very 

different backgrounds such as artists, intellectuals, mafia 

stayed in this period: Necip Fazıl Kısakürek; Can Yücel; cartoon-

ist Ratip Tahir Burak; Hüseyin Nihal Atsız; the footballer Metin 

Oktay who was sentenced due to being a draft-dodger; some del-

egates from the Democrat Party who were overthrown by the 27 

May 1960 coup d’etat (Mithat Perin, Mucip Kemalyeri, Müker-

rem Sarol, Selim Erengil, Nihat Bekdik, Mehmet Gürpınar, Re-

cep Kırım, ...); some of the people who attempted two military 

coups under the leadership of Talat Aydemir between 1961-1963; 

Dündar Kılıç, Kürt İdris who were notorious in the underground 

world; many young revolutionaries who were members to dif-

ferent left-wing groups starting from the mid-1970s (Gün Zileli, 

Demir Küçükaydın), Mihri Belli, Yılmaz Güney; Bengt Björklund 

whose memoirs in the prison became a subject to the film “Mid-

night Express” were residents of Toptaşı.      

Necip Fazıl Kısakürek who stayed in the Toptaşı Prison for a 

while depicts his prison memories in his memoirs called Cinnet 

Mustatili: “I am at the front of the prison. A medieval castle in 

which ghosts of forgotten people roam… My wife next to me… 

I am locked up in jail for making religious propaganda, but the 

police they handed me over is at salat five times a day and a 

hafiz… He will complete the procedure by submitting my file to 

the Üsküdar Prosecution Office, and I will be rid of going from 

door to door in the manner of a prisoner, I will wait for the pro-

ceedings in prison. Yes, my wife next to me.”  

Leaving his wife was what hurt Necip Fazıl the most. He depicts 

leaving his wife, Mrs. Neslihan, in the subsequent lines of his 

memoir: “I held back so many tears after her that if I gave them 

to the age-old, gashed, sponge-like walls of the Toptaşı’s gloom 

hearth, these walls would not be able to drink, swallow them.”

Another famous face who stayed at the prison is Can Yücel. He 

was sent to Toptaşı for the translation of books “Guerilla War-

fare” and “Man and Socialism” by Che Guevara. He depicts his 

exile from Toptaşı to Adana Prison in his poem named “Like You 

Were the Only Thing Missing, Moonlight” as such: “New German 

handcuffs have bruised our wrists / The heater of the bus broke 

down after Kaman / It has been eight hours and we still have not 

had even tea with soda / A principled master sergeant leading 

us / We are going to Adana Prison over Niğde…/ Like you were 

the only thing missing, moonlight / To add a silver insult to in-

jury to this spectacle!” 

Yılmaz Güney also stayed in this prison for a while. According 

to the memoirs of Yaman Okay, Güney met with the actors of the 

film “Sürü” (The Herd) in Toptaşı frequently and even held the 

first rehearsals of the film here.
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

The darüşşifa (hospital) which has been allocated to the Fatih 

Sultan Mehmet Foundation University (FSMVÜ) along with the 

darülkurra, imaret (poorhouse) and caravansary in the kulliye is 

closed due to ongoing restoration. With the completion of resto-

ration works soon and with other structure, it will become the 

Department of Traditional Turkish Arts and Vocational School of 

Fine Arts of the FSMVÜ.

Use

University

User

FSMVÜ

Ownership

General Directorate for Foundations

Plan and Structure

The rectangular-planned structure in 37 x 44 m dimensions is also 

known by the name of “Toptaşı Bimarhanesi”. The structure is ac-

cessed via a dome with squinch passage over Helvacı Ali Street 

and a covered entrance. Darüşşifa which is situated in the north 

of the imaret (poorhouse) was arranged in the framework of its 

own interior courtyard like the tabhane (guest house) and kitch-

en quarters consituting the imaret. There are a Turkish bath dealt 

with minimum measurements to meet the requirements of the 

darüşşifa only in the south wing and fourteen units around the 

courtyard, two which are rectangular-planned and with barrel 

vaults and twelve o which are square-planned and with domes.

The eastern part of the structure’s double-levelled courtyard is 

wider and two grades higher than the one in the east. The clois-

ter of the courtyard perching on diamond-headed, white marble 

columns with six arches in the east, five in the west, nine on the 

sides is covered with a wooden ceiling. 

Additions were made to the structure as a resuly of period in-

terventions and architectural order has been partially distrupted 

due to these additions. Except for the gate which was added after-

wards next to the south wall allowing the passage to the tabhane 

and the mescid in the southeastern corner of the darüşşifa con-

necting to the imaret from the inside and the Turkish bath next to 

it covered with small domes, the interior architectural order has 

been disrupted, a storey was added to the darüşşifa by cutting off 

the single-storey structure’s domes.  

The structure was constructed with smooth-cut sandstone. White 

marble was used in cloister columns and heads. Domes and vaults 

were preferred as brick due to their lightness.

CURRENT 

STATUS

Darüşşifa Before 1579

ARCHITECTURE 

AND

AUTHENTICITY
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This structure which has partially lost its authenticity due to peri-

od interventions has two storeys and a wooden ceiling in this day.

Architectural Elements

The structure is lightened with rectangular-gapped, two lines of 

windows with jambs. The lower windows are barred with stay 

pins. 

Ornamentation

In this structure where the walls of the rooms are coated with 

brickdust mortar and whitewashed, no ornamentation element 

was included.

According to the endowment of Nurbana Sultana, it was stated 

that this was charity institution built for the treatment of all kinds 

of patients and, in addition, it was stipulated that two doctors, 

two kehlals (eye doctor), two surgeons, one steward (a persom 

who manages the money of rich individuals and makes necessary 

spending), one scribe, four caregivers, two pharmacists, two laun-

derers, two drug pounders, one cleaners, one person the light the 

fire of the bath, one assistant cook, two bottle carers (diuretics), 

one butler, one imam and a muezzin be assinged to this darüşşi-

fa. However, in time, this bequest degenerated. Starting from the 

late 18th century, the structure was allocated to certain new ac-

tivities outside its actual functions like other kulliye structures: 

the imaret and darüşşifa was used respectively as the barracks 

of Nizam-ı Cedit, Sekban- ı Cihadiyye and Asakir-i Nizamiyye sol-

diers (1800-1865); 1865-1873 Darüşşifa department - hospital in 

the days of cholera in İstanbul; 1873-1927 Darüşşifa department 

- Bimarhane (Hospital of Mental Disorders); 1927-1935 Darüşşifa 

department - Leprosy Hospital; the Imaret and Darüşşifa section 

was used as Tekel Leaf Tobacco Treatment Plant between 1935-

1976.         

One of the biggest darüşşifas of the Otoman Empire, Süleymaniye 

Darüşşifa, was used a hospital for mental disorders for a while. It 

was moved to the Valide Sultana Darüşşifa in 1873 by citing an in-

fectious disease (probably cholera) that caused mortality among 

patients as justification. Darüşşifa became a mental hospital 

beginning from 1873 and was started to be referred as Toptaşı 

Bimarhanesi.

In the period Darüşşifa operated with the name of Toptaşı Bimar-

hanesi as a mental hospital (1873-1927), Mazhar Osman acted as 

the chief physician of the hospital. He talks about the move of the 

mental hospital from Süleymaniye to Toptaşı in his memoirs as 

follows: “The air of the Bimârhânen [Süleymaniye Darüşşifa] be-

came non-respirable. I got the death news of two patients. Three 

cases were observed on the 27th day of the month and ten cases 

on the 29th. Thirty cases, twenty-nine of which resulted in death, 

were observed within eight days. The move of the patients to a 

better place was completed. They allocated me the place I wanted 

for a long time, we moved to Toptaşı after washing and cleaning 

all the lunatics.”  
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Mazhar Osman also talks about the mosque and kulliye in his 

memoirs: “Atik Valide Mosque was a very wealthy, rich founda-

tion. Until the Meşrutiyet (Constitutional Period), the cauldron of 

the imaret boiled, soup and fodla [a type of bread similar top ita 

made of whole wheat flour and given to the poor in mostly ima-

rets] were handed out to the poor everyday and cooked rice and 

dessert were given on every thursday, once a week. Noah’s pud-

ding was cooked in Muharrams. Due to the beauty of its flavour, 

even many middle-income houses bought these dishes.” 

In the period structure was used as a mental hospital, important 

personalities such as Bediüzzaman Said Nursi, Afife Jale, Neyzen 

Teyfik were hospitalized there. When the patients here were 

transferred to the Hospital of Bakırköy Mental and Neurological 

Disorders with the initiative of Mazhar Osman in 1927, the struc-

ture was allocated to the tobacco treatment plant in 1935. After 

the move of this plant to somewhere else in 1976, it was used as 

Üsküdar Anatolian İmam Hatip High School between 1977-1999. 

The kulliye was allocated to the Marmara University Presidency 

in 2003 with its darülkurra, imaret and caravansary and then to 

the Fatih Sultan Mehmet Foundation University in 2010.    

The alleged bad treatment of the patients in Toptaşı Bimarhanesi 

caused criticism. A critical article was published about the chief 

physician Dr Louis Mongeri period (1873-1882) of the Bimarhane 

in the French Débat newspaper. In his memoirs, Mazhar Osman 

narrates this article as follows: “The management of Toptaş 

when Monceri, who gained the nickname of Pinel [refers to the 

famous French doctor Philippe Pinel] in Turkey as he abolished 

chains and beatings, was the manager in that bright era is also 

complained of. It is written that patients are hospitalized and fed 

quite poorly and abjectly and that there is no hygiene or treat-

ment. Even though there were 620 people in the bimarhane of 

that period, all of them slept in 150 beds.”     

The rumours of bad treatment at the bimarhane increased in 

time. Even though partial corrections were made in the second 

Meşrutiyet period (1908-1918), these were in sufficient. However, 

with the assignment of Mazhar Osman to the chief physician in 

1919, wide-ranging reforms were carried out and allegations of 

bad treatment decreased gradually. Mazhar Osman talks about 

his activities as follows: “The competent authority which came 

to the help of the insane who tucked their kadit [dry dead body] 

to beds on the ground, whose wool was mixed with dirt, and ate 

raw pumpkins by biting because there was no wood enlivened 

this miserable hearth, bedsteads, beds, clothes were provided. 

Plenty of food was cooked for the patients who waited their fates 

in a thousand different exhausting diseases from tuberclosis to 

pellagra, their skins which became callous due to scratching for 

years were rid of the age-old scabies, lice…Trainings were given 

to [caregivers] for better treatment of patients.” 
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Atik Valide Nurbanu Sultana 
Imaret

STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access
The darüşşifa (hospital) which has been allocated to the Fatih 
Sultan Mehmet Foundation University (FSMVÜ) along with the 
darülkurra, imaret (poorhouse) and caravansary in the kulliye is 
closed due to ongoing restoration. With the completion of resto-
ration works soon and with other structure, it will become the 
Department of Traditional Turkish Arts and Vocational School of 
Fine Arts of the FSMVÜ.

Use
University

User
FSMVÜ

Ownership
General Directorate for Foundations

Plan and Structure
This destination kulliye fulfilled the needs of the pilgrims who 
were going to the Mecca on the main road of the empire and the 
travellers and merchants going to and returning from Asia. The 
imaret which lies between the darülkurra, darülhadis, darüşşifa 
and caravansary consists of tabhane (guest house) and kitchens. 
The imaret units are one of the only examples of arrangements 
Sinan designed surviving to this day which unified multiple func-
tions aimed towards travellers in a single block.

CURRENT 

STATUS

Imaret Before 1579

ARCHITECTURE 

AND

AUTHENTICITY
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The gate of the rectangular-planned structure, which is of 86.60 
m dimensions in the eastern facade and of 76.40 m dimensions 
in the southern facade, is situated right in the middle of the east-
ern facade. A gizzard of 10.80 m in diameter is entered into via 
this gate. The left and right wings of the caravansary are located 
on both sides of the gizzard and the stairs are located across the 
main gate. The middle courtyard is reached by climbing up these 
stairs.

The middle courtyard which is of 27.60 m in height and 24.40 m in 
width is surrounded by domed cloisters, these cloisters carried by 
twenty-six diamond-headed white marble columns are covered 
by twenty-nine small domes. In the center of the middle court-
yard’s eastern facade, there is a staired tunnel which provides the 
link with the upper story and two rooms with five barrel vaults on 
both sides of the stairs. Tabhane and kitchens are situated in the 
south and north of the courtyard.

The tabhane section in the north of the middle courtyard consists 
of fifteen units lined around a T-shaped courtyard surrounded by 
cloisters. Six of these units are covered by vaults and nine of them 
by domes. The interiors were tried to be lightened by placing win-
dows on the foot of domes.   
The kitchen section in the south consists of fifteen units lined 
around a T-shaped courtyard surrounded by cloisters just as with 
the tabhane. of these units are covered by vaults and nine of them 
by domes.   

Architectural Elements
Dissimilar to the tabhane, hearths and lightening lanterns were 
placed in the six rooms which served as a kitchen in the imaret. 
The walls of the imaret were bonded with cutoff limestone. There 
are a two-columned canopy in front of the gate, and a fountain 
placed in the wall on the right. The canopy and the tughra on the 
gate were added in the Mahmud II era.

Ornamentation
The pulley windows covering the entrance gizzard and the hand-
iworks located on dome arches and pendants do not reflect the 
Sinan era and were probably added in the 19th century.

Starting from the late 18th century, the structure was allocated 
to certain new activities outside its actual functions like other 
kulliye structures: the imaret and darüşşifa were used respec-
tively as the barracks of Nizam-ı Cedit, Sekban- ı Cihadiyye and 
Asakir-i Nizamiyye soldiers (1800-1865); the Imaret and Darüşşifa 
section was used as Tekel Leaf Tobacco Treatment Plant between 
1935-1976.         

In the period Darüşşifa operated with the name of Toptaşı Bimar-
hanesi as a mental hospital (1873-1927), Mazhar Osman acted as 
the chief physician of the hospital. He talks about the mosque and 
imaret in his memoirs as follows: “Atik Valide Mosque was a very 
wealthy, rich foundation. Until the Meşrutiyet (Constitutional Peri-
od), the cauldron of the imaret boiled, soup and fodla [a type of bread 
similar top ita made of whole wheat flour and given to the poor in 
mostly imarets] were handed out to the poor everyday and cooked 
rice and dessert were given on every Thursday, once a week. Noah’s 
pudding was cooked in Muharrams. Due to the beauty of its flavour, 
even many middle-income houses bought these dishes.” 

FROM 

STRUCTURAL 

HISTORY
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Atik Valide Nurbanu Sultana 
Caravansary
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access
The darüşşifa (hospital) which has been allocated to the Fatih 
Sultan Mehmet Foundation University (FSMVÜ) along with the 
darülkurra, imaret (poorhouse) and caravansary in the kulliye is 
closed due to ongoing restoration. With the completion of resto-
ration works soon and with other structure, it will become the 
Department of Traditional Turkish Arts and Vocational School of 
Fine Arts of the FSMVÜ.

Use
University

User
FSMVÜ

Ownership
General Directorate for Foundations

Plan and Structure
The structure, which is situated at the frontmost of the struc-
ture block consisting of darülkurra, imaret and darüşşifa, was 
arranged a rectangular-planned caravansary stretching in the 
north-west direction. The entrance of the structure is on the 
Toptaşı Avenue. The longitudinal rectangular-shaped caravan-
sary was divided into four sections with longitudinally-lined col-
umn rows of three lines, parted by a domed entrance space. There 
are barrel vaults on the sides and in the middle axis, and two-sto-
ried add-on spaces with interior courtyards which connect the 
gizzard covered with a dome in the middle and the gizzards in 
the south and north. The upper surface of the structure is covered 
with a hipped roof. A narrow, long rectangular-planned court-
yards stretch between the wings of the caravansary and tabhane 
and soup kitchen masses in the imaret.

The majority of gizzard was renewed in the 19th century, the 
structure which was raised by removing masts, berms and 
hearths carrying the upper covering was arranged as a two-sto-
ried barrack around a courtyard, consisting of wards and rooms. 

Calligraphy Program
The tughra of Mahmud II is situated over the gate.

Architectural Elements
The double-wing gate with a wooden canopy which is situated 
in front of the entrance in the eastern facade, in the middle axis 
and exhibiting imperial style features and the tughra of Mahmud 
II over the gate demonstrates this section was added in the 19th 
century. There a water fountain dated in the 6th century in the 
west of the entrance. 

Ornamentation
The handiworks located on dome arches and pendants and the 
round-arched pulley windows of the big dome covering the en-
trance gizzard reflect the features of the 19th century. 

CURRENT 

STATUS

Caravansary Before 1579

ARCHITECTURE 

AND

AUTHENTICITY
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Atik Valide Nurbanu Sultana
Infant’s School
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

The darüşşifa (hospital) which has been allocated to the Fatih 

Sultan Mehmet Foundation University (FSMVÜ) along with the 

darülkurra, imaret (poorhouse) and caravansary in the kulliye are 

closed due to ongoing restoration. With the completion of resto-

ration works soon and with other structure, it will become the 

Department of Traditional Turkish Arts and Vocational School of 

Fine Arts of the FSMVÜ.

Use

School

User

FSMVÜ

Ownership

General Directorate for Foundations

Plan and Structure

The top of the square-planned structure whose epitaph has not 

survived to this day is covered with a pendentive dome without a 

pulley. The stone stepped stairs which provide access to the gate 

located in the northeast has collapsed. Formerly, there was a sec-

tion covered with a cloister in the entrance facade.

The school was allocated to the Toptaşı Prison Gendarmerie 

Squadron in 1928. The structure which has remained inactive for 

years was being restored during the field research. 

Architectural Elements

While the northwest facade of the structure which faces the Çinili 

Camii Street was left blank, windows were placed in other three 

facades.

Ornamentation

Hand-drawn ornaments were used in the domes and pendants of 

this modest-sized structure which is generally plain. Palmettes 

and plantal designs are included in the hand-drawn ornaments 

which are dominated by the colours of red and green. Spiked 

eaves made of brick which cap off the body walls enliven the 

plain facades.

CURRENT 

STATUS

School Before 1579

ARCHITECTURE 

AND

AUTHENTICITY
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Atmeydanı (İbrahim Pasha)
Palace
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Transportation
The building can be reached by getting off at the Sultanahmet 
stop of the T1 Kabataş-Bağcılar tramline. 

Access
The palace which is used as the Turkish and Islamic Arts Muse-
um has an entry fee. The building which can be visited everyday 
except Monday is open between 09:00 - 17:00 in winter and 09:00 
- 19:00 in summer.

Use
Museum

User
Provincial Directorate of Culture and Tourism

Ownership
Ministry of Culture and Tourism 

Plan and Structure
Even though it is accepted that İbrahim Pasha, also known as “the 
Favourite”, “the Westerner” and “of Parga”, was born in a village 
in the vicinity of Parga located in current day Greece and was 
brought to İstanbul at a young age, there is no definite informa-
tion about the first years of the pasha. However, there are some 
rumours about him: In one story, it is claimed that he was cap-
tured during a raid in the Bayezid era and was presented to the 
Şehzade (Crown Prince) Suleiman who was in Kefe at the time. 
According to another account, the pasha who was the son of a 
sailor from Parga was enslaved by Turkish pirates and was sold 
to a widower near Manisa and then took service with the Şehzade 
Suleiman who was in Manisa at that time. What is definite about 
these rumours is that he was the closest man, even friend, of the 
Şehzade Suleiman when he was still in Manisa and he reached a 
powerful position with the accession of Suleiman to the throne. 
He held top-level offices including Grand Viziership, Anatolian 
and Rumelian Governorship and Seraskerat and married Sulei-
man’s sister, Hatice Sultana.

Different views are set forth about the cause of execution of the 
pasha who was abruptly executed by strangulation without any 
justifications. It is alleged that he was executed due to having 
gone off the rails by being possessed with the ambition to rule, his 
close relationship with Şehzade Mustafa and Hürrem Sultana’s 
hostility towards him.

The Atmeydanı Square where the palace was constructed was 
an important area decorated with the columns brought from 
ancient geographies, such as especially Egypt, in the Byzantine 

CURRENT 

STATUS

Palace 16. yüzyıl

16th century (Architect Sinan 

comprehensively overhauled 

this palace which was comple-

ted in the first half of the 16th 

century after he became the 

chief architect.)

ARCHITECTURE 

AND

AUTHENTICITY
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Era. The Square preserved its importance in the Ottoman Era as 
well. Atmeydanı witnessed significant events such as festivals, 
ceremonies, weddings, races, uprisings throughout the history. 
Atmeydanı and the surroundings of the palace became a vibrant 
public space in time. Colourful panorama of the palace’s sur-
roundings was frequently depictured in miniatures, engravings 
and photographs. In addition to being the only palace except 
Topkapı Palace which survived to this day from the 16th century, 
the structure which suffered many damages is the only example 
which remained standing among the İstanbul palaces belonging 
to state dignitaries. 

The fact that pasha constructed a palace in this area which was 
assumed as a prestige symbol when he was still the agha of the 
gate is an indicator of his proximity to the power and sultan. The 
costs of the palace, which was begun to be constructed when he 
was the agha of the gate during the Belgrade Expedition of 1521, 
were covered by his friend Suleiman. Interestingly enough, Archi-
tect Sinan had also participated in this expedition. However, in 
1521 when the construction of the palace started Sinan was still 
a janissary. Even though the name of the palace is mentioned in a 
collection of biographies presenting the list of Sinan’s works, the 
structure was not built by Sinan and went through a comprehen-
sive repair. For the present, it is not possible to determine when 
the palace was completed, how far its boundaries continued and 
the share of Sinan in the structure.

The palace which is located in an area descending towards At-
meydanı and its foundation and body walls were constructed 
with the stone masonry technique. The building consists of spac-
es lined around four courtyards. The second and third courtyards 
of the palace were passed through the gates situated on the 
two lateral facades of the first courtyard. The courtyard which 
is located behind the Office of Land Registry and Cadastre to-
day opened to the Atmeydanı Square with one of its facades. A 
ramped entrance which did not reach the current day was located 
on one side of the third facade in parallel with the square.    

The second courtyard is the only courtyard which remained from 
the first construction of the palace and, in fact, corresponds to 
the big, internal courtyard of the Turkish and Islamic Arts Muse-
um. This place is reached by passing through the stairs and gate. 
The eastern facade of the second courtyard facing the square was 
mounted on each other and a retaining gallery consisting of spac-
es opening to the square with barrel-vaulted arches due to the 
elevation difference between the palace and the square. Vaulted 
spaces encircle the western, northern and southern facades in 
the ground floor of the second courtyard. There are gates which 
connect these spaces to the courtyard and other sections of the 
palace which have been demolished. On the second floor, the 
spaces located in the north and the west of the second courtyard 
were covered with domes in the north and vaults in west and a 
domed cloister was placed in front of these spaces. The mansion 
known as divanhane located in the south of the palace and the 
second courtyard was a place where sultans watched the festiv-
ities and ceremonies when they came to Atmeydanı. The winter 
divanhane which is passed via a gate is located behind the di-
vanhane.

The third courtyard which constitute a part of the palace’s north-
ern facade is the smallest courtyard of the palace. The dorms 
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which consist of barrel vaults vertical to the courtyard edges on 
the lower floor and domed rooms in equal size and cloisters in 
front of them encircled its three facades.  

The pavilion, arch, columns in front of the gate which provide 
passage to the third courtyard section of the palace, the dimen-
sions of the dome and their proportion to one another exhibit 
characteristics peculiar to the classical age. Nurhan Atasoy (İbra-
him Paşa Sarayı, 2012, p. 176) states that this section was built by 
Sinan in 1582. We learn that this section was built right before 
the feast from the passage mentioning the preparations made on 
the occasion of Şehzade Mehmed’s, son of Murad III, circumcision 
in the work of Historian Selaniki named “Selaniki Tarihi”: “The 
palace [of] the late İbrahim Pasha was repaired and restored, the 
stairs and the gate in the Atmeydanı Square were altered and 
such a pavilion was built in the place of them that no one in the 
world has seen anything like it. And the gate was opened in the 
corner of the palace. And 95 grand divanhane were built for all of 
the high state officials and prominent excellencies. Seats were 
presented to Muslim delegates and the imperial council accord-
ing to their levels.”      

The structure suffered damages in an uprising which occurred 
in the square in 1525 and it was later repaired by İbrahim Pa-
sha. It burned in a fire in 1652 and was partially affected by an 
earthquake in 1675. Even though it was repaired by Nevşehirli 
Damat İbrahim Pasha in the 1720s, it was not repaired again after 
being burnt down in 1741. Some parts of the palace were used as 
a revenue office in the 18th century and the Land Registry and Ca-
dastre building which covers a part of the structure’s front facade 
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was built in 1908 by Architect Vedat Bey. The palace was used 
as the Finance Document Treasury, National Defense Document 
Treasury, army corps warehouse and prison throughout its histo-
ry and some additions were made during these uses. The section 
of the palace facing the square was also used a Recruiting Office. 
The fourth courtyard of the palace which was adjacent to the pos-
terior facade of the third courtyard was completely demolished in 
1939 to make room for the Sultanahmet Courthouse. The palace 
has been used the Turkish and Islamic Arts Museum since 1983. 

Architectural Elements
An oriel (a bay window like a room in the shape of a protrusion 
on the facades of structures which face outwards) formed with 
wooden posts and covered with a triangular roof is situated in 
the facade of the palace’s divanhane section facing the square. 
This section which has been mentioned in many resources as 
“pavilion, mansion, throne” has frequently been depictured in 
miniatures.

Ornamentation
It is understood from the resources that walls of divanhane 
was covered with glazed tile back in the day. The majority of 
the walls are covered with whitewash today.

In his work titled Kühn-ül Ahbar, Gelibolulu Mustafa Ali one 
of the historians of the 16th century likens the palace of the 
pasha to a sultanic structure: “Even though the roofs of viziers’ 
palaces were not covered with lead and it was law that only 
in the palaces of those who married a member of the dynasty, 

FROM 

STRUCTURAL 

HISTORY
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GUIDING

INFORMATION

these special pavilions reserved for women were to be covered 
with lead, it was deemed suitable that he would be built [a pal-
ace] similar to that of the sultan.”   

Evliya Çelebi also emphasized the “special to sultans” aspect 
of the palace: “… The İbrahim Pasha Palace in the Atmeydanı 
Square is the vizier of Sovereign Suleiman. This palace of impe-
rial dimensions has 2.000 sultan slaves with tresses and there 
is no bigger palace than this except for the court of the sultan.”

Hans Dernschwam who happened to pass  İstanbul after the 
death of İbrahim Pasha talks about the palace as follows: “… 
İbrahim Pasha who was strangled by the Kaiser [sultan] a few 
years ago built a strong, grand, beautiful house [palace] which 
he lived in with his wife and children in the same district. 
The building resembled a castle. One side of it was built on 
the aforementioned square which was sloped and, hence, its 
entrance was high.”  

A rich collection which host the monuments belonging to Emevi, 
Abbasid, North Africa, Andalusia, Fatimid, Seljuk, Ayyubi, İlkhanid, 
Mamluk, Timurlenk, Beyliks, Safavid, Ottoman periods from the 
Early Islamic Erat o the 20th century is exhibited in the museum. 
Artifacts like coloured cotton kerchiefs, carpets, rugs, metals, coins, 
glass and ceramic are included in this collection.

You can eat or drink something at the cafe situated on the patio of 
the museum when you are tired. The open patio of the museum pro-
vides an opportunity to examine historical places and monuments 
like Atmeydanı, Sultan Ahmed Mosque, Hagia Sophia from above.
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Bali Pasha Mosque 
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

The mosque which opens towards the noon prayer remains open 

until the night prayer.

Transportation

It can be reached by getting off at the Fatih-Emniyet stop of the 

public transportation passing through the Vatan Avenue. After 

moving along about 250 m in the Şair Cem Street stretching be-

side the Fatih Municipality across the stop, enter the Hoca Efendi 

Street at the end of the street. After going for about 50 m, you 

can see the mosque located on the crossing point of Hoca Efendi 

Street and Bali Pasha Avenue. 

Use

Mosque

User

Directorate of Religious Affairs, Office of Fatih Mufti

Ownership

General Directorate for Foundations

Plan and Structure

Even though it is written that the mosque was built by Hüma Ha-

tun, daughter of the vizier İskender, in the construction epitaph 

of the structure, like many other monuments (Sokollu Mehmed 

Pasha and Zal Mahmud Pasha mosques in Kadırga) this mosque 

is referred with the name of Hüma Hatun’s husband. This pref-

erence presents another example of male endowers’ overshad-

owing of the ladies in the ownership of common monuments by 

couples. 

According to the epitaph over the mosque gate, the mosque was 

constructed by Hüma Hatun who was the daughter of İskender 

Pasha, one of the viziers of Bayezid II, and the spouse of Bali Pa-

sha in 910 (1504 -1505). According to what Semavi Eyice quoted 

(“İstanbul’da Bali Paşa Camii ve Mimar Sinan”, in Prof. Dr. Bekir 

Kütükoğlu’na Armağan, İstanbul, 1991, p. 509), Bali Pasha was 

alive in 1546 and the mosque was constructed within the 1520-

1566 period and not in 1505. The accuracy of Eyice’s claim should 

be debated. Some sources record that the construction of the 

mosque which started in the early 1500s was left unfinished and 

was completed by Sinan.

The mosque is surrounded by low walls and the courtyard is en-

tered via the gate located in the north. A small hazire (burial area) 

is situated on the high elevation, in the east of the mosque. The 

final congregation cloister in the north of the mosque was divided 

into five compartments with six marble columns and was covered 

with five domes. The cloister columns heads which do not reflect 

CURRENT 

STATUS

Mosque 1504-5; Sinan era

(between 1538-1588)

ARCHITECTURE 

AND

AUTHENTICITY
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the features of the 16th century was probably added after the big 

earthquake in 1766. Muqarnas-arched mihrabs are located in the 

final congregation facade, on both sides of the gateway.

The plan and design of the mosque resemble that of Hadım İbra-

him Pasha Mosque, also constructed by Sinan. However, while 

the buttress walls rise and connect to the upper structure foun-

dation in İbrahim Pasha, the function of the piers which buttress 

the lower section of the walls is limited to carrying the mahfils 

(gathering places) in Bali Pasha.

The dome in 11,80 m diameter is perched on the body walls in the 

qibla direction, on big arches in the north and on sides, on the 

hexagonal pulley from outside. The passage to the dome is provid-

ed with pendentives. The arches which carry the dome was divid-

ed into three via the piers lodged into the body walls and two-sto-

ried mahfils which surround the sanctuary from three sides are 

placed between the piers buried in the walls. Upper mahfils car-

ried by ground level mahfils were designed independently from 

the passage system of the dome.

Due to the destruction of its dome and final congregation cloister 

in the earthquake of 1894 and because the surroundings of the 

mosque were totally emptied in the Fatih fire of 1918, the struc-

ture remained in ruins for years. Its dome was reconstructed in 

1937 and its final congregation cloister was re-constructed after 

1965.

Calligraphy Program

The poetic epitaph over the mosque gate was written by Kenan 

Bey with the pseudonym of Hüdai who was one of the pages of 

Bayezid. Evliya Çelebi quotes the text on the epitaph in the Trav-

elogue he wrote in the 17th century: “Hümâ hâtûn constructed 

this mosque / of the vizier Beyt-i İskender // Hopefully, the God 

accepts this gift as sacred / And Renders His compassion in the 

Last Judgement // Said the history of Hüdâyî / Mescid-i ümmet-i 

Resûlullâh.” 

Architectural Elements

The gateway of the mosque has a bay with rich muqarnas. Bays 

next to the gates and columns in hourglass shape carved to the 

stone in their corner are located in the mosque. The body of the 

minaret placed in the Northwestern corner of the mosque was en-

livened with vertical bands. The passage to the minaret balcony 

is provided with cornices with muqarnas.

Ornamentation

As the mosque remained desolated and in ruins with no roof, in-

terior ornaments belonging to the 16th century have been lost. 

The hand-drawn patterns in the interior space were added in the 

repairs in the 20th century. Ornaments such as rumi, palmette, 

peony are included in the arch and cover systems dominated by 

the colours of red, blue, white.

We recommend that you visit the İbrahim Pasha Mosque before 

visiting this mosque and its plan and design largely resemble that 

of the İbrahim Pasha Mosque, also constructed by Sinan.

GUIDING

INFORMATION
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Barbaros Hayreddin Pasha 
Tomb
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Transportation

The tomb of Admiral in Chief Barbarossa Hayreddin Pasha is lo-

cated in the center of Beşiktaş, in the İskele Square. This struc-

ture can be easily reached by the public transportation vehicles 

headed to Beşiktaş. For those who want to reach the structure 

by İETT buses: it is possible to get to the building by getting off 

at the Barbaros Boulevard stop of the buses coming from the 

Barbaros Boulevard direction; at the Beşiktaş or Çırağan stop 

of the buses coming from the Çırağan Avenue direction; at the 

Bahçeşehir University stop of the buses coming from the Beşiktaş 

Avenue direction. Those coming from the Anatolian side can use 

the Beşiktaş Ferry Quay.

Access

The Ottoman navy used to visit the tomb of Barbarossa before 

important expeditions and made vows. Turkish Naval Force still 

holds some important military ceremonies in the area between 

the tomb and Barbarossa monument in a manner which evokes 

the former dignity of the tomb. Barbarossa Hayreddin Pasha 

Tomb can be visited only on Fridays between 13:00-17:00. 

Use

Tomb

User

İstanbul Navy Museum

Ownership

Turkish Naval Force 

Plan and Structure

Barbarossa Hayreddin Pasha was the first Admiral in Chief who 

was awarded the titles of both Algeria (Islands) Governor and 

Navy Captain. The modest kulliye consisting of a mescid, madara-

sah, imaret and tomb near the Beşiktaş quay, outside Galata walls 

of this captain pasha who was regarded as the father of sailors 

was located next to his own coastal palace. Only the tomb was 

constructed by Sinan and the kulliye and palace have not reached 

the current day. The tomb of Barbarossa Hayreddin Pasha is the 

first grave structure Sinan built. Sinan Pasha kulliye, which was 

constructed by Sinan as well, is located right across the structure. 

The tomb whose walls were built of cut-off limestone has a hexag-

onal plan and quite a plan appearance from the outside. A cloister 

covered by cavetto vault and leaning on two columns is situated 

in front of the tomb. This cloister is perched on lancet arches with 

diamond-headed columns.

CURRENT 

STATUS

Tomb 1541-1542

ARCHITECTURE 

AND

AUTHENTICITY
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In the four sarcophaguses within the tomb, bodies of Barbarossa 

Hayreddin Pasha, Bala Hatun wife of Barbarossa, Cafer Pasha and 

Hasan Pasha of Algeria lie. In the hazire (burial area) outside the 

tomb, relations of Barbarossa rest.

Calligraphy Program

Calligraphic epitaph is located on the marble panel over the gate. 

In this epitaph of 30 x 134 cm dimensions with thuluth calligra-

phy, the victorious history of the pasha is emphasized: “This is the 

tomb of the late veteran Captain / Hayreddin Pasha, conqueror 

of Algeria and Tunisia. May God rest His soul. Year 948 [1541-2]”   

89th verse of the Al-A’raf sure, along with basmala, written with 

gold bronze are located in the middle of the tomb as a medallion. 

Architectural Elements

Two-stories windows were placed on the seven facades of the 

hexagonal-planned tomb and the round-arched and marble 

jambed gate was placed on the eighth facade. Lower windows are 

with marble pediments and rectangular jambs while the upper 

windows are with plaster grids and lanced arches. The lead-coat-

ed dome is perched on a low, hexagonal pulley.

Ornamentation

Geometric passages, medallions, hand-drawn works in palmette 

and rumi patterns are located on the vault of the cloister in front 

of the mosque. Moulding of the dome pulley from the outside en-

livens the facade. There are rumis, palmettes and sun figures on 

the dome which is perched on the corner beads with muqarnas 

from the inside

The legendary heroic acts of Barbarossa which were glorified in 

the work known as Gazavat-ı Hayreddin Paşa written by one of 

the sailors of Barbarossa, Skipper Seyyid Muradı, by listening to 

Barbarossa himself (Aldo Gallotta, ed., Ġazavāt-i Ḫayreddīn Paša’ 

di Seyyid Murād, Napoli 1983, cited in p. 28: Gülru Necipoğlu, 

Sinan Çağı, 2013, p. 557) turned the pasha into a Saint-like figure 

and his tomb which was considered sacred became a holy place 

of visit in a short time. This work narrates the actualization of ad-

miral in chief assignment ceremonies in the tomb of Barbarossa: 

“His tomb of splendour is in Beşiktaş. The post of the captain pa-

shas who are alive is here because he is the first captain pasha in 

the Ottoman Empire and he was the one who arranged the works 

of tophane-i âmire (imperial armory). When the Admirals in Chief 

were to wear the kaftan gifted by the sultan, they wear it in the 

place where Hayreddin Pasha is buried, read prayers and eulogies 

to him and feed the poor by holding feasts. May god his bless his 

honourable soul! He was a Saint-like veteran and warrior whose 

inspiration and miracles manifested themselves again and again. 

May God rest his soul!”  

This blessed tomb of the father of the Admirals in Chief was vis-

ited in the sailing ceremonies of the Ottoman navy with the in-

tention of holy war. For instance, in a document dated 28 March 

FROM 
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1566, it was recorded that the Admiral in Chief Piyale Pasha 

“went to the tomb of Barbarossa with great pomposity as is the 

custom” before leaving İstanbul with the navy setting out from 

the Kasımpaşa shipyard.

A similar description is given in a source dated 1567. Marcanto-

nio Pigafetta reports in his work named Itinerario that Piyale Pa-

sha visited the sacred tomb before every sea expedition with his 

navy, made animal sacrifices by staying there for one night and 

asked for the help of God for the sake of Barbarossa to triumph 

over the “küffar” (the infidels).  

A passage about Barbarossa Hayreddin Pasha was included in the 

Travelogue Evliya Çelebi wrote in the 17th century. At the end of 

this passage, the tomb of the pasha is mentioned: “All his ances-

tors are from Vardar Yenicesi (Giannitsa), but he was born in the 

island of Midilli (Lesbos) and was a clamourous sailor became the 

governor of islands and many sanjaks. He was given captaincy 

in 940 [1533-1534]. How he put out 3.000 sails in the Mediterra-

nean, was captured many times and conquered many castles are 

another history, he is called Fütûhât-ı Hayreddin Pasha. He died 

eventually in İstanbul. When he was on the coast of Beşiktaş, he 

became a land captain and lies in his tomb port by casting an 

anchor until the resurrection day.”   
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Defterdar Mahmut Çelebi
Mescid

STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

The mosque open at the dawn prayer and closes near 07:00. The 

mosque which re-opens before the noon prayer remains open un-

til night prayer.

Transportation

It is located on the coast of Haliç which remains outside the İs-

tanbul walls, on the Defterdar Avenue. When you get off at the 

Feshane stop of the buses which goes in the Eyüp direction, the 

structure is situated right across you.

Use

Mescid

User

Directorate of Religious Affairs, Office of Eyüp Mufti

Ownership

General Directorate for Foundations

Plan and Structure

This small structure which is located on the coast of Haliç was 

constructed by Nazlı Mahmud Çelebi who served as the head of 

treasury in the era of Suleiman the Magnificient.

CURRENT 

STATUS

Mescid 1541

ARCHITECTURE 

AND

AUTHENTICITY
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There is a final congregation place cloister which is perched on 

four marble diamond-headed columns at the front and on walls at 

the back in the north of the rectangular-planned mescid. The final 

congregation cloister is covered with a flat, wooden roof. Brick 

was used due to its cheapness in the cover system of the structure 

which was built of cut-off limestone.

Tahsin Öz writes in his book called “İstanbul Camileri” that this 

structure which is covered with a flat and wooden roof was used 

to be domed. Evliya Çelebi also stated that this mescid was “kar-ı 

kadim”, meaning it had a dome. 

In the book titled Hadîkatü’l-Cevâmi written by Ayvansarayi 

Hüseyin Efendi in the 18th century, a wooden madrasah and an 

elevated school made of stone were recorded in the courtyard of 

the mescid. These structures were probably constructed later on. 

Even though the madrasah was turned into single rooms and an 

infant’s school was built above the gate on the side by the sea by 

demolishing the school made of stone, no trace of these was left. 

The tomb of the structure’s benefactor Mahmut Çelebi is located 

in the burial area in the south of the mescid. This baldachin-style 

tomb which does not belong to Sinan consists of arches perched 

on four marble columns and a tomb over them.

Calligraphy Program

In addtion to being a bureaucrat, Mahmut Çelebi was also a cal-

ligrapher who grew up beside the famous calligrapher Sheikh 

Hamdullah and obtained ratification from him. He wrote the po-

etic date in Arabic with three verses above the gateway of the 

mescid he built.

Architectural Elements

A minaret with one balcony is located in the northwestern corner 

of the mosque. Various sources state that minaret banner was 

built as the pen in an inkstand due to the fact that Mahmut Çelebi 

was a skilled calligrapher.

Out of the two window rows which illuminate the interior space, 

the ones on the bottom are ironwrought and with rectangular 

jabs and the ones on the top are with lancet arches and plaster 

gratings.

The structure was repaired many times and has partially lost 

its 16th century characteristics. The interior walls were covered 

with wooden panels up to approximately 1 m with the repairs. 

The muqarnas-headed mihrab, the wooden pulpit with Bursa 

arched compartments and the two-storey mahfil built of wood-

work do not bear the characteristics of the 16th century.  

Ornamentation

No ornamentation element is found in the mosque which has ex-

perienced partial changes due to period interventions.

Evliya Çelebi wrote these about the mescid in his travelogue: “The 

old structure by the Defterdar Pier is a small mosque but its con-

gregation is large … It has am old and low dome. It is a structure 

of Architect Sinan.”

FROM 
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WHERE STRUCTURES

VISIT Transportation

You can reach the structure by public transportation vehicles. 

The Kanlıca bus stop is located next to the mosque. As the land 

road which stretches along the coast of Üsküdar is narrow and 

crowded, you may prefer the sea route for transportation. The 

Kanlıca port of the City Lines is located right across the structure. 

Gazi İskender Pasha who was the director of the Suleiman the 

Magnificient’s court rose up to the rank of governor. Architect 

Sinan built a kulliye in Kanlıca for İskender Pasha who is famous 

for his nickname “Conquerer of Magosa”. The mosque and ma-

drasah in Tezkiretü’l Ebniye; the mosque and tomb in Tuhfet-ül-

Mi’mârin; the bath in Adsız Risale are mentioned as the works 

of Sinan. Various structures were added to the kulliye which has 

gone through different changes in time. One of these is the oc-

tagonal-planned muvakkithane (a place where prayer times were 

arranged and specified) which was added to the southern corner 

of the tomb in the 19th century. In these sources, it is stated that 

an infant’s school and a madrasah were situated within the kulli-

ye. Only the mosque, tomb and muvakkithane, which does not 

belong to Sinan, have surived to this day among these structures.   

As a result of the Üsküdar-Beykoz road enlargement works in 

1925, the bath which was in ruins due to the fire in 1917, bound-

ary walls of the kulliye, three courtyard gates, the wooden imam 

estate situated behind the mihrab wall and the burial area which 

encircle the mosque from three directions were removed. 

Kanlıca

Beykoz

Mosque and tomb

LOCATION, 

PLANNING and 

AUTHENTICITY
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

As it is usually open from the dawn prayer to night prayer, it can 

be visited during the day.

Transportation

You can reach the structure by public transportation vehicles. 

The Kanlıca bus stop is located next to the mosque. As the land 

road which stretches along the coast of Üsküdar is narrow and 

crowded, you may prefer the sea route for transportation. The 

Kanlıca port of the City Lines is located right across the structure. 

Use

Mosque

User

Directorate of Religious Affairs, Office of Beykoz Mufti

Ownership

General Directorate for Foundations

Plan and Structure

Gazi İskender Pasha who was the director of the Suleiman the 

Magnificient’s court rose up to the rank of governor. Architect 

Sinan built a kulliye in Kanlıca for İskender Pasha who is famous 

for his nickname “Conquerer of Magosa”. The mosque and ma-

drasah in Tezkiretü’l Ebniye; the mosque and tomb in Tuhfet-ül-

Mi’mârin; the bath in Adsız Risale are mentioned as the works 

of Sinan. Various structures were added to the kulliye which has 

gone through different changes in time. One of these is the oc-

tagonal-planned muvakkithane (a place where prayer times were 

arranged and specified) which was added to the southern corner 

of the tomb in the 19th century. In these sources, it is stated that 

an infant’s school and a madrasah were situated within the kulli-

ye. Only the mosque, tomb and muvakkithane, which does not 

belong to Sinan, have surived to this day among these structures.   

As a result of the Üsküdar-Beykoz road enlargement works in 

1925, the bath which was in ruins due to the fire in 1917, bound-

ary walls of the kulliye, three courtyard gates, the wooden imam 

estate situated behind the mihrab wall and the burial area which 

encircle the mosque from three directions were removed.  

The latitudinal rectangular-planned mosque was built in the 

brick beamed stone masonary system. Its new flat ceiling of wood 

is covered with a roof coated with tile from the outside. By saying 

that “domed under its hipped roof”, Evliya Çelebi states that the 

structure used to be domed. The final congregation place clois-

ter designed as a space carried with wooden posts was made 

two-storied by closing it with wooden walls and adding another 

storey within it. The northwestern corner of the lower floor is 

CURRENT 

STATUS

Mosque 1559-1560

ARCHITECTURE 

AND

AUTHENTICITY



76



77

A New Tourism Route:  Grand Master Sinan The Architect

G
a

z
i

 İ
s

k
e

n
d

e
r

 P
a

s
h

a
 M

o
s

q
u

e

currently used as the imam’s room and the upper floor is used as 

women’s mahfil. The upper floor is reached by the gate located in 

the northeastern corner. 

Calligraphy Program

An epitaph in Arabic written with thuluth calligraphy and con-

sists of three verses is located over the mosque gate. Evliya Çel-

ebi cites the text on the epitaph as follows: “Kulnâ bismillâhir-

rahmânirrahîm / Kâle radu’l-alâ târîhihi. Year 967 [1559-1560]”

Architectural Elements

There are two-storey windows which were designed in accor-

dance with the order of the classical Ottoman style on the facades 

of the mosque. The lower windows are framed by jambs of cut-

off limestone. These windows have rectangular form and were 

crowned with lancet relieving arches of brickwork. The ones on 

the upper floor have lancet-arched plaster gratings. There are 

four on the norther wall, two each on the side walls, two on the 

lower and three on the upper section of the mihrab wall out of 

these window groups of the mosque.  

The mihrab with muqarnas moulding and the wooden pulpit 

do not reflect the characteristic of the 16th century. The polyg-

onal-bodied, lead coned minaret with a muqarnas balcony on the 

northwestern corner of the mosque is perched on a high, square 

pedestal. Even though the minaret was renewed in 1895 after the 

earthquake of 1894, it reflects the classical style in terms of pro-

portions and details.

Ornamentation

The windows of the mosque were decorated with hand-drawn 

ornaments in classical style from the inside. Except these, it is 

a plain structure.

Evliya Çelebi mentions the mosque in a passage talking about 

Kanlıca in the Travelogue he wrote in the 17th century: “There are 

no kefere [non-muslim] in this city [Kanlıca]. There are seven fam-

ilies, all of which are Muslims, and seven mosques … It is a domed 

mosque with single minaret under a lead, hipped roof on a square 

wall. It is the work of Architect Sinan Agha … it has two infant’s 

schools. There is no madrasah or academy of religious sciences 

or public house or dervish lodges or imaret where food is served. 

It only has a bath but it is very small. However, a skilled marble 

sculptor depicted such an elephant on a white marble on a basin 

within the bath that all ingenious masters who see it would find 

it astonishing. It is such an extraordinary and strange elephant 

image that it is almost like alive.” 

This collected piece is of the Byzantine period and is currently 

exhibited in the İstanbul Turkish and Islamic Arts Museum (In-

ventory nr. 1225). 

There are seafront tea gardens and restaurants right next to the 

mosque which is close to the sea. You can drink some refresh-

ments here and eat Kanlıca’s famous yogurt while you are there.

FROM 
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

Even though the tomb is closed to visitors, you can the interiors 

of the structure from ironwrought windows.

Transportation

You can reach the structure by public transportation vehicles. 

The Kanlıca bus stop is located next to the mosque. As the land 

road which stretches along the coast of Üsküdar is narrow and 

crowded, you may prefer the sea route for transportation. The 

Kanlıca port of the City Lines is located right across the structure. 

Use

Tomb

User

Directorate of İstanbul Tombs and Museums 

Ownership

Ministry of Culture and Tourism

Plan and Structure

The tombs associated with the mosque were traditionally located 

in the burial area in the south of the mosque. The tomb is not 

situated behind the qibla wall which was its standard settlement 

place but uncharacteristically in the north of the mosque, by the 

sea side. There are two marble sarcophaguses without dates in 

the tomb.

According to Abdülkadir Özcan (“İskender Paşa”, TDV İslam An-

siklopedisi, C. 22, 2000, p. 566) and Gülru Necipoğlu (Sinan Çağı, 

2013, p. 656), while Çerkez İskender Pasha, the namesake of the 

pasha, was buried in the tomb of the mosque in Kanlıca which 

was wrongly attributed to him with his son, the real benefactor of 

the mosque was laid to rest in Cyprus soil where he died. 

Kesme küfeki taşından inşa edilen dikdörtgen planlı açık hava 

türbesinin üzeri, günümüzde kurşun kaplı bir ahşap çatıyla 

örtülmüştür. Demir şebekeli on altı penceresi ve kuzeyde bir 

kapısı bulunur.

Calligraphy Program

The tomb does not have an epitaph.

Ornamentation

No ornamentation element was included in this tomb of modest size.

CURRENT 

STATUS

Tomb 1571-1572

ARCHITECTURE 

AND

AUTHENTICITY
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

The works in the structure which is closed due to restoration are 

planned to be completed within 2015.

Use

Tomb

User

Directorate of İstanbul Tombs and Museums 

Ownership

Ministry of Culture and Tourism

Plan and Structure

Aptullah Kuran (Mimar Sinan, 1986, p. 322) dates the tomb back 

to 1580-81. However, Stephan Gerlach who was in İstanbul at the 

time mentions in his notes that (Stephan Gerlachs dess Aeltern 

Tage-buch (1573-1578), ed. Samuel Gerlach, Frankfurt, 1674, cited 

in p. 187: Gülru Necipoğlu, Sinan Çağı, 2013, p. 721) he saw this 

tomb in 1576. 

The tomb of Mihrimah Sultana is not located in the tomb within 

the kulliye but within the tomb of her beloved father. The tomb in 

the kulliye belongs to the grandvizier Güzel Ahmed Pasha, the son-

in-law of Mihrimah, and there are sixteen marble sarcophaguses 

within it that belong to the pasha and other family members. 

The top of the tomb with a rectangular plan of 15,80 x 7,90 m di-

mensions is covered with a dome in the middle and cavetto vaults 

on the two sides. Godfrey Goodwin claims that the tomb used to 

be covered with two adjacent domes.

The infant’s school which was constructed next to the southern 

wall of the tomb does not belong to Sinan. Similar to the tomb, the 

top of the rectangular-planned school is covered with a dome in 

the middle and cavetto vaults on the two sides.   

The restoration which started in the 2000s is still ongoing.

Architectural Elements

There are five windows each on the long facades, three win-

dows on the the narrow southern facade and two windows and 

a gate in the north of the structure which has three rows of brick 

beamed cut-off stone walls.

Ornamentation

No ornamentation element was included in this tomb of modest size.

CURRENT 

STATUS

Tomb 1560 / 1580-1581

ARCHITECTURE 

AND

AUTHENTICITY
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access
The tomb which is currently closed can be entered with permis-
sion. If you wish, you may examine the structure within the burial 
area from the outside.

Transportation
The tomb can be reached by following the Doğancılar Avenue 
from the Üsküdar Square. It is located the junction point of Halk 
and Doğancılar avenues and Ramazanoğlu and Sümbülzade 
streets.    

The tomb is located within a small burial area in the north of the 
Çakırcıbaşı Hasan Pasha (Doğancılar) Mosque courtyard. It is 
reached by the gate which opens to the Ramazanoğlu Street of 
the Çakırcıbaşı Mosque courtyard. 

Tomb 1576-1577

Hacı Ahmed Pasha Tomb
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ARCHITECTURE 

AND

AUTHENTICITY

Use

Tomb

User

Directorate of İstanbul Tombs and Museums

Ownership

General Directorate for Foundations

Plan and Structure
The pasha who was a member of the İsfendiyaroğulları dynasty 
in Kastamonu traced his bloodline to the famous Arabian com-
mander Hâlid b. Velîd who lived in the Muhammad era, like Şem-
si Ahmed Pasha who belonged to the same dynasty. Hacı Ahmed 
Pasha, known also for his nickname Doğancıbaşı, brought up as 
a doğancıbaşı (falconer) in the court of the Suleiman the Magni-
ficient. He served as the governor of Karaman, Rum (Sivas) and 
Damascus. When he died, he was buried in the domed, octagonal 
tomb of cut-off stone which was built by Sinan in 1576-77.      

“Hacı Pasha Mescid”, a Sinan structure, used to be located next to 
the tomb. According to what we learnt from Evliya Çelebi, there 
also used to be a palace and a darülkurra constructed by the pa-
sha next to the tomb.

There are three more graves within the mosque which probably 
belong to the pasha and his wife and two children. The octag-
onal-planned tomb is covered with a dome. The dome rises on 
an octagonal and low pulley. Its entrance cloister which used to 
exist has been demolished. There is a burial area in front of the 
entrance where two elliptic-planned graves surrounded by low 
walls are located.  

The gate arch, window jambs and arch pediments of the tomb 
built of cut-off limestone are of white marble. Brick was used in 
the dome due to its lightness. 

Calligraphy Program
The epitaph with thuluth calligraphy over the marble jambed gate 
was written by Şemsi Ahmed Pasha, a close relative of the pasha. 
There is a text which traces his bloodline to the famous Arabian 
commander Hâlid b. Velîd who lived in the Muhammad era : “Da-
mascus governor who descends from Hâlid [b. Velîd] / Built his tomb 
by his own hand / If you want to know it, Şemsi [Ahmed Pasha] said 
its date / He was called ‘Hacı Ahmed Pasha’... 984 [1576-77].”    

Architectural Elements
There are single-storey windows on the entrance facade 
and two-storey windows on the seven facades of the cotago-
nal-planned tomb. Flat girdled, iron wrought windows with 
blind arched pediments on the bottom and lancet-arched, plaster 
girdled windows were used on top of them. The lower floor win-
dows were brought in a rectangular framer with a pipe moulding 
profile. The plain gate is within a rectangular frame with a pipe 
moulding profile. The body walls end with a moulding belt.

Ornamentation
There are no ornamentation elements in the tomb whose interior 
walls are completely whitewashed due to current repairs.

CURRENT 

STATUS
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WHERE STRUCTURES

VISIT Transportation

This kulliye of modest size is located at the crossroads of Silivri-

kapı and Hisaraltı avenues in the district of Silivrikapı. You can 

reach it by using the buses which pass through 10. Yıl Avenue 

stretching in the Topkapı-Zeytinburnu direction. If you enter from 

the gate of land walls which lies in the east, named Silivrikapı, 

after getting off at the Silivrikapı stop on this avenue, you see the 

kulliye standing straight ahead.

The endower of the mosque is Ibrahim Pasha famous with the 

nicknames of Hadım (Eunuch) or Tavaşî. The Pasha of Bosnian 

descent became Babüssaade Agha (chief white eunuch) in the 

palace of Sultan Suleyman the Magnificient and later rose to 

the ranks of Beylerbeyi (Governor) and the fourth vizier. After 

the strangulation of the crown prince Şehzade Mustafa, he was 

promoted to the position of second Vizier. Following his success-

ful completion of the duty of strangling the crown prince’s son, 

his status was further consolidated. Evliya Çelebi speaks of the 

pasha with praise in Seyahatname (Travelogue) he wrote in the 

17th century: “He was an old, valiant vizier who had pudicity, pro-

priety, and dignity...”   

According to the mosque’s construction epitaph, waqf (endow-

ment) works in Istanbul were these: infant’s school in Cerrah-

paşa; one infant’s school near Esekapı, one madrasah and one 

mescid (small mosque); moreover, revenue-generating shops and 

three Turkish baths were located near the kulliye in Silivrikapı. 

Mimar Sinan built the Hadım Ibrahim Pasha (Esekapı) Madrasah 

and Hadım Ibrahim Pasha (Esekapı) Mescid, which lost its au-

thenticity to a large extent, in Cerrahpaşa.   

Hadım Ibrahim Pasha Kulliye located within the old walls, just 

beside Silivrikapı where city walls open to the city consisted of 

a mosque, a hypethral tomb, a double Turkish bath, an infant’s 

school and a water fountain. The Turkish bath and school have 

not reached the present day. The mosque and tomb which con-

stitute the center of the kulliye are surrounded by boundary 

walls with three gates. A lancet-arched fountain is located on the 

courtyard wall. When you enter from the gate facing Silivrikapı 

Avenue, you first encounter the shadervan (fountain for drinking 

water) in the north of the mosque. 

Silivrikapı Avenue, Silivrikapı/ Fatih Mosque and Tomb

LOCATION, 

PLANNING AND 

AUTHENTICITY
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access
The mosque which opens at the dawn prayer remains open until 
the night prayer. The mosque is usually attended by the district 
congregation.

Use
Mosque

User
Directorate of Religious Affairs, Office of Fatih Mufti

Ownership
General Directorate for Foundations

Plan and Structure
The plan and design of the mosque largely resemble that of the 
Bali Pasha Mosque which was also built by Sinan. However, while 
buttress walls rise and connect to the superstructure foundation 
in İbrahim Pasha, the function of the piers which underprop the 
lower section of the walls is limited to carrying the mahfils in 
Bali Pasha.  

The passage to the dome of 12 m in diameter which covers the top 
of the square-planned mosque is provided by the oyster-formed 
squinches in the four corners, similar to the Haseki Hürrem Sulta-
na Mosque. The dome is perched on eight lancet arches from the 
inside and a cubic pedestal from the outside and it is supported 
by double buttress arches from the outside. Little compartments 
were created between the forward-effluent piers in the interior 
side of the entrance wall and two side walls to decrease the pres-
sure of the dome and enlarge the interior space.

The three facades of the mosque were built with the alternate 
grid system consisting of stone and brick rows and its facade, 
which faces the final congregation place, was built of cut-off lime-
stone. It resembles the Çoban Mustafa Pasha (1523) in Gebze and 
Haseki Hürrem Sultana in Fatih (1538) mosques, which Sinan 
built in his early period, with its alternate grid system consisting 
of stone and brick rows, dome cube design, a gateway with muqa-
rnas molding, ribbed squinches.

The last congregation cloister in the north of the mosque was 
constructed wider than the mosque facades. The cloister was 
divided into five compartments with six marble columns which 
have muqarnas and diamond heads and its top was covered with 
five domes. By keeping the middle dome higher, the mihrab axis 
was tried to be emphasized. The shadervan in the mosque’s court-
yard which is carried by white marble columns does not reflect 
the characteristics of the 16th century.

The structure suffered heavy damages in the 1648 and 1754 earth-
quakes and even though its minaret later fell down, the minaret 
was re-built in the repairs of 1763-1764. It went through resto-
ration between 1933-1944 and most recently in 2007.
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Calligraphy Program
Turkish eulogies with thuluth calligraphy written by the poet Kandî 
are located on the two gates which face the Silivrikapu Avenue and 
the gateway among the three gates on the boundary wall. One of 
these is the epitaph dated 958 [1551]: “İbrahim Pasha built this glo-
rious mosque / In a fortunate and lucky year // For the congregation 
and ummah to perform the salaat five times a day / With the words 
which praise Allah day and night // The well-wisher Kandî said its 
completion date: / ‘This house of worship was completed with rever-
ence in a blessed time’.” 

These sentences were engraved on the epitaph over the main court-
yard gate which faces Silivrikapı: “Praise Allah, this mosque has 
now been built on this place / Because the house of the earth is built 
with goodwill // With justice and stability, the patrons of the state / 
This high mosque is strong // Kandî said its date with pride: / ‘İbra-
him Pasha built a beautiful and strong mosque’ 958.” 

Another eulogy of Kandî is the epitaph with thuluth calligraphy on 
the gateway of the mosque: “The vizier İbrahim with pure religion / 
Completed this mosque // Which is the symbol of charity, praise Al-
lah / This road (therefore) gained honour with the mosque // Kandî 
said the date for this mosque: / ‘It is the house of those who walk on 
the true path and the place of worship of those who have charity’ 
year 958”. The Tawhid was engraved on the square panels on both 
sides of this rectangular panel: “La İlahe İllallah, Muhammedün Re-
sulullah”.   

Jeli thuluth epitaphs were engraved on the lancet arched ceramic 
pediments of the final congregation cloister and the round panels on 
them. While there is a hadith on the window pediment on the left of 
the gateway, the ceramic window pediment with hadith calligraphy 
on the right of the gate was removed and an additional window was 
placed in its place. This ceramic pediment is exhibited in the Turk-
ish Construction and Art Works Museum.

A verse from the Ra’d Sura (13:24) is situated on the ceramic gate 
pediment in the northeastern corner: “… Peace be upon you for what 
you patiently endured. And excellent is the final home (heaven)”. 
Some examples from the 99 names of Allah (Esmâü’l-Hüsnâ) are in-
cluded on the round panel above this pediment. 

Some examples from the 99 names of Allah (Esmâü’l-Hüsnâ) were 
engraved on the round panel above the minaret gate. A verse from 
the Az-Zumar Sura (39:73) is cited on the window pediment below 
it: “… When they reach to Paradise, its gate shall be opened and its 
keepers say …”

When the interiors of the mosque are entered, a calligraphy pro-
gram which quotes sacred texts continues. The Esmâü’l-Hüsnâ en-
graved on the ceramics of the final congregation place facade was 
also used in the window pediments of the interior space. 

A verse from the Al-Imran Sura (3:37) which was frequently used in 
the works of Sinan is located on the ceramic pediment above the 
marble mihrab. This verse includes the word “mihrab” by referring 
to the architectural element it belongs to: “Everytime Zechariah 
entered upon her [Mary, the mother of Jesus] in the mihrab (prayer 
chamber), he found with her provision…” 

Eight sacred standardized names were written on the medallions 
placed between the eight arches carrying the dome: “Allah”, “Mu-
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hammed”, “Abu Bakr”, “Umar”, “Uthman”, “Ali”, “Hasan” and “Hu-
sayn”. The verse quoted from the Fatihah sura (1:7) on the center 
of the dome is as follows: “Bismillahirrahmanirrahim. All praise is 
due to Allah, Lord of the worlds, the Entirely Compassionate, the Es-
pecially Merciful, the (only) Sovereign of the Day of Recompense. It 
is You we worship and You we ask for help. Guide us to the straight 
path. The path of those upon whom You have bestowed favor, not of 
those who have evoked Your anger of those who are astray.”

Architectural Elements
The polygonal minaret of cut-off limestone is mounted on a square 
pedestal and the pedestal is passed to via triangular moldings. 
There are pipe molding belts below the balcony without muqa-
rnas. As it was re-built after crumbling during an earthquake in 
the18th century, it generally does not bear the characteristics of 
the 16th century.

The muezzin mahfil of white marble in the northwestern corner 
of the interior space is perched on Bursa arches. Marble balus-
trade of the mahfil is decorated with geometric patterns. White 
marble balustrade of the pulpit with also Bursa arches is decorat-
ed with geometric dovetails and the triangles on lateral surfac-
es are adorned with carved centerpieces, palmettes, leaves and 
Chine clouds. There is a ribbed cone over the pulpit.

Rectangular-framed and brow arched mihrabs were placed in 
each of the surfaces of the laternal wall piers which face north. 
The mihrab with muqarnas molding on the qibla wall was placed 
within a big arch, embossed semidomes were situated on both 
sides of the molding and a ceramic pediment was placed above 
it. The corners of the mihrab built of cut-off limestone were enliv-
ened by engravement in the form of an hour glass. 

Ornamentation
According to Gülru Necipoğlu (Sinan Çağı, 2013), Sinan used 
glazed ceramic panels for the first time in the mosque which has 
a pre-classical ornamentation program. Abstract plant patterns 
were used in the ceramics which are dominated by the colors 
of turquoise, lilac, blue, white and black. Jeli thuluth epitaphs 
nakşedilmiş [we gave their meaning in the“calligraphy” section] 
were engraved on the lancet arched pediments of the final con-
gregation cloister and naturalist tulips and cloves were placed 
in between them. 

This ceramic style is the precursor of the floral style which 
would emerge in the Suleymaniye Kulliye. Moreover, Sinan used 
the last known specimens of the cuerda seca ceramics in the 
Kara Ahmed Pasha Mosque. 

There is a passage on the kulliye and mosque in Hadîkatü’l-Cev-
âmi written by Ayvansarayi Hüseyin Efendi in the 18th century. 
In this passage, a clock-like machinery set up to perform the sa-
laat on time is mentioned: “It organizes the time itself. It even 
has a school and a public fountain and double baths and its 
Manastır Mescid is the endowment of the pasha, hopefully, it 
is stated. He has allocated a compartment for the time of call 
of player, two columns were erected and a board was put in be-
tween them for the detection of time and it is established by 
looking at the hourglass, whoever is in that compartment ar-
ranges the time and when the time of prayer comes, he pounds 
the clock up. The muezzin calls the salaat in accordance with 
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GUIDING

INFORMATION

the time clock shows and is obligated to perform its timely exe-
cution for the congregation...”   

Evliya Çelebi praises the mosque in his Travelogue: “He was the 
grand vizier of the Sultan Suleiman. He retired and built such a 
spiritual mosque with a single-storey in the inner side of Silivri-
kapı that it is like a mansion of heaven. Its interior courtyard 
has been adorned with high trees and is a canopy where those 
who have wisdom gather. It is an artful and cheerful mosque 
with ornaments...”

Hadım İbrahim Pasha’s mosque was built within the old city 
walls, next to Silivrikapı which opens to the city from the walls. 
You can examine these walls as well.

As the plan and design of the mosque largely resemble the Bali 
Pasha Mosque, which was also built by Sinan, we recommend you 
visit the Bali Pasha Mosque before this mosque. In addition, some 
architectural details of the mosque resemble the mosques of Ço-
ban Mustafa Pasha in Gebze and Haseki Hürrem Sultana in Fatih. 
If you do not have the opportunity of visiting these mosques, you 
may look over the photographs of the three structures.
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

The tomb which is located within a small burial area is closed.

Use

Tomb

User

General Directorate for Foundations

Ownership

General Directorate for Foundations

Plan and Structure

The tomb of the pasha was placed in the northwest of the mosque. 

It has a modest architecture. The four facades of the hypethral 

tomb built of white marble were divided into six compartments 

with marble frames. The rectangular-planned tomb was encircled 

by white marble walls from the outside. These walls have iron-

wrought windows which face a narrow street from the outside.  

The tree which grew within the hypethral tomb which used to 

be covered with wrought iron had shattered this upper cover in 

time and this tree which harmed the structure was cut down in 

the 1940s.  

The burial ground located around the tomb has many head stones 

with fine workmanship. As the oldest grave in the burial area is 

dated 1735, graves begun to surround the tomb at a relatively late 

period. 

Ornamentation

This small-sized structure has an austere workmanship except 

for small details. There are embossed roses on the surfaces of the 

marble sarcophagus in the middle; but, the head and foot stones 

which were renewed later are without ornaments.
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WHERE STRUCTURES

VISIT Transportation

You can reach the structure by public transportation vehicles like 

tramcar and bus. If you cross over to the Haseki Hospital direc-

tion and turn to the Sami Paşa Street after getting off at the Hase-

ki stop, you reach the kulliye following a 250 m walk.

The kulliye which was allocated to the use of the Directorate of 

Religious Affairs in 1976 for the purpose of transforming into an 

in-service training center operates under the name of Directorate 

of Religious Affairs İstanbul Haseki Training Center. The kulliye 

which has been restored recently is planned to be opened soon. 

It is stated in various sources that the real name of Hürrem Sulta-

na, who was born as the daughter of a poor Catholic priest in the 

Rogatin region within the boundaries of Ukraine under the domi-

nation of Poland at the time, was Alexandra Lisowska. The sulta-

na who is referred to as Rvziae, Roza, Rosanna, Rossa, Roxelane 

(“virgin from Rogatin”) in the Western sources is known as Haseki 

(Chief Wife of the Sultan) Sultana. She was captured in the raids 

carried out during Selim I era, father of Suleiman the Magnificient, 

and was presented to Suleiman. Due to her debonaire nature, she 

was given the name of “Hürrem” (Hürrem: Cheerful, merry, deb-

onaire, happy). Hürrem sultan who was honoured with the great 

love of Suleiman in a short time became his favourite. While Su-

leiman wrote passionate poems to Hürrem, the deep sorrow Hür-

rem felt about separation during the campaigns of Suleiman is felt 

through her letters: “I am burning with the fever of your longing 

day and night so help me God… My one and only, the apple of my 

eye, my hope in this world and the next, I swear to God that you are 

my only desire in this world!”

Hürrem was the first slave concubine who was emancipated by be-

coming the legitimate wife of the sultan. Hürrem, who obtained the 

title of “Haseki” by giving birth to Şehzade Mehmed, consolidated 

her power even further by marrying her daughter Mihrimah Sul-

tana to Rüstem Pasha. Even though many sources consider her as 

one of the main reasons for the “decline” of the empire to due to her 

tripartite alliance with her son-in-law Rüstem Pasha and daughter 

Mihrimah Sultana, she built structures in two capital cities (İstan-

bul, Edirne) and three sacred cities (Mecca, Medina and Jerusalem) 

as a charitable sultana. One of these structures is the kulliye locat-

ed in Haseki. The charitable and compassionate nature of Hürrem 

Sultana is reflected in the endowment of the kulliye. Benevolent 

Haseki (Avratpazarı)

Fatih

The kulliye is composed of a mosque, mad-

rasah, infant’s school and darüşşifa. As the 

imaret is not mentioned in the collection of 

biographies listing Sinan’s works, we cannot 

include this structure to the kulliye.

LOCATION, 

PLANNING AND 

AUTHENTICITY
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texts which consist of rules on how the kulliye personnel should 

treat the public are included in this endowment: The doctors of 

the kulliye had to address patients with pleasant words, give the 

patients coming from outside cures on Mondays and Thursdays; 

the teacher of the infant’s school needed to be compassionate like 

a father, …  

Haseki Hürrem Sultana Kulliye is located in the district of Haseki 

(formerly known as Avratpazarı), which was named after the sulta-

na herself. Even though the name of Avratpazarı (women’s market) 

is claimed to have originated due to the sale of female slaves in this 

market, some sources state that the name is due to it being a mar-

ket where women shopped. The Ottoman historian İbrahim Peçevi 

and Evliya Çelebi state that Suleiman constructed the kulliye here 

out of the kindness he felt for his wife.

The kulliye is the first work Sinan constructed after becoming 

the head architect. The kulliye consists of a mosque, madrasah, 

darüşşifa, infant’s school and imaret. The name of the imaret lo-

cated in the west of the kulliye, right across the darüşşifa is not 

mentioned in the collection of biographies listing Sinan’s works. 

Hürrem Sultana assigned all of her real estates in the capital along 

with the shops close to the kulliye, rental married rooms and the 

double Turkish bath in the Jewish district of Eminönü to the kulliye 

for the generation of revenue.

When we examine the scattered arrangement of the kulliye, we 

see that it does not have the right-angled settlement system of the 

Bayezid II kulliyes in Amasya and Edirne, the central planning of 

the Gebze Çoban Mustafa Pasha and Fatih  kulliyes or the geomet-

ric order of the mosque and madrasah in the Afyon Gedik Ahmet 

Pasha kulliyes. Moreover, it is observed that, instead of the rigid 

geometric order of the Fatih Kulliye, an organic design which is 

compatible with the topography like that of the Bursa Kulliye was 

applied in the Haseki Kulliye.    

The mosque is located in the east of the kulliye and other kulliye 

structures are located in the north as a group. The mosque and 

other structures are divided with the Haseki Avenue which was 

probably opened in the Republican era. With this avenue, the 

mosque was narrowed down with a courtyard wall from the north. 

The majority of the head stones which are situated in the small 

burial area behind the infant’s school belong to the administrators, 

kulliye personnel and their family members.

Other kulliye structures (madrasah, darüşşifa, infant’s school and 

the imaret which does not belong to Sinan) were encircled by a 

common courtyard wall. This courtyard is entered via the gates 

located in the west, north and south walls. The gates of the school 

and madrasah open to the Haseki Avenue and the darüşşifa opens 

to the Cevdet Paşa Avenue. You can examine the kulliye best from 

the Özbek Süleyman Efendi Street in the west. 
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Haseki Hürrem Sultana
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

The mosque which opens towards the midday prayer remains 

open until the dawn prayer. The mosque which has a small con-

gregation is usually attended by the district residents..

Use

Mosque

User

Directorate of Religious Affairs, Office of Fatih Mufti

Ownership

General Directorate for Foundations

Plan and Structure

It was constructed as single domed and square planned in 1538-

1539 by Architect Sinan. According to the the epitaph which was 

added above the mosque’s gate in 1612-13, it was enlarged upon 

the request of the foundation’s administrator to host the growing 

congregation of the mosque. The second dome on the left (east) 

perched on two columns and three arches were added by Archi-

tect Sedefkâr Mehmet Agha with the removal of the eastern wall 

and the mihrab was shifted to the middle axis of sanctuary. 

Ayvansarayi Hüseyin Efendi described the enlargement inci-

dent of the mosque in Hadîkatü’l-Cevâmi which he wrote in the 

18th century: “Fi’l asl câmi’-i mezkûr bir kubbeli olup, ba’de ce-

mâ’atin kesreti ve vakfının müsâ’adesi olmağla firdevs-âşiyân 

Sultân Ahmed Hân-ı Evvel hazretlerinin zemân-ı saltanatlarında 

mütevellîsi bulunan Bevvâb-ı Sultânî Hasan Bey, Bâbü’s-sa’âde 

ağası Mustafa Ağa’nın himmetiyle arz ederek, olunan müsâ’ade-i 

seniyye ile bir kubbe daha ilâve ve binâ kılınmış, fakat mihrâb 

önüne bir sütûn-ı sengîn tesadüf eylemişdir ve bunun târihi tâk-ı 

dergâhında yazılmışdır...”

The two domes with 11,30 m diameter of the mosque which con-

sists of a domed cube are perched on high round pulleys from the 

outside and squinches in oyster shell form from the inside. The 

domes were supported with eight arched buttresses each from 

the outside.  

There is an L-planned wooden mahfil in the east and west direc-

tion and a sultan mahfil in its corner which connects to the qibla 

wall. The mahfils are climed cia the stairs on he northwest and 

northeast corners.
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The last congregation cloister in the north of the mosque carried 

by six muqarnas-headed white marble columns and lancet arches 

was divided into five compartments and the tops of these were 

covered with domes perched on octagonal pulleys. The dome in 

the middle was kept high to emphasize the gate-mihrab axis of 

the first structure.

It was built with the alternate wall system which consists of stone 

and brick rows as it was economical. Only brick was used in the 

arches of the last congregation cloister as a more modest choice.   

Calligraphy Program

Ayvansarayi also depicts the epitaph with thuluth epitaph which 

was added in the second construction phase in Hadîkatü’l-Cevâmi: 

“The late [Hürrem] Sultana left beautiful charity works in the world 

by building this mosque. Nine hundred forty fifth hejira [1538-39]. 

This building was made into the home of religious and wise people. 

When the entry became difficult due to the abundance of the con-

gregation, (public) became helpless always. Its administrator Hasan 

Bey built one more dome which is of similar appearance. Asârî not-

ed its completion date (as such): How good the glorious mosque of 

those who are true 1021 [1612-1613].”      

There are panels with kûfî calligraphy over the niches situated in 

the corners of the gate. The name of Muhammad the Prophet and 

Tawhid were engraved in these. As the hand-drawn ornaments in 

the interior space have lost their authentic patterns and inscrip-

tions, whether the Ikhlas sura (112: 1-4) engraved in the hand-drawn 

ornament in the center of the dome is original or not is unknown.  

Architectural Elements

There is a gateway with muqarnas moulding in the form of oys-

ter shell in the northern wall of the mosque. The columns in the 

corner of the gate enliven it by engravement in the shape of 

hourglass. Oyster shell form was also applied to the niches in the 

corners. 

The mihrab of plaster with muqarnas moulding which was shift-

ed to the middle axis of the sanctuary after the enlargement of 

the mosque in 1612-13 was painted to exhibit a white marble ap-

pearance as a result of the period interventions. The mihrab was 

decorated with a border of embossed flowers in vases lined one 

after the other. The wooden pulpit was also painted to exhibit a 

white marble appearance and lost its authenticity considerably. 

Of the two rows of windows which enlighten the interiors, the 

ones below are ironwrought with rectangular jambs and the ones 

above are with lancet arches and plaster grating. Seven windows 

with lancet arches were opened in each of the pulleys in the 

domes over the sanctuary and the eight windows were left deaf 

as they coincided with the junction point of two domes.

There are cornices with muqarnas under the balcony of the polyg-

onal bodied minaret of cut-off limestone located in the northwest 

corner of the mosque and geometric embossments in the railings 

of the balcony.  

The shadervan in the courtyard of the mosque has no architec-

tural features.
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Ornamentation

The ornamented frieze with muqarnas on which palmettes are 

lined up under the skirting  of the dome encircle the whole dome. 

The hand-drawn ornaments in the interior space have lost their 

authentic patterns and inscriptions.

Evliya Çelebi talks about the kulliye and mosque in the Travelogue 

he wrote: “It is a valuable and unique mosque in Avratpazarı but 

it is not big as other mosques. It is a light, single storey mosque 

with one balcony. It is a prosperous and bright mosque with one 

poor house, soup kitchen, mental hospital where the mentally illa 

re treated, madrasah and infant’s school. As is the graceful and 

classy character of the Sultan Suleiman, he constructed the pious 

donation of Haseki Sultana in Avratpazarı.” 

If you examine the structure from above by climbing the mahfil 

on the upper floor, you can comprehend the architectural details 

more easily.
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

The structure which is currently closed is expected to be restored 

and be opened to the public soon.

Use

Education center

User

Directorate of Religious Affairs

Ownership

General Directorate for Foundations

Plan and Structure

The madrasah is located right across the mosque. U-planned 

madrasah rooms are lined around the square-planned courtyard 

with a cloister. The cells were placed as six on each side of the 

laternal facades of the cloistered courtyard and two on each side 

of the courseroom section in the madrasah with sixteen cells. 

Only the cloister domes were included in the wall where the main 

gate is located. The tops of cloisters and cells which surround the 

courtyard from four directions were covered with domes. The 

cloister domes in front of the courseroom is perched on fluted 

squinches and other domes are perched on pendentives.  

The cloister arches are of white and red stone; its columns are of 

white marble, porphyry and granite. While most heads of these 

columns are with diamonds, four lily flower patterned heads were 

also used.

There are two opposing galleries covered with cavetto vaults 

which provide passage to the kulliye courtyard between the room 

rows on the sides. The square-planned courseroom on the north 

wing protrudes outwards. The top of the courseroom is covered 

with a dome of 6,80 m. in diameter.

Calligraphy Program

Two ceramic pediments of the structure engraved with calligra-

phy are now exhibited in the İstanbul Archeology Museums-Çinili 

Köşk Museum. One of these is the glazed tiled construction epitaph 

above the madrasah gate. A short prayer is included in the epitaph: 

“Ya kadiy-ül Hacat... ya Mucib-üd Daavat.. ya Veliy-ül Hasenat... ya 

Rahma-ül Rahim [O, the solver of all needs… O, the answerer or 

prayers… O, the master of good deeds… The one who has wisdom 

and mercy...]”   The inscriptions in the panel continue as follows after 

this prayer: “Bu medrese kim bunda olundu bina Ullah Lem yür-ve  

ve lem yuhber fil rif’atı saniha – İtmamı zamanında ilham-ı Hak ile 
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denildi buna tarih – Vel’ hayr-ı Iibaniha 946 [The building construct-

ed here like the home of Allah and a madrasah such as this has nev-

er been told or seen. When it is completed, may it be benefection for 

its builder for the date ‘Velhayr-ı  Iibaniha’ 1538-9.]”  

This epitaph panel was encircled by Basmala and Ayat al Kursi in-

scriptions on a narrow band. 

Another piece exhibited in th museum is the lancet arched window 

ceramic pediment which contains a verse from the Hashr sura (59: 

18) with jeli thuluth calligraphy: “O you who have believed! Fear Al-

lah and let every soul look to what it has put forth for tomorrow; fear 

Allah for He is acquainted with what you do.” 

Architectural Elements

The main gate of the madrasah in the south was encircled by rect-

angular profiled belts. The low round arched gate of the gate has 

a lancet arched pediment. The embossed spheres on both sides of 

this pediment are striking.  

There are two storey windows in the external facades of the ma-

drasah rooms. While the lower windows are ironwrought with 

lancet arch pediments and rectangular jambs, the upper windows 

have plaster gratings with lancet arches. There are single storey 

windows on the structure’s facades which face the courtyard. 

There are ironwrought with rectangular jambs.  There are furnac-

es in all of the madrasah rooms.

Ornamentation

Unlike the mosque, the madrasah used to be ornamented with 

ceramic panels. The construction epitaph which was composed 

of green, dark blue, white, yellow and turquoise ceramics in the 

colourful glaze technique used to be located above the entrance 

gate of the madrasah. They were removed from their places in the 

years when the structure was in ruins and taken to the İstanbul 

Archeology Museums-Çinili Köşk Museum. There are no traces of 

the ceramic which used to be located in the window pediments.

Evliya Çelebi included a small passage about the madrasah along 

with the darüşşifa in the Travelogue he wrote: “The Haseki Ma-

drasah in Avratpazarı, a structure by Architect Sinan Agha, exists 

[constructed] with the wealth of Suleiman the Magnificient.” 

As the madrasah’s main gate which faces the Haseki Avenue is 

closed, the structure is entered from the gallery on the west wing 

which faces the kulliye courtyard. As the gate of this gallery is 

low, you have to bend your head while entering.

Due to the modern white-pink whitewash used on the room walls 

and cover system, a bad appearance dominates the interior space.
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

The darüşşifa, madrasah and infant’s school were built in a com-

mon courtyard. The darüşşifa can be entered via this courtyard 

and the main gate in the north. The structure which is current-

ly closed is expected to be restored and be opened to the public 

soon.

Use

Education center

User

Directorate of Religious Affairs

Ownership

General Directorate for Foundations

Plan and Structure

The darüşşifa behind the madrasah is included only in the sec-

ond endowment of the haseki dated 1551. The structure has the 

most authentic plan when compared to others and reflects the 

“classical” style of Architect Sinan. A similar arrangement with 

an octagonal courtyard is seen in the Rüstem Pasha Madrasah 

(Cağaloğlu/Fatih).

The darüşşifa consists of dome rooms which line up the five sides 

of the octagonal courtyard. The rooms lined as two rows in the 

south, west and east of the octagonal courtyard are with double 

domes. There are iwans in the southwest and southeast corners 

which are perched on high octagonal pulleys from the inside and 

squinches in oyster shell form from the inside. These iwans which 

open to the courtyard with wide arches were closed with iron-

wrought window walls as a result of period interventions. Some 

researchers (Sema Doğan, “Haseki Külliyesi”, TDV İslam Ansiklo-

pedisi, C. 16, 1997, p. 372) state that the two independent rooms in 

the southwest corner which look like they were added afterwards 

might have been used for drug preparation.   

The northern facade was arranged to fit the street.

It performed various services as a hospital until 1881 and poly-

clinic, mental hospital, women’s section from 1881 until 1963 

when the restoration started.

Calligraphy Program

There used to be three different epitaphs in the structure. The first 

epitaph belonging to the 16th century has been lost. Ayvansarayi 

Hüseyin Efendi cites the text of the calligraphed epitaph which used 
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to be located on the structure’s wall: “A beneficial darüşşifa for the 

world community…”. 

The second epitaph written in the early 20th century is still located 

beside the entrance gate: “Hospital of Haseki devoted to the city’s 

well-being. Date of the building [1911].”   

The third calligraphed epitaph belongs to the Abdülhamid II era and 

is exhibited in the second courtyard of the Topkapı Palace Museum.

Architectural Elements

Two-storey windows are located on the structure’s facades which 

look over the courtyard. The lower windows are ironwrought 

with lancet arch pediments and plain marble jambs. The are win-

dows with lancet arches and plaster gratings on the upper floor. 

The furnaces in the rooms have high chimneys on the outside. 

These are written about the darüşşifa in the endowment of the 

kulliye: “One of these is the aformentioned darüşşifa constructed 

behind the madrasah which is a cure for all ills. This is a foun-

dation for the treatment of patients against all problems, pains 

and aches.”

There are texts containing the rules on how the darüşşifa per-

sonnel should behave towards the public in the other pages of 

the endowment. These texts also set forth the affectionate side 

of Hürrem Sultana: “… [doctor] should be honest, of generous 

character, well-mannered, away from anxiety, hardworking, 

thoughtful, accommodating, he wishes well about the relatives 

and strangers, his advise should be soft-spken, pleasant, cheerful 

and reasonable. He treats each one of his patients as a closed 

friend. He never meets them with a sullen face, he never tells 

them words which are violent and hateful. As a harsh word is 

sometimes harder to bear for a patient than the biggest problem 

… As many words are sweeter than pure water and the fountain 

in paradise. Patients have more need of sweet words …”   

Evliya Çelebi included a short passage about the darüşşifa in 

his Travelogue: “Haseki Sultana Hospital [Darüşşifa] near Avrat-

pazarı: It is a home for treatment which does not need to be ex-

plained or praised.” 

You can comprehend the strutcture better from the octagonal 

courtyard in the north.

Due to the modern white-pink whitewash used on the room walls 

and cover system, a bad appearance dominates the interior space.
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

The structure which is currently closed is expected to be restored 

and be opened to the public soon.

Use

Education center

User

Directorate of Religious Affairs

Ownership

General Directorate for Foundations

Plan and Structure

Architect Sinan applied a prototype which emerged in the second 

half of the 15th century (Mehmed the Conqueror era) here: Bursa Sit-

ti Hatun School. Similar to the Sitti Hatun School, it consists of two 

square-planned units. The first unit is composed of open (summer) 

courseroom with columns on two facades, the second unit is com-

posed of covered courseroom (winter) which is used in the winter. 

The facade of the open classroom which faces the avenue has been 

closed with a wall. Both classrooms were covered with wooden roof 

with a flat ceiling. 

The school is reached by bidirectional four steps. The structure 

brings some innovations to the double united school model in the 

Ottoman architecture. 

Architectural Elements

Of the two windows each on the upper and lower sections of the 

facades, the lower ones are ironwrought with rectangular jambs 

and the upper ones are with lancet arches and plaster gratings. 

There is a furnace in the winter classroom. 

Protrusion of the wooden roof on columned facades outwards to 

protect the open sections from rain and the transformation of 

the broad eaves into a canopy hood which is lodged into the wall 

by being turned on top of the external gate located between the 

summer courseroom and madrasah along the Haseki Avenue is 

another striking detail.
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

Despite currently being closed due to restoration, the fenced buri-

al area can still be visited.  The fenced burial area can be visited 

between 09:00 and 17:00  every day of the week.  It draws a large 

number of visitors even on the cold winter days.  Many visitors 

come here to pray and circumambulate. 

Use

Tomb 

User

General Directorate of Tombs and Museums 

Ownership

Ministry of Culture and Tourism 

Plan and Structure

Various sources suggest that the real name of Hürrem Sultana 

-who was born as a daughter of a poor Catholic priest in the Ro-

gatin region of Ukraine which was then under the sovereignty of 

the Kingdom of Poland- was Alexandra Lisowska.  Being referred 

to by the names Rvziae, Roza, Rosanna, Rossa, Roxelane (“virgin 

of Rogatin”) according to the western sources; she was called as 

Haseki Sultana according to the Ottoman sources.  She was cap-

tured as a slave in one of the forays made during the reign of Se-

lim the First, father of Suleiman the Magnificent, and presented 

to Suleiman.  She was named Hürrem because of her ever smiling 

face (Hürrem means happy, gay, joyous, smiling, cheering).  She 

quickly became the favorite lover of Suleiman who fell in love 

with her.  While he wrote passionate poems for her, it is possible 

to detect in his letters the deep sorrow for being away from her 

during the times when the Sultan led his armies to battle:    “I 

swear to Allah that I am burning with the fire of your yearning 

day and night…  My beloved, the apply of eye, my hope for this 

world and the next, I swear to Allah that you are my sole desire 

in this world!” 

Hürrem was the first female slave ever to have been emancipated 

in order to become the lawfully wedded wife of the sultan.  Hav-

ing acquired the name “Haseki” following the birth of Şehzade 

Mehmet, Hürrem further consolidated her political power as a re-

sult of marrying off her daughter Mihrimah Sultana with Rüstem 

Pasha.  Although many sources suggest that Hürrem’s three way 

alliance between her son in law Rüstem Pasha and her daughter 

Mihrimah Sultana was one of the main reasons of the Empire’s 

decline, Hürrem, nevertheless as a charitable lady sultana, com-

missioned the construction of various buildings in two capital 

cities (Istanbul, Edirne) and three sacred cities (Mecca, Medina 
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and Jerusalem). The tomb of the lady sultana is right next to her 

beloved husband. 

The fenced area where the tomb is housed is surrounded by high 

courtyard walls.  The fenced area can be accessed through the 

gates on the eastern and western walls.  The fenced area that 

was first introduced in the 17th century and gradually expanded 

through burials well until the 20th century contains a total of 581 

graves.  

The tomb was completed in 1557-1558.  The tomb also contains 

the graves of Mehmet, son of Selim the Second, and a lady sulta-

na, being one of the nieces of Suleiman the Magnificent, in addi-

tion to Hürrem Sultana herself.  

The tomb represents a mass and façade design that is largely 

characteristic of the 16th century.  The tomb, designed octagonal-

ly from outside and sixteen-gonally from inside, is crowned with a 

9.2 m diameter dome sitting on a circular pulley.  There is a three-

arched portico supported by four stalactite headed white marble 

columns in front of the tomb.   This portico, covered by a flat roof, 

is accessed by a two-step marble staircase.   There are eight small 

ornamented niches on the corners of the interior.  Inner parts of 

such small stalactite niches are covered with ceramic tiles from 

skirting boards to upper ends. 

White marble materials were used in the columns, dome pulley, 

doors and windows of this particular tomb, which was built of 

cut limestone.  

Calligraphy Program

There are embossed calligraphy lines in the marble coated circular 

dome pulley:  Such calligraphic lines engraved in bright sülüs style 

contain three verses from Ayet el-Kürsi (Bakara; 2: 255) and Ali İm-

ran (3: 18, 19, 26) Surahs.  Kelime-i Tevhid is also engraved in the 

bright sülüs lines on the epitaph section of the door.  The ceramic 

panels on either side of the door contain lines written in white ink 

over a navy blue background.  Such panels engraved in bright sülüs 

calligraphic lines contain Kelime-i Tevhid and tesbihat.  

The calligraphic lines continue into the interior.   The panels over 

the window pediments cover various tesbihat and prayers engraved 

in bright sülüs calligraphic lines.  

The wall on the qibla direction bears a single ceramic tile panel on 

which the word “Allah hu” is written.  This talik lined calligraphic or-

namentation is engraved in white ink over a navy blue background. 

Architectural Elements

The pipe and semi gutter profiled moldings that surround the 

facades lend an animated appearance from outside.  The door, 

boxed into a rectangular frame through profiled moldings, has a 

low round arch formed through successive placement of white 

and pink marbles. There is a Bursa arched yashmak hanging 

downwards from the panel like a curtain, as in the case of Şehza-

de Mehmet Tomb.      
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Double layer windows on the facades help illuminate the interior 

well.  The windows are covered in a rectangular shape through 

pipe, ogee and flat profile moldings.  The lancet white marble ped-

iments of the rectangular lintel and iron netted sub-windows are 

surrounded by violet pink marbles.   The ones above, however, are 

lancet-shaped and plaster netted. 

Ornamentation

The circular patterns on top of the arches in the entrance portico 

are quite interesting.  There are three-sided ceramic panels on 

either side of the entrance door as in the case of Suleiman’s tomb.   

There is a marble imitation ceramic panel in the bottom and sprig 

ornamented ceramic panels on top.   Depicted in such panels are 

the blooming sprigs rising over tulips and gillyflowers.   The up-

permost third panel contains calligraphy work engraved in white 

ink over a navy blue background.  

Medhal and epitaphs are surrounded by ceramics featuring rumi 

and hatayi patterns.   Such ceramic tiles overwhelmingly feature 

red, navy blue and turquoise colors.   The entrance opening to the 

tomb covered in lancet arches, the body arches of which are cov-

ered by İznik tiles.  According to Aziz Doğanay (Osmanlı Tezyinatı 

Klasik Devir İstanbul Hanedan Türbeleri, 2011, p. 210) such an 

architectural practice, inconsistent with the style of 16th-century 

dynastic tombs, was singular in terms of its style.  The tiles on the 

sides of the door featuring hatayi and rumi patterns are mostly in 

navy blue, turquoise and yellow colors.  

This unique tile program continues in the interior of the tomb as 

well.  The interior of the tomb is covered with tiles from skirting 

boards to the ceiling which is about 4.30 meters high.  Inside, the 

inner parts of such niches are covered with ceramic tiles from 

skirting boards to the upper ends.  Such tiles feature botanical 

patterns such as tulips and gillyflowers.  The tiles in the niche 

yashmaks that mostly feature turquoise, white and red colors 

also contain sprig, tulip, gillyflower and rumi patterns.    

Window pediments are surrounded by red tiles and divided into 

three sections.  Pediments that are largely painted in turquoise, 

navy blue, black and red colors feature hatayi, flower and leaf pat-

terns.  The panels above the window pediments are engraved in 

bright sülüs calligraphy lines.  

The interior of the dome is covered with white lime wash while 

some sections of the dome feature hand drawn ornamentations.

Philippe du Fresne-Canaye who visited Istanbul in 1573 mentions 

about the tomb as follows:  “Hürrem, the wife of Suleiman the 

Magnificent, and one of her sons rest in a tower that is neither too 

high nor too wide (Canaye here refers to Suleiman’s tomb when 

he says “a tower”).    The coffins in which they are buried contain 

the most fragrant flower patterned porcelain cases you could ever 

come across.”
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

The men section of the structure which operates as a dual Turkish 

bath is located right across the Hagia Sophia entrance while the 

entrance to the women section is located in south, right behind 

it. The main reception is situated in the entrance of the changing 

part in the men section. Therefore, it may be possible to take a look 

at this section quickly by requesting it from the reception. Even 

though fees are high compared to touristic Turkish baths, the ser-

vices rendered are of good quality. 

Transportation

The building can be reached by getting off at the Sultanahmet stop 

of the T1 Kabataş-Bağcılar tramline. The Turkish bath is located 

across the Hagia Sophia entrance.

Use

Turkish Bath

User

It is operated under the name of Ayasofya Hürrem Sultan Hamamı.

Ownership

General Directorate for Foundations

Plan and Structure

It is stated in various sources that the real name of Hürrem Sul-

tana, who was born as the daughter of a poor Catholic priest in 

the Rogatin region within the boundaries of Ukraine under the 

domination of Poland at the time, was Alexandra Lisowska. The 

sultana who is referred to as Rvziae, Roza, Rosanna, Rossa, Rox-

elane (“virgin from Rogatin”) in the Western sources is known as 

Haseki (Chief Wife of the Sultan) Sultana. She was captured in 

the raids carried out during Selim I era, father of Suleiman the 

Magnificient, and was presented to Suleiman. Due to her deb-

onaire nature, she was given the name of “Hürrem” (Hürrem: 

Cheerful, merry, debonaire, happy).Hürrem sultan who was hon-

oured with the great love of Suleiman in a short time became his 

favourite. While Suleiman wrote passionate poems to Hürrem, 

the deep sorrow Hürrem felt about separation during the cam-

paigns of Suleiman is felt through her letters: “I am burning with 

the fever of your longing day and night so help me God… My one 

and only, apple of my eye, my hope in this world and the next, I 

swear to God that you are my only desire in this world!”

Hürrem was the first slave concubine who was emancipated by 

becoming the legitimate wife of the sultan. Hürrem, who ob-

tained the title of “Haseki” by giving birth to Şehzade Mehmed, 

consolidated her power even further by marrying her daughter 

Mihrimah Sultana to Rüstem Pasha. Even though many sources 
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consider as one of the main reasons for the “decline” of the empire 

to due to her tripartite alliance with her son-in-law Rüstem Pasha 

and daughter Mihrimah Sultana, she built structures in two cap-

ital cities (İstanbul, Edirne) and three sacred cities (Mecca, Medi-

na and Jerusalem) as a charitable sultana. One of these structures 

is situated in a central location of İstanbul, on the edge of the his-

torical Atmeydanı (Sultanahmet Square), between Sultan Ahmed 

Mosque and Hagia Sophia. Hürrem built this dual Turkish bath to 

generate revenue to her kulliye in the Haseki district.

It is stated in various sources that Zeuksippos Bath which was 

known as the biggest bath of Byzantine used to be located where 

the Turkish bath was. Sinan placed the women and men section 

on the same axis by trying a new style which is different than the 

traditional Ottoman bath architecture. Except for details such as 

the existence of a three compartment clositer in front of the men 

section on the side facing the Hagia Sophia and construction of 

bigger lavatories in this section, the Turkish bath comprises of 

two matching sections. Even though the cloister located in front 

of this section was originally of three compartment, a cloister di-

vided into five compartments with six marble columns was added 

in 1916-1917. The middle section was covered with domed vaults 

while the four sections on the sides were covered with cavetto 

vaults. Furnaces and water reservoir lie throughout the eastern 

facade facing the Marmara. The changing rooms of the structure 

are covered with one dome each which is mounted on squinches 

and its three compartment phlegms are covered with three ad-

joining domes. Private sections situated in heat were constructed 

adjacently and as with four iwans. Mihrab-shaped gates which 

open to the section where hexagonal-planned navel stone is sit-

uated in the middle ensure the passage to private cells between 

iwans. Even though the two big window wall sections of the bath 

were built with cut-off limestone and brick rows, middle sections 

were built with rough hewn stone. The bath is covered with white 

marble from the interior up to 1.5 height.   

The district located around the bath which was in the middle of a 

dense settlement until the İshak Pasha Fire in 1913 was destroyed 

with this fire and the bath remained as almost the only build-

ing. A passage was opened in the wall between the men section 

and women section and the cloister in front of the men section 

was renewed in 1916-1917 with the thought of using the bath as 

a museum. However, the structure could not be turned into a 

museumin one way or another and only a carpet exhibition was 

held in the bath in the 1930s. The structure which was operated 

as a bath for a long time remained empty after World War I and 

suffered considerable damages due to its respective uses as the 

municipality’s fuel storage, warehouse of the government press 

and even a coal store for a while. The monument went through 

a partial repair in the 1950s and a fundamental one in 1989 and 

its shadervans, marble basins, wooden changings and bays were 

restored according to the original. 

Rug and carpet sales were made in the structure used as the DÖ-

SİMM Culture Products Sale Store associated with the Ministry 

of Culture and Tourism between 1988 and 2008. The structure 
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which was re-opened following the restoration completed in 2010 

operates under the name of Ayasofya Hürrem Sultan Hamamı.

     

Calligraphy Program

Two rectangular panels are located on the gate facing the Hagia 

Sophia in the men section of the bath. Islamic confession of faith 

is engraved in the smallest panel on the top: : “La İlahe İllallah, 

Muhammedün Resulullah.”  

The poetic epitaph on the gate arch was written by the poet with 

the pseudonym of Hüdayi: “If you want to see the Rıdvan in the 

heaven of Firdevs/Come to this bath of the Sultana, find joy and 

watch her./The martrys of heaven and Kevser River run through 

it/The melodies of that water are the God’s gift to those who drink 

it./Hüdâyi entered and saw that it is the same as Adn gardens/

The history has written: The heavenly bath of the Proud Sultana.” 

Architectural Elements

Divans made of cut-off limestone with small bays below them 

lie through in the dressing sections. A hexagonal fountain and 

a sprinkler in the shape of three fish statues within the fountain 

are located in the middle of the dressing section. Semavi Eyice 

(“Ayasofya Hamamı”, TDV İslam Ansiklopedisi, C. 4, 1991, p. 211) 

states that this sprinkler was brought from Europe as war booty. 

Basins and faucets placed on high marble platforms in phlegms, 

private rooms and iwans are of white marble.

Ornamentation

The ornaments used in the architectural details of the structure 

which was designed plainly are striking. One of these is located 

in the skirting of the dome covering the dressing room of the men 

section. A frieze belt with palmette in the skirting enlivens the 

plain structure.

Ornaments processed as embossments are located in the mar-

ble basin and faucet panels in the phlegms, private rooms and 

iwans. Geometric ornaments made in the inlaying technique from 

colourful marbles and stones are quite striking in the hexagonal 

navel stone, iwans, private rooms and phlegm platforms.

In the Travelogue Evliya Çelebi wrote in the 17th century, this 

structure is referred to as “Hagia Sophia Bath”. Evliya Çelebi 

states that the bath which is clean and new all over is one of the 

biggest and most beautiful monuments of İstanbul and glorifies 

the structure by saying “Hagia Sophia is reserved for sheikhs”. 

Semavi Eyice states that Count E. Raczynski from Poland who 

came to İstanbul in 1814 mentioned this bath and included a plan 

of this structure in his travelogue-like book published in 1824.
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

It operates under the name of Delta Design Atelier after the resto-

ration in 2011. Permission needs to be obtained from the authorized 

personnel to visit the structure which opens only on certain days.

Transportation

After getting off at the Ortaköy stop of all buses which pass 

through the Ortaköy direction, you reach the structure which is 

at about a 50-meter distance.

Use

Design Atelier

User

Delta Mobilya

Ownership

Delta Mobilya

Plan and Structure

Hüsrev Kethüda, the chamberlain of the Grand Vizier Ahmed Pa-

sha, built many charitable institutions in İstanbul. Among these 

institutions the darülkurra in Vefa, Hüsrev Kethuda (Municipali-

ty) Turkish Bath in Çatalca which has lost its authenticity and the 

Turkish bath in Ortaköy have been able to reach this day.  

The women and men section of the structure which was con-

structed as a double bath have the same plan scheme and a plan 

type with a dome in the middle, a horizontal heat section and 

three private rooms were used. The dimensions of the men and 

women section which consist of spaces added consecutively are 

closed to one another. The men section of the bath which line 

up in the east-west axis is in the north and the women section 

is located in the south. From west to east, bath spaces line up as 

follows: The cold section at the front; behind it, a lavatory and 

warmth section covered with vaults; heat section with double 

domes, three private rooms as one with cavetto vault and two 

with domes next to the heat section; a long grate room used by 

both men and women sections; a storeroom at the end. While 

there used to be two water tanks at the two edges of the grate 

room, next to the private room, only the one in the men section 

reached the current day.   

The wall between the cold sections adjacent to one another were 

removed with the modern repairs and a wooden mezzanine was 

added to the cold section in women. 

This double bath has managed to reach this day without much 

distortion in terms of architectural order if the new section added 
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the facade looking over the sea and the low windbreak in front 

of the women section are not taken into consideration. Even 

though it has lost its original purpose, it is one of the Architect 

Sinan baths which has reached the modern age by preserving 

its 16th-century appearance. The floor of the bath built of rubble 

stone and brick rows was covered with Marmara marble. Brick 

was used in its arch and cover system. The relieving facades of 

the structure are quite plain.

Some parts of the structure, which was constructed as a double 

bath, were demolished as a result of the road expansion works 

in the 1950s. It was used as a bath until the 1990s and the struc-

ture was closed in 1992 due to handover. It was opened after the 

restoration in 2001 and operated as a restaurant and nightclub. 

It was transformed into its former condition after the most recent 

restoration of 2011 and its marble basins, marble flooring and 

niches were renewed.

Architectural Elements

The saw-toothed brick eaves which line up under the eaves and 

dome skirtings enliven the facades. The round windows and light 

lanterns which were included in the cover system used to illumi-

nate the interior space so as to balance the self-inclosed architec-

ture of the bath. Unfortunately, the repairs in the 20th century 

have distorted the impressive harmony of the light as well as the 

architecture of the structure.  

Ornamentation

Like in many baths, there are no ornamentation elements in this 

structure either.

Evliya Çelebi talks about the bath as follows: “There is a bath [in 

Ortaköy] which belongs to Hüsrev Kethüda and was built by Ar-

chitect Sinan. Its atmosphere is quite lovely and its bath atten-

dants are good.”H
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

As the courtyard gate and entrance gate of the empty structure 

surrounded by high courtyard walls are closed, no entry is allowed.

Transportation

It can be reached by getting off at the Fatih-Emniyet stop of the 

public transport vehicles which pass through the Vatan Avenue. 

If you walk about 250 m along the Şair Cem Street which lies next 

to the Fatih Municipality building across the stop, you see the 

tomb on the left.

Use

Tomb

User

General Directorate of İstanbul Tombs and Museums

Ownership

Ministry of Culture and Tourism

Plan and Structure

The tomb was constructed by Deli (Mad) Hüsrev Pasha of Bosnian 

origin who was the governor of Diyarbakır, Halep, Damascus and 

reached the rank of second vizier by being promoted to the Ru-

melia governorship. Some sources state that “Mad” Hüsrev Pasha 

condemned himself to death out of hunger with the fear that he 

might be poisoned after his dismissal from the imperial council 

with Hadım Süleiman Pasha whom he fought with.

The tomb which is octagonal-planned from the inside and out-

side is surrounded by high courtyard walls. The lead-coated dome 

is perched on a relieving pulley engraved with ridge calligraphy 

buds with embossment ornamentations on its exterior surface. 

The passage to the dome inside was provided with a muqarnased 

cornice belt. Brick was preferred due to its lightness in the dome 

of the tomb which was built of cut-off limestone and white mar-

ble was used in the gates and doors. Even though some sources 

claim that there used to be domed cloister on the entrance facade 

which leaned on two columns, there is no trace of the existence 

of this cloister.   

Rifai dervish lodge whose date is not exactly known was used to 

be located next to the tomb. Simple wooden tomb of the lodge’s 

last sheikh, graves of Seyyit Mehmet Efendi and his daughters 

dated 1109 (1697-98) and few headstones belonging to the 19th 

century are located in the burial area.  

CURRENT 

STATUS

Tomb 1545-1546

ARCHITECTURE 

AND

AUTHENTICITY
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The tomb suffered damages in the fire of 1918 and went through 

a partial restoration in 1950 and comprehensive restoration in 

2010 after being in ruins for years.

Calligraphy Program

There is an epitaph in Turkish written with thuluth calligraphy 

and is of 56x174 cm dimensions above the entrance gate: “May 

(Muhammed) Mustafa favour him in the day of judgement and 

help in the forgiveness of his sins. / Those who heard said the 

date: May Allah rest him in peace 952 [1545-6].” 

Architectural Elements

The entrance gate has a dovetailed bow arch with double coloured 

stones. There are two storey windows on the seven facades ex-

cept for the one on which the gate is located. Windows are circled 

with deep pipe mouldings. The lower windows are iron wrought 

with rectangular jambs and have lancet arched pediments. The 

upper windows are with lancet arches and plater grating.

Ornamentation

A cornice belt with muqarnas encircles the structure on the up-

permost borders of the walls. Pediments and stone buds line up 

over the cornices. Steps in the shape of columns with muqarnas 

heads were built in the exterior corners of the octagonal-planned 

structure and every facade was framed with mouldings. The en-

trance facade was stated with interwoven mouldings and was 

crowned with an arch with a different profile within it.

There are three crowns with rumi patterns on every border of 

the eaves, the one in the middle being higher. The dome pulley 

is adorned with geometric embossments. The eaves of the pulley 

were encircled with pipe mouldings and dendanes with Rumis. 

The arch gussets of windows were adorned with Rumi carvings.  

Semavi Eyice (“Hüsrev Paşa Türbesi”, TDV İslam Ansiklopedisi, 

C. 19, 1999, p. 52) states that there used to be ceramics on the 

interior walls when the tomb was first constructed. The hand-

drawn ornaments in the dome do not reflect the 16th-century 

characteristics.  
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Hüsrev Çelebi (Ramazan Efendi) 
Mosque
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

You can reach the mosque which is at the last Kocamustafapaşa 

stop by using the Kocamustafapaşa buses.

Transportation

The mosque is open only on prayer times.

Use

Mosque

User

Directorate of Religious Affairs, Office of Fatih Mufti

Ownership

General Directorate for Foundations

Plan and Structure

Even though the mosque was built by a merchant named Be-

zirgânbaşı Hace Hüsrev Çelebi, there is not much information 

about the benefactor of the structure. As “hace” which was a nick-

name given to those dealing in trade was stated as “hodja” and 

“haji” colloquially, the benefactor of the mosque Hüsrev Çelebi 

was called in all three styles. Due to Ramazan Efendi who was the 

first sheikh of the dervish lodge established next to the mosque, it 

is also referred to as Ramazan Efendi Mosque. This dervish lodge 

has not survived to this day and Ramazan Efendi who founded 

the Ramazanî branch of the Halvetî order was buried in the rect-

angular-planned tomb belonging to the 17th century, next to the 

mosque. A small burial area lies behind the mosque and tomb. It 

is assumed that the dateless and nameless marble grave among 

these graves belongs to Hüsrev Çelebi. 

The mosque courtyard is entered from the gate facing the Ra-

mazan Efendi Street on the boundary wall which surrounds the 

structure. The fountain adjacent to the courtyard walls bears the 

date of 1106 (1694-95). The top of the rectangular-planned mosque 

was covered with a four surfaced, step and lead coated wooden 

roof which also contains the last congregation place cloister. It is 

presumed that there used to be a wooden dome within the hybrid 

roof coated with authentic lead. In addition, there used to be a 

wooden pole in the north of the mosque. This was destructed in 

the fire of 1782 and the current facades which are composed of 

two rows of square windows were constructed in the 1819 repair. 

The walls of the mosque were built of the cut-off limestone with 

three rows of brick girders due to cheapness. 

The shadervan with rectangular basins which is located in the 

north of the mosque is of white marble. The faucet mirrors on 

three sides of the shadervan which is adorned with marble grat-

ings were shaped like Bursa arches and rosette, cypress and 

flower embossments were engraved between them. The zinc roof 

which is perched on four marble pillars was added afterwards.

CURRENT 

STATUS

Mosque 1585-1586
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AUTHENTICITY



130

Calligraphy Program

The construction epitaph with twelve cartridges and thuluth 

calligraphy on the gateway was written by Sâî Mustafa Çelebi 

who wrote Sinan’s autobiography. The constructed dervish lodge 

is mentioned in the epitaph. The definition of ‘Âşıkların Kâbesi’ 

(Kaaba of the Enamoured) is quite fascinating: “Praise Allah for 

your era Sultan Murad / His fame reached the horizons with jus-

tice // May many çerağ [candle, light] burn up / In this mosque 

when the evening comes // Hacı Hüsrev, ward of Hoca Kemal / 

Became entitled to this good deed // He built such a great mosque 

that / People ached to worship in it // He constructed a dervish 

lodge, many domes and cloister for the helpless and the poor 

// When it was completed, the well-wisher Sâî / Noted its date: 

‘Âşıkların Kâbesi’ 994 [1585-1586].”  

A verse from the Al-Imran Sura (3:37) which was frequently used 

in the works of Sinan is located on the rectangular panel over the 

mihrab moulding: “Everytime Zechariah entered upon her [Mary, 

the mother of Jesus] in the mihrab (prayer chamber), he found 

with her provision…” 

Eight sacred standardized names were written on the wooden 

panels which were placed between the upper windows in the 

interior space afterwards: “Allah”, “Muhammed”, “Abu Bakr”, 

“Umar”, “Uthman”, “Ali”, “Hasan” and “Husayn”.

Architectural Elements

The arch of the gateway with rectangular profile was formed with 

the alignment of two white and pink stones successively. The 

twelve radial stick on top of the embossment in the cornerstone 

of the arch is striking. There are two-storey windows on the four 

facades of the mosque. While the lower windows with rectangu-

lar jambs are iron wrought, the upper windows are with lancet 

arches and plaster grating.

The corners of the mihrab with muqarnas built which was built 

of white marble was enlivened by engravement in the hourglass 

form. A simple and elegant white marble pulpit carved in the 

shape of a geometric cage is situated next to the mihrab. 

There is a minaret with muqarnas balcony of cut-off limestone 

in the northwest corner of the mosque. Like the mosque walls of 

the lectern section, it was laid with one row of cut-off stone and 

three rows of brick girders. The body of the minaret was enliv-

ened with narrow vertical sticks which conjoin with one flower 

embossment below. The balcony on protrusions with muqarnas 

has railings in the classical style which were shaped as grating 

according to two different patterns. 

Ornamentation

The most impressive feature of the mosque in modest dimensions 

is the İznik ceramics which belong to the 16th century. The inner 

surfaces of the walls were covered completely with ceramics up 

to the bottom side level of the second-row windows. There are 

ceramic panels in the pediments of the lower row windows as 

well. The ceramics were ornamented with hatayi palmettes, Chi-

na clouds, sedge leaves, rumis, rosettes, pomegranate flowers, 

peonies, tulips, cloves, spring branches and flowers in the nat-

uralist style.
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Sokollu Mehmet Pasha Mosque, Kadırga
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Hüsrev Kethuda Darülkurra

STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

As the courtyard gate and entrance gate of the empty structure 

surrounded by high courtyard walls are closed, no entry is allowed.

Transportation

After climbing down the Dedeefendi Avenue between the Şehza-

de Mehmet Pasha Kulliye and Damat İbrahim Pasha Kulliye, you 

can reach the building by turning to the Taştekneler Street at the 

end of the avenue. The structure is located next to the Molla Hüs-

rev Mosque, right across the Ekmekçizade Madrasah.

Use

Not in use

User

Not in use

Ownership

General Directorate for Foundations

Plan and Structure

Hüsrev Kethüda, the chamberlain of the Grand Vizier Ahmed 

Pasha, built many charitable institutions in İstanbul; Hüsrev 

CURRENT 
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Darülkurra 1565-1566
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Kethuda (Ortaköy) Turkish Bath, Hüsrev Kethuda (Municipality) 

Turkish Bath in Çatalca which has lost its authenticity and this 

darülkurra in Vefa have been able to reach this day.   

The narrow and small courtyard of the dervish lodge is entered 

via the courtyard gate on the Taş Tekneler Street. The top of the 

square-planned structure of 703 X 703 cm dimensions from the 

inside and 905 X 906 cm from the outside is covered with a dome 

perched on cuspidate squinches from the inside and an octagonal 

pulley from the outside. There are no eaves or a similar cover in 

the entrance of the gate.

The windows of the structure built of cut-off limestone are white 

marble. The interiors of the structure which has been empty for a 

long time are plain and neglected.

Calligraphy Program

A passage mentioning the darülkurra is included in the Travel-

ogue of Evliya Çelebi. At the end of this passage, the epitaph en-

graved with calligraphy is talked about: “Be fazlallâh çü Hüsrev 

Kethüda ol sahibü’l-hâtem / Yapup bu dârü’l-kurrâyı br ev edindi 

ukbâda / Emânî n’ola târîhi bunun derken dedi Hâtif / Mübârek 

dârü’l-kurrâdır bu târih oldu dünyâda. Year 973 [1565-1566].” 

Architectural Elements

The entrance gate is framed by moulding profile built of smooth 

cut-off stone which is about 7 cm effusive from the facade. The 

low arch of the gate of 119 cm in width is composed of two co-

loured red and white (Marmara marble) stones. Each of the gate 

jambs which is composed of two coloured stone like the arch has 

three parts. 

The low-arched gate on the northern facade was placed into a 

rectangular frame with mouldings. There are two storey win-

dows on the facades. The lower windows are iron wrought with 

rectangular jambs and have geometric inlaid elegant gratings. 

The upper windows are round formed and again have geometric 

inlaid elegant gratings. There are a mihrab niche in the interior 

entrance gate and two cabinets on its two sides.

Ornamentation

There is no ornamentation element in the plain and modest struc-

ture.

The darülkurra is mentioned as follows in the Travelogue of 

Evliya Çelebi: “Hüsrev Kethüda Darülkurra: It is closed to the 

Ekmekçi-zâde Ahmed Pasha Madrasah. It is an Architect Sinan 

structure.”

FROM 

STRUCTURAL 

HISTORY



134

Kapıağası Bridge (Haramidere)

STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

With the encircling of the bridge by the highway intersection, 

it leads an isolated and lonely life. Standing next to this bridge 

which is in the middle of an orbital road or reaching the bridge by 

walking is extremely dangerous. 

Transportation

The bridge which is at a 36-kilometer distance from the center of 

İstanbul is located on the Beylikdüzü entrance point in the Edirne di-

rection over E-5. It is right next to the Haramidere Intersection after 

passing the Haramidere Industrial Area along the Edirne direction.

Use

Not in use

Ownership

General Directorate of Highways

Plan and Structure

It is one of the few bridges Sinan built in İstanbul. Even though 

its benefactor is not known, it is presumed that it was construct-

ed by a kapuağası (kapuağası: one of the most important officers 

CURRENT 

STATUS

Bridge Unknown
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AND
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of the Enderun dignitaries in the Ottoman court, chief white eu-

nuch) who lived in the Sinan era. The bridge is located in Har-

amidere between the Büyükçekmece and Küçükçekmece lakes.  

Even though the bridge originally rose towards the middle like 

other bridges, its base has flattened as the tops of side arches 

were filled and, hence, its harmony has been distorted partially.

The bridge of 73,30 m in length and 7,20 m in width was con-

structed with a slope of 10% from both sides. There are three com-

partments with lancet arches, flood splitters on the well sides of 

the yaks, and relieving compartments on top of this as well as 

one discharge cell on each side. The main arch gap of the bridge 

which consists of three compartments with the one in the middle 

being bigger is 8,70 m and its altitude above stirrup level is 5,10 

m. Other two arches have a gap of 7,30 m. 

Relieving compartments are situated on the piers located on both 

sides of the main arch gap. The relieving arches of 1,50 cm in 

width and 1,80 cm in height were formed with being covered by 

a lancet arch with a latitude of 80 cm above stirrup level. The 

discharge cells are of 2,20 cm in width and are composed of lancet 

arches 1,10 cm above stirrup level.   

The plan of flood splitters of 3 m thickness on the menba side are 

triangular and the plan of those in the back (river mouth side) is 

half of an octagon.

The bridge was generally constructed with cut-off limestone. In 

all three arches, voussoirs were built of fine masonry. The vous-

soir width is 59 cm in the middle arch and 58 cm in the side 

arches. The voussoir width is 40 cm in the compartments cells 

and 37 cm in the discharge cells. Brick was used in the inner sur-

face of the discharge arches, within the discharge cells located 

on the main arch piers, in the sections which form the arch vault. 

The bridge has lost its authentic floor tiling and was tiled with 

cobblestone during the most recent repair works.

Architectural Elements

There are low balustrades from two sides of the bridge and a cor-

nice below them. The thickness of the bridgeheads (bollards) of 52 

cm in height on the two edges of the bridge is different: The thick-

ness of ones on the Küçükçekmece side is 36 cm and the thickness 

of those on the other edge is 41 cm. 
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Kara Ahmet Pasha Kulliye

WHERE STRUCTURES

VISIT Transportation
It is possible to reach the kulliye by various public transporta-
tion vehicles. After getting off at the Topkapı Avenue bus stop of 
the buses which pass through the Aksaray-Topkapı direction or 
Pazartekke stop of the tramway, walk towards the north direc-
tion for about 300 m along the Topkapı Avenue right across it and 
reach the kulliye. 

Even though there is not much information about the early years 
of Ahmet Pasha who was referred to as “Kara” (Black) due to his 
brunet complexion, it is known that he is of Albania origin. The 
pasha was collected and admitted to Enderun School as a child 
and served as chief gate keeper and flagbearer after growing up 
in the Harem. Kara Ahmet Pasha who rose to the rank of grand 
vizier in the Suleiman the Magnificient married Fatma Sultana, 
daughter of Selim I. Rüstem Pasha, who was held responsible for 
the strangulation of Şehzade Mustafa in 1533, was dismissed from 
the position of the grand vizier to placate the large-scale reaction 
it caused and Kara Ahmet Pasha was assigned to his place. Happy 
days of the pasha who rose to the grand vizier rank, summit of 
bureaucracy, did not last long: He was executed suddenly on his 
way to the imperial council in 1555.

According to the documents of the period, Kara Ahmet Pasha was 
in a struggle with the triple alliance consisting of Hürrem Sul-
tana, her son-in-law Rüstem Pasha and her daughter Mihrimah 
Sultana. It is even stated that this trio caused the slaughter of 
the pasha. Even though historical sources write that Suleiman 
considered the execution of Kara Ahmet Pasha necessary, some 
sources claim that construction of pasha’s kulliye within the old 
city walls which was considered as a prestige symbol was possi-
ble only with the permission of Suleiman and this indicates that 
the sultan saw the pasha as innocent. According to some sources 

Topkapı Avenue, 

Topkapı/Fatih

Mosque, madrasah

and tomb.

LOCATION, 

PLANNING AND 

AUTHENTICITY
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(Gülru Necipoğlu, Sinan Çağı, 2013, p. 508), pasha’s tomb which 
was permitted to be constructed on his grave is the indicator that 
he was absolved in time. 

Even though the endowment of the kulliye was verified shortly 
before pasha’s death in 1555, this structure group was not com-
pleted until 1572 after the death of the pasha. Kara Ahmet Pasha 
had acquired lands and commercial properties in Edirnekapı be-
fore his death. He probably intended to construct his kulliye in 
the inner surface of Edirnekapı, at a location very close to where 
Mihrimah Sultana Kulliye stands today. Even though the kulliye 
project which had been planned to be started in the 1550s was 
stopped in the second grand viziership of Rüstem Pasha, it was 
brought on the agenda following Rüstem Pasha’s death in 1561. 
However, another problem arose this time around: Mihrimah 
Sultana, the beloved and only daughter of Suleiman, intended to 
build her kulliye here. Conflicts soon emerged between Hüsrev 
Kethüda, the administrator of Kara Ahmet Pasha’s foundation, 
and Mehmet Kethüda, the administrator of Mihrimah Sultana’s 
foundation. Hüsrev Kethüda fought to fulfill the will of Kara 
Ahmed Pasha. Fatwas Hüsrev Kethüda obtained from the highly 
regarded Ebussuud Efendi, one of the mightiest shaykh-al-islams 
of the era, did not work. With the edict Suleiman enacted in 1563, 
he deemed his beloved daughter right on this matter and prohib-
ited the kulliye of the late pasha which was planned to be con-
structed in the same place. It is important to state that Semiz Ali 
Pasha, who was assigned in the place of Rüstem and bore animos-
ity towards Kara Ahmet Pasha, was against this construction as 
well. The kulliye could only be completed in the grand viziership 
of Sokollu Mehmed Pasha. It was decided that the location kulliye 
would be built on had to be changed and be constructed next to 
his tomb in Topkapı.

According to the endowment, the kulliye consisted of a mosque, a 
madrasah, a zawiya with sixteen rooms, an imaret and an infant’s 
school. Today, it is composed of only the mosque, madrasah, tomb 
and the infant’s school which has lost its authenticity. It can be 
assumed that imaret and zawiya which were mentioned in the 
endowment were never built or these structures fell into ruins 
in time and disappeared. The school with stone and brick girders 
across the tomb is not mentioned in the collection of biographies 
listing the works of Sinan.

While the tombs associated with the kulliye are traditionally lo-
cated in the burial area in the south of the mosque, the tomb of 
the benefactor is located in the north, a bit away from the mosque 
and madrasah. According to Aptullah Kuran (Mimar Sinan, 1986, 
p. 106), the mosque plot located across the tomb which had been 
constructed beforehand was bought afterwards, the mosque and 
madrasah were built later. The mosque and madrasah were built 
on an elevated land one side of which is sloped and close to one 
of the main entrance points of the inner walls. The mosque and 
madrasah were encircled by exterior courtyard walls. This exte-
rior wall is entered via the gate in the west. The mosque and ma-
drasah courtyard is entered via the gates located in the western 
and eastern facades. There is a small burial area in the west of 
the mosque.   

Pasha’s mosque and U-planned madrasah which share the same 
courtyard bear similarities with the Mihrimah Sultana (Ed-
irnekapı) and Sinan Pasha (Beşiktaş) kulliyes of Sinan. However, 
while there is a domed course room in this structure, there is no 
class room in the other madrasahs. Moreover, while the mosque 
in the Sinan Pasha Kulliye was built with the alternate wall sys-
tem composed of stone and brick rows, the Kara Ahmet Pasha 
Mosque has cut-off stone walls.
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Kara Ahmet Pasha Mosque
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Use

Mosque

User

Directorate of Religious Affairs, Office of Fatih Mufti

Ownership

General Directorate for Foundations

Plan and Structure

Even though it is stated on the repair epitaph dated 1696-97 

above the western courtyard gate of the mosque which does not 

have a construction date that the mosque was completed in 969 

[1561- 62], historian Ayvansarayi states that the construction 

project which was prevented by political rivals was completed 

after 1565, in 1571-72 (Gülru Necipoğlu 1571-2, Reha Günay 1558-

1565, Aptullah Kuran presume that it was completed after 1558).

The interior space of 15.60 x 24 m dimensions was enlarged hori-

zontally and deep buttresses were included. The four semidomes 

located on the right and left of the central dome and the mahfils 

situated behind them caused the stretch of the mosque mass in 

the east-west direction. The central dome of 12 m in diameter 

creates the hexagonal baldachin by perchin on lancet arches and 

six red granite columns. The foundation with hexagonal balda-

chin of the interior space was reflected to the exterior mass with 

six buttress arches which support the dome pulley. Wolfgang 

Müller-Wiener (İstanbul’un Tarihsel Topoğrafyası, 2001) states 

that the red granite columns which carry the dome might have 

been taken from the Aya Romanos Church which is located near 

the mosque. The columns on the north and south facades were 

kept close to the walls and the columns on the laternal facades 

were tied to the buttresses behind them with squinches.     

The gateway of the mosque is located in the middle of the north-

ern facade. Moreover, the section covered with a sloped roof 

in the exterior northeastern and northwestern corners of the 

mosque provides passage to the interiors and final congregation 

place of the mosque. 

Two storey mahfils covered with cavetto vaults were placed 

between the laternal wall buttresses in the interior space. The 

buttreses were concealed with two big arches which frame the 

laternal mahfils. The mahfils are carried by muqarnas headed 

columns of white marble and lancet arches. Similar to the Hadım 

İbrahim Pasha Mosque built by Sinan, there is mihrab in each 

of these mahfils. The muezzin mahfils on both corners of the 

northern facade protrude outwards. While the rectangular plan 

and two storey mahfils of the mosque bear resemblances with the 

Rüstem Pasha and Mihrimah Sultana (Edirnekapı) mosques, it re-

sembles the Sokollu Mehmet (Kadırga) and Sinan Pasha mosques 

with its plan type containing a hexagonal baldachin.      

CURRENT 

STATUS

Mosque 1565-1571/1572

ARCHITECTURE 

AND

AUTHENTICITY
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The last congregation cloister which is located in the north of the 

mosque was divided into five domed sections with six muqarnas 

headed columns of white marble and a section with tunnel vaults 

was added to each corner of this cloister. A visual guidance to-

wards the mosque was tried to be ensured by keeping the cloister 

section of the last congregation higher than the courtyard clois-

ters. The four sides of the spacious and roomy courtyard of the 

mosque were encircled by domed cloisters. The cloisters were built 

with nine arches in the north and six arches in the west and east. 

The northern cloister in front of the madrasah was covered with 

vaults and other cloisters were covered with domes. The columns 

of white marble and red and green granite have muqarnas heads.    

The nonagonal-planned shadervan in the courtyard was placed 

in the middle so as to emphasize the courtyard side gates and 

mihrab axis. The top of the shadervan which does not bear the 

features of the 16th century has recently been covered with a 

domed canopy.

Calligraphy Program

The calligraphy program engraved with jeli thuluth in the 

mosque which has reached the current age refers to sacred 

texts and names. The engraved Ihlas Sura (112) is located in the 

center of the dome. Six standard names which are considered 

sacred were written on the round medallions between the eight 

arches carrying the dome: “Allah”, “Muhammed”, “Abu Bakr”, 

“Umar”, “Uthman”, “Ali”.

A verse from the Al-Imran Sura (3:37) which was frequently used 

in the works of Sinan is located on top of the marble mihrab. 

This verse includes the word “mihrab” by referring to the ar-

chitectural element it belongs to: “Everytime Zechariah entered 

upon her [Mary, the mother of Jesus] in the mihrab (prayer cham-

ber), he found with her provision…” 

Fâtiha sura (1: 1-7) was included in the rectangular ceramic win-

dow pediments of the qibla wall.  

Architectural Elements

The two monumental windows which are ironwrought on both 

sides of the gateway bear similarities with that of the Rüstem Pa-

sha Mosque. There are two storey windows with lancet arched 

pediments and flat jambs on the lateral facades of the mosque 

and three storey windows on the qibla wall. The light filtering 

through the colourful windows with plaster grating on the qibla 

wall creates an impressive riot of colours. The lancet arched pro-

files of the window pediments resemble the Hadım İbrahim Pasha 

Mosque built by Sinan.

Ornamentation

There are ceramics made with the colourful glazing technique 

(cuerda seca) in the rectangular pediments of the lower floor win-

dows on the mihrab wall. White, turquoise, blue, green and yel-

low colours were used in these ceramics with abstract plant com-

positions. Similar ceramics are also situated in the lancet arched 

pediments of the shelved niches on the last congregation cloister.  
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The rosette, China clouds and rumi motives in the ornamenta-

tions dominated by the colours of yellow, blue and red on the 

wooden ceiling of the muezzin mahfil are quite impressive. The 

hand-drawn ornamentations on the exterior cloister domes and 

interior space have lost their authenticity due to period interven-

tions. The hexagonal ceramic stars which are situated under the 

minaret balcony have partially fallen off. 

The sultanic feature of the mosque is emphasized in the Travel-

ogue written by Evliya Çelebi in the 17th century: “It is a mosque 

in the style of sultanic buildings on a hill looking over the inner 

side of Topkapı”.

The mosque of Kara Ahmet Pasha bears similarities with the 

Mihrimah Sultana (Edirnekapı), Rüstem Pasha and Hadım İbra-

him Pasha mosques in some of the (aforementioned) architectur-

al details. We recommend you visit these other mosques before 

coming to this structure in Topkapı.
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Kara Ahmet Pasha Madrasah

STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access
Madrasah’s southwestern part is used as the imam room of the 
Hacı Ferşat Efendi Education and Culture Foundation while other 
parts are used as a student dormitory (Private Gazi Ahmet Pasha 
Higher Education Male Student Dormitory). 

Even though the rooms of the madrasah cannot be visited, the 
common courtyard of the madrasah and mosque can be entered 
during the day. You can easily examine the structure from the 
courtyard.

Use
Dormitory and foundation

User
Private Gazi Ahmet Pasha Higher Education Male Student Dormitory

Ownership
General Directorate for Foundations

Plan and Structure
Even though it is stated on the repair epitaph dated 1696-97 above 
the western courtyard gate of the mosque which does not have a 
construction date that the mosque was completed in 969 [1561- 62], 
historian Ayvansarayi states that the construction project which 
was prevented by political rivals was completed after 1565, in 1571-
72 (Gülru Necipoğlu, Reha Günay, Aptullah Kuran presume that it 
was completed in 1571-2, 1558-1565, 1561-62 respectively).

CURRENT 
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ARCHITECTURE 

AND

AUTHENTICITY



143

A New Tourism Route:  Grand Master Sinan The Architect

Pasha’s mosque and U-planned madrasah which share the same 
courtyard bear similarities with the Mihrimah Sultana (Ed-
irnekapı) and Sinan Pasha (Beşiktaş) kulliyes of Sinan. However, 
while there is a domed course room in this structure, there is no 
class room in the other madrasahs.

The madrasah is composed of sixteen cells and a course room. The 
course room which is covered with a dome 5.60 m in diameter em-
phasizes the mihrab axis. There is a gallery on each side of the 
course room which provides a passage to the backyard of the ma-
drasah. The dome bases which cover the course room are perched 
on cuspidate squinches which are fed with muqarnased bossages 
and the domes which cover other madrasah cells are perched on 
pendentives. 

The four sides of the spacious and roomy courtyard of the mosque 
were encircled by domed cloisters. The cloisters were built with 
nine arches in the north and six arches in the west and east. The 
northern cloister in front of the madrasah was covered with oc-
tagonal vaults and other cloisters were covered with domes. The 
columns of white marble and red and green granite have muqarnas 
heads.     

While the mosque and the courtyard cloisters next to it were 
built of cut-off limestone, madrasah was built with the alternate 
technique composed of stone and brick rows due to its economic 
efficiency. Due to the usage of the madrasah rooms as a student 
dormitory, the cloisters of the structure are currently covered with 
window walls. 

Architectural Elements
Different elements were used in the coverage. Classroom was 
built with a squinched dome while domes were built with domes 
with triangular dovetails. There are a pyramidal dome which is 
perched on an octagonal base over the gap in front of the north-
ern cloister’s classroom entrance and special cavetto vaults 
which were made into eight edges by bevelling the base corners, 
which is a unique application. Domes with round triangular dove-
tails were used in the cloister gaps which coincide with the later-
al facades of the courtyard. 

Ornamentation
There is no ornamentation element in the madrasah.

This madrasah in Topkapı bears similarities with the Mihrimah 
Sultana (Edirnekapı), Rüstem Pasha, and Hadım İbrahim Pasha 
madrasahs. You visit these structures before coming to the ma-
drasah or compare the plans of these three structures. 

GUIDING

INFORMATION
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Kara Ahmet Pasha Tomb

STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

This tomb, which used to be encircled by a burial area years ago, 

is currently standing by itself on the side of the road as a result of 

road expansion works. The tomb which is surrounded by a low wall 

and wires has a small courtyard. Even though no entry is allowed 

to the tomb as its courtyard gate and entrance gate are closed, it is 

possible to examine the structure from the side of the road.

Use

Tomb

User

Directorate of İstanbul Tombs and Museums

Ownership

General Directorate for Foundations

Plan and Structure

The tomb was built of cut-off limestone like the mosque. Com-

pared to other tombs Sinan constructed, it has a higher facade. 

The tomb is hexagonal planned from the outside and dodecagonal 

from the inside. The external facades of the structure are empha-

CURRENT 
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sized with round inlaid columns on the outside and high niches 

inside. The hemispheric dome with double internal walls which 

rises on an eighteen-edged pulley has a bulging profile. The eaves 

which used to be located on the entrance facade of the structure 

was demolished later.

Only the sarcophagus of the benefactor is located within the 

tomb. The small burial area which used to surround the tomb has 

unfortunately been lost. 

Calligraphy Program

There is a history verse written with calligraphy on the rectangu-

lar marble panel over the gate arch. 

We have already mentioned that the domed tomb of the pasha 

which was permitted to be built on his grave after his death is 

an indicator of his absolution in time. The epitaph with thuluth 

calligraphy which used to be located above the sarcophagus of 

Ahmet Pasha talked about this absolution process: “…He made 

jihad like the legendary hero Rüstem (the hero in Şehname)/He 

became the son-in-law of the sultan and received the royal seal… 

/ He was promoted to the rank of grand vizier in his [Rüstem Pa-

sha] place…/ [Grand viziership] became his destiny for less than 

two years/ Sultan Suleiman slaughtered him/He reached the 

rank of shahada in 962 [1555]/The foundations of the mosque had 

been laid/This service was held back for many years/Then, Sultan 

Selim II acceeded to the throne/He ratified it due to pasha’s in-

nocence/Hence, his donation was completed/His soul found hap-

piness and honour then/ The late pasha had been buried here/ 

His tomb was built seven years later/It gained grace and fame for 

him/His quilted turban became an ornament to his sarcophagus/ 

His darkened face became white/ The prophet attained his bliss/ 

He became happy through his subjects/ May those who served 

[its construction] be blessed/ He set out with bliss on the road to 

[eternal] road/ They said its date ‘the late pasha’/ Year 962.” This 

epitaph has unfortunately been lost.      

Architectural Elements

Two storey windows were placed within rectangular frames from 

the outside. The iron wrought lower windows with rectangular 

jambs have lancet arched pediments. The upper windows are 

with lancet arches and plaster grating. The plain rectangular gate 

which is located on its entrance facade has a low and round arch. 

Ornamentation

There are ornaments with engraved plantal compositions on the 

corners of the gate arch and epitaph. The painted walls in the 

interior space belong to subsequent eras.
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Kılıç Ali Pasha Kulliye

WHERE STRUCTURES

VISIT Transportation

The kulliye can be reached by the buses passing through the Me-

clis-i Mebusan Avenue or getting off at the Tophane stop of the T1 

Kabataş-Bağcılar tramline.

Before the construction of the kulliye, Admiral in Chief Kılıç Ali 

Pasha stood out with the victories he won in the Mediterranean. 

He re-conquered Tunisia following a raid on the shores of Cal-

abria and Messina. With this conquest, thousands of captives and 

five thousand cannons in the Goletta (Halkü’l-Vad) castle of the 

Spaniards were captured as booty. These canons which were the 

souvenirs of this great victory was exhibited in front of the sea-

walls of the Topkapı Palace and on the shores ıof Topkapı where 

cannon foundry was located. The place where the victorious pa-

sha was to build his kulliye few years later was right next to these 

cannons exhibited in Tophane. This background formed by the 

cannon foundry and the cannons exhibited by the shore trans-

formed into a tour de force by keeping the memories of maritime 

victories won against the Christian states alive. Even though the 

buildings on the shore constructed in the early 20th century dis-

rupt this panorama, you can still imagine this scene while ferry-

ing past it.

LOCATION, 

PLANNING AND 

AUTHENTICITY

Meclisi Mebusan Avenue, 

Tophane/Beyoğlu

Mosque, tomb, hammam 

and public fountain
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It is one the three kulliyes in İstanbul Sinan built by the seashore 

for the admirals in chief. It has a prestigious place among the 

kulliyes on the Bosphorus shore due to its close location to Haliç. 

The kulliye consisting of a mosque, tomb, Turkish bath and public 

fountain (we cannot include the madrasah as it is not mentioned 

in the collection of biographies listing the works of Sinan) was 

built on an area gained from the sea.

A cannon foundry constructed in the Fatih era was located in the 

Topkapı district. The Tophane-i Amire building located across 

the kulliye constituted the center of this facility. This structure 

was repaired in the 16th century by Sinan. Mostly sailors and the 

cosmopolitan personnel of Tophane-i Amire lived in the district. 

Devshirmehs, experts of European origin constituted a signifi-

cant part of the facility workers. Some sources talk about these 

employees. For instance, Jérome Maurand who was in the entou-

rage of the French ambassador states that German artisans were 

employed at Tophane-i Amire in 1544. The structures built with 

the aim of generating income to the kulliye expanded the trade 

potential of the area significantly. Furthermore, the construction 

of the kulliye played an important role in the Islamization of the 

area by affecting the social structure of the district. The front of 

the mosque and its surroundings became a vibrant public and 

trade area. This colourful panorama of the mosque’s surround-

ings was frequently depictured in Orientalist paintings. It is pos-

sible to see the crowded bazaars held in front of the mosques, the 

healers and pharmacists with the products they exhibited in the 

mosque’s courtyard, scriveners in old photographs and engrav-

ings. Even though it is not as vibrant as it used to be, the harmony 

of the crowd and bird sounds make you relax while sitting in the 

shadervan of the mosque. 

The continuous interventions from especially the late 19th cen-

tury on affected the kulliye and its surroundings. With the filling 

of the shore in front of the kulliye, its relationship with the sea 

was cut off. Due to the widening works in the 1950s of the avenue 

stretching between Tophane - Beşiktaş, the northern wall of the 

mosque’s front courtyard lined up with shops was backed away 

and the double cloistered final congregation place facade became 

cramped. Ablution place covered with eaves was built according 

to the original within the newly-built northern wall, but the de-

molished shops were not renewed. Pervitich map of 1927 shows 

the shops which used to located next to the northern wall of the 

courtyard. Unfortunately, they have not survived to this day.    
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

Due to its location which is considered central, foreign and do-

mestic visitors of the mosque never let up. It has a congregation 

which can be considered small. Like in most mosques, it is crowd-

ed on Fridays. Due to its central position, those who happen to 

pass the Tophane district and the shopkeepers of the district con-

stitute the congregation of the mosque. As the mosque generally 

remains open from the dawn prayer to night prayer, it can easily 

be visited during the day. When the mosque is closed, only its 

courtyard can be accessed to. 

Use

Mosque

User

Directorate of Religious Affairs, Office of Beyoğlu Mufti

Ownership

General Directorate for Foundations

Plan and Structure

Different materials were used in the construction of the mosque. 

One of these is limestone. Limestone pits were generally located 

in İstanbul and its surrounding areas. Despite being expensive in 

the Ottoman architecture, limestone was a material type which 

was frequently used in mosque construction. This tradition was 

complied with in the Kılıç Ali Mosque and cut-off limestone was 

used for the walls. Because it was lighter and more economical 

than the cut-off stone, brick was used in the coverage system, cu-

bic pedestal and pulley of the domed superstructure. One of its 

characteristics which are seen in the late period works of Sinan 

is its completely lead coated superstructure. Therefore, the up-

per coverage system of this mosque is completely lead-coated. 

The wall which surround the mosque and tomb has five gates. 

Two of them are located in the est, two in the north and one in 

the east. The shadervan courtyard of the mosque lies in front of 

a double cloister with wide eaves. Five-compartment interior 

cloister which lean on muqarnas-headed high white marble col-

umns is encircled by a lower, diamond-headed second column. 

The shadervan in the courtyard does not belong to Sinan and was 

built in Baroque style. The domed shadervan rise on a hexagonal, 

low pedestal and eight white marble columns were placed in the 

corners of the pedestal. The dome and its skirting is perched on 

these columns.  The interior space of the mosque is entered via 

triangular arch moulded gateway with an epitaph and muqarnas. 

It is better to look at the details on the gate without entering the 

sanctuary: This white marbled gate was enlivened with rectangu-

lar moulding belts and two pinkish colour columns were placed 

on its both sides.

While the dome of the Turkish bath is 14.10 m. in diameter, the 

dome of the mosque is 12.70 m. in diameter. By keeping the 
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dome of the mosque smaller than the dome of the bath, Sinan 

conformed to the custom. Dome is perched on four grand piers 

via pendentives. The dome is supported by one big arch each in 

the east and west and semidomes in the north and south. The 

protruding mihrab bay is covered by a small-sized semidome. 

Two-storied galleries which surround the middle section from 

three directions are located in the interior space. There is the 

back gallery divided into five axes with four piers with rectan-

gular sections in the north and side galleries with five compart-

ments in the west and east as well. While the units of the galleries 

on the ground floor are covered with cross-ribbed vaults, the gal-

lery on the upper floor is covered with vaults and domes in places. 

Even though the upper galleries are currently closed, it is possible 

to visit the galleries on the lower floor. While porphyry columns 

in the colour of purple-brown were used in all of the galleries on 

the ground floor, white marble was used for those fitting on top of 

the ones below among the columns on the gallery level and por-

phyry columns were used for the ones in between these. 

It attracts attention with its resemblance to Hagia Sophia. This 

resemblance has been a part of its fame since its construction. 

Its deep plan type, its superstructure which connects the cen-

tral dome with two semidomes, the central dome’s cubic pedes-

tal supported by four heavy arch buttresses and big tympanum 

arches with windows, side galleries which do not integrate to the 

central interior space, single and double columns of the arches 

in the U-shaped gallery which surround the interior space from 

three directions are among these similarities. Sinan felt the need 

of making some changes in the plan of the structure by being 

inspired from Hagia Sophia. He disposed of the cloistered shad-

ervan courtyard of the Hagia Sophia model, decreased four min-

arets to one and adapted it to its endower’s non-sultan status by 

reducing the monumental size of Hagia Sophia. Sinan opted for a 

modern interpretation by using refined and round piers instead of 

the four grand piers of the ancient Byzantine church. Moreover, 

the buttresses located on the external facades of Hagia Sophia 

were disposed of here and the external facades of the mosque 

were freed. 

We can say that it carries influences from the Mediterranean ge-

ography alongside the Hagia Sophia. Big arch shaped, pediments 

with colourful windows, which stretch through the ground floor, 

of the side galleries covered with cross-ribbed vaults complete 

the coloured glass windows of the qibla wall. The cross-ribbed 

vaults in the side galleries and pediments of colourful glass are 

perceived as a different interpretation of the Gothic architecture. 

Kılıç Ali Pasha, who was a devshirme (a Christian brought up by 

the janissaries) of Italian origin, was probably inspired by the 

churches he encountered during his Mediterranean expeditions 

and put in a similar order for the mosque he was the endower 

of. Sinan had rarely used vaults of this type. Similar vaults are 

located in the Mesih Mehmed Pasha Mosque and the cellar with a 

fountain of the domed Hasoda pavilion of Murad III built by Sinan.   

The mosque of Kılıç Ali Pasha is more ambitious than the Sinan 

Pasha Mosque and Piyale Pasha Mosque Sinan built by the shore 

as well. It is important to state that endowers of these mosques 

were admirals in chief like Kılıç Ali Pasha as well. It can be said 

that pasha established superiority over his predecessors through 

K
ı

l
ı

ç
 A

l
i

 P
a

s
h

a
 M

o
s

q
u

e



151

A New Tourism Route:  Grand Master Sinan The Architect

the mosque he built. Even though he could not reach the posi-

tion of grand vizier like Piyale Pasha, the mosque reflected the 

outstanding reputation of its endower. Architectural details used 

in the mosque such as the four-piered baldachin system, its cen-

tral dome supported by two semidomes and its tympanum arches 

with windows had always been the privilege of the mosques built 

by the sultans. The gradually increasing respectability of Kılıç Ali 

Pasha, who was captured by the Ottoman pirates while going to 

Naples from his village in the Calabria region of Southern Italy 

to become a priest, was the harbinger that the traditional status 

hierarchies were begun to be breached.    

Calligraphy Program

Calligraphy was used in many places of the mosque. This calligra-

phy program includes many sentences which make the endower 

and the congregation closer to God. You can feel that effect while 

reading the caligraphies. Marble epitaph with thuluth calligraphy 

is located on the pediment of the domed main gate in the north-

east of the kulliye: “Thanks be to God in the country of Sultan 

Murad [III], the world is in order with justice / Every subject has 

gained value and greatness because of it. (Say that) everywhere is 

developed. / The famous Ali Pasha, the lion of the war field, strug-

gled and built this ornate mosque / The ones with good hearts 

said: This glorious mosque has become (like) Kaaba.” 

The marble epitaph on the arched pediment of the gate in north-

ern wall of the courtyard, next to the fountain is also engraved 

with thuluth calligraphy: “May Heavens be the resting place of 

the sea commander, the captain of the ear Kılıç Pasha - who built 

this mosque / The sacred and almighty addresser saw and said: 

This place shall be the place of worship for the ones with faith 

988 [1580]”.  

A verse passage from the Zumar sura (39: 62) on the triangular ep-

itaph praises Allah: “Allah is the Creator of all things. He is, over 

all things, Disposer of Affairs.” A verse from Al-Hashr sura (59: 

24) is mentioned in the rectangular epitaph below the triangular 

epitaph: “He is Allah, the Creator, the Inventor, the Fashioner; to 

Him belong the best names. Whatever is in the Heavens and earth 

is exalting Him. And he is the Exalted in Might, the Wise.”  

The bright thuluth calligraphies in the interior attributed to 

Demircikulu Yusuf Efendi are situated in hand-drawn embroider-

ies, white engraved glazed tile window pediments on dark blue 

and carved stone panels. The calligraphy engraved epitaphs of 

the mosque consisting of quotations from the Quran glorify Allah 

and emphasize the obligation of congregation salaat for those ex-

pecting gifts in the heaven. A verse from the Hashr sura (59:23) 

uttering the beautiful names of Allah, who is one and only, is 

quoted on the four ceramic window pediments of the final con-

gregation facade.

Ihlas sura (112: 1-4) is written on the round medallion in the mid-

dle of the main dome.

Architectural Elements

The details on exterior facades such as windows, window arches, 

pediments enliven the facade. These details need to be paid atten-

tion to while examining the structure from outside. The mosque 
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bears resemblances with the other works Sinan built, as well 

as the Hagia Sophia. Much the same as in mosques of Sokollu 

Mehmed Pasha in Azapkapı, Mesih Mehmed Pasha in Fatih and 

Muradiye in Manisa, the facades of the Kılıç Ali Pasha were divid-

ed into two horizontal layers with a moulding belt. In addition, it 

resembles the Mesih Mehmet Pasha Mosque with its multi-storey 

window composition and innovative facades. 

The collected material use was associated with power and pres-

tige, especially in the Mediterranean geography. Kılıç Ali Pasha 

was assigned with collecting marbles and columns from different 

places of the empire many times for the construction of mosques 

of the sultan. Kılıç Ali Pasha must have used the materials he 

collected in the structures he was the endower of. The collected 

porphyry columns used in the mosque’s interior space were most 

probably transported with the navy ships which were ordered 

carry these. These columns reminded visitors of the powerful 

position Kılıç Ali Pasha reached and his victorious expeditions.

Ornamentation

While constructing a mosque worthy of his might, he attended 

to the ornamentation personally and ordered the ornamentation 

specifically. The pasha ordered two lanterns with bell jars made 

of gold bronze wood for his mosque from Bailo Barbarigo, the Ve-

netian artisan. In this order, he specifically stated that these had 

to be the same as the lanterns sent to the Grand Vizier, Sokollu 

Mehmed Pasha. These two lanterns were exhibited in both sides 

of the mosque mihrab until recently. Moreover, pasha ordered 

12.000 round glass from Venice.

The light filtering from the intricately patterned windows of the 

qibla wall, colourful glass pediments in the shape of big arches 

of the side galleries covered with cross-ribbed vaults creates a 

visual effect. Relatively dimly-lit structure is mysterious like the 

Hagia Sophia. You can watch the light effect in the interior space 

easily especially towards the evening.

Evliya Çelebi, who does not generally mention the İznik ceramics 

of Sinan mosques, praises the hand-drawn works, crystal glasses, 

chandeliers and especially the ceramics of the mosque. There are 

similarities with Hagia Sophia in terms of ornamentation. With 

its rich ornamentation program which combines a large number 

of colourful glass windows with İznir ceramics, it makes refer-

ence to the interior space of the Hagia Sophia which is covered 

with deluxe mosaics. There are İznik ceramics from the Sinan 

period on all the lower floor window pediments of the mosque’s 

final congregation place and interior space. They were probably 

ordered with the ones in Hasoda located in the Topkapı Palace ha-

rem of Murad III. The majority of the hand-drawn adornments of 

the mosque has been renewed and only the ones on the wooden 

roof of the muezzin mahfil adjacent to the dome pier have sur-

vived to this day. The pulpit, mihrab and muezzin mahfil have a 

refined marble workmanship. 

This mosque which is located in Tophane has been the subject 

of many rumours and works with its ambitious architecture. 

Grosvenor narrates an interesting story about the mosque in his 

book titled Constantinople (Constantinople, Volume 2, Boston 
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1895, cited in p. 676: Gülru Necipoğlu, Sinan Çağı, 2013, s. 587): 

“The Ottomans have a tradition of filling up a cove, laying the 

foundations of the structure and raising the walls up to the low-

er window level in only one night. Murad III, who was looking 

out from his palace across, was astonished and yelled ‘This is the 

work of jinnis!’ by attributing it to the jinnis in A Thousand and 

One Nights. ‘No,’ replied the Admiral Pasha, ‘those who did all 

this are His Excellency’s prisoners of war. Many are your victories 

and the slaves you captured that even the things which are bigger 

than this can be achieved in a short time.’”       

This text narrated by Kantemir, voivode of Moldova, in the early 

18th century contains a similar story: “This is the pasha who built 

a grand mosque by the shore of Bosphorus in an outskirt district 

called Tophane. The Turks claim that he laid the foundations of 

this mosque without notifying anyone and raised its walls up to 

the first windows in one night. The public going past this place 

in the next morning reported it like a miracle when they saw the 

big construction as they did not realize any preparations that had 

been made. Therefore, the sultan summoned the one who was in 

charge of the construction and asked how he was able to achieve 

such an extraordinary work. In reply, the pasha said: ‘This is not 

my work, but my sultan’s; because the slaves of sultan’s galley 

built it. My aim was only to demonstrate my skill and prove the 

might of the Ottoman Empire. If a private individual like me can 

make such a monument only with the help of galley slaves, what 

would the unified forces of the Ottomans not due to its enemies?’” 

Grosvenor narrates a common rumour about how Sinan placed 

Routery columns on both sides of the gateway to persuade the 

public of the structure’s durability. According to this rumour, the 

public was afraid to enter the mosque with the concern that it 

could sink into the sea as it was constructed on an area gained 

from the sea and Sinan promised them this: “As the Routetion of 

these cylinders on-site is a proof of the mosque’s not moving even 

an inch, you can enter it with no worries”. A similar story is told of 

the columns which are in the Şemsi Ahmed Pasha today.

There is a long passage mentioning Kılıç Ali Pasha and his 

mosque in the Travelogue Evliya Çelebi wrote in the 17th century. 

In this passage, the resemblance of the mosque to Hagia Sophia 

is emphasized as well: “Kılıç Ali Pasha Mosque: It is like mosque 

built by a sultan. It is a single-storey, divine mosque located by 

the sea in a flat and broad area that it is unique in İstanbul. It 

was built in the same style as Hagia Sophia. However, it has two 

side gates and one qibla gate… Its mihrab and pulpit are quite 

artful. All of it … are on the windows and … crystal glass. It has 

two-storey lantern layers. Mulk sura is written within kâşî cal-

ligraphy over the interior and exterior windows and all of it are 

the calligraphies of Karahisarî Hasan Çelebisi. Artful chandeliers 

are hung in the mosque… [Kılıç Ali Pasha] used to sit on the side 

sofa of the mosque every Friday and dole out one pouch of gold.”  

As the mosque is a mini specimen of Hagia Sophia, we suggest 

you see Hagia Sophia first before visiting this structure. While 

roaming Hagia Sophia, you can examine the mosaics as well as 

architectural elements like galleries, columns and the cover sys-

tem which allows for the establishment of relations between two 
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structures. Or, you can at least visit the mosque with the plans 

and sections of the two structures and understand the similari-

ties between the two more easily. 

In addition, you can visit the Mihrimah Sultana (Edirnekapı), 

Kara Ahmed Pasha, Süleymaniye mosques and Sultan Suleiman 

Tomb which were also built by Sinan and you can observe the 

relation between the collected columns in the Kılıç Ali Pasha 

Mosque and these structures.  

The canon casting facility which used to be gathered around To-

phane-i Amire was one of the most important military industry 

complexes of the capital city. The canon plants on the coast trans-

formed into warehouses and warehouses transformed into auto-

mobile assembly factory in time. The area which starts from the 

district where shisha pipe and denim stores are located alongside 

the Tophane quay and continues towards the north of the Nusre-

tiye Mosque is the first free zone of the Republic and was used as 

Ford’s assembly factory in 1925-44. The area where Kılıç Ali Pasha 

kulliye and its surroundings are located still preserves its impor-

tance like in the past. After the area in which the Ford factory was 

located in the 1920s was handed over to the landholder Privat-

ization Administration of Turkey Maritime Organization in 1995, 

the coastline of 1500 m in length was declared as a Tourism Area. 

Another colossal investment project of global scale is planned for 

the area since then: Galataport Project. This colossal project is 

predicted to affect the future of the kulliye and its surroundings.  

The majority of the warehouses on the shore is currently closed. 

However, from the garden of İstanbul Modern Art Museum which 

is located near the warehouses, you can find the opportunity of 

examining these buildings even from a distance. Moreover, the 

garden of Tophane-i Amire which is situated in a high location 

allows for the observance of the location and architectural details 

of the kulliye.
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

The tomb which is closed on Mondays can be visited between 

08:30-16:30 in winter and between 09:00-17:00 in summer.

Use

Tomb

User

General Directorate of Tombs and Museums

Ownership

Ministry of Culture and Tourism

Plan and Structure

Like the Şehzadeler and Zal Mahmud Pasha tombs constructed by 

Sinan, it has an octagonal body and is built of cut-off limestone. 

The tomb also imitated the structures built by the sultans with 

its typology just like the mosque, similar to the Sultan Suleiman 

and Selim II tombs Sinan constructed, a double-walled dome was 

used here as well.The double-walled dome increases the visibili-

ty from the outside. An asymmetrical arrangement was created 

in the double-columned interior space by including the entrance 

cloister to the walls of the structure.The internal dome of 3.90 

m. in diameter is perched on the wall on the side of the gate and 

arches on two columns from three directions.  

The graves of the high-ranking Ottoman navy officials are located 

in the burial area encircling the tomb.

Calligraphy Program

It is written on the marble epitaph in 32x176 cm size over the 

gate with talik calligraphy: “These are the blessed tombs of the 

benefactor, late Gazi Kılıç Ali Pasha. 1587” 

Edwin Grosvenor quotes an epitaph with a different calligraphy 

whose accuracy we are not certain of and which have been lost 

in his book called Constantinople kitabında (Volume 2, Boston 

1895, cited in p. 676: Gülru Necipoğlu, Sinan Çağı, 2013, s. 581): 

“The beam of his life loosened with age and he bended like a 

bow. Therefore, he boarded the wooden raft of his coffin and lies 

beneath the ground on which he almost never stepped on in his 

health.” 

Architectural Elements

The window formation of the monument is in an asymmetrical 

arrangement. There are two upper and lower windows each on its 

three main facades, three upper windows on its entrance facade 

and only one upper window each on its two facades. The lower 

windows are with rectangular lintels and iron-wrought and have 
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lancet arched pediments. The upper windows with rectangular 

frames comprise of plaster meshwork.  

Ornamentation

Nothing has survived to this day from its internal equipment. The 

embroidery within the tomb was renewed in 1979, but they are 

not authentic. Even though its wooden gate is exhausted, it has 

impressive workmanship.

In the Travelogue of Evliya Çelebi, the burial area and the tomb in 

it are talked about as such: “Kılıç Ali Pasha Mosque ... the lovely 

voices of the various birds tweeting in the garden in front of the 

mihrab enliven the congregation. On the left side of the Mosque, 

the benefactor Kılıç Ali Pasha lies within a dome by hanging his 

sword, stepping his foot and touching the infinite ground.” 
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

Even though the fountain was used to be allocated to the imam 

of the mosque, it is not currently in use. The key to the structure 

entered with permission is with the mosque imam. The structure 

can be accessed to by obtaining a permission from the Office of 

Beyoğlu Mufti or requesting it from the mosque imam.

Use

Not in use

User

Directorate of Religious Affairs, Office of Beyoğlu Mufti

Ownership

General Directorate for Foundations

Plan and Structure

A domed public fountain is located in the northeastern corner of 

the kulliye’s boundary wall. The height of the public fountain to 

the dome skirting is 3.90 m. While the front facade is partially 

covered by white marble, cut-off limestone was used in other 

facades. The structure is entered from the marble jambed gate 

in the courtyard of the mosque. It emphasizes the orientation of 

the mosque design to the public square with its position. Sinan 

placed domed public fountains similar to this in Selim II’s tomb in 

the corner of the burial area of Hagia Sophia and in the corner of 

the Piyale Pasha Mosque’s boundary walls.

Calligraphy Program

A passage from the Anbya sura of Quran which makes reference 

to the vitalization characteristics of water is situated on the car-

tridge over the internal gate of the fountain opening to the court-

yard: “We made every living thing from water” (21:30).

Architectural Elements

Four muqarnas-headed marble columns are located on the facade 

of the fountain and there are three windows with lancet-arched 

pediments between them. The iron bars in these windows bear 

characteristic which do not comply with the classical period art. 

Even though the fountain indicates the classical period in terms 

of architecture, the bars probably belong to the 19th century.

Ornamentation

The fountain has plain workmanship except for small details. 

Rectangular, embossing marble panels are located on the lower 

section of the front facade. In the arches perched on columns, 

polychromic stone masonry is observed. The muqarnas heads 

of the columns reflect the flavour of the period. The facade ends 

with a two-storey cornice row. 
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

The bath has been re-put into service after a long restoration. 

The reception is situated in the entrance of the phlegm section 

covered by the main dome of the structure. Therefore, it may be 

possible to have a look at this section by obtaining permission 

from the reception. Even though fees are high compared to tour-

istic Turkish baths, the services rendered are of good quality. It 

operates every day of the week between 08:00-23:30. Reserva-

tions can be made via http://kilicalipasahamami.com/tr/ or 90 

(212) 393 80 10. 

  

Use

Turkish Bath

User

It is operated under the name of Kılıç Ali Pasha Turkish Bath

Plan and Structure

Like other Ottoman baths, it was constructed with the alternate 

wall technique consisting of stone and brick rows. The top of the 

square-planned dressing room section is covered with a dome of 

14.10 m. in diameter which is perched on a hexagonal pulley from 

the outside and squinches with muqarnas from the inside. This 

dome is bigger than the main dome of the mosque. There is an 

illumination lantern in the middle of the dome. 

Architectural Elements

The Kılıç Ali Pasha bath has some new architectural details 

which set it apart from the traditional Turkish bath architecture. 

The fact that warm section is hexagonal is one of them. Three pri-

vate rooms and six iwans are located in the warm section. While 

the navel stones are usually quadrangle or octagonal, a hexago-

nal planned navel stone was used here.

The bath which was in operation for years had to remain empty 

and became a place of refuge for the homeless due to the negli-

gence of the authorities especially in the last century. The bath 

sunk a bit into a pit due to the rise of the ground level in time. 

After careful restoration, the interiors of the structure reached its 

authentic appearance. It is one of the most successfully renovated 

baths in İstanbul. 

Ornamentation

While the walls of the Kılıç Ali Pasha Mosque was completely 

built of cut-off limestone, the alternate technique of stone and 

brick rows in the walls of the bath corresponds to the hierarchy 

between the structures in the kulliye. These alternate walls enliv-

en the external facade and constitute an aesthetic composition.
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WHERE STRUCTURES

VISIT Transportation
The structure can be reached by public transportation vehicles 
and two different alternatives may be used. The first alternative: 
Get off at the Fethiye stop of the busses which pass through the 
Darüşşafaka Avenue, turn into the Çulhalar Street and walk 
about 100 m to reach the kulliye. The second alternative is get-
ting off at the Atikali stop after getting on the busses which pass 
through the Edirnekapı-Saraçhane direction. The structure is 
reached after walking about 200 m along the Sarayağası Avenue. 

The dark-skinned Mehmet Agha of Ethiopian origin, who became 
the Chief Harem Eunuch in the Murad III era, increased his in-
fluence due to his proximity to Murad II and reached a position 
of power which is not accessible to akaghas (akaghas: the title 
of the eunuch aghas who serve in the Ottoman court). With his 
assignment to the Haremeyn-i Şerifeyn (sacred cities of Mecca 
and Medina) and sultanic foundations ministry, his power was 
reinforced even further.  

Mehmet Agha handed over his real estate, shops, rental rooms 
for married couples, one double bath and residence with two 
courtyards near the Old Palace to the kulliye for the generation 
of revenue.

Due to the inclusion of Architect Davut Agha’s name, the suc-
cessor of Architect Sinan, in the epitaph over the eastern gate of 
the kulliye boundary wall, many sources consider the mosque as 
Davut Agha’s work. It is more reasonable to accept both works 
as Sinan’s because Tuhfet-ül-Mi’mârin which lists the works of 
Sinan mentions the names of both the mosque and kulliye. The 
kulliye was completed in 1585 when Sinan was in Mecca and the 
bath which is located in the northwest of the mosque and does 
not belong to Sinan was added in 1585-86. The name of this dou-
ble bath is not mentioned in the collection of biographies. 

The ten-roomed madrasah which was added afterwards and oper-
ated as an academy of religious sciences and the Halveti (Halveti: 
a cult which performs their worship solitarily) zawiya have not 
reached the current day. 

Ayvansarayi Hüseyin Efendi talks about the positions of the kulli-
ye structures which have not reached the current day as follows: 
“There is a fountain near his tomb, adjacent to the courtyard gate of 
the honourable mosque. A Halvetî dervish lodge “with a madrasah” 
and a porte double bath were constructed across the mosque… and 
there is an academy for religious sciences against it.”
  
The kulliye has two gates, one in the east and one in the west. The 
two fountains with lancet arches next to these gates are public. 
The ablution faucets were placed across the final congregation 
place cloister, on the boundary wall in the north of the front 
courtyard.

LOCATION, 

PLANNING AND 

AUTHENTICITY

Beyceğiz District Mehmet 

Ağa Camii Street, Fatih

Mosque and tomb
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

You can visit the mosque which opens only on prayer times at 

these periods. The mosque which is located in a side street is 

mostly attended by the district congregation.

Use

Mosque

User

Directorate of Religious Affairs, Office of Fatih Mufti

Ownership

General Directorate for Foundations

Plan and Structure

The sanctuary is entered via a portal of muqarnased marble with 

two elegant columns on its two sides and is located on the mihr-

ab axis. According to Gülru Necipoğlu (Sinan Çağı, 2013), it rep-

resents a variant Sinan developed in the mosques of various vi-

ziers in the capital city after Selimiye with its protruding mihrab 

and its plan type with octagonal baldachin. The dome of 11,80 m 

diameter which is passed with squinches is not directly perched 

on body walls and is vaulted on eight muqarnas-headed buttress-

es adjacent to the walls. Of these buttresses, the ones on the 

mihrab axis are square-sectioned and the ones on the east and 

west walls are with large muqarnas heads and cylinder body. The 

dome which leans on eight lancet arches were encircled by eight 

weight towers from the outside which are considered as the con-

tinuation of the interior buttresses. The external pedestal of the 

dome was enlivened with the semidome over the mihrab niche, 

semi domes in the corners and tympanum arches with windows.    

There is a muezzin mahfil with wooden ajour railings on each 

side of the honour mahfil which is climbed via the stairs on the 

side of the entrance and is perched on wooden columns. A final 

congregation cloister of cut-off limestone with five domes which 

is carried by muqarnas-headed marble columns lies in the north 

of the mosque. There are two small mihrabs in the final congrega-

tion cloister. This section is currently closed with window walls.  

Dissimilar to the tomb and last congregation cloister of the 

mosque which were built of cut-off limestone, mosque walls were 

built of an alternate wall system composed of stone and brick 

rows. 

The pole which used to lie in the eastern facade of the mosque 

was not able to reach the current day. The pole which used to be 

located in the entrance facade of the tomb shared the same fate 

and it has unfortunately been lost.     
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Calligraphy Program

There is an epitaph written in four verses with thuluth calligra-

phy on a rectangular panel with sixteen compartments over the 

eastern gate of the kulliye boundary wall: “The well-wishing sub-

ject of Murad, the Sovereign of Earth/ Mehmet Agha with pleas-

ant nature// Who was the Chief Harem Eunuch/ He exerted such 

benevolence to these pious foundations// And constructed this 

honourable mosque/ It became the gathering place of all with 

faith// May Allah make the place of / Its benefactor heaven in 

the afterlife// Allah is his forgiver and the Prophet is his guide/ 

He fulfilled his Fardh and Sunnah with this// May the prayers be 

answered under its dome/A qibla for the needs of the Muslims// 

Davud with maturity became its architect/ Constructed (here) by 

including all its skill to it// A divine voice said its date: ‘Home of 

Allah and the mosque of the Muslim ummah’ 993 [1585].” 

A verse from the Quran located on the gateway of the mosque 

welcomes the visitors entering from the courtyard. A versicle 

from the Mu’minun Sura (23:9) on this rectangular panel promis-

es paradise for those who believe. There is another text over this 

panel: “Only Allah is eternal”. 

The calligraphy programs which makes references to sacred texts 

continues in the interior space: Ayatul Kursi (2: 255) which was 

engraved by starting from the right side of the entrance and pro-

gressing counter-clockwise is located in the window pediments 

with İznik ceramics which encircle the interior space.

5th, 6th and 7th verse of the Bayyinah Sura (98) were engraved in 

the ceramic window pediments on both sides of the mihrab: “And 

they were not commanded except to worship Allah, being sincere 

to him in religion, inclining to truth, and to establish prayer and 

givezahak. And that is the correct religion (5). Indeed, they who 

disbelieved among the People of the Scripture and the polytheists 

shall be in the fire of hell, abiding eternally therein. Those are 

the worst of creatures (6). Indeed, they who believed and done 

righteous deeds - those are the best of creatures (7).”

Eight sacred standardized names were written on the round me-

dallions placed between the eight arches carrying the dome: “Al-

lah”, “Muhammed”, “Abu Bakr”, “Umar”, “Uthman”, “Ali”, “Hasan” 

and “Husayn”. 

A versicle from the Fatir Sura (35: 41) is quoted in the hand-drawn 

ornaments situated in the center of the dome: “Indeed Allah holds 

the heavens and the earth, lest they cease. And if they should 

cease, no one could hold them [in place] after Him. He is Forbear-

ing and Forgiving.” 

A verse from the Baqarah sura (2: 115) was engraved on two 

squinches in the west: “And to Allah belongs the east and the 

west, wherever you might turn there is the face of Allah. Indeed, 

Allah is all-encompassing and knowing.” A verse from the Yunus 
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Sura (10: 25) is written twice on the two squinches in the east: 

“And Allah invites to the Home of Peace and guides whom He 

wills to the straight path.”

A versicle from the An’Am sura (6: 79) situated on the semidome 

above the mihrab is as follows: “Indeed, I have turned my face to-

ward He who created the heavens and the earth, inclining toward 

truth, and I am not of those who associate others with Allah.” 

The standard versicle on the marble mihrab (Ali Imran Sura, 3: 

39) is seen in some of the late period mosques of Sinan. Some of 

the 99 names of Allah (Esmâü’l-Hüsnâ) is located on the small 

panels within the mihrab. 

Architectural Elements

The polygonal-bodied minaret of cut-off limestone is located 

in the point where the sanctuary and final congregation place 

merge in the north. The muqarnased balcony of the minaret 

which is perched on a rectangular pedestal is with geometric 

grating and its cone is coated with lead. The minaret is climbed 

through the sanctuary and final congregation place. 

The white marble mihrab corners with muqarnas moulding have 

columns and a niche with five corners. The mihrab ornamented 

with two large geometric rosettes was crowned with a triangular 

cap stone. There are ajour railings are mirrors on both sides of the 

pulpit of white marble. The lancet arched pavilion section which 

is perched on four columns is with a pyramidal cone.

Even though the sanctuary is enlightened with five rows of win-

dows, the interiors are partially dimly lit. The lower windows are 

iron wrought with flat marble jamb and lancet relieving arches. 

The upper windows are with lancet arches, the windows located 

in the dome and semidome pulley are arched with plaster grating. 

There are two more round windows on the mihrab wall.

Ornamentation

The flowered ceramics which fill both sides of the mihrab in low-

er windows pediments are the 16th-century İznik and Kütahya 

production. European hand-drawn adornments of the domed su-

perstructure belong to the late period.

The powerful Mehmet Agha is talked of as follows in the book 

named Darüssaade Ağaları written by Ahmet Resmi Efendi, a 

statesman in the 18th century: “Mehmed Agha, who was blessed 

with the rank of chief harem eunuch at the start of Sultan Mu-

rad III’s reign, was included in this biography due to his success 

in bright works as it can be seen below and commendation with 

Mecca and Medina foundation (ministry) and for the fact that 

his attitude and behaviours were the shining light of the history 

books and the reason of promotion for this insignificant person.”  
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

Permission needs to be obtained to enter the closed tomb. Al-

though the tomb is closed, you van examine the structure from 

the mosque courtyard.

Use

Tomb

User

Directorate of İstanbul Tombs and Museums 

Ownership

Ministry of Culture and Tourism

Plan and Structure

The tomb which is located in the southeastern corner of the 

kulliye is square-planned. The top of the tomb is covered with a 

dome which is perched on an octagonal pulley. The tomb which 

was built of cut-off limestone indicates a more privileged design 

compared to its mosque with alternate walls composed of stone 

and brick rows. The gate with a low arch in the north is plain and 

has no epitaph.

Architectural Elements

The wooden pole which used to be located in the entrance facade 

of the tomb has not reached the current day. The pole which used 

to lie in the eastern facade of the mosque shared the same fate 

and it has unfortunately been lost.    

There are a gate, one lower window each on its both sides and 

three abatjours above on the entrance facade of the tomb. Three 

two storey windows were placed on the back facade and two 

two-storey windows on each lateral facade. The lower windows 

and iron wrought with flat jambs and upper windows are lancet 

arched with plaster gratings. The body walls end with mouldings.

Ornamentation

There used to be hand-drawn ornaments in the interior space, 

which is covered with whitewash.
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

As the mosque is generally opened at prayer times, you have to 

wait for the prayer times to visit the structure.

Use

Mosque

User

Directorate of Religious Affairs, Office of Fatih Mufti

Ownership

General Directorate for Foundations

Plan and Structure

Mesih Mehmet Pasha of Bosnian origin was castrated when he 

was taken into court and started his career as a chief store keeper 

and chief treasurer in the Enderun school. He rose to the rank of 

grand viziership with his ambition, mettle and diligence. Various 

sources narrate that the pasha was never able to forget his cas-

tration. According to Gülru Necipoğlu (Sinan Çağı, 2013), Mustafa 

Âli who was a historian in the 16th century states that the pasha 

collected the debt of those who owe to the state tyrannically and 

unlike Jesus Christ (Mesih), his namesake, who used his power 

for resurrection, this Mesih took lives. In fact, when Âli refused 

to pay a debt and demanded a fair trial in the religious court, he 

tells of the pasha’s answer to him as such: “They cut off my tes-

ticles with sharia law so that I can deal with all such problems 

according to sharia.”  

Mesih Mehmet Pasha had ordered the mosque to Sinan when the 

was the third vizier. Mesih Mehmet Pasha had intended to con-

struct his mosque on a land where a small mescid of Hasan Pasha 

was located. With the judge’s petition of the period and the edict 

of Murad III, the construction of a new mosque in the place of 

Hasan Pasha’s mescid in ruins is verified. When the structure was 

completed, the pasha had risen to the rank of grand viziership. 

 

The mosque was constructed on the side of a hill which is sloped 

in the east to west direction. The mosque is vaulted on a flat plat-

form which was obtained by filling the lower section of the west-

ern facade with shops. A three-compartment fountain was placed 

in the southwestern corners of the mosque’s boundary wall.

The final congregation cloister of the mosque with double cloisters 

and five compartments is located in the north of the structure. Like 

in most vizier mosques, the final congregation cloister is perched 

on six columns and the top of the cloister was covered with cavetto 

vault in the middle and a total of four domes on both sides of the 

vault. However, as a non-traditional application, heads with cham-

fered rough stone corners were placed on top of the granite col-

umns and only the head of the first columns in the west was built 

with muqarnas. The second cloister was covered with sloped eaves 

supported by lower columns with diamond heads.  
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The cloisters which encircle the courtyard from three directions 

are covered with 13 domes. While madrasah rooms are mostly 

located around the cloistered courtyards of vizier mosques, there 

are no madrasah rooms here. It distinguishes itself from other 

structures by being the first vizier structure which has a clois-

tered courtyard without any madrasah rooms around it.

The 12.80 m diameter dome of the horizontally rectangu-

lar-planned mosque  is perched on eight entwining pillars and an 

octagonal baldachin composed of arches like the Mehmet Agha 

Mosque. The arches in the diagonal lines were filled with semi-

domes and the protruding mihrab was covered with a semidome 

like the Mehmet Agha Mosque as well.

The spatial duality created by the detached side wings covered 

with cross vaults of the mosque with octagonal baldachin indi-

cates a deviation from the norm. These detached side wings have 

a separate entrance gate from outside the eastern and western 

facades. The interior space consists of one internal gate on each 

lateral wall of the lower floor and a square unit which was spa-

tially isolated from the wings with cross vaults. The three-domed 

mahfils of the mosque are located on the side wings which were 

spatially designed as the continuation of the central space. This 

interesting design resembles the Selimiye Mosque in Edirne 

where the exterior cloisters on the lower floor turn into interi-

or cloisters on the upper floor. However, side wings closed with 

walls which have many windows were created here instead of 

external cloisters. Similar to the Selimiye Mosque in Edirne, the 

external galleries on the upper floor form the three-domed side 

wings of the mosque by transforming into galleries which open 

inside the mosque. As a result, the pillars which are buried in the 

walls on the ground floor emerge on their own at the mahfil level 

and allow for an easier grasp of the octagonal superstructure. 

Calligraphy Program

There are calligraphies which bring its benefactor closer to his 

creator here, like other mosques. Fountain epitaph of the pasha 

nicknamed Mesih in the corner of the boundary wall explains 

that it was built similar to the appealing water in paradise by 

using the water of life: Ḫażret-i Paşa ki nāmıdur MesīḪ /Ḫıldı çün 

ihyā-i dīne iltifāt / Nūş idenler dir aña “‘azḪbun furāt” / Eyledi icrā 

‘ayn-ı selsebīl / Hātif-i Ḫudsi didi tārīḪini:“Mā’-i Ḫāfī çeşme-i āb-ı 

Ḫayāt” 994 (1585/1586).

Two verses from the Rahmân sura (55: 26-27) are quoted on the 

marble epitaph under the muqarnased moulding of the gateway: 

“Everyone upon the earth shall perish (26). And there shall re-

main the face of your Lord, Owner of Majesty and Honour (27).”

 

The sentences with thuluth calligraphy on the epitaphs of the 

right and left walls of the gate state that the benefactor construct-

ed this mosque with divine inspiration to reach Allah and reserve 

his position in paradise, and pasha’s renewal and rejuvenation 

of the Hasan Pasha Mescid which used to stand in the place of 

the mosque are attributed to his power of resurrection and in-

vigoration just like his namesake Jesus Christ (Mesih). The text 

of this epitaph was included in the book called Hadîkatü’l-Cev-

âmi written by Ayvansarayi Hüseyin Efendi in the 18th century: 

“Praise Allah, the one who has just character and pure faith / Con-
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structed this mosque without empty words // As this (person) of 

Jesus nature rejuvenated it with divine inspiration / (The mosque) 

became the road to Allah and proof of paradise // ‘The name of 

the grand vizier, resurrecter Mesih / May Allah flow the water of 

his desire like a river in both worlds’ // The sacred voices said the 

date of its completion. / This position became a place of worship 

in the presence of Allah. [1585-1586]”     

While a verse from the Ali Imran Sura (3: 37) which includes the 

word “mihrab” is usually situated in the panels of the mihrabs in 

Architect Sinan mosques, another verse text (3: 39) was included 

in this mosque like the structures Sinan constructed in his late 

period (Atik Valide, Zal Mahmut, Nişancı Mehmet mosques). In 

this verse, the event where the birth of John the Baptist was her-

alded to Zechariah who was performing the salaat in the temple 

was depicted. 

The Fatihah surah (1: 1-7) is engraved on the central dome and 

the epitaphed pediments of İznik ceramic which are located over 

the lateral windows are read counter-clockwise, starting from the 

northwestern corner from the salaat section and ending in the 

northeast. Two verses quoted from the Jummah sura (62: 9-10) 

and written with white jeli thuluth calligraphy on dark blue em-

phasize the performing of the salaat on Friday and remembering 

Allah by giving up on trade on Fridays.

Architectural Elements

The mouldings which divide the two rows of windows on the 

facades of the mosque are seen in some mosques which are 

attributed to Sinan’s late period like the mosques of Sokollu 

Mehmed Paşa in Azapkapı, Kılıç Ali Pasha in Tophane and Mu-

radiye in Manisa. The windows of Mesih Pasha Mosque were 

grouped within big arch profiles and the pediments of arches 

were ornamented with latticework geometric gratings.

The mosque differs from the Mehmet Agha Mosque in terms of 

some features: The internal space is brighter compared to Meh-

met Agha due to the multiple windowed composition in the east-

ern, western, southern facades and in the dome pulley. Due to the 

fact that the final congregation cloister is in front of the north-

ern facade, the light filtering from here is slight. Sinan left the 

northern side of the internal space dimly lit by designing the final 

congregation wall with relatively fewer windows and created a 

gradual light intensity in the interior space. 

The minaret with single balcony in the northwestern corner of 

the mosque has a 24 cornered plan and except for its comb and 

cone, it preserves its authenticity.

Ornamentation

Another similarity with the Mehmet Agha Mosque is seen in 

the ceramic programme: The surroundings of the mihrab were 

encircled by İznik ceramics, rectangular inscription panels with 

flowered borders were placed on two windows on both lateral 

walls. Ornamentation program like the hand-drawn ornaments, 

colourful windows, muqarnased bossages, fine marble and wood 

workmanship constitutes a more satisfying composition than 

that of the Mehmet Agha. 
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The edict dated 13 March 1584 verifies the petition of the judge 

which requested the construction of a new mosque by Mesih 

Pasha in the place of Hasan Pasha’s mescid. The petition of the 

judge considered Mesih Mehmet Pasha’s request valid as the 

Hasan Pasha foundation did not have the necessary funds for res-

toration and the district congregation around the mescid saw this 

mescid insufficient.

Ayvansarayi Hüseyin Efendi, a historian from the 18th century, 

talks about the mosque built in the place of Hasan Pasha’s mes-

cid as follows: “The mosque is elevated from the aforementioned 

side. Its benefactor is the Grand Vizier Hadım Mesih Mehmet Pa-

sha. The owner of the pious donation is known to be Mehmet due 

to the date on the Validekapusı of Sultan Selim. He obtained the 

nickname of Mesih. Along with the bazaar and bath in front of 

the mosque, there used to be the mescid of the vizier Hasan Pasha 

in the place of the mosque in Zincirlikuyu and this mescid was 

transferred to a suitable district in Karagümrük with the consent 

of that mescid’s owner. The school adjoining this mescid is also 

Hasan Pasha’s building…” 

It resembles the Mehmet Agha Mosque (Çarşamba/Fatih) in 

terms of some architectural details. We recommend you visit 

Mehmet Agha before coming to this mosque.

GUIDING

INFORMATION
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

The hypethral tomb is located in the middle of the courtyard.

Use

Tomb

Ownership

General Directorate for Foundations

Plan and Structure

The tomb of the benefactor who died in 1589 is situated in the 

middle of the mosque’s courtyard, at the point where a shadervan 

is expected to be located. The tomb which occupies the tradition-

al place of the shadervan metaphorically transforms the castrat-

ed body of the benefactor to rejuvenating water of life (āb-ı Ḫayāt) 

mentioned in the fountain group epitaph. Therefore, the nature of 

the tombed mosque as a “seat” which has been blessed in literal 

terms and rejuvenated with divine inspiration is emphasized by 

making a reference to the resurrection power of the impotent eu-

nuch like Jesus Christ once again.  

The octagonal-planned tomb has a modest structure surrounded 

with white marble lattice. There are iron wrought windows on 

every facade of the tomb.

CURRENT 

STATUS

Tomb 1585-1586

ARCHITECTURE 

AND

AUTHENTICITY
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(Edirnekapı)
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WHERE STRUCTURES

VISIT Transportation

The kulliye in Edirnekapı is located at the junction point of the 

Kale Boyu and Fevzi Paşa avenues.

You can reach the kulliye by public transportation vehicles as 

well. Different alternatives may be used for this: The first alter-

native, getting off at the Edirnekapı stop of the Topkapı Habibler 

tramline. The kulliye is right across the tram stop. The buses 

which pass through the Edirnekapı-Saraçhane direction may be 

used as a different alternative. If you get off at the Edirnekapı stop 

of the buses, you reach the kulliye.

Suleiman the Magnificent and Hürrem Sultana’s daughter Mihri-

mah Sultana was loved by her father very much when he was 

alive due to her being his only daughter who survived infancy. 

She was married off to the Diyarbakır Governor Rüstem Pasha, 

who was very close to the court when she came of age. The power 

of Mihrimah Sultana was further consolidated when Rüstem Pa-

sha became the grand vizier.

Mihrimah Sultana, who according to the sources of the period 

had a big wealth, was extremely religious and charitable. It is also 

stated in the sources of the period that she rivalled her husband 

in ambition and being religious. The letters written by Mihrimah 

Sultana, who had considerably wide privileges, demonstrate that 

she had substantial significance in diplomacy.  

Two kulliyes were constructed for this sultana: One of them is 

the kulliye at the Üsküdar pier and the other is her kulliye in Ed-

irnekapı which stands out with its sultanic location in the city 

skyline. The monumental structure and aesthetic design of the 

kulliye and mosque overshadow the kulliye in Üsküdar.

Edirnekapı, which is one of the gates that open to the old city 

walls in the capital city, connected Divanyolu of a ceremonial na-

ture to Edirne. That is to say, it was the gate of the capital city 

which opened to Edirne. Due to the importance of this location, 

Mihrimah Sultana wanted to build her kulliye here. The adminis-

trator of Mihrimah Sultana’s foundation Mehmet Kethüda moved 

for the construction of the kulliye. However, construction of other 

structures where the buildings would be constructed was on the 

agenda: Kara Ahmed Pasha had bought some land and commer-

cial property in Edirnekapı before his death in 1555 and probably 

thought of constructing a kulliye in the interior side of Edirnekapı, 

a location very close to where the Mihrimah Sultana Kulliye cur-

rently stands. However, due to the death of Kara Ahmed Pasha 

and the preventions of his political rivals, Rüstem and Semiz Ali 

Fevzi Paşa Ave. 

Edirnekapı Fatih

Mosque, madrasah, 

tomb and Turkish bath.

 

LOCATION, 

PLANNING AND 

AUTHENTICITY
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Pasha, the construction could not be started. The project was 

brought to the agenda again after the death of Rüstem Pasha 

and the administrator of Kara Ahmed Pasha’s foundation Hüsrev 

Kethüda begun the legal proceedings. Even though Hüsrev Kethü-

da fought to fulfill the will of Kara Ahmed Pasha, he had a very 

powerful rival like Mihrimah. Fatwas Hüsrev Kethüda obtained 

from the highly regarded Ebussuud Efendi, one of the mightiest 

shaykh-al-islams of the era, did not work. With the edict Sulei-

man enacted in 1563, he deemed his beloved daughter right on 

this matter and prohibited the kulliye of the late pasha which was 

planned to be constructed in the same place: “A royal permission 

had been given to my daughter, may her honour be eternal, from 

my supreme council for the construction of an esteemed mosque 

and caravansary (shelter) for the travellers within Edirnekapı in 

the city of İstanbul. Their places had already been selected and 

prepared and decrees had been put into effect for the necessary 

lumber. However, as Hüsrev who is the administrator of the late 

vizier [Kara] Ahmed Pasha and responsible for some his business 

started to build mosques on places close to the aforementioned 

location by buying lands and as my daughter requested me to in-

terdict him and renew my previous royal permission, I order that: 

In accordance with my previous permission, my daughter shall 

construct an esteemed mosque and a free caravansary in that lo-

cation and the aforementioned administrator shall be prohibited 

from constructing a mosque there.”  

Kulliye consisted of a mosque, madrasah, double bath, tomb, in-

fant’s school and a bazaar containing many shops which have 

not reached the current day. As the name of the infant’s school is 

not included in the collection of biographies listing the works of 

Sinan, we cannot include the school to works of Sinan. To address 

the water need of the kulliye, Sinan also built aqueducts known 

with the name of Mihrimah Sultana.

Due to the sloped terrain, the kulliye was raised from the ground 

level by being built on a terrace supported by vaulted substruc-

tures and, hence, was elevated to a position overlooking its sur-

roundings. The mosque and the U-planned madrasah in the north 

share the same courtyard. The tomb behind the qibla wall of the 

mosque belongs to Güzel Ahmed Pasha, spouse of Mihrimah Sul-

tana’s daughter Ayşe Sultana. The double bath which is situated 

more down south is perceived as separated from the kulliye due 

to the street which was probably opened in the 20th century.

While the madrasah, tomb and the shops which used to exist 

were built with the alternate lattice system consisting of stone 

and brick rows, the mosque was built of cut-off limestone to em-

phasize its visual priority. 

The restoration works which was started in the kulliye after the 

Marmara Earthquake are still ongoing. The mosque has been 

opened to visitors very recently and the works in the tomb and 

madrasah are planned to be completed soon and these structures 

are expected to be opened to visitors also.
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Mihrimah Sultana Mosque 
(Edirnekapı)
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access
Due to its central location, the mosque attracts many domes-
tic and foreign visitors. As is the case with most mosques, it is 
crowded on Fridays. Its congregation consists of those who hap-
pen to be in Edirnekapı and district residents. It can be visited 
during the day as it is open from the dawn prayer to night prayer. 

Due to the ongoing restoration works in the madrasah and tomb, 
the gateways in the west and north which provide passage to 
these structures of the mosque are closed. The use of the side 
gate in the east is recommended for the entry into the mosque. 

Use
Mosque

User
Directorate of Religious Affairs, Office of Fatih Mufti

Ownership
General Directorate for Foundations

Plan and Structure
Even though the completion date of the structure which does not 
have a construction epitaph is controversial, it is estimated that 
it was completed between 1566-1570. With its monumental struc-
ture and aesthetic design, it overshadows Mihrimah’s mosque 
in Üsküdar. However, dissimilar to the mosque in Üsküdar with 
double minarets, a single minaret was used here. In some sourc-
es, it is claimed that Selim II, who acceded to the throne after 
the death of Suleiman, was influential on some of the aspects of 
the mosque’s construction which had not been completed yet. 
Godfrey Goodwin (Sinan: Ottoman Architecture and Its Values 
Today, 1993, cited in p. 49: Gülru Necipoğlu, Sinan Çağı, 2013, s. 
409) claims that Sultan II deprived Mihrimah Sultana, his elder 
sister whom he was jealous of, of the privilege of using multiple 
minarets which were seen as a symbol of status. According to 
Gülru Necipoğlu (Mimar Sinan, 2013, s. 409), this application is 
an indicator of the decadent status of Mihrimah as well personal 
hate. While the structure in Üsküdar was being built, her father 
Suleiman who loved her very much and her husband the Grand 
Vizier Rüstem Pasha were still alive.  

The reason behind this choice may be the power of the sultanas 
which declined as their numbers increased also. Because the 
mosques which Sinan would build after the mosque Üsküdar 
in the capital city for the daughters of Selim II, Şahsultan and 
İsmihan Sultanas, (Mosques of Şah Sultana in Eyüp and İsmi-
han-Sokollu in Kadırga) also lack double minarets.  

It is claimed that there used to be a church built for the sake of 
Saint Ioannes in the place of this mosque which was built on a 
high altitude. The mosque in Edirnekapı bears some similari-
ties with the mosques of Rüstem Pasha and Kara Ahmed Pasha, 
which Sinan designed simultaneously: A central baldachin, rect-
angular-planned interior space, and side mahfils were used in all 

CURRENT 

STATUS

Mosque 1566-1570

ARCHITECTURE 

AND

AUTHENTICITY
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three structures; muezzin mahfil was placed on both ends of the 
mahfil on top of the gateways which partially ensure the central 
space integration. However, Mihrimah’s dome in monumental 
dimension surpass these mosques of the grand viziers and have 
the characteristic of being the mosque with the widest and high-
est dome among the mosques which Sinan built for sultanas. The 
top of the mosque whose external dimensions are 39,50 x 28 m is 
covered with a dome of 20,25 m in diameter and 37 m in height. 
The tomb is perched on pendentives which press on four big but-
tresses. These buttresses are raised until the dome pulley on the 
outside of the structure and turn into weight towers. The cascade 
buttresses which lean on the weight towers on two corners of the 
qibla wall are aesthetic rather than structural. The domed bal-
dachin is torn off from the other components of the mosque and 
is emphasized by the weight towers in the corners and the lacy 
curtain walls of the four gigantic tympanum arches.    

The elimination of secondary dome elements like semidome and 
exedra allows for the freeing of mosque’s facades and transforma-
tion into curtain walls which become transparent with window 
rows. This design of Sinan resembles the bright curtain walls of 
the late Gothic structures.

The gigantic tympanum arches are supported by arcades with 
three arches placed between the four monumental red granite 
columns on the sides and the wall buttresses in the northern - 
southern facades. 

As stated in Necipoğlu, the four collected porphyry columns and 
square baldachin application which was first used in the sul-
tanic mosque of Mehmed the Conqueror, was continued as the 
elements which symbolize the emperor status in the Roma-Byz-
antine architecture. As in the mosques of Bayezid II and Sulei-
man the Magnificient, the symbolic tradition of using collected 
red porphyry and granite columns in the sultanic mosques with 
square baldachin to be built in the capital city would be contin-
ued. With its square baldachin and four collected red granite col-
umns, Sinan pushed the limits of this tradition and reinterprets 
it in the mosque in Edirnekapı. We can read that as an indicator 
of Mihrimah’s status. It is presumed that the gigantic granite col-
umns in the interior space were taken from the John the Baptist 
Church which used to be located in Bakırköy. 

The two-storey mahfils on the sides are perched on dia-
mond-headed, narrow white marble columns. The upper floor of 
the mahfil in the eastern facade is enclosed with wooden rails 
and currently used as women’s mahfil. The women’s mahfil is en-
tered from the gate located in the northeastern corner. The mah-
fils which were placed between the wall buttresses in the north 
conceal the coarse appearance of the buttresses. The lower floor 
of this mahfil is used exclusively by the mosque personnel.

The last congregation place cloister was divided into seven 
domed compartments with eight white marble columns, the 
dome in the middle was kept higher and, hence, the mihrab axis 
was tried to be emphasized. The domes are perched on penden-
tives from the inside and octagonal pulleys from the outside. The 
last congregation place cloister which brim over to the sides from 
the main body of the mosque is kept higher than the courtyard 
cloisters and a routing towards the mosque is ensured. As is the 
case with the Kılıç Ali Pasha Mosque, there used to be a second 
cloister covered with a sloped roof in front of the last congrega-
tion place cloister.
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The mosque suffered many damages in time due to earthquakes 
and has been repaired often. In the earthquake of 1718-1719, 
the madrasah, the collapsed dome and minaret of the mosque 
were repaired. In the big earthquake of 1766, the minaret of the 
mosque fell down, its dome collapsed and the structures of its 
kulliye suffered damages. By saying “Its minaret collapsed and, 
in addition, its eighteen rooms were destroyed with fall in one 
of the earthquakes which occurred one hundred years ago” in 
Hadikatü’l Cevami, Ayvansarayi Hüseyin Efendi probably refers 
to these two earthquakes. The damaged minaret located on the 
northwestern corner of the mosque was overhauled in the repair 
of 1831-1832. The mosque suffered heavy damages again in the 
1894 earthquake, the minaret which had been repaired before 
collapsed until the half of its body, the toppled parts fell down on 
the domes of the final congregation place and led to the collapse 
of some of these and, hence, caused cracks in the mosque as well. 
The repair works lasted until 1910-1912. The structure was also 
repaired in 1957 and 1969. The mosque and madrasah suffered 
heavy damages in the Marmara Earthquake of 1999. The dome 
was repaired with the restoration carried out between 1999-2014 
and its minaret was reconstructed starting from its half. 

Calligraphy Program
The mosque was repaired in the 20th century, in 1910-1912, 1957 
and 1969, and its hand-drawn ornaments engraved with calligra-
phy was largely overhauled. Therefore, it is difficult to detect to 
what extent these calligraphies are original.  

In the ceramic pediment located on top of the marble mihrab, a 
verse from the Al-Imran Sura, which was frequently used in the 
works of Sinan (3:37) is placed. This verse includes the word “mihr-
ab” by referring to the architectural element it belongs to: “Every-
time Zechariah entered upon her [Mary, the mother of Jesus] in the 
mihrab (prayer chamber), he found with her provision…” 

The mosque suffered many damages due to earthquakes and has 
been repaired again and again. It is not precisely known whether 
the hand-drawn ornaments with calligraphies were made true to 
the original in 1956. A verse from the Nûr Sura (24:35) engraved 
with a thuluth calligraphy in the center of the dome praises Allah: 
“Allah is the light of the Heavens and the Earth…” 

Centerpieces with hand-drawn ornaments were placed in be-
tween the arched arcades of the gigantic granite columns and 
wall buttresses and eight sacred names were written on these 
centerpieces. When read counter-clockwise, they are: “Allah”, 
“Muhammed”, “Abu Bakr”, “Umar”, “Uthman”, “Ali”, “Hasan” and 
“Husayn”. 

Architectural Elements
Due to the light filtering through the body walls which become 
transparent with window rows, the interior space is very illumi-
nated. The light filtering through the colorful windows, especially 
in sunny weather, creates a riot of color. 

There is a total of 204 windows on the facades: There are three 
rows of windows on the lower section of the lateral facades de-
termined on the level of the eaves. There are twenty windows as 
eight each in the back and mihrab wall and five each on the sides 
in the first row; thirty windows as eight in the back, six each on 
the sides, ten in the mihrab wall on the mahfil level; forty-eight 
windows as three each in every arched gaps, fifteen each in the 
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back and mihrab wall and nine each on the sides in the third row. 
Three-story windows were placed in tympanum arches of the cen-
tral dome on four facades: There is a total of seventy-six windows, 
nine on each facade. The number of the windows on the dome 
pulley is twenty-four.  

Ornamentation
The structure was repaired in the 20th century, in 1910-1912, 1957 
and 1969, and its hand-drawn ornaments engraved with callig-
raphy was largely re-done. When the late era hand-drawn orna-
ments are examined, the fact that classical hand-drawn works 
were used intensively within the mosque and no empty space 
was left from the dome to the floor stands out. The hand-drawn 
ornaments dominated by the colours of yellow, green, red and 
light blue are unrelated to the century in which the mosque was 
built. The patterns in the mosque were detected to be the motives 
which exist in many İstanbul mosques and were done between 
1950-1960. During the restoration works carried out in the 2000s, 
the original hand-drawn patterns were found on the mouldings of 
the body walls and between the gateway consoles. 

The endowment of the kulliye praises many of the architectural 
characteristics of the mosque, as well as its monumental dome 
and columns: “They ordered the construction of such a proud 
mosque on a high, attractive location near Edirnekapı, with an 
extraordinary method which cannot be repeated and in a mar-
velous style which is unthinkable with a solid structure, precious 
columns and elegant art, it embodies the most beautiful quality 
of all beautiful qualities and the counterpart of its beautiful nave 
has never been seen and maybe never heard of. The exterior of 
its celestial sphere is a round water blister and its illuminated 
summit is the Mount Sinai which is the landing ground of divine 
lights.” 

Evliya Çelebi talks about the mosque and kulliye with praise also 
and likens the mosque to the İrem mansion which has been the 
subject to legends and sacred texts: “The sultanic mosque of his 
daughter Mihrimah Sultana, may God never withhold His mercy 
and grade: It is a grand mosque located on a high ground in the 
interior facade of Edirnekapı. It is the İrem mansion of all oth-
er sultanic mosques. Sultan Suleiman built it for his dignified 
daughter and all its costs were covered by the treasury of the 
sultan himself. Its length and width are … feet. Its radiant mihrab 
and mahfil are very artful, but it does not have a sultan mahfil. Its 
exterior courtyard is a courtyard shaded in high plane trees from 
start to bottom. It is surrounded by madrasah from all sides. It 
has a mosque and bazaar, but it does not have a soup kitchen and 
hospital [darüşşifa]. Its minaret is a high, twelve room minaret 
with one balcony.”

There are some similarities between the mosque in Edirnekapı 
and the mosques of Rüstem Pasha and Kara Ahmed Pasha, which 
Sinan designed simultaneously. You can visit the mosques of the 
grand viziers before coming to Edirnekapı and compare the plans 
of these three structures.

FROM 
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

The rooms of the madrasah were in the common use of different 

institutions. The madrasah which is used by Fatih District Gov-

ernorship, Fatih Municipality, Preservation and Beautification of 

Mihrimah Sultana Mosque and Its Surroundings Association is 

closed due to restoration. The works are planned to be completed 

in a short period of time.

Use

Closed

User

Closed

Ownership

General Directorate for Foundations

Plan and Structure

The madrasah is presumed to have been completed in 1568-69 

when its first mudarris was appointed. Even though the symme-

try of the madrasah which was positioned on a narrow land due 

to other endowment properties was distorted, it integrated to the 

urban texture of its surroundings organically. Aptullah Kuran (Mi-

mar Sinan, 1986, p. 127) claims that the madrasah has an asym-

metrical plan due to its very close construction to the city walls 

and was added to the kulliye afterwards as it was not designed 

with the mosque. 

The mosque and U-planned madrasah share the same courtyard. 

While there are seventeen rooms in the madrasah, no course 

rooms were included in it. Due to the lack of course rooms, it is 

presumed that lessons were held in the mosque. Lavatories are 

located behind the rooms in the right. While the rooms are situ-

ated on the side wings in the west and east, only cloisters were 

placed in the facade in the north. The domed cloisters in front 

of the madrasah surround the courtyard from three directions. It 

has one door each on the eastern and western facades and two 

gates on the northern facade.

Kazım İsmail Gürkan states in his book named “Bezm-i Alem Va-

lide Sultan Vakıf Gureba Hastanesi Tarihçesi” that the structure 

was used as a hospital for a while.   

CURRENT 

STATUS

Madrasah 1568-1569

ARCHITECTURE 

AND

AUTHENTICITY
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

The reception is situated in the entrance of the changing area 

covered by the central dome of the structure. Therefore, it may be 

possible take a quick look at this section by requesting it from the 

reception. Even though fees are high compared to touristic Turkish 

baths, the services rendered are of good quality. It is open between 

08:00-22:00 all days of the week. 

Use

Turkish Bath

User

It is operated under the name of Historical Mihrimah Sultan Ham-

amı.

Ownership

Private Property

Plan and Structure

Even though Aptullah Kuran (Mimar Sinan, 1986, s. 395) indicates 

1565 (?) as the year of completion for the bath which lacks a con-

struction epitaph, the bath is not mentioned in the endowment of 

the sultana which was registered in 1570. The bath was probably 

completed around 1570. 

Even though the Mihrimah Sultana Bath lost much of its authen-

ticity, it still presents one of the important baths of Sinan which 

is still standing. The marbles used in the bath were brought from 

Aydıncık and Marmara.

The structure is located in the southeast of the kulliye on the Fe-

vzi Paşa Avenue. The men and women section of the bath which 

was constructed as double baths are the same in terms of plan 

and size. Both sections were built as square-planned. Warm sec-

tions with cavetto vaults follow the domed and square changing 

area (window wall). The heat section was designed according to 

the planning scheme with four iwans. There is a high furnace 

chimney made of brick in the back of it.

Some parts of the structure have been destroyed due to certain 

natural disasters and period interventions. The bath which is 

known to be not used until 1917 was turned into a yarn factory 

after remaining empty for a while. It was repaired by its owner in 

the 1960s and was put into operation.

Architectural Elements

The two-storey wooden locker in the changing area was proba-

bly added in the later periods. Warm and fervour sections were 

covered with white marble until the 1.5 m height. There are mar-

ble basins and marble panelled faucets in the private rooms and 

iwans. The navel stone in the heat section is octagonal. 

CURRENT 

STATUS

Turkish Bath Around 1565 / 1570

ARCHITECTURE 
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AUTHENTICITY
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

Mihrimah Sultana Mosque, also known as the Pier Mosque, is 

open from the dawn prayer to night prayer. You can easily visit 

the mosque between these hours.

Use

Mosque

User

Office of Üsküdar County Mufti

Ownership

General Directorate for Foundations

Plan and Structure

As the mosques constructed for sultanas built with modest bud-

gets, they generally did not have monumental architecture. The 

Mihrimah Sultana Mosque stands out among the previous sulta-

na works with its double minarets and four-pier sultanic dome.

The final congregation cloister with five domes carried by muqa-

rnas-headed marble columns and lancet arches is encircled by a 

second cloister consisting of diamond-headed shorter columns. 

This double cloister designed by Sinan is the first known example 

of its kind in the capital city. This double cloister which came to 

be identified with Sinan was applied in Damascus Süleymaniye 

Mosque and Trikkala (Tırhala) Osman Şah Mosque which Sinan 

built afterward. The final congregation cloister in the north was 

divided into five compartments with muqarnas-headed marble 

columns and lancet arches and the top of these were covered 

with five domes. There is a gateway in the north of the mosque.     

The main body of the mosque which rises behind the wide roof 

of the double cloister is crowned by a central dome surrounded 

by three semidomes. The typical characteristic of the cubic su-

perstructure encircled by two minarets with one balcony is the 

tympanum arch with windows. Some researchers state that this 

shape of the Mihrimah Mosque is an advanced step of the Cairo 

Hadım Süleyman Pasha Mosque (1528).

In the interior space, the central dome is perched on four pen-

dentives supported by muqarnas-headed and clover-bodied piers. 

The exedras located in the corners of the semi-domes is perched 

on muqarnased bends. Small domes cover the gaps which occur 

in the corners.

In the interior space, the muezzin mahfil next to the west of the 

gateway protrudes outwards and is perched on seven narrow mar-

ble columns. Other mahfils are located on both sides of the gate.

CURRENT 

STATUS

Mosque 1547-1548
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AUTHENTICITY



196

As stated in Gülru Necipoğlu’s book Sinan Çağı (İstanbul, 2013), 

just as clothing differentiates between Ottoman bureaucrats of 

different ranks, types of mosques were also graded according to 

the ranks of the architectural benefactor and regional adminis-

tration. This was called “âdâb” in architecture. The hierarchical 

architecture system in the Sinan era was an important part of the 

Ottoman central empire order. It had an architectural language 

consisting of standardized image repertoire and non-written 

“âdâb” rule series. Mihrimah’s mosque was built in accordance 

with these âdâb rules as well. It would be appropriate to compare 

this mosque with her brother Şehzade Mehmed’s mosque built 

in the same period to understand these architectural rules: The 

central dome in the Şehzade Mehmed Mosque has a pyramidal 

superstructure softened by semidomes and weight towers. While 

in the Mihrimah Mosque, the dome perched on a square-shaped 

pedestal was adapted to the status of the sultana by encircling 

it with three semidomes. The side driving power of the central 

dome is ensured by pendentives the back of which were filled. 

While the dome of the mosque in Üsküdar is of 11,40 meter in di-

ameter and 24,20 meter in height, the dimensions of the Şehzade 

Mosque’s mosque in 19 m diameter and 37 m height emulates the 

structures built by the sultans. The difference of style and âdâb 

between the two structures probably indicate the higher status 

of Şehzade Mehmed compared with Mihrimah. Some sources 

(İsmail Orman, “Mihrimah Sultan Külliyesi”, 2005) state that the 

decrease of Şehzade’s four semidomes to three was preferred 

due to topography. This order led to the effect which ensure the 

immediate comprehension of the space with the passage to the 

underside of the dome after the gateway.        

As is the case with the Şehzade Mehmed’s mosque, the double 

minaret in the northeast and northwest corners of the mosque 

stand out as a symbol of authority. The existence of multiple min-

arets was special to structures built by the sultans. The construc-

tion of these two mosques emulating sultanic structures would 

have been very difficult without the permission of Suleiman. 

However, while the much more aesthetic minarets of the Şehzade 

Mehmed Mosque are with double balconies, Mihrimah’s minarets 

are with single balcony. 

In addition to these characteristics, details special to the early 

Ottoman architecture are encountered in Mihrimah’s minarets: 

The covings situated under the balcony were kept high, the ra-

tion between the balcony and the body could not be adjusted well.

The âdâb differences between the two mosques were not limited 

to these. The relatively distant location of the mosque in Üsküdar 

when compared with the central location of the Şehzade Mosque 

within the city walls also demonstrates the status and âdâb dif-

ference. Moreover, there is a double cloister in this structure in-

stead of the sultanic front courtyard in Şehzade. These stylistic 

differences, as well as the domes, indicate the higher status of 

Şehzade Mehmed than Mihrimah. 

 

Brick was used due to its lightness in the coverage system of the 

mosque which was built of cut-off limestone completely. The up-

per cover was coated completely with lead. 
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Calligraphy Program

The Arabic construction epitaph written in five lines with naskh 

calligraphy over the marble gate of the mosque includes sentenc-

es which praise and define Mihrimah Sultana: “This strong and 

elegant mosque, benefactor of good deeds and charity, the pearl 

of the sultanate crown / The one with eternal glory, the virtue of 

the property, world and religion, May God gentrify her with the 

most beautiful gifts. / The khan of khans in the world, sultan of 

the sultans in the east and west, the one who has made justice 

and virtue prosperous on earth / The son Sultan Suleiman, Sultan 

Selim [I] who established and maintain safety and security for the 

faith / Built by the daughter of the Sultan - May God eternalize 

his rule- [Mihrimah] Sultana. The mosque was completed in the 

prophet’s Hejira year Hijri 954 [1548] in the month of Zilhicce 

[January-February].”      

The partially enriched calligraphy program welcomes the visitors 

in the interior space. Some examples from the 99 beautiful names 

of Allah (Esmâü’l-Hüsnâ) are located in the calligraphies which 

intensify in the domes.

In the square panel of small dimensions which is at the bottom of 

the muqarnas moulding of the mihrab “God, may His Glory be Eter-

nal!” is written. A verse which was frequently used in the works of 

Sinan (the Al-Imran Sura, 3:37) is located on the rectangular panel 

over the moulding. This verse includes the word “mihrab” by refer-

ring to the architectural element it belongs to: “Everytime Zecha-

riah entered upon her [Mary, the mother of Jesus] in the mihrab 

(prayer chamber), he found with her provision…” 

Eight sacred standardized names were written on the centerpiec-

es on the body walls and pendentives which provide passage to 

the dome: “Allah”, “Muhammed”, “Abu Bakr”, “Umar”, “Uthman”, 

“Ali”, “Hasan” and “Husayn”. 

Architectural Elements

The steep nature of the lean-to roof which cover the top of the 

second cloister in the north of the mosque and the levelling down 

by the wide eaves of the cloister skirtings even further increased 

the surface of the sloped roof and made the facade of the mosque 

which faces the sea bulky. Another factor which make the exter-

nal facades of the mosque bulky is the fact that dome is perched 

on a square pedestal. 

The number of windows was kept low. There are plaster gratings 

which include ornamented intricate patterns decorated with co-

lourful glass on the pediments located over the lower floor win-

dows of the mosque which lacks glazed tile coatings. As the light 

which filters through these colourful windows transforms the in-

terior space into a riot of colour, it also visually evoke the name of 

Mihrimah which means “the sun and moon” in Farsi. 

The gateway with muqarnas mouldings was taken into a rect-

angular frame with hollow moulding belts. The embossing hour-

glass patterns engraved in stone located in the corners of the gate 

enliven the gate. There are two round centerpieces on both sides 

of the moulding. 
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Ornamentation

The mihrab of white marble located in the interior space has a 

moulding arch with muqarnas. The hourglass patterns engraved 

located in the corners of the mihrab which was taken into a rect-

angular frame with hollow moulding belts. The marble next to 

the mihrab was decorated with geometric dovetails and was en-

graved like lace. There are a border with muqarnas on the elegant 

gate of the pulpit and crown cornices over it.  

The authentic hand-drawn decorations of the mosque’s interior 

space have been lost completely and were renewed with modern 

ornamentations.

The name of Mihrimah’s kulliye is mentioned frequently in the 

texts of the era. Mehmet Âşık, who lived in the 16th century, 

wrote these about the kulliye in his travelogue-like work called 

Menâzırü’l-Avâlim: The late Mihrümah Sultana, daughter of the 

late Sultan Suleiman, built a grand mosque which has a nice 

dome and two solid minarets by the Üsküdar sea and a noble ma-

drasah for the study of sciences in the east of this mosque and a 

kitchen in the vicinity of the madrasah and a dining hall which 

contains many room for the guests in the west of the mosque and 

two big caravansaries (stable) for the guests in the north of the 

mosque.”   

There is a passage mentioning the mosque in the Travelogue 

written by Evliya Çelebi in the 17th century: “The mosque of 

Mihrimah Sultana, daughter of Sultan Suleiman, in İskelebaşı: … 

Pasha’s wife. This mosque was constructed by Sultan Suleiman in 

954 [1547] and donated its good deed to the soul of her daughter. 

The shape of the mosque; its courtyard by the sea is climbed with 

… steps stone stairs from both sides. The ablution fountain in the 

middle is ornamented with plane trees. The side sofas in the rock-

ery of the mosque … number great columns … and domes with …”    

Another text in which the mosque is mentioned is Hadikatü’l Ce-

vami by Ayvansarayi Hüseyin Efendi: “This sacred mosque was 

constructed in the glorious supervision of Rüstem Pasha in 954. 

It is on the seashore and has a madrasah and school and imâret  

and two minarets with one balcony and a storage.”   

It is possible to encounter those who pray at every hour in this 

mosque located in a central position. Moreover, even in the early 

hours of the morning, domestic and foreign tourists come to visit 

the mosque. There are people who sit on the benches and chat in 

the small courtyard of the mosque in spite of the cold weather. 

If you are tired, you can sit in the courtyard of the mosque and 

watch the Bosphorus.

There is a two-storey mahfil on the northern wall of the interior 

space of the mosque which is climbed via stairs. The northwest-

ern corner of this mahfil is used as a muezzin mahfil. A special 

permission needs to be obtained to enter this section. The north-

eastern corner of the north mahfil is used a women’s mahfil. Only 

women can enter this section.
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access
The madrasah is reached by turning left of the courtyard in front 
of the mosque. After the closure and re-arrangement of the court-
yard of the building which operates under the name of Mihrimah 
Sultan Tıp Merkezi, it has lost many components from its authen-
ticity. The courtyard of the center which operates 24 hours can be 
visited by the visitors during the day. It is important to state that 
madrasah rooms are closed to visitors. 

Use
Hospital

User
Mihrimah Sultan Tıp Merkezi

Ownership
Vakıflar

Plan and Structure
The Mihrimah Sultana Madrasah is located in the east of the 
mosque, on an axis which turns slightly north compared to the 
mosque. U-planned madrasah rooms are lined around the rect-
angular-shaped cloistered courtyard. In the madrasah with six-
teen cells, cells were placed seven each by the two wide sides 
of the cloistered courtyard and one each on the two sides of the 
course room section. Only cloister domes are located in the wall 
of the entrance. The top of the cloister and cells are covered with 
domes. A square-planned course room which protrudes outwards 
is located on the short branch in the east. The top of the square-
planned course room is covered with a single relieving dome and 
its four corners were supported by small semidomes. Brick was 
used due to its lightness in the coverage system of the mosque 
which was built of cut-off limestone completely. The upper cover 
was coated completely with lead. 

Architectural Elements
The entrance to the madrasah is ensured by the gate located in 
the west wing. This monumental gate which protrudes outwards 
has a muqarnas moulding and a low round arch. Following the 
restoration carried out in 1958-1960, some changes were made 
to the structure to use it as a health center. The entrance gate 
in the course room was added during the restoration and the 
interior courtyard was covered with window walls and mirrors.  
Whether the fountain pool situated in the middle of the courtyard 
is original or not is not known.  The two-storey windows on the 
facades of the structure which face outwards enliven the facades. 
While the lower ones are with marble lintels and iron wrought, 
the upper ones are with lancet arches and have plaster moulding.

Ornamentation
No ornamentation element is found in the structure whose walls 
are completely covered with whitewash today.

The front of the madrasah which is on a high altitude is occupied 
by bus stops today. Therefore, you may need to be careful while 
examining the structure from outside. As the cloisters and roof in 
the madrasah courtyard are covered with mirrors, you may have 
difficulty in comprehending the interior space. Therefore, we do 
not recommend visiting the interiors of the structure. 

CURRENT 
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access
The infant’s school located in the Kurşunlu Medrese Street be-
hind the mosque is currently used as the Mihrimah Sultana Chil-
dren Library. This library which is associated with the İstanbul 
Provincial Directorate of Culture and Tourism is open everyday 
except Sunday between the hours of 08:30-17:00.

Use
Library

User
İstanbul Provincial Directorate of Culture and Tourism 

Ownership
General Directorate for Foundations

Plan and Structure
Even though the name of the Mihrimah Sultana Infant’s school is 
not mentioned in the collection of biographies listing the works 
of Sinan, it is probable that Sinan constructed this structure 
which bears the characteristics of the 16th century.

The infant’s school which separates from the mosque-madrasah 
duo with a street is located in the south of the kulliye. Its con-
nection to the mosque is provided by a modest gate which opens 
to a narrow street. The infant’s school which has a heavy mass 
appearance has preserved its authenticity in the interior and ex-
terior despite the distorted interior architecture of the madrasah.

There is a small boundary wall in front of the structure. The en-
trance is provided from here. The top of the rectangular-planned 
infant’s school is covered with two domes. It consists of a domed 
cloister used a summer course room in the east and a winter 
space of similar size in the west. The winter section was used 
as a course room. Squinch shells on which course room dome is 
perched on is reflected outwards as semidomed round protru-
sions in the corners of the high octagonal pulley outside.

In some sources, it is stated that immigrant families stayed in the 
school in 1913. 

Architectural Elements
As the structure was placed on a sloped land, its winter course 
room was elevated with a sub basement and a fountain which 
was taken within the arched gap was created in the front. This 
facade was transformed into a shop in time.

The arch gaps of the summer section are now closed with window 
walls. Except for the eastern facade of the winter course room, 
there are double windows on the other three facades. These rect-
angular windows are with plain marble lintels and iron wrought. 
The windows on the octagonal pulley are lancet arched and with 
plaster moulding. 

Ornamentation
As in many infant’s schools, there are no ornamentation elements 
in this structure either.

It has a small patron population like itself. The bookcases in the 
small-sized structure cause congestion. The structure is best ob-
served from outside.

CURRENT 
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Use

Tomb

User

General Directorate of Tombs and Museums

Ownership

Ministry of Culture and Tourism 

Plan and Structure

Even though Mimar Sinan Tomb is not mentioned in the collec-

tion of biographies listing the works of Sinan, the description by 

Sinan of the tomb’s location in his endowment proves that this 

structure belongs to Sinan: “The courtyard which is next to the 

north of his house was encircled with well with stonemasonry 

and this place was prepared to be a grave for Vâkıf Sinan Agha”. 

In his endowment, Sinan stipulated that the hodja of the infant’s 

school which used to be located next to his tomb read one of the 

thirty components of Quran for his soul. The date of 996 [1587-8] 

is written on the epitaph situated in the mosque facade facing 

the mosque.  

The semi-open tomb which is situated in the corner of a triangle 

plot where Mimar Sinan Avenue and Fetva Hill intersect is sur-

rounded by high boundary walls from two directions. The court-

yard gate is in the facade which faces the Fetva Hill. When com-

pared with the tombs of Suleiman the Magnificient and Hürrem 

Sultana, Mimar Sinan’s tomb is quite plain and modest. The tomb 

has the appearance of a garden pergola with a single yard in the 

short side and with two yards in the long side of a rectangular are 

suitable for the stone sarcophagus.

The top of Sinan’s marble sarcophagus is covered with a vault 

carried by six columns which were connected to each other with 

lancet arches. The massive appearance of the arch piers was tried 

to be concealed with hard-edges and columns in the corners. The 

front side of the vault covering the top of the tomb effused out-

wards like a dome. Quilted marble sarcophagus completes the in-

tegrity of the open tomb. The edges of Mimar Sinan’s sarcophagus 

and the wreathed quilt over it are of solid marble. There are also 

two graves with no epitaphs whose identities are unknown in the 

courtyard of the tomb. However, İbrahim Hakkı Konyalı (Mimar 

Koca Sinan, İstanbul 1948, p. 112) claims that the grave on the left 

belongs Mimar Sinan’s second wife, Gülruh Hatun, and the grave 

on the right belongs to his grandson and the administrator of his 

foundation Derviş Çelebi.   

CURRENT 

STATUS

Tomb 1587-1588
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Many researchers claim that the domed fountain right in front of 

the tomb was built before the tomb. Konyalı (Mimar Koca Sinan, 

İstanbul 1948, p. 110) states that this fountain was added by de-

molishing some parts of the tomb upon the examination of the 

tomb wall’s condition before the 1933-1934 repairs. Sinan’s house 

and infant’s school which used to be located next to the tomb 

have not survived to this day.    

Calligraphy Program

The poetic epitaph which is situated on the facade in the mosque 

direction of the wall which encircle the tomb’s area was written 

by Sai Mustafa Çelebi who also wrote Tezkiretü’l Bünyan, con-

sidered as the autobiography of Sinan: “O, you who reside in the 

palace (of) the world for a few days! / The earth is not a place of 

peace for humankind / This brave, distinguished person who was 

the architect for Suleiman Sultan / Built such a mosque which 

resembles the glorious paradise // Aspired to the waterways with 

the order of the sultan. / He is the one who hung the water life like 

Khidr / He built such a high arch to the Çekmece Bridge / Which 

hangs over the sky like Milky Way / He constructed more than 

four hundred noble mescids. / This saintly master built mosques 

more than eighty places // He lived more than one hundred lives 

and at last passed away / May where he lies become a rose gar-

den / Said the well-wisher Sa’î [Mustafa Çelebi] of the date of his 

passing / Passed from this life Sinan, master of architects, in 996 

/ May all people of every age grant him Fatiha.”    

Architectural Elements

Eleven windows were opened to the courtyard wall of the tomb 

which faces the Mimar Sinan Avenue and there are five marble 

windows with geometric grating on the wall which faces the Fet-

va Hill. The window with the epitaph on the facade which faces 

the Mimar Sinan Avenue becomes monumental by effusing from 

the courtyard walls to the top.  

Ornamentation

The embossed patterns on the front side of the marble sarcoph-

agus’ head section are quite impressive. There is a palmette row 

below, a large abstract plant composition in the middle and a big 

palmette on top. The carved quilt above the sarcophagus is also 

of marble. Columns in the form of hourglasses were engraved in 

the four feet which encircle the sarcophagus. The exterior walls 

of the tomb end with an elegant palmette row. 

Sinan’s grave was excavated by the members of the Institution of 

Researching Turkish History in 1935 and his skull was taken for 

examination. However, in the next restoration excavation, it was 

realized that the skull was misplaced. This skull is still missing.
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Mimarbaşı Sinan Agha
Mescid 
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

You can visit the mosque on prayer times as it opens only in those 

periods. 

Transportation

It can be reached by getting off at the Fatih-Emniyet stop of the 

public transportation vehicles which pass through the Vatan Av-

enue. If you walk about 150 m on the Akşemsettin Avenue which 

lies along the İstanbul Provincial Security Directorate across the 

bus stop, you see the mescid which is located at the junction 

point of Akşemsettin Avenue and Koca Sinan Avenue.  

Use

Mosque

User

Directorate of Religious Affairs, Office of Fatih Mufti

Ownership

General Directorate for Foundations

Plan and Structure

Mimar Sinan set up a foundation to make his memory eternal. 

The majority of the works associated with this foundation is lo-

cated close to this mescid he built, in the district of Yenibahçe: 

The infant’s school with fountain, three adjacent residences next 

to the infant’s school, seven residences adjacent to the mescid, 

seven residences with four shops across the mescid and the 

Mimarbaşı (Head Architect) Sinan Agha (Mimar Sinan) Mescid. 

According to this endowment, the imam was to say a Yasin sura 

after every dawn prayer for the soul of Sinan.

It was built of walls with cut-off stone and brick girders. The lat-

itudinal rectangular structure is composed of an open front sum-

mer section in iwan style and a completely shut winter section. 

The L-planned summer section which partially encircle the mes-

cid from outside resembles the final congregation place cloister. 

The internal space is covered with wood up to the window level. 

The gate which is not on the mihrab axis is located between the 

minaret and mescid.

A flat, wooden ceiling is situated over the internal space and 

there is a sloped brick roof above it. Even though Sema Doğan 

(“Mimar Sinan Mescidi”, TDV İslam Ansiklopedisi, C. 30, 2005, p. 

90) states that the mescid might have been covered with a dome 

in the past, there is no trace of this dome.
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The walls of the mescid which retained only its walls and mina-

rets in the 1918 fire fell to the foundation levels after crumbling 

over the years and shanty houses were built around and within 

the structure beginning from the 1950s. According to Doğan, the 

mescid, and its lands were saved by the General Directorate of 

Foundations in 1976 and the structure was opened to worship af-

ter development. The outline drawn by Cornelius Gurlitt in 1918, 

the restitution works prepared by Saim Ülgen and the excavation 

results carried out in 1973 were taken as a basis during the recon-

struction of the structure.

Even though this mescid, which was constructed by Sinan who 

had such a humble personality to have added “el-fakir” (the poor) 

to his initials as the reflection of his modesty, has lost much of its 

authenticity, it still stands. Only the minaret of the structure can 

be said to have preserved its authenticity.

Calligraphy Program

A verse belt which is dominated by the color green and orna-

mented by rumis surround the mescid walls. This verse which is 

engraved with calligraphy was probably added to the structure 

in the restoration of 1970.

Architectural Elements

The minaret of cut-off limestone which resembles a chimney was 

designed without a balcony. The octagonal minaret of 10 m in 

height was divided into three with a horizontal band. There is a 

crown belt with palmette patterns above the windows which re-

semble the mihrab and a cuspidate small dome is situated over it.

The mihrab of cut-off stone which was added in 1981 is quite 

plain. Columns were placed in the two corners of the polygonal 

mihrab niche. The pulpit, sermon lectern, and muezzin mahfil are 

of wood. The women mahfil is climbed from the side of the muez-

zin mahfil which is located in the northwest.

The external facades of the structure were enlivened with two-sto-

rey window rows. The lower windows are with rectangular jambs 

and have lancet relieving arches of bricks with brick fillings. The 

upper windows with lancet arches are of plaster grating. 

Ornamentation

The hand-drawn ornaments of the interior space are not authen-

tic. The walls are encircled with a hand-drawn border with plan-

tal decorations in the color of red, green, black and white. These 

ornaments were probably added to the structure in the 1970 res-

toration like the calligraphies. Even though Sema Doğan states 

that the mescid might have been covered with the 16th-century 

ceramics back in the say, these, unfortunately, have not survived 

to this day.
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

The structure which is closed to due to restoration works is 

planned to be opened in 2016.

Transportation

Various public transportation vehicles may be used to reach the 

mosque in the district of Kabataş. The kulliye can be reached by 

the buses which pass through the Meclis-i Mebusan Avenue or by 

getting off at the Kabataş stop of the T1 Kabataş-Bağcılar tram-

line. Those coming from the Asian side are recommended to get 

on the Kabataş motorboats from Üsküdar.  

Use

Mosque

User

Directorate of Religious Affairs, Office of Beyoğlu Mufti

Ownership

General Directorate for Foundations

Plan and Structure

The benefactor of the mosque is the Anatolian Judge of the Army 

Mehmet Vusulî Efendi, who was also known as Hubbî Mollah or 

Mollah Çelebi due to his mother-in-law Hubbî Hatun who was 

the matron of Selim II and court poet. Along with being one of 

the prominent members of the ulema, Mehmet Vusulî Efendi suc-

ceeded in rising to important positions through his mother-in-law 

Hubbî Hatun who had great influence in the court’s harem. 

According to the endowment of the structure which was ratified 

in 1570, it was planned to be constructed as a kulliye and the 

mosque and bath were constructed by Sinan. Even though it was 

stated that a building for the accommodation of hadj pilgrims and 

a madrasah to be operated as an academy of religious sciences 

were planned to be constructed in the future, this did not come to 

fruition. The school nearby which the historian Ayvansarayi Hü-

seyin Efendi said to be included in the endowment of the mosque 

was not mentioned in the endowment. Two summer-winter pal-

aces which belonged to the benefactor and shops adjacent to the 

bath were constructed to generate revenue to the kulliye. The 

tomb of the benefactor is located not in the small burial area in 

the west of the mosque but next to Hubbî Hatun’s tomb in Eyüp. 

The oldest headstone in the mosque’s burial area is dated 1709.  

The bath which used to be located in the west of the mosque 

was demolished due to the Meclis-i Mebusan Avenue expansion 
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works and the fountain constructed by the Grand Vizier Koca 

Yusuf Pasha in 1786-87 in front of the final congregation place 

cloister of the mosque was dismantled and moved across the 

Kabataş pier nearby. This fountain has been used as a cafe for 

a long time. According to Gülru Necipoğlu (Sinan Çağı, 2013, p. 

642), the structure which was designed as a double bath included 

two dressing rooms.  

The mosque which does not have a construction epitaph is pre-

sumed to have been completed between 1570 when its endow-

ment was ratified and 1584. The domed mosque built of cut-off 

limestone has a domed baldachin with hexagonal pillars, unlike 

other judges of the army mosques. Similar to some structures 

Sinan built after Selimiye Mosque, a hexagonal baldachin, and a 

protruding mihrab were used here as well. A similar application 

was used in the mosques of Atik Valide (Üsküdar) and Semiz Ali 

Pasha (Babaeski/Kırklareli) also. However, when compared with 

the mosques of Semiz Ali Pasha and Atik Valide, the structure in 

Fındıklı have smaller dimensions. 

The external measurements of the mosque with a rectangular 

plan which is close to a square are 18.90 x 16.40 meters. The top 

of the structure was covered with a dome of 11.80 m diameter 

and this dome was vaulted on squinches from the inside and a 

dodecagonal pulley from the inside. Of the six buttresses carrying 

the dome, two were placed in the corners of the mihrab niche, 

the buttresses in the east and west were placed in the middle of 

the lateral walls and the remaining two buttresses were placed 

independently. The dome is encircled by four weight towers, 

semidome in four corners and the semidome above the mihrab 

from the outside. The dome which covers the mihrab bossage is 

deeper than the others. Like some of the structures Sinan built 

in his late period (Selim II Tomb, mosques of Kılıç Ali Pasha and 

Atik Valide), arched windows were placed in the incurved surfac-

es of the semidomes. Two of the weight towers were vaulted in 

the middle of lateral walls and the other two were vaulted on two 

sides of the mihrab bossage.   

The space was expanded to the north via the buttresses placed 

in the north independently from the wall and wooden two-sto-

rey mahfils covered with vaults were placed in two corners of the 

northern facade. The passage to the mahfils is provided by the 

low arched gate in the final congregation place from the outside.

The final congregation place cloister was encircled by a wood-

en poled canopy in the repair after the fire in 1724, this canopy 

was removed in the 1958 repair and the current five-domed clois-

ter rising on the diamond-headed white marble columns was 

constructed. The dome in the middle was kept higher by being 

vaulted on an octagonal pulley and, hence, the mihrab axis was 

emphasized. There is a mihrab and a gate on each side of the final 

congregation place cloister facade which effuses to the sides from 

the main mass of the mosque. Of these gates, the one in the east 
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provides passage to the minaret and the one in the west provides 

passage to the upper mahfil. Moreover, lancet arched gaps are 

situated in two corners of this cloister, one of this gaps opens to 

the burial area while the other opens to the garden.

Architectural Elements

The gateway with muqarnas moulding placed on the mihrab 

axis has a low arch formed by the alternative use of two different 

coloured stones from the outside and rectangular marble jambs 

from the inside. The rectangular marble pediment of the gate 

which was enlivened with mouldings was left empty and a rect-

angular window was placed on the top.

The mihrab with plain muqarnas moulding is of plaster. The em-

bossed plantal ornaments of the wooden pulpit added in the 19th 

century are gilded and its other sections are oil painted. The ser-

mon lectern in the corner of the mihrab bossage is of modern built. 

The cylinder-bodied minaret which rises on the square pedestal 

located in the northwestern corner of the mosque was renewed 

in the late period. The minaret with flat balcony and neoclassical 

style is ornamented with garlands. The minaret is climbed via the 

gates in the northwestern corner of the interior space and in the 

last congregation place cloister from the outside. 

There are two storey windows on the four facades of the mosque. 

The lower windows are with rectangular marble jambs under the 

lancet relieving arch and the upper windows are with lancet arches.

Ornamentation

The hand-drawn ornaments situated in the interior semidomes, 

arches, pendentives, inside the main dome, upper sections of lower 

windows and around the upper windows do not reflect the charac-

teristics of the 16th century. The hand-drawn works have lost their 

authenticity due to period interventions.

The mosque and the kulliye which used to exist are talked about 

as follows in the Hadikatü’l Cevami written by Ayvansarayi Hüse-

yin Efendi: “Its benefactor is Mollah Çelebi… It is located by the 

sea and has a sultanic mahfil and a storeroom, the school and 

bath nearby are included in its endowment…” 

Evliya Çelebi talks about the mosque as well: “It is a mosque with 

high domes, spacious courtyard and a single minaret.”

FROM 
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WHERE STRUCTURES

VISIT Transportation

The structure can be reached by getting off at the Karagümrük 

stop of the buses going in the Edirnekapı-Saraçhane direction. 

You will see the structure after getting off at the Atikali stop on 

the Fevzi Pasha Avenue, turning into the Meymenet Street across 

the stop and turning to the first right after walking about 150 m 

to the north. The second alternative is the Nişanca Stop on the 

Yavuz Selim Avenue: You will see the structure on the left after 

getting off at this stop, turning into the Müstakimzade Street and 

walking about 150 m.

Nişancı Mehmet Pasha was responsible for the drawing of the sul-

tan’s tughra on official documents and supervising the writing of 

Ottoman code of laws. The “Nişancı” title became an inseparable 

part of pasha’s identity in time.

He was promoted to the rank of nişancı (chief nişancı) in 1567, fol-

lowing his short-lived governorship stint (1574-76) in Aleppo he 

returned to the capital city with his assignment to nişancılık for 

the second time and was promoted to the rank of the fourth vizier 

in 1580. He was dismissed from viziership in 1582 and assigned to 

nişancılık for the third time. Even though the lost the position of 

viziership, he maintained his influence in the supervision of the 

contents of edicts and he even ripped and threw away the grand 

vizier and sultan provisions he did not like.

The structure was completed shortly after Sinan’s death, in 

1588-1589. Aptullah Kuran (Mimar Sinan, 1986) states that the 

structure was started by Sinan and completed by his successor 

Davut Agha upon Sinan’s death. A double madrasah and Halvetî 

(Halvetî: a sect which performs their worship in isolation) zawiya 

were added to the structures comprising a mosque and a tomb. 

The madrasah and zawiya have not reached the current day.

The documents of the era demonstrate that Sinan was involved in 

the construction of the structure personally despite his old age. 

Moreover, many documents manifest what bureaucratic phases 

and challenges materials ordered for the construction of the 

mosque went through and how the status of the pasha overcame 

these difficulties. The materials ordered for the construction of 

the mosque are the indicators of pasha’s status and how powerful 

he is: Marbles from Kastamonu; 28 tonnes of lead from Bulgaria; 

marble columns which were stated to be present in the garden of 

a nonmuslim; two marble columns from İzmir; round and square 

crystal window glasses and Murano lanterns ordered from the 

Senate of Venice…

Nişanca Avenue/Fatih Mosque and tomb

LOCATION, 

PLANNING AND 

AUTHENTICITY
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

The mosque which opens towards the noon prayer stays open un-

til the night prayer. The mosque is mostly attended by the district 

congregation.

Use

Mosque

User

Directorate of Religious Affairs, Office of Fatih Mufti

Ownership

General Directorate for Foundations

Plan and Structure

The dome is surrounded by four semi domes located in the middle 

of the facades and four smaller semidomes in the corners. The 

octagonal baldachin Sinan used intensively starting from the 

1570s was used here as well. The dome which is carried by an 

octagonal pillar system is encircled by eight weight towers which 

are considered as the continuation the pillars from the outside. A 

similar design was applied in the Sokollu Mehmet Pasha Mosque 

in Azapkapı built by Sinan. However, while the diameter of the 

Nişancı Mehmet Pasha Mosque is 14,20 meter, Sokollu’s dome 

is 11,80 meters. The central dome is dovetailed by pendentives, 

the domes in the corners are dovetailed by pendentives with 

muqarnas and the semi domes in four directions are dovetailed 

by squinches in the oyster form. The structure was given width 

with four big semidomes and eight partially smaller semidomes 

around the dome and the depth of the dome was increased. 

The rectangular/square main mass application which is one of 

the main principles of the Ottoman mosque architecture was not 

complied with in the Nişanca Mosque. While printing rooms were 

placed in the northern corners of the cross-like planned mosque, 

its southern corners were left empty. These rooms were associ-

ated with the existence of the Halvetî (Halvetî: a sect which per-

forms their worship in isolation) zawiya which used to be located 

next to the mosque. Printing rooms call to mind the T-planned 

mosque of the Piri Mehmet Pasha Mosque (1530) which included 

a zawiya. Sinan applied similar printing rooms to the İskender 

Pasha Mosque (c. 1551-1565) in Diyarbakır and Hüsrev Pasha 

(Hüsreviye) Mosque (1547) in Aleppo. The most similar structures 

to the Nişancı Mehmet Pasha’s mosque are Sokollu Mehmet Pa-

sha’s Halveti zawiya in Payas and his cross-like planned zawi-

ya-mosque which shares the same courtyard. 

Even though it is in the same category with the mosques of 

Hadım İbrahim Pasha in Silivrikapı, Sokollu in Kadırga and Zal 

Mahmut Pasha in Eyüp, it can be claimed that it has a contra-
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dictory aspect to the settled design arrangement of the classical 

Ottoman architecture like the Kılıç Ali Pasha Mosque: Because 

just like in Kılıç Alı Pasha, the principles of spatial integrity and 

plain design were digressed from. Although it is similar to the 

aforementioned mosques in terms of its cross-like plan, the spa-

tial integrity was provided in a schema which has never been ob-

served in the works of Sinan. 

Similar to Sinan’s late period mosques, the protruding mihrab 

niche wall forms a single storey unit by rising up to the dome 

and its top was covered with a semidome. It was drawn off one 

step back in the gap which coincides with lateral naves bu not 

remaining limited to the qibla bossage. 

The units which are covered with a semidome inside were di-

vided from the middle mass by a cloister with two gaps on the 

ground floor and mahfils with marble gratings were entwined 

on the top of these. These U-planned mahfils are climbed via the 

stairs which were placed inside the buttress walls in the lower 

northern corners.

There are vaulted rooms which are now closed with window walls 

on the two side corners of the honour mahfil above the gate. These 

rooms, which resemble the printing rooms, each has a gate open-

ing to the final congregation cloister. The placement of the gates 

as such and the mihrab niches in the final congregation cloister 

resemble the early era Ottoman architecture. The marble sermon 

lecterns supported by a red porphyry column placed in each south-

western and southeastern corners of the interior space is climbed 

via the stairs which pass through the window walls. The muezzin 

mahfil in the northeastern corner which is perched on wooden col-

umns was added in the late Ottoman period.

The last congregation cloister in the north of the mosque was de-

signed independently of the courtyard cloisters, the domes of this 

section were built bigger and muqarnas heads were used here 

as different from the diamond heads in the courtyard cloisters. It 

was divided into five sections with arches leaning on white mar-

ble columns, its middle section was covered with a cavetto vault 

and other section were covered with a dome.

The Nişanca Avenue which was opened in the Republican era 

intersects the chamfered northeastern corners of the mosque’s 

courtyard. The western and northern walls of the courtyard were 

built with an alternate system composed of stone and brick walls 

and the eastern facade facing the Nişanca Avenue was built of 

cut-off stone. The courtyard with shadervan consists of dia-

mond-headed white columns and the domes which are vaulted 

on the columns. The passage to the domes is provided by penden-

tives. There are gates which protrude outwards in the western 

and eastern facades of the courtyard walls. There is a burial area 

which encircle the eastern and southern facade of the mosque 

and is surrounded by walls. The burial area is entered via the 

gates which are located on both sides of the tomb.

There is an octagonal-planned shadervan surrounded by eight 

columns and covered with a pyramidal roof in the middle of the 
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courtyard which was added later. According to Gülru Necipoğlu 

(Sinan Çağı, 2013), the existence of a dodecagonal iron wrought 

shadervan with a bulbous dome is seen in old photographs.   

Calligraphy Program

A Murad III tughra which makes references to the “nişancı” (the 

person who draws the sultan’s imperial tugra in the court) title of 

the pasha and was written by the pasha himself is located above 

the epitaph. This tughra turns virtually into pasha’s personal 

symbol. The construction epitaph in Arabic which was written as 

four verses with thuluth calligraphy under the muqarnas mould-

ing of the mosque’s gateway is as follows: “Whoever builds a mes-

cid for Allah and the Judgement Day [Allah gives him a place in 

paradise].” 

Calligraphies were engraved on the mihrab with two muqarnas 

mouldings on the final congregation cloister facade. A hadith 

which states “Salaat is the standard of religion, whoever aban-

dons it destructs the religion” is inscribed in the rectangular pan-

el of the mihrab on the left and another hadith which states that 

“Whoever builds a mescid by requesting the mercy of Allah, Allah 

builds a home for them in paradise” is inscribed on the mihrab 

on the right. Some of the 99 names of Allah (Esmâü’l-Hüsnâ) are 

located on the gold gilded epitaphs written with jeli thuluth cal-

ligraphy on a green background in the lancet arched pediments 

of the four windows of the same facade. 

The calligraphy program which makes references to sacred texts 

continues in the interior space. A versicle from the Isra sura (17: 

78) engraved on the round medallion in the middle of the dome 

advises performing salaat and reading the Quran.

A versicle from the Mu’minun Sura (23: 9-11) in the semidome of 

the mihrab niche promises paradise to those who are faithful: 

“And they who carefully maintain their prayers (9); those are the 

inheritors (10); who will inherit al-Firdaus. They will abide there-

in eternally (11).”

A verse from the Jummah Sura (62: 10) engraved on the semidome 

in the west emphasizes the importance of mentioning the name 

of Allah: “And when the prayer has been concluded, disperse 

within the land and seek from the bounty of Allah. And remember 

Allah often so that you may reach salvation.”

There is a verse from the A’raf Surah (7: 29) on the semidome in 

the east; a verse text from the Ankabut Sura (29: 45) quoted to be 

read consecutively is inscribed in the semi domes in the corners. 

Eight sacred standardized names were written on the medallions 

placed between the eight arches carrying the dome: “Allah”, 

“Muhammed”, “Abu Bakr”, “Umar”, “Uthman”, “Ali”, “Hasan” and 

“Husayn”. 

While a verse from the Ali Imran Sura (3: 37) which includes the 

word “mihrab” is usually situated in the panels of the mihrabs in 

Architect Sinan mosques, another verse text (3: 39) was included 

in this mosque like the structures Sinan constructed in his late 
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period (Atik Valide, Zal Mahmut, Nişancı Mehmet mosques). In 

this verse, the event where the birth of John the Baptist was her-

alded to Zechariah who was performing the salaat in the temple 

was depicted. 

A verse from the Baqarah sura (2: 127) is engraved on the win-

dow pediments on both sides of the mihrab: “Allah ordered: when 

Abraham and Ishmael were raising the foundations of the Kaaba, 

they prayed ‘Our Lord! Accept from us this duty. You, and only You 

are the Hearer and the Knower’.”

Architectural Elements

The pulpit of white marble which has geometric dovetailed railings 

reflect the characteristics of the 16th century. The metal gilding 

inlaid cone of the pulpit is not seen in other Sinan mosques. The 

mihrab of white marble with muqarnas moulding was crowned 

with palmettes was enlivened by the placement of hourglasses ıf 

colourful marble on each of its corners.

The pedestal of the minaret with muqarnas balcony was vaulted 

inside the final congregation cloister.

The facades of the mosque have three rows of windows in classi-

cal style. The lower windows are rectangular; of the two rows of 

windows above, one row is bigger, the other one is smaller and bot 

hare with lancet arches. The lower row is iron wrought, the second 

and third-floor windows are with plaster gratings. The plaster win-

dows on the qibla side have colourful windows. The windows on 

the middle dome and semi domes are with round arches.

Ornamentation

Palmette and rumi patterns are situated in the renewed hand-

drawn ornaments of the interior dome, window tops and final 

congregation place. 

Ayvansarayi Hüseyin Efendi talks about the mosque and the kulli-

ye which used to exist: “And there are two elevated kulliyes with 

stone infrastructure in the nave of the mosque. And they were 

constructed adjoining the big dervish lodge as a foundation. And 

there is a water well in the shadervan courtyard and an infant’s 

school is located across it and the Keskin Dede Zâviyedi grave-

yard is located close to it.” 

Evliya Çelebi talks about the mosque with praise in his Trav-

elogue: “It is close to Keskindede. It is as grand and perfect as 

sultanic mosques as it is a Sinan structure. The tomb of the late 

pasha is located within the mosque…”

The courtyard of the structure which is surrounded by large 

boundary walls is entered from the gates located in the east and 

west. As the street next to the gate in the west is closed from time 

to time, we recommend you enter from the eastern gate facing 

the Nişanca Avenue.
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

The burial area in which the tomb is located is entered from the 

gates on both sides of the tomb. Even though the tomb is closed, 

mosque personnel has the key to the burial area gate. The tomb 

and burial area is entered with permission.

Use

Tomb

User

Directorate of İstanbul Tombs and Museums 

Ownership

Ministry of Culture and Tourism

Architectural Elements

A niche is situated in each of the entrance gates with pal-

mette-patterned, interlaced arch built of white-red stones.

There are single-storey windows in the entrance facade of the oc-

tagonal-planned tomb and two-storey windows on its other seven 

facades. The lower storey windows are iron wrought and with 

plain marble jambs; the upper windows are with plaster frames. 

The interiors of the tomb are quite plain.
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Tomb 1573

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access

Because the iron wrought gate of the tomb is locked, the tomb 

is entered only with permission. Even though the structure is 

closed, it is possible to its interiors from the windows facing Bey-

baba Street.

Transportation

The tomb is located across the back door of the Eyüp Sultan 

Mosque in the center of Eyüp, on the Beybaba Street. It is reached 

by the public transportation vehicles going through Eyüp.

Use

Tomb

User

Directorate of İstanbul Tombs and Museums 

Ownership

Ministry of Culture and Tourism

Plan and Structure

The center of Eyüp, in which Eyüp Sultan Mosque and Tomb are 

located, hosts one of the most sacred places of the Ottoman Em-

pire. The graves and tombs of the Ottoman Empire’s high-ranking 

state officials are located here. One of these is the Pertev Pasha 

Tomb.

Pertev Mehmet Pasha who was Albanian origin served as a vizier 

in the Suleiman the Magnificient and Selim II eras. He ordered 

Architect Sinan to construct a big destination kulliye in İzmit and 

built this tomb in his health. Evliya Çelebi praises the “luminous” 

and “ornamented” tomb.

It was built as rectangular-planned like the Güzelce Ahmet Pasha 

Tomb within the Edirnekapı Mihrimah Kulliye.

The structure of  15.80 x 9.40 m dimensions is built of cut-off 

limestone and its arch mirrors and gate are of white marble. It is 

known that the hypethral structure was used to be covered with 

a wooden roof which collapsed in the 1920s. Even though some 

researchers claim that the tomb was covered with two domes, 

there is no evidence indicating this. 

Calligraphy Program

There is a marble epitaph with six verses written in four lines 

with thuluth calligraphy above the entrance gate. This epitaph 

by Nihadî is a valuable monument in terms of giving the death 

of Pertev Pasha in month and day, 1 Cemaziyelahir (the sixth 

month of the Hijri calendar) 980 (9 October 1572): “Yapdı evvel 

türbesini eyledi âhir sefer / Pertev-i nun Hüdâ Paşa-yı Firdevs 

âşiyân / ‘Küllü şeyy’in hâlikül’ sırrından aldı çün haber // Terk 

CURRENT 
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idüp dünyâ evini cân gibi oldu revân / İş-ü-nüş iden fenâ bez-

minde kıldı âkıbet / Câm-ı mevti saki devrân elinden nûş-i cân // 

Ah kim dest-i ecelden kimse hiç kurtulamadı / Ger emir-i tacdar 

ü ger vezir-i kârmân / Kıldı yevm’ül-erbâada rıhlet-i dâr’ül-beka 

// Gurrei mâh-ı cumad’el –âhir olmuşdu i’yan / Ruhi-çün Fâtiha 

okun Nihadi didi okuyub / Didi târih ide Hâkk rahmet ola me’vâ-

yı cinân 980.”

The modern Turkish version of this epitaph is as follows: “First, 

he constructed his tomb and then shuffled off his mortal coil / 

Because the glow of Allah’s light, Pasha of / Paradise’s home had 

the news of “everything shall perish”. // He left his earthly house 

and started off his way like a soul / Those who enjoy and pleasure 

themselves in the mortal festivity assembly, drink the cup of death 

from the cupbearer of the fate. // It matters not if he is an amir with 

a crown or a happy vizier / Unfortunately, none has survived from 

the hands of fate / He passed away to the world of immortality on 

Wednesday. // It became clear on the first day of the Cenıâdiyelâhir 

month // Nihadî said the Fatihah prayer for his sake / And said the 

date: May Allah make his place in heaven, 1573”   

Architectural Elements

There are 15 sarcophaguses. Pertev Pasha lies in the grave with 

a turbaned head stone which has the Tawhid on it. The others 

belong to Pertev Pasha’s wife Futuha Hanım, his sons Mustafa 

Efendi, Ahmet Efendi, Mahmut Efendi, Mehmet Efendi, his daugh-

ters Hatice Hanım and Safiye Hanım. Remaining sarcophaguses 

belong to pasha’s relatives.    

There are six windows and a gate on the facade which faces the 

Beybaba Street and seven windows on the facade right across it. 

Cabinets were built on its both lateral walls, instead of windows. 

A small mihrab is located in the qibla direction. The external 

walls are covered with smooth limestone. The arch mirrors and 

the gate are of white marble and the arch above the gate is of one 

white-out pink porphyry arrangement.

Ornamentation

The sarcophaguses are adorned with embossed centerpieces, 

plant and flowers embossments. The pillars of some sarcophagus-

es are carved and quilted turbans are engraved like a sculpture. 

The head and foot stones of graves which belong to women are 

plain.

Some sources state that the ceiling used to be quite ornamented 

and there was a small dome in the middle of it. It is observed in 

old photographs that window pediments of the structure were 

with geometric patterns, ajours and stone grating. No trace was 

left of the architectural ornamentations of the structure which 

is plain today.

The center of Eyüp, in which Eyüp Sultan Mosque and Tomb are 

located, hosts one of the most sacred places of the Ottoman Em-

pire. The graves and tombs of the Ottoman Empire’s high-ranking 

state officials are located here. We recommend you visit these 

tombs while passing through the narrow streets.  You can have a 

breakfast at the Pierre Loti Coffee House and watch the enchant-

ing İstanbul panorama.
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Mosque 1573-1574

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access

The mosque is open from the dawn prayer to the night prayer.

Transportation

It is possible to reach the structure from different directions. One 

of them is the İstanbul Orbital Motorway which passes through 

the north of Beyoğlu. If you are going in the Eyüp direction from 

the orbital motorway, you reach the Piyalepaşa Boulevard when 

you turn to the Kasımpaşa-Taksim direction. The structure is lo-

cated on the right of the road during the descent from the boule-

vard to Kasımpaşa, after passing PERPA. If you are going by bus, it 

is possible to reach the structure by getting off at the Piyalebaşa 

Boulevard stop. 

Use

Mosque

User

Directorate of Religious Affairs, Office of Beyoğlu Mufti

Ownership

General Directorate for Foundations

Plan and Structure

Piyale Mehmet Pasha of Croation origin was born as the son of a 

shoemaker in the city of Tonla in Hungary and was raised in the 

court of Suleiman the Magnificent after being captured. Suleiman 

contributed to his promotion to high positions by marrying him to 

her grand-daughters Gevherhan Sultana, one of the daughter of 

Şehzade Selim. The pasha who was quickly promoted to Admiral 

in Chief won many victories in the Mediterranean.

The foundations of the mosque which were laid in 1565 could be 

completed in 1573-1974. This mosque he built near Kasımpaşa 

shipyard keeps the victorious history of the pasha alive. Even 

though some sources claim that mosque was built by another 

architect, it is more reasonable for Sinan to at least have dealt 

with the mosque plan of a high-ranking pasha. The pasha who 

was the admiral in chief demonstrated his maritime might during 

the construction of the mosque. The iron casters and carpenters 

working in the Kasımpaşa shipyard, construction team and galley 

slaves were assigned to work in the mosque just like in the Kılıç 

Pasha Kulliye.    

Similar to the Sinan Pasha Mosque, its successor Piyale Mehmed 

Pasha mosque was built with six domes just like the early Otto-

man period grand mosques by re-interpreting an archaic plan 

type. Even though the domed units with cubes of the identical 

domed mosque model resemble the traditional horizontal modu-

lar plan applied to the side wings of the İstanbul Bayezid Mosque, 

it was rendered suitable to the period by enlarging the surface 

area and height of the nave. 
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In the horizontal rectangular-shaped structure, the domes of 8.90 

in diameter are perched in four directions on the body walls and 

two granite columns located in the middle. The cloisters on the 

western and eastern walls of the structure are perched on two 

piers, two columns and body walls at the back. These cloisters 

hide the piers on the sides. Two-storied cloisters which encircle 

the external facade of the mosque are perched on various col-

umns and square piers. While the lower floor is covered with 

cross vaults, the upper floor is roofed and covered with an exter-

nally sloped roof. Even though the cushion-style arch stones of 

some arches in interior and exterior cloisters are rare examples 

in the Ottoman architecture, it is a characteristic implemented in 

the Mediterranean architecture constructed in the Middle Ages. 

Although Tahsin Öz (İstanbul Camileri, C.2, Ankara, 1962, p. 54) 

claims that Sinan transformed an old cellar structure in the Haliç 

Shipyard into a mosque, this claim is controversial.

The final congregation cloister which merge with side galleries in 

the north is perched on eight rectangular piers and six columns. 

There is another wide cloister right in front of the final congrega-

tion place which is covered with a sloped roof and hide the rest-

ing buttress arches. There is a mihrab with muqarnas arch right 

in the middle of the final congregation place and a three-arched 

baldachin carried by four white columns in front of the mihrab. 

There is the muezzin mahfil carried by six columns in the middle 

of the wall in the north of the interior space and a single-balcony 

minaret is located right behind it. The muezzin mahfil which was 

placed right across the mihrab and the minaret behind it strongly 

emphasize the mihrab axis. Due to this arrangement, two gate-

ways with plain arches were placed on the both edges of the final 

congregation place. Stairs which allow for the ascent to upper 

cloisters in the interior are located in the western and eastern 

edges of the final congregation place. 

The weight towers covered with mini domes on the buttresses 

which reinforce the qibla wall on the south are striking.  

Brick was used in the vaults and domes of the structure made 

of cut-off limestone due to its lightness, all domes were coated 

with lead.

The wide courtyard of the mosque is surrounded by high walls. 

The courtyard has three gates, one in the east and two in the 

west. The iron-wrought gate at the edge of the courtyard wall’s 

western facade remains closed. 

The shadervan which used to be located in the mosque’s court-

yard was an ancient white marble sarcophagus with classic re-

liefs and a Latin epigraph. A hexagonal-planned shadervan which 

is perched on eight columns is located in the place of this dam-

aged shadervan. 

Madrasah rooms, dervish zawiya in its courtyard and an infant’s 

school in its hazire used to be located in the mosque. Unfortu-

nately, these structures have not survived to this day. It is im-

portant to state that the hexagonal-planned tomb located in the 

hazire does not belong to Sinan.
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Calligraphy Program

The walls of the structure are now intricately embroidered, deco-

rations and epitaph have been lost due to later repairs. The Quran 

verses over the two gateways are one of these: a verse from the 

An-Nahl sura (16: 32) and a passage from the Az-Zumar sura (39: 

73) have been engraved. 

While a verse from the Âli İmrân Sura (3: 37) which includes the 

word “mihrab” is usually situated in the panels of the mihrabs 

located in Sinan the Architect mosques, much the same as struc-

tures Sinan built in his late period (Zal Mahmut, Mesih Mehmet, 

Nişancı Mehmet mosques) another verse of the same sura text (3: 

39) was included here as well. In this verse, the event in which the 

birth of John the Baptist was heralded to Zechariah while he was 

performing the salaat was depicted. 

The inscription belt with dark blue background, white calligraphy 

of İznik ceramic which surround the interior walls from three di-

rections (south, west and east) is the only epitaph of the structure 

which have survived to this day. Cum’a sura (62: 1-11) is engraved 

in the inscription belt. As the Cum’a sura advises the faithful to go 

for the remembrance of Allah when the prayer is called, El-Ihlas 

sura (112: 1-4) was engraved in the continuation of the epitaph. 

This inscription belt was interrupted on the northern wall and 

geometric patterned hand-drawings were placed instead.  

Architectural Elements

The two monumental granite columns in the center of the Pi-

yale Pasha Mosque and the columns which line to the interior 

and exterior cloisters are collected. Piyale Pasha who returned 

victorious from his expeditions brought the columns he collected 

from the Mediterranean and North Africa to the capital city and 

used them in his mosque. The collected materials and especially 

column use was a symbol with references to power and rule in the 

Mediterranean geography.  

The minaret situated in the middle of the northern wall reminds 

us of Arabian mosques. The pasha who was the governor of Alge-

ria may have been inspired by the mosques he saw in North Afri-

ca which was in his jurisdiction and ordered such an application.

The mosque suggests that it was built by referring to the back-

ground of the pasha who was the Admiral in Chief. So much so 

that the wavy appearance of the mosque’s upper structure resem-

bles wavy seas. Some resources (Gülru Necipoğlu, Sinan Çağı, İs-

tanbul, 2013) state that a visual association with the arched vault 

rows of the Haliç Shipyard where galiots were preserved tried to 

be established. Edwin Grosvenor reports a common rumour about 

the mosque in his book titled Constantinople (Constantinople, 

Volume 2, Boston 1895, cited in p. 673: Gülru Necipoğlu, Sinan 

Çağı, 2013, p. 572). According to this rumour, Piyale Pasha de-

signed the mosque plan similar to a warship and after the struc-

ture was completed, he used to climb to his minaret and imagine 

himself to be in the sea. 

Ornamentation

Even though the windows covered with colourful glass have 

lost their authenticity, the light pouring from many windows 

and the decoration program are the elements which enrich the 
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mosque. The pediments in the classical style whose traces can 

still be made out above  the windows located in the lower row 

on the mihrab wall, the geometric ornament placed as a belt in 

the railing of the muezzin’s mahfil and the minaret’s pedestal, 

plantal ornamentation placed over the wooden cages at the 

high mahfil in the southeastern corner of the sanctuary consti-

tute the hand-drawn ornaments of the mosque. The black and 

grey handiworks, a combination of baroque-empire located 

within the domes and pendentives which probably belong to 

Mahmut II era were scraped during the Republican era repairs. 

Lancet-arched abatjours have been recently framed with hand-

drawn belts in the classical style.

Sokollu Mehmed Paşa had considerable fame about navigation. 

So much so that this fame was recorded to some sources. The am-

bassador Marino Cavalli, who was sent from Venice to celebrate 

Selim II’s accession to the throne in 1567, talks about the pasha 

in his notes (Cavalli, Marino, Eine unbekannte venezianische 

Relazion über die Türkei, cited in 1567: Gülru Necipoğlu, Sinan 

Çağı, 2013, p. 565-6) as follows: “… He made a name for himself 

as a very skillful and experienced warlord and, therefore, he was 

respected and loved by the sailors.” 

Evliya Çelebi mentions the mosque as such: “It is a solid mosque 

with an elevated qibla side on the mouth of a stream. It is the 

structure of Grand Captain Piyale Pasha, the conqueror of Chios 

[Island]. It has twelve high domes. It has six domes perched on 

red porphyroid posts. Its mihrab and pulpit are plain beautiful. 

Its windows are bronze, not iron. They say that ‘He brought all 

the bells of the infidel churches he conquered and made them 

screens to his windows’… as it is decorated with pebble and mo-

ran glass, it is a very bright mosque. It has two qibla gates… It has 

such grand plane trees which have reached to the heavens in its 

big exterior courtyard that those taking a walk lie down and rest 

in the shadow in its branches… With the providence of God, late 

Piyale Pasha found seven big bags of gold in the north when he 

first started constructing this mosque. The place where he found 

the bags is still definite and those bags are situated in the foun-

tain by Uzun Çarşı in İstanbul.”

There is a spacious courtyard in front of the mosque. Especially 

the district congregation sit down and chat here. If you sit down 

with them and chat, you can listen to the legendary stories of the 

structure.

The structure is entered from three gates. If you are coming from 

the Piyalepaşa Boulevard, you can enter from the gate located in 

the northeast. The burial area which is full of Ottoman-era tomb-

stones and located in the south of the mosque is surrounded by 

high walls. As the iron wrought gate is locked, this place cannot 

be entered. Even though the hexagonal-planned of the Pasha situ-

ated in the burial area was not built by Sinan, it needs to be seen 

nevertheless.

Interior upper cloisters are reached via the stairs placed in the 

buttresses located on the western and eastern corners of the fi-

nal congregation place. Permission is needed to enter this section 

which is closed.

FROM 

STRUCTURAL 

HISTORY
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Mosque 1562

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access

You can visit the structure which is open from the dawn prayer to 

the night prayer between these hours.

Transportation

The mosque is located in the Eminönü square which can be 

reached from almost all points of İstanbul by public transporta-

tion vehicles. When you enter the Uzunçarşı Street in the west 

of the Eminönü square and walk about 30 m, you see the mosque 

in your left.

Use

Mosque

User

Directorate of Religious Affairs, Office of Fatih Mufti

Ownership

General Directorate for Foundations

Plan and Structure

It is stated in various sources that Rüstem Pasha was born in a 

village near Sarajevo in the early 1500s and was a shepherd here. 

There are also records showing he was Croation, Bosnian, Serbi-

an or Albanian. He became a Muslim after being collected at a 

young age and was brought to the court as a page. Rüstem Pasha 

narrated how he was promoted in a conversation with the Vene-

tian Bailo, Bernardo Navagero: According to this story, something 

Suleiman the Magnificient was holding fell out of the window and 

Rüstem jumped after it while the people sultan was with were 

going down the stairs and he won the sultan’s favour with his 

boldness. 

According to an oft-told story, Suleiman, with the guidance of 

Hürrem Sultana as well, wanted to marry her daughter to Rüstem 

Pasha but his rivals spread the rumor that he was a leper to pre-

vent this marriage. To learn the truth of the matter, Suleiman sent 

one of his doctors Mehmed Bey to Diyarbekir. When the doctor 

found lice on the pasha, he understood that he was not a leper 

and gave a report to the sultan that Rüstem could become his 

son-in-law. Due to these events, Rüstem Pasha was referred to as 

“kehle-i ikbal” (louse of luck). This couplet which is claimed to 

have been written by the rivals of the pasha is rather meaning-

ful: “So long as a person’s destiny has divine luck; Even his louse 

would be in his favor!”  

Rüstem Pasha entered the court as a son-in-law by marrying 

Mihrimah Sultana, the daughter of Suleiman and succeeded in 

rising to the grand vizier which was considered as the summit 
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of bureaucracy. The Grand Vizier Rüstem Pasha, who was known 

for his stinginess, ambitious character and shady plots accord-

ing to the sources of the period, was very religious. According to 

the same sources, he led to the decline of the state by forming a 

tripartite alliance with his wife Mihrimah and his mother-in-law 

Hürrem.

The mosque in Tahtakale was completed by his wife after the 

death of Rüstem Pasha. Similar to most monuments constructed 

postmortem, this structure does not have a construction epitaph 

but it is presumed to have been completed in 1562. Mihrimah Sul-

tana, the warden of her late husband, was involved closely with 

the mosque’s construction and ordered glass and lanterns from 

the Venetian Senate. The water need of the mosque was fulfilled 

with the pipes added to the Kâğıthane waterway. 

The mosque is known to have been built with the expropriation of 

the Hacı Halil Ağa Mescid and many surrounding buildings. With 

the fatwa of Shaykh Al-Islam Ebussuud Efendi  and permission 

of Suleiman the Magnificient, it was decided that Hacı Halil Ağa 

Mescidi which was transformed from a Byzantine church was not 

wide enough for the congregation and the structure was demol-

ished. Sinan constructed a new mescid in Yenibahçe by re-using 

the old materials of this demolished structure.    

The structure which was designed as a kulliye also has two pub-

lic houses (Büyük and Küçük Rüstem Pasha houses or two public 

houses known as Büyük Çukurhan and Küçük Çukurhan) and a 

shadervan whose names are not mentioned in the collection of 

biographies listing the works of Sinan. The Büyük Çukur Han was 

positioned right next to the Küçük Çukurhan mosque, in the east. 

The octagonal-planned shadervan whose top is covered with a 

roof is located not in the courtyard of the mosque but on the Uzu-

nçarşı Avenue just beyond the mosque, within a square courtyard 

encircled by walls. There is a small area in front of the western 

facade of the mosque where shops are lined up. This area cannot 

be entered as it is closed. 

While the Süleymaniye Mosque is located on top of the city pan-

orama, the mosque of Rüstem Pasha was placed below it and, 

hence, some kind of hierarchy was tried to be created. The Tahta 

kale district in which the mosque is located in the middle what 

used to be the busiest trade zone of İstanbul. Gülru Necipoğlu 

(Sinan Çağı, 2013, p. 432) claims that the construction of Rüstem 

Pasha’s mosque, who is defined as a “finance genius”, at the heart 

of the most active trade port of the capital is no coincidence. The 

mosque was built on a high substructure under of which vaulted 

shops that generate income are located. Therefore, both the trade 

potential of the gained place was utilized and the visibility of the 

structure was increased. The ground floor of the mosque was de-

signed as a big cellar. There are eight side-by-side shops and a 

wall fountain in the middle of these  in the north of the cellar 

whose ceiling is covered with a callow cross vault. The narrow 

upper courtyard of the mosque, which does not have a shader-

van and is floored with marble, is climbed up via the stairs on 

the lateral facades and the stairs on both corners of the northern 
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facade which face the lower street. In the corners of the mosque 

courtyard’s northern facade, the gate manors where the mosque 

administrator and muezzin reside are located. Stone arcades 

were placed between these gate manors.   

Similar to the Mihrimah Sultana and Atik Valide (Nurbanu) 

mosques Sinan built in Üsküdar, the double cloister application 

is located in this mosque as well. The second cloister covered by 

a sloped roof which surround the majority of the courtyard en-

circle the final congregation place cloister with five domes, car-

ried by six muqarnas-headed columns, from three directions. The 

mosque’s interiors are entered from the gates on the sides and 

the gateway in the north. The stairs located next to the west and 

east gates of the mosque allows for the entry to the mahfils on the 

upper floor in the interior by rising up another floor. 

The latitudinal rectangular-planned structure is of 26,80 x 19,60 

m dimensions. Four of the eight big piers, which carry the central 

dome of 15,20 m in diameter and 22,80 m in height, located on the 

sides are octagonal planned and independent and the other four 

in the qibla and entrance direction are rectangular-planned and 

were positioned as attached to the body walls. The octagınal area 

on which the central dome is perched was created by connecting 

these piers via arches. The octagonal baldachin was emphasized 

in the passage of the dome to the substructure. Sinan applied the 

ideal version of the octagonal baldachin in the Selimiye Mosque. 

In a sense, it could be considered as one of the phases which pre-

pared for Selimiye.    

The structure was transversally enlarged with three units on both 

sides covered with cavetto vaults in the middle and a dome on 

the sides from the outside. These units were arranged as mahfils 

from the inside and their ceilings were covered with four cavetto 

vaults each. The dome is perched on a high octagonal pedestal. 

Eight traditional buttress arches surround the dome’s circle. In 

the cover system of the structure which was built of cut-off lime-

stone, brick was used due to its lightness. The pulpit, mihrab, col-

umns and rectangular window frames are of white marble. 

Rüstem Pasha Mosque suffered heavy damages in the big fire of 

1660 and the 1766 earthquake which destroyed the Fatih Mosque, 

its collapsed dome and minaret were renewed later on. Some 

sources (Hale Tokay, “Rüstem Paşa Külliyesi”, TDV İslam Ansik-

lopedisi, C. 35, 2008, p. 291) claim that the plicated eaves of the 

dome pulley in baroque style, the small buttress arches around 

the dome, some wall additions in the qibla direction and irregular 

window proportions were made in the repairs of the 18th century. 

It has been restored in 1960-1961, 1964-1969, 1992-1995 and most 

recently in 2012 by the General Directorate for Foundations.  

Calligraphy Program

A verse from the Hashr Sura (59:24) is located on the marble pan-

el above the gateway: “He is Allah, the Creator, the Inventor, the 

Fashioner; to Him belongs the best names. Whatever is in the 

heavens and the earth is exalting Him. And He is the Exalted in 

might, the Wise.” 
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While a verse from the Tevbe sura (9:18) is engraved in the two 

rectangular panels on the final congregation place facade, eight 

sacred standardized names were written with white calligraphy 

on dark blue on the İznik ceramic medallions in the exterior sur-

face of the cloister arches: “Allah”, “Muhammed”, “Abu Bakr”, 

“Umar”, “Uthman”, “Ali”, “Hasan” and “Husayn”. These names 

were repeated in the interior space as well: Eight sacred stan-

dardized names lined up counter-clockwise are situated on the 

centerpieces between the arches carrying the dome. A verse from 

the Fatir sura (35:41) was placed in the hand-drawn ornament at 

the heart of the central dome.      

A verse  from the Al-Imran sura (3:37) which was frequently used 

in the works of Sinan is located on the rectangular panel over the 

mihrab arch: “Everytime Zechariah entered upon her [Mary, the 

mother of Jesus] in the mihrab (prayer chamber), he found with 

her provision…” The verse from the Jinn sura (72: 18-19) which 

emphasizes the importance of worship is engraved with white 

calligraphy on dark blue on the rectangular ceramic pediment of 

the windows on both sides of the mihrab. 

Architectural Elements

Its plain exterior body walls were enlivened with multi-storey 

windows placed within high arched. The low number of windows 

on the lower levels of the walls balances the light filtering in and 

prevents the glaring shine of the ceramic panels. The two extraor-

dinarily big iron-wrought windows on the last congregation place 

facade, on both sides of the gateway, resemble the windows in the 

Kara Ahmed Pasha Mosque.  

A minaret with one balcony and lead cone was placed in the 

northwest corner of the mosque. The minaret is reached by a gate 

in the west. The passage to the polygonal bodied minaret which 

is perched on a square pedestal is provided with triangle belts.  

Ornamentation

Osmanlı mimarlık tarihinde çini Ornamentationnin olağanüstü It 

has a special place in the Ottoman architecture history with its 

extraordinary richness in ceramic ornaments. Ceramic which has 

been used since the Central Asia Turkish architecture reached its 

peak with the products manufactured in especially İznik ateliers 

of the 16th century. Ceramic patterns were drawn by the court 

calligraphers and these drawings were then sent to the ceramic 

ateliers. 

Due to the fact that Sinan never used adornments which over-

shadowed the architectural effect in any of his structures, it is 

claimed that the ceramic program which could be considered ex-

aggerated was prepared upon the special request of the mosque’s 

benefactor. However, Rüstem Pasha’s, who was known for his 

stinginess, coating of his mosque with rich ceramics presents a 

contradiction. It is more reasonable to assume that the ceramics 

were designed as a joint decision of the endowment’s administra-

tor Mehmet Kethüda, warden of the endowment Mihrimah Sulta-

na and Sinan after the death of the pasha. 
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The ceramics cover all the surfaces of the walls and carriers with-

out emphasizing a special point except for the two sides of the 

gateway and the mihrab. The ceramics enfold all surfaces homo-

genically like marble or mosaic. Although a ceramic coating of 

this extent bears resemblances with the ones in the Yeni Mosque 

and Sultan Ahmed Mosque, it was never used in another mosque. 

The ceramics used in the mosque do not have a meaningful con-

tent. Şerare Yetkin (“Mimar Sinan’ın Eserlerinde Çini Süsleme 

Düzeni”, Mimarbaşı Koca Sinan: Yaşadığı Çağ ve Eserleri, C. 1, 

İstanbul 1988, p. 483) attributes the reason of this program which 

does not reflect integrity to the use of ceramics made in Küta-

hya as well as in İznik. When the ceramics manufactured in İznik 

were not deemed enough, they were ordered from the ateliers in 

Kütahya.

Ceramics of a different style is located in the upper floor mahfils, 

in the fillings of the arches which carry them and the moldings 

in the sections which provide passage to the dome. An especially 

glaring difference is seen in the first two arches of the east and 

west mahfils. Medallions were scattered in the ceramics on the 

surface of the arches in the east. There are ornaments with cen-

ter-pieced curved branched in the color of coralline within these 

white background medallions in the corners of the arch on the 

left only. Similar compositions were applied in the (west) arch 

right across it but the coralline fillings were not used here.   

The plates on the ceramic panel on the upper floor of the east-

ern mahfil were not placed orderly. A composition of big rumis 

with thick black contours was applied in the panel. The panels 

composed of curved leaves in the shape of daggers which arise 

by cutting and piercing each other on the ceramics of sedge style 

especially stand out. Compositions which resemble the 16th-cen-

tury cloth patterns are seen in some ceramics. 

One of the most beautiful ceramic compositions is situated on 

the qibla wall. The ornaments on here have a more symmetrical 

order than the other parts. In these ceramics which are mostly 

dominated by the color blue, rich flower, and plant patterns are 

located. White compositions on dark blue and blue backgrounds 

were engraved on the stylized half palmette and flower patterns 

which spring out from vases. Rosewood, artichoke flower, clove, 

daffodil, hyacinth, lavender and many plantal patterns were used 

in the rich flower compositions. China cloud, lightning and Em-

beriza motives which are considered to of Far East origin were 

included as well. The centerpiece rows which were used alter-

nately with sprigs and small cartridges adorns the panel frames. 

The ceramics on the final congregation place facade cover the 

mihrabs throughout the wall and window gaps. A stylized tree 

with blooming white flowers, flowers springing out from the 

ground, pomegranate and grape branches arranged with a nat-

uralist style were used on the left panel of the gate. Elegant daf-

fodils were placed on curved leaves in sedge style which are situ-

ated at the foot of the tree ruffled by the color purple. In addition, 

Emberiza and China clouds were used on tulips. The symmetrical 
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ceramic program which is traditionally applied to the both sides 

of the tiled gateway was not applied here. The stealing of some of 

the ceramics on the final congregation place facade by European 

collectors and distortion of some due to fires and earthquakes 

could be the reason behind this asymmetrical adornment. There 

is a Kaaba depiction dated 1660 (H. 1070) in the middle of the 

ceramic panel on the other side of the gate.   

The hand-drawn ornaments on the domes and vaults were re-

moved in the repairs of the 19th century and painted decorations 

in European style which were completely incompatible with the 

ceramics were added. In the last repair, hand-drawn ornaments 

in classical character were found under the decorations of the 

late period within the domes and vaults and these were renewed 

in accordance with the original. The ornaments on the wooden 

ceilings of the muezzin mahfils which lie on both sides of the 

pulpit cone and the gateway represent the hand-drawn material 

which managed to remain original. 

The historian Ramazanzade Mehmet talks about the structure 

with praise by attributing the yet incomplete mosque to not 

Rüstem Pasha himself but his wife Mihrimah Sultana: “The good 

deed of Her Excellency (Mihrimah) Sultana to the late Rüstem Pa-

sha’s soul: ‘Built such a luminous mosque / That those who saw 

it thought it light.” The aforementioned Royal Highness Sultana 

built such a mosque and a mescid with balcony which resemble 

heaven in İstanbul near Tahtakale that since this day blue heav-

ens begun to glow with the lights of the moon and the sun (a ref-

erence to Mihrimah’s name), there has been no structure with 

such a beautiful and nice appearance on earth and under the 

heavens; nor has it ever been designed or laid foundations of. The 

arch of its unique mihrab, the arch and cloister of its banner, its 

enticing mahfil are the gems of the era. … ‘Its gate is the qibla of 

the sun / Its mihrab is where the crescent kotows.’ Its interior is 

completely covered with ceramics and its spheral dome designed 

by cascading with grand layers like the fourth fate was built as 

the … sky’s supreme.” 

Evliya Çelebi talks about the mosque as well: “It is a high, spa-

cious and engraved mosque near Tahtakale which is covered 

with ceramics from top to bottom … Stores and shops are located 

below it.”

Rüstem Pasha’s mosque was built at the heart of the commercial 

activities of what used to be the most vibrant port of the capital 

city. The vibrant trade of the Ottoman period still continues to-

day but only partially. We recommend visiting the bazaar around 

the mosque before entering the mosque’s courtyard. A short tour 

of the crowded and bustling narrow streets presents an extraor-

dinary experience. You may find it difficult to grasp the mosque 

which is in the middle of a busy bazaar and structures from a low-

er elevation. If you examine the structure from the Haliç coast, 

you feel the architectural details better.
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Rüstem Pasha Caravansary

STRUCTURE TYPE YEAR OF CONSTRUCTION

Caravansary 1544-1550

VISIT Access
Although for a short time, during the daytime, you can visit the 
structure, which is majorly owned as private property. We rec-
ommend visiting the caravansary, which includes shops, such 
as machine shops, hardware shops, etc. without disturbing the 
tradesmen. It is closed on Sundays

Transportation
You can reach the structure in Karaköy via various mass trans-
portation vehicles. After getting off in Karaköy tram or bus stop, 
walk about 100 m to the Perşembe Pazarı (Thursday Market). 
When you enter Kardeşim Sokak (Kardeşim Street) at left, on the 
seaside, walk for 20 m, and turn to the first right, you will seek 
the structure.

Use
Caravansary

User
Private property 

Ownership
Private property

Plan and Structure
It is stated in various sources that Rüstem Paşa was born in a 
village near Sarajevo in the early 1500s and used to work as a 
shepherd here. There are also records that state he is Croatian, 
Bosnian, Serbian or Albanian. He was converted at a young age 
to become a Muslim, and brought to the palace as a page (boy-ser-
vant). Rüstem Paşa once told Venetian Bailo Bernardo Navagero 
how he had risen in ranks: According to this anecdote, something 
Suleiman the Magnificent was holding in his hand fell from the 
window, while other around the padishah got down using the 
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stairs to get the falling item, Rüstem jumped from the window 
and with this boldness he was favored by the padishah. 

Also, according to an often told rumor, with the guidance of Hür-
rem Sultan, he wanted to have Rüstem Paşa marry his daughter 
Mihrimah Sultan but Rüstem Paşa’s opposition spread the rumor 
that he was a leper. To learn the true story, Suleiman sent one of 
his physicians, Mehmet Bey, to Diyarbekir. The physician found 
lice on the pasha and understood that he was not a leper, then 
reported to the padishah that Rüstem can be a groom. Because of 
this incident, Rüstem Paşa had been called “kehle-i ikbal” (louse 
of prosperity). This couplet, alleged to have been ordered to be 
written by the competition of the Pasha, is quite meaningful: “Ola-
cak ki bir kişinin bahtı kâvi tâlihi yâr; Kehlesi dahi ânın mahal-
linde işe yarar! (simply: If someone is to get lucky and fortunate, 
Even his louse would be useful in the right moment)”

Rüstem Pasha entered the palace as a groom by marrying Ka-
nuni’s daughter Mihrimah Sultan, and then, managed to rise as 
high as the Grand Vizier, a position deemed as the zenith of bu-
reaucracy. Known by his stinginess, ambition and intricacies ac-
cording to the sources from the period, Veziriazam Rüstem Paşa 
was pretty religious. Again, according to these sources, he made 
a tripartite alliance with his wife Mihrimah and mother-in-law 
Hürrem and caused the state to decline.

Built in parallel with the inner side of Galata castle walls, on 
the opposite side of the historical peninsula, the caravansary 
served for the busy commercial life of the 16th century. Located 
in Karaköy, near Fatih Bazaar, this caravansary is known to have 
been built on the remains of Saint Michel, a Genoese church. 
Having visited Istanbul between 1544-1550 (?) to study the Ro-
man and Byzantine ruins, Pierre Gilles states that the ruins of the 
church were demolished and a caravansary was built. The shaft 
on the ground-level, joints on the walls and brick decorations be-
long to the remains of the church that was here before.

The structure can be entered from a lancet-arched door at the 
narrow façade in the east side. Just as the urban caravansarys of 
the Ottoman period, this structure has also two levels. Bottom lev-
el porticos, lines around a thin, long central court, were arranged 
with circular, and upper-level porticos were arranged with lan-
cet-type arches. Cross-shaped stairs in the middle of the yard 
connect the side galleries and two levels to each other. There are 
thirty-one rooms in each of the top and bottom levels, for a total 
of sixty-two. Rooms are covered by a cradle vault, and porticos are 
covered by the dome. 

The lead parts of the Kurşunlu Han (Lead Caravansary), which 
gave the structure its name, were unfortunately sold in the 1970s. 
Today, containing more than 60 shops, including hardware shops 
and machine shops, awaits to be repaired. Its restoration was 
planned under Istanbul 2010 European Capital of Culture. How-
ever, because it was majorly a private property, and no budgets 
could be allowed for the structure, it could not be restored.

Architectural Elements
Being an economic structure, it was constructed with the brick 
beamed cut stone technique. The bearing system uses cut stone, 
and arches use bricks. Windows have rectangular stone frames. 
The brick eaves around the top section of the yard provide an 
animated appearance to the facades. 

Ornamentation
Just as in other caravansarys, this structure also does not have 
any ornaments.
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Madrasah 1550-1551

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access
Being an economic structure, it was constructed with the brick 
beamed cut stone technique. You can visit the museum between 
09:00-18:00 every weekday. You can enter inside after you ring 
the doorbell. 

Transportation
You can reach the madrasa on foot from Sultanahmet or Eminönü. 
Hoca Hanı Sokak (Hoca Hanı Street) can be entered from Türko-
cağı Caddesi (Avenue), which contains the Iran Consulate and 
Istanbul High-School, will take you to the structure. The Madrasa 
can be entered from the door, facing Rüstem Paşa Street. 

Use
Museum and Cultural Center 

User
Istanbul Science and Culture Foundation 

Ownership
General Directorate for Foundations

Plan and Structure
It is stated in various sources that Rüstem Paşa was born in a 
village near Sarajevo in the early 1500s and used to work as a 
shepherd here. There are also records that state he is Croatian, 
Bosnian, Serbian or Albanian. He was converted at a young age 
to become a Muslim, and brought to the palace as a page (boy-ser-
vant). Rüstem Paşa once told Venetian Bailo Bernardo Navagero 
how he had risen in ranks: According to this anecdote, something 
Suleiman the Magnificent was holding in his hand fell from the 
window, while other around the padishah got down using the 
stairs to get the falling item, Rüstem jumped from the window 
and with this boldness he was favored by the padishah. Also, 
according to an often told rumor, with the guidance of Hürrem 
Sultan, he wanted to have Rüstem Paşa marry his daughter Mihri-
mah Sultan but Rüstem Paşa’s opposition spread the rumor that 
he was a leper. To learn the true story, Suleiman sent one of his 
physicians, Mehmet Bey, to Diyarbekir. The physician found lice 
on the pasha and understood that he was not a leper, then report-
ed to the padishah that Rüstem can be a groom. Because of this 
incident, Rüstem Paşa had been called “kehle-i ikbal” (louse of 
prosperity). This couplet, alleged to have been ordered to be writ-
ten by the competition of the Pasha, is quite meaningful: “Olacak 
ki bir kişinin bahtı kâvi tâlihi yâr; Kehlesi dahi ânın mahallinde 
işe yarar!” Rüstem Pasha entered the palace as a groom by mar-
rying Kanuni’s daughter Mihrimah Sultan, and then, managed to 
rise as high as the Grand Vizier, a position deemed as the zenith 
of bureaucracy. Known by his stinginess, ambition and intrica-
cies according to the sources from the period, Veziriazam Rüstem 
Paşa was pretty religious. Again, according to these sources, he 
made a tripartite alliance with his wife Mihrimah and mother-in-
law Hürrem and caused the state to decline. It is stated in various 
sources that Rüstem Paşa was born in a village near Sarajevo in 
the early 1500s and used to work as a shepherd here. There are 
also records that state he is Croatian, Bosnian, Serbian or Alba-
nian. He was converted at a young age to become a Muslim, and 
brought to the palace as a page (boy-servant). According to an 
often-told anecdote, something Suleiman the Magnificent was 
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holding in his hand fell from the window, while others around 
the padishah got down using the stairs to get the falling item, 
Rüstem jumped from the window and with this boldness he was 
favored by the padishah. Rising in a short time, Rüstem Paşa mar-
ried Suleiman’s daughter Mihrimah Sultan and became a groom 
in the palace. Some sources state that Rüstem Paşa built a triple 
alliance with his wife, Mihrimah Sultan, and his mother-in-law 
Hürrem Sultan, carried out various conspiracies and that these 
three people were one of the main reasons the empire declined. 
Known by his ambitious personality and intricacies according to 
the sources from the period, Veziriazam Rüstem Paşa was also 
noted to be very religious and had built many charitable build-
ings.  The madrasa is located at Eminönü/Cağaloğlu district, once 
the busiest trade center of Istanbul. With its octagon yard plan, it 
reminds of the Amasya Kapı Ağası Madrasa built in 1488. Though, 
Kapı Ağa Madrasa has an interior and exterior octagon plan while 
Rüstem Paşa Madrasa has a square exterior and octagon interior 
plan. The madrasa can be entered from the protruding door at the 
southeast facade. The porticos surrounding the octagon yard, ex-
cept for the mirrored vault in front of the classroom, are covered 
with a dome. The domes are placed on eight stone shafts at the 
corner, and sixteen white, marble, round columns lined between 
the shafts. The fountain made of cut stone and covered by a cone 
reminds of a rotunda.  The front side of the rooms of the madrasa 
in the middle of diagonals were left open, and these rooms were 
designed as iwan-style halls, providing passages to the triangles 
at the corners. The cells were designed in various dimensions 
to provide access from the octagon to the square. The corner at 
the left side of the entrance contains a triangle hall with three 
domes; the triangle corner at the western corner contains the toi-
lets. There are groups of rooms with three in each, at the corners 
of the façade where classrooms are located. The square-planned 
classroom cell is one step higher than the yard and protrudes. 
Used as a madrasa until the 19th century, the structure served as 
an orphanage during Turkish Republic period. It was allocated in 
1966 to National Turkish Student Association and used under the 
name “Rüstem Paşa Madrasa Student Dormitory” as a universi-
ty dormitory. The madrasa, allocated to Eminönü Social Aid and 
Solidarity Foundation in 1987, and recently allocated to Istanbul 
Science and Culture Foundation, is used as the Museum of Be-
diüzzaman Said Nursi and Risale-i Nur.

Calligraphy Program

The marble panel at the entrance of the madrasa contains an in-

scription of construction, written in Persian “sülüs/thuluth” cal-

ligraphy: “Vizier of Suleiman Shah [Suleiman the Magnificent], 

who is infinitely generous // Has built this bright and fresh place 

for those who can see and know (who are wise) // With the grace 

of God, he [Rüstem Paşa] will also be rewarded in heaven. // The 

history of eternity was scribed as such: Home of sciences and cen-

ter of knowledge. Year 957 (1550-1)” 

Architectural Elements

There are double layer windows on the facades.  Lower floor 

windows were framed with cut limestone. These windows have 

a rectangular form and crowned with brick meshed lancet-arches 

for reducing weight. The ones above, are lancet-shaped and plas-

ter netted.  Single level, rectangular windows on the facades of 

the madrasa, facing the courtyard.

Ornamentation

No ornamentations were used on this madrasa. 
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Tomb 1560-1561

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access
The burial area in which the tomb is located is accessed from the 
hypethral passage near the southwest corner of the mosque. Rüstem 
Paşa Tomb is closed for visits. Because the fenced area is open during 
daytime, you can examine the structure from outside. 

Use
Tomb 

User
Istanbul Museum Administration of Tombs  

Ownership
Ministry of Culture and Tourism 

Plan and Structure
The burial area of the mosque turned into a family cemetery con-
taining the tombs of Şehzade Mehmed’s descendants and relatives.
One of them is the tomb of Rüstem Paşa, the husband of his sister 
Mihrimah Sultan.  The burial area of the mosque turned into a family 
cemetery containing the tombs of Şehzade Mehmed’s descendants 
and relatives. It is stated in various sources that Rüstem Paşa was 
born in a village near Sarajevo in early the 1500s and used to work 
as a shepherd here. There are also records that state he is Croatian, 
Bosnian, Serbian or Albanian. He was converted at a young age to 
become a Muslim, and brought to the palace as a page (boy-servant). 
Rüstem Paşa once told Venetian Bailo Bernardo Navagero how he 
had risen in ranks: According to this anecdote, something Suleiman 
the Magnificent was holding in his hand fell from the window, while 
other around the padishah got down using the stairs to get the fall-
ing item, Rüstem jumped from the window and with this boldness he 
was favored by the padishah.  Also, according to an often told rumor, 
with the guidance of Hürrem Sultan, he wanted to have Rüstem Paşa 
marry his daughter Mihrimah Sultan but Rüstem Paşa’s opposition 
spread the rumor that he was a leper. To learn the true story, Suleiman 
sent one of his physicians, Mehmet Bey, to Diyarbekir. The physician 
found lice on the pasha and understood that he was not a leper, then 
reported to the padishah that Rüstem can be a groom. Because of 
this incident, Rüstem Paşa had been called “kehle-i ikbal” (louse of 
prosperity). This couplet, alleged to have been ordered to be written 
by the competition of the Pasha, is quite meaningful: “Olacak ki bir 
kişinin bahtı kâvi tâlihi yâr; Kehlesi dahi ânın mahallinde işe yarar!” 
Rüstem Pasha entered the palace as a groom by marrying Kanuni’s 
daughter Mihrimah Sultan, and then, managed to rise as high as the 
Grand Vizier, a position deemed as the zenith of bureaucracy. Known 
by his stinginess, ambition and intricacies according to the sources 
from the period, Veziriazam Rüstem Paşa was pretty religious. Again, 
according to these sources, he made a tripartite alliance with his wife 
Mihrimah and mother-in-law Hürrem and caused the state to decline. 
The tomb was consecrated by his wife Mihrimah Sultan in 1562. Also 
a cemetery for her son, who died of the plague, the tomb has an octa-
gon plan and is covered by a dome. The lead-covered dome is directly 
placed on the cut limestone walls. Entrance facade has covered white, 
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

You can reach the building by getting off at Sultanahmet stop of 

the T1 kabataş-Bağcılar tramline. 

Transportation

The structure which is located within Topkapı Museum can be 

seen upon paid museum entry. It can be visited everyday except 

for Tuesdays.

Use

Museum

User

Topkapı Palace Museum 

Ownership

Ministry of Culture and Tourism

Plan and Structure

Having laid the foundations in 1460 during the reign of Mehmet 

the Conqueror and completed in 1478 and extended through an-

nexes well into the reign of Sultan Abdülmecit, Topkapı Palace 

was built on the area over the East Roman acropolis situated in 

Sarayburnu. The palace consists of a group of structures that are 

formed around a four successively lined courtyards.  

The palace was abandoned due to Abdülmecit’s moving to Dolma-

bahçe Palace in the 19th century, and it has been used as a mu-

seum since 1924.   

Palace kitchens located at the second yard, also known as the 

Council (Divan) or Justice Square were called “Matbah-ı Amire”. 

In Arabic, “matbah” meant “cooking location”, and “amire” meant 

a title of government. This kitchen, feeding the officers and em-

ployees of the harem and the palace, and soldiers who came to 

receive their salaries, also sent food for the poor, living around 

the palace. Preparing meals for an average of three thousand peo-

ple, the kitchen could provide food for up to ten thousand people 

on special occasions.

The kitchens were built in the 15th century and were enlarged 

by Suleiman the Magnificient in the 16th century. After the fire of 

1574, it was reconstructed by and expanded Mimar Sinan (Sinan 

the Architect). Selaniki gives information about the commission-

ing of Sinan the Architect for constructing the kitchens: “Bâ’dehû 

bir kaç Kapudan Paşa ve Yeniçeri Ağası ve İstanbul Ağası uslûb-ı 

âhar üzre resm ü binâsını tarh eyleyüp, mahali pâk olundı. Dîvân-ı 
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‘âlî meydânından iki buçuk zirâ’ yer tûlen alınup matbâh-ı âmire 

yerine katıldı. Matbâh-ı tevsî buyuruldı.”

The kitchens which were placed on the side of a second court-

yard, on three sides of a lank, long internal courtyard are 174 m 

in length and 30 m in width. Entered through the doors named 

Kiler-i Amire (Royal Cellar), Has Mutfak (Special Kitchen) and 

Helvahane (Halva House), the structure consists of these units: 

Halva house, sherbet house /jam house, kitchen main site, cooks’ 

mosque, oil house (rendering plant) and cooks’ quarters and cel-

lar, used today as the archive of the palace. The cellar and the 

cooks’ quarters are used today as the archive of the palace.

The cellar is at southern end; there is the cooks’ mosque in front 

of the cellar and the main kitchen section in front of the mosque. 

The main kitchen is separated into two naves separated into ten 

vertical sections, first nave is covered by ten sectional domes 

crossed by tromps, and the second nave is covered with ten pen-

dentive domes. They end at north with three small rooms. Two 

of these small rooms are called as the mosque of halva-makers. 

The third location used as the soap-making house opens to the 

ninth and tenth domed rooms, which are separated from other 

kitchen locations with a wall. These ninth and tenth locations 

were known as “helvahane” (halva house) and jam, sherbet and 

pastry desserts were prepared here. Other eight domes were for 

various food groups. Food for the table of the padishah were pre-

pared at the southernmost location, and the food for the sultana, 

harem members, Imperial Council, and pages (servant boys) were 

prepared at the locations in-between. At the walls of the kitchens 

on the side of the yard, there are concealed porticos covered with 

domes with chimneys. The buildings opposite these ones used to 

include mosques, quarters and Turkish baths but today, there are 

new structures. 

At the entrance of the long street, due to the abandoning of the 

Palace with wide canopies and bay windows; the chimneys and 

domes of the long-time idle kitchens collapsed, and the structure 

was damaged because of tree growth on its hearths. The struc-

ture was repaired between 1938 and 1944. 

Calligraphy Program

There is an inscription of a foundation, dated 1767, and a fountain 

at the right side of the entrance. This fountain and the Kelime-i 

Tevhid inscription at the door date to the repair made after 1574.

There is an inscription on the door of the jam house pertaining to 

the period of Mustafa II.  “Ya müfettehe’l-ebvab ifteh lena hayre’l-

bab Ta’mir-i Hacı Mehmet Ağa 1699.”

At the halva house, these words are engraved on an inscription 

on the wall as a couplet in Persian, right side of the entrance: 

“Amede in hane-i ra ev nef’i menend her zaman / Gerde in hazrat-ı 

teberdar-ı hassa-i Süleyman / Eyleye Yarab her tarık içre o zatı 

muharren 1706.”
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Architectural Elements

The structure sporadically includes brick beamed cut stones, 

stone setting (masonry) technique, cut stones at buttresses, and 

bricks in arches and vaults. All domes at the main kitchen section 

have chimneys. 

There are single-level windows at the western façade of the kitch-

ens with lancet arches, and two-level windows at the western 

façade. The bottom ones have rectangular lintels and iron grids, 

and the top ones have lancet arches and plaster grids.  

Ornamentation

The third room at the short side of the yard has İznik vases (chi-

na) from the 16th century. 

The physician of Murat III, Domenico Hierosolimitano mentions 

the medicines, potions and the Chinese porcelains located in the 

cellar: “The very wide and long cellar is a sight to see. There thirty 

vases in the cellar full of syrups, pastes, oils, ointments, waters 

and various liquids. Eighteen masters and four foremen manage 

the cellar, where three hundred young assistants work; some of 

these assistants go out every year to collect herbs... This cellar 

has in four large rooms at the right side full of medicines, and 

there are two other rooms in the hall where these medicines are 

distilled.”

Some of the rare and delicate porcelains are kept at the depot 

next to the cellar. When important visitors were invited to dinner, 

these porcelains were carefully taken out and carried to the ta-

bles. Baron Wenceslas Wratislaw, who was present at the palace 

during the 1590s, describes the handling of these porcelains as 

follows: “... We witnessed how the Turkish emperor was served 

food. First, approximately two hundred “çaşnigir”s [kitchen 

workers] or servants came with almost identical red silk clothes, 

wearing headgears that look like those of the janissaries, with 

golden engravings a handbreadth above the head. They lined up 

from the kitchen to the sultan’s table and room, and duly saluted 

everybody with a head gesture, then, stood side-by-side just as in 

painting figures. At dinner time, the officer of the kitchen brought 

a porcelain plate and another lidded container and gave it to the 

officer nearest to him, and he passed it to a third. This hand 

transfer continued until the attendant nearest to the chamber 

of the emperor. There were other attendants there; they passed 

the plates to each other until they were carried to the table of 

the emperor, without making the slightest noise or plate sound.”
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Semiz Ali Pasha Madrasah

STRUCTURE TYPE YEAR OF CONSTRUCTION

Madrasah 1558-1559

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access
The madrasah which has been allocated to the Science and Hu-
man Foundation is planned to be used as a culture center. You 
can easily visit the structure during the day after obtaining from 
the officials.

Transportation
This structure which is also known as Cedid Ali Pasha and Zincir-
likuyu Madrasah is located between the parallel Fehmipaşa and 
Fevzi Pasha avenues and Testereci and Hattat Rakım streets. The 
structure can be reached by getting off at the Karagümrük stop of 
the buses which pass through the Edirnekapı-Saraçhane direc-
tion. The structure is at a 150 m distance from the Karagümrük 
Stadium.

Use
Culture center

User
Science and Human Foundation

Ownership
General Directorate for Foundations

Plan and Structure
Some sources state that Semiz Ali Pasha is of Croatian origin and 
was born in the Praçe (Praca) town of Bosnia-Herzegovina. He 
was collected from his family in the 1520s and was brought to the 
Topkapı Palace as a page. After being promoted to the janissary 
agha in 1546, he was assigned to the Rumelia governorship and 
then to the Egypt governorship. The pasha who was given the 
nickname of “semiz” (porky) due to his fattiness was known for 
his sense of humor and tender-mindedness. Pasha was the sec-
ond vizier for a period of time and after the death of Rüstem Pa-
sha, he was promoted to the grand viziership. Similar to the plan 
schema of the Süleymaniye madrasah, the rooms of the madrasah 
which Grand Vizier Semiz Ali Pasha made Sinan construct was 
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lined around the courtyard of the madrasah in a U format with 
a rectangular plan. It is similar to the Süleymaniye, Cafer Agha, 
and Selimiye madrasahs in terms of architectural setup. There 
are eight domed rooms each on the lateral wings of the structure. 
The architectural setup of the wings is not symmetrical: the room 
which is on the right wing according to the entrance and coin-
cides with the upper edge of the cloister was thought as an iwan; 
a gallery which opens to the side garden was included on the left 
wing; a pass which provides passage to the backyard which does 
not exist today was placed on both sides of the course room. The 
main entrance of the structure is from the Fehmipaşa Avenue 
in the northwest. Its back facade gained importance after the 
opening of the Fevzi Pasha Avenue and the entrance was moved 
next to the courseroom in this direction. There is an elevation 
difference of 1.5 meters between the Fevzi Paşa Avenue and the 
madrasah entrance.

The cloisters which surround the courtyard from three directions 
are lodged into the course room located across the gate from both 
sides. The top of the course room and other madrasah rooms are 
covered with domes dovetailed by pendentives. The cloisters in 
front of the madrasah rooms are covered with cross vault and the 
cloisters in the entrance direction are covered with a dome. 

The facades of the madrasah facing the courtyard were built of 
cut-off limestone, the other facades were built with the stone ma-
sonry technique. The facade of the course room, of which three 
facades have one row of stone and two rows of a brick alternate 
wall system, looking over the courtyard is of cut-off limestone. 
With this material selection, the facade looking over the court-
yard tried to be emphasized. Brick was used in the cover system 
due to its lightness. 

One part of the madrasah which was in ruins in 1918 functioned 
as a soup kitchen and one part was settled by the victims of a fire. 
The structure which has been restored many times in the Repub-
lican era is in a good condition. Its cloister arches which are now 
covered with window walls present a bad appearance.

The madrasah which functioned as a İstanbul Tuberculosis Con-
trol Dispensary and Fatih Community Clinic until recently has 
been allocated to the Science and Health Foundation. 

Architectural Elements
An idiosyncratic facade experiment was tried to be carried out 
by placing Bursa arched niches in the depth of muqarnased por-
tal on the wall in the courtyard direction. A linear caisson made 
in the courtyard facade of the course room facade located in the 
back and the sling arch of the inner dome were reflected outside. 
The elements which are lacking in the facade today are the Bursa 
arches and the eaves element carried by wooden supports which 
fit into the sockets situated on the sides of the muqarnased gate.

There are single-storey windows on the southwestern facade of 
the madrasah. Two lower and one upper window on the other 
facades open outside.

Ornamentation
Like in most madrasahs, there is no ornamentation element in 
this structure either.

The madrasah is similar to the Süleymaniye, Cafer Agha, and Se-
limiye madrasahs in terms of architectural setup. We recommend 
you visit these madrasahs before visiting the structure.

GUIDING

INFORMATION
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WHERE STRUCTURES

Beşiktaş Avenue/Beşiktaş Mosque and madrasah

VISIT Transportation

The kulliye is located in the center of Beşiktaş, in the İskele 

Square. The structure can be easily reached by the public trans-

portation vehicles going to Beşiktaş. For those who want to reach 

the structure with İETT buses: it is possible to get to the building 

by getting off at the Barbaros Boulevard stop of the buses coming 

from the Barbaros Boulevard direction; at the Beşiktaş or Çırağan 

stop of the buses coming from the Çırağan Avenue direction; at 

the Bahçeşehir University stop of the buses coming from the 

Beşiktaş Avenue direction. Beşiktaş Ferry Pier could be a good 

alternative for those who want to reach the structure by sea. 

Gülru Necipoğlu (Sinan Çağı, 2013) states that the location 

successor of Barbarossa Hayreddin Pasha, governor of Algeria 

(Islands), Admiral in Chief Sinan Pasha constructed its kulliye 

is significant and its construction right across the tomb of Bar-

barossa Hayreddin Pasha who is accepted as the father of sailors 

is no coincidence. The texts of the 16th century which frequently 

mention Barbarossa who became a saint-like figure and whose 

tomb turned into a sacred pilgrimage indicate that this location 

selection is symbolic.  

Interestingly enough, the mosque of Sinan Pasha was to become 

a part of this ceremony in a short time. Captain Müezzinzâde Ali 

Pasha, Vizier Piyale Pasha and Vizier Lala Mustafa Pasha, the 

commander of the Cyprus expedition, performed the salaat al eid 

and sacrificed to Allah in 1570 before leaving the capital city with 

the navy. Vizier Pertev Mehmed Pasha and Captain Müezzinzâde 

Ali Pasha would also pray for victory during the Friday prayer 

they performed in the mosque of Sinan Pasha before the İnebahtı 

expedition in 1571. 

It is told that he was an arrogant, quarrelsome, swearing, irri-

table, bad and cruel man in sources. However, it is important to 

remember that these definitions may have been made up by his 

rivals. Sinan Pasha came to possess an enormous authority due to 

the power of his elder brother, Grand Vizier Rüstem Pasha. 

When Sinan Pasha died, he was buried in the burial area of his 

sister-in-law Mihrimah Sultana’s kulliye in Üsküdar and left his 

fortune to Mihrimah Sultan and the administration of his kulli-

ye’s endowment to his brother. The kulliye of Sinan Pasha was 

completed by his brother Rüstem Pasha in 1555-56, after Sinan’s 

death. The bath and school of the kulliye which consisted of a 

mosque, madrasah, infant’s school and bath have not survived to 

this day. The bath which was located near the mosque and next 

to the Dolmabahçe Palace was demolished during the road works 

in 1957. The tomb of the benefactor is situated not in Beşiktaş but 

in the Mihrimah Sultana Kulliye in Üsküdar.

In the Pervitich map of 1922, the vanished authentic city texture, 

demolished bath and the historical avenue parallel to the shore 

which separates the mosque from the Barbarossa Hayreddin Pa-

sha tomb can be seen.

LOCATION, 

PLANNING AND 

AUTHENTICITY
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Mosque 1555-1556

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access

You can easily visit the mosque which is open from dawn prayer 

to the evening prayer between these hours. Many domestic and 

foreign tourists come to the mosque due to its central position. 

It is important to note that it is crowded in Friday prayer times. 

Use

Mosque

User

Directorate of Religious Affairs, Office of Beşiktaş Mufti

Ownership

General Directorate for Foundations

Plan and Structure

The walls of the mosque were built with the alternate technique 

consisting of stone and brick rows and not of cut-off limestone 

like the other admiral in chief mosques Sinan built. This type of 

walls was used due to their economical nature. 

The modest cloistered courtyard of the mosque is encircled by 

the madrasah rooms in different dimensions. This plan scheme 

which joins the mosque and U-planned madrasah was the first 

example in the capital city. Sinan had tried this application in 

the kulliye of Bosnalı (Sofu) Mehmed Pasha (Sofia/Bulgaria). The 

same plan and arrangement were used in Sinan’s Zal Mahmud 

Pasha Mosque in Eyüp.

The ancient hexagonal plan with baldachin of Üç Şerefeli was 

used in the mosque. The structure was built by Sinan, under 

the supervision of Keyvan Kethüda and his big brother. This trio 

probably selected the plan of the old sultan mosque in Edirne, 

city of veterans, as a suitable model for the mosque pasha be-

queathed. With details such as the mosque and tomb space with a 

deep rectangular plan, the dome with hexagonal baldachin, hex-

agonal sectioned piers carrying this dome, side units with double 

domes on both sides of the central dome make references to this 

mosque. Sinan adjusted the Üç Şerefeli Mosque to the status of 

the pasha by minimizing the plan and scale of Üç Şerefeli, turn-

ing the domed shadervan courtyard to a madrasah covered with 

eaves and diminishing four minarets to one.

This model was taken a step further in the application and some 

innovations were added. The two hexagonal grand columns were 

thinned, a proportionately higher main dome was used and the 

integration of the side naves with double domes with the central 

space was ensured. Even though the window arrangement is the 

same with the Üç Şerefeli Mosque, the use of small dimensions 

here made this mosque more illuminated than the Üç Şerefeli 
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Mosque. Although Sinan wanted to provide for the integration 

of space by keeping the piers in the Sinan Pasha Mosque higher 

than the Üç Şerefli Mosque, no solution was found to the princi-

pal space problem of Üç Şerefli.       

The dome’s dimensions are close to that of the mosques of gover-

nors and vezirs. The central dome of 12,60 meters in diameter is 

perched on the hexagonal baldachin and passed by pendentives. 

It is the first example in İstanbul with its dome system perched 

on hexagonal baldachin. The dome is perched on the body walls 

in the qibla direction, rectangular-sectioned piers at the back 

and hexagonal-sectioned piers on the sides. The units with dou-

ble domes are located on both sides of the dome. The arches of 

this unit are perched on the hexagonal piers carrying the central 

dome and on the body walls on the sides. Four triangles are locat-

ed between the hexagonal planned middle nave and side units 

with double domes, this area is covered with vaults in the center 

of which small domes are located just like in Üç Şerefeli. A big 

interior space was designed to provide for the salaat of the navy 

as a crowd in the mosque before leaving Beşiktaş every year.       

A double cloister which is a “family” characteristic the mosque 

shared with the mosques of the endower’s big brother Rüstem 

Pasha (Tekirdağ, Tahtakale) and his sister-in-law Mihrimah Sul-

tana (Edirnekapı and Üsküdar) used to lie in front of the final con-

gregation place’s facade. The first row of the five compartment 

cloister was included in the interior space in 1749 to host a big-

ger congregation. This section is covered with cavetto vaults in 

the middle and double-domed units on both sides. This section 

which was included in the mosque space is covered with a sloped 

roof. The cloister columns which were discovered in the repairs 

of 2002 were buried in the cloister columns. The second cloister 

covered with a sloped eave preserves its authenticity.     

The rectangular courtyard is surrounded by cloisters covered 

with sloped roofs. The courtyard is entered from the gates situat-

ed in three different branches of the madrasah. A small burial are 

is located next to the mosque. 

The arched gateway of the mosque does not have a muqarnased 

molding, unlike the other ones.

A rectangular, white marble shadervan which resembles a sar-

cophagus is located in the middle of the rockery courtyard. The 

shadervan with four columns is covered with an eave. The shad-

ervan is ornamented with cypress embossments as well as cal-

ligraphies. 

Calligraphy Program

A construction epitaph, written by the poet Chief Scribe Mehmed 

Efendi, with the pseudonym Kız Memi, in Turkish is located on 

the shadervan: “He was a generous man, on the way of Allah/He 

spent his property like water // He has done many good deeds 

today/May Allah rest him in peace tomorrow // The heavens of 

the lord is towards him/Because his monument became a proof of 

that // He both a captain and a governor/He made the infidel low 
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// I can even call him the Second Joseph/As he has the best and 

most beautiful character // For the right of Merve, let it be said/

Abraham (Halil) Zamzam flowed in Kaaba // Sihriyâ hâtif told the 

date: ‘Water of Life and Public Fountain’ Year 963 (1555-56).”     

The epitaph engraved in marble with gold bronze and thuluth 

calligraphy in Arabic over the gateway of the mosque is as fol-

lows: “With the name of Allah who is all Compassionate and Gra-

cious. We remember Allah and thank Him. There is no other god 

but Him and the mightiest being is Allah. No faith and power is 

placed anyone but Him. This honourable mosque was construct-

ed by the late Sinan Pasha in the month of Muharram in the year 

of nine hundred sixty-three (November/December 1555).”

Architectural Elements

Architectural details such as the eaves covering the dome-less 

madrasah cells and shadervan courtyard cloisters, alternate wall 

technique indicate the lower status of the admiral chief com-

pared to viziers in line with the code of conduct.  There are 12 

windows on the pulley the dome is perched on. There are 13 win-

dows, four of which are round, on the qibla wall, 10 windows each 

on the right and left facades and 9 windows on the side of the 

gate.    The railings of the minaret balcony are ornamented with 

muqarnas and engravings.

Ornamentation

The mosque is decorated with comparatively cheap hand-drawn 

embroidery. However, these were renewed in the 19th century 

and recently and the authentic decoration program has been 

lost. The pulpit of white marble and the mihrab with muqarnas 

moulding has a plain structure. There are late period hand-drawn 

ornaments on both sides of the hexagonal mihrab with muqa-

rnas on the upper side and medallion on the lower. The Bursa 

arched muezzin mahfil is located on the right. Marble was placed 

on the wooden preaching lectern later. There used to be Quran 

manuscripts and parts, lecterns, candelabras, cassolettes, balls of 

mirrors (Ḫop-ı āyine), balls of Murano glass, ostrich eggs, embroi-

dered lamps from Damascus, other lamps, crystal rosaries, copper 

buckets, pitchers, dining tables and Kaaba coverings in chests in 

the mosque. It is unknown what happened to them.

There is a small passage about the mosque in the Travelogue Evli-

ya Çelebi wrote in the 17th century: “This is a herringbone lead 

coated dome. Its courtyard is descended by a stairs. It is a bright 

mosque facing every direction on a hill.”

Another historical text the mosque is mentioned is Hadikatü’l 

Cevami by Ayvansarayi Hüseyin Efendi: “Its benefactor is Captain 

Sinân who is the brother of Rüstem Pasha married to the sister of 

Sultan Suleiman, Mihrimah Sultana... He passed away two years 

ago having bequeathed a mosque and a madrasah building in 

this district, he lies in front of the mihrab of Mihrimah Sultana 

Mosque at the Üsküdar Pier... In the square where the mosque, 

the imperial gathering place and the high madrasah and the el-

evated infant’s school in the exterior are located, there is a hex-

agonal shadervan.”
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Madrasah 1555-1556

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access

It can be entered from three different gates of the madrasah. You 

can easily visit the structure during the day.

While some rooms of the madrasah are allocated to the mosque 

personnel, there is a Religious Guidance and Counselling Office of 

the Directorate of the Religious Affairs in these rooms.

Use

User

Directorate of Religious Affairs, Office of Beşiktaş Mufti

Ownership

General Directorate for Foundations

Plan and Structure

The courtyard of the madrasah is surrounded by madrasah rooms 

in different dimensions. Sinan tried a planning scheme which 

joins the mosque with the U-planned madrasah here.

The madrasah of its kulliye is designed without classrooms. A 

similar application was used in the Mihrimah Sultana and Halep 

Hüsrev Pasha mosque-madrasah duo in Edirnekapı built later on 

by Sinan. We see the early application examples of this type in 

İnegöl İshak Pasha Kulliye (1482): In the İshak Pasha Kulliye, the 

mosque and U-planned madrasah are placed on a horizontal axis 

without a connection.  

The madrasah surrounds the cloistered courtyard from three di-

rections. The units constituting the madrasah were arranged as 

one iwan each and twelve rooms and the rooms were divided into 

two symmetrical wings with vaulted tunnels which provides pas-

sage to the lavatories in the backyard on an axis. The iwan in the 

east was closed off and turned into a water reservoir. 

As is the case with the mosque, the walls of the madrasah were 

built with the alternate technique consisting of stone and brick 

rows due to their economical nature and not of cut-off limestone 

like the other admiral in chief mosques Sinan built. 

The cloisters of the madrasah which lost their authenticity with 

the repairs in 1970-1972 were covered with woodwork.

There are three gates on all three wings of the madrasah which 

provide entry to the courtyard.

Ornament

Decorations of the madrasah which lost its authenticity with the 

repairs in 1970-1972 have also been changed.
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Tomb 1553-1554

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access

The tomb is closed.

Use

Tomb

User

Not in use

Ownership

General Directorate for Foundations

Plan and Structure

The grave of the Admiral in Chief Sinan Pasha, the brother of 

Rüstem Pasha, is located in the burial area of Üsküdar Mihrimah 

Sultana Mosque. This tomb is not a building and is composed of 

only a sarcophagus. Its coffin is green porphyry, its head and foot 

stones are of white marble. 

Calligraphy Program

Verses are located on the head stone of the marble sarcophagus 

and there is an epitaph dated 1553-4 (H.961) on its foot stone. 
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Tomb 1582-1584

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access

The tomb which is closed on Mondays can be visited between 

08:30-16:30 in winter and 09:00-17:00 in summer.  

Use

Tomb

User

Directorate of İstanbul Tombs and Museums 

Ownership

Ministry of Culture and Tourism

Plan and Structure

The center of Eyüp, in which Eyüp Sultan Mosque and Tomb are 

located, hosts one of the most sacred places of the Ottoman Em-

pire. The graves and tombs of the Ottoman Empire’s high-rank-

ing state officials are located here. One of these is the Tomb of 

Siyavuş Pasha’s Son.

Siyavuş Pasha of Croatian origin who was educated in the 

Enderun school in the Selim II era was promoted to the rank 

of grand vizier in the Murad II era and married Fatma Sultana, 

daughter of Selim II and Nurbanu. Even though it is mentioned 

in Tezkiretü’l- Ebniye that separate tombs were built for Siyavus 

Pasha and his children, a separate tomb for Siyavuş Pasha was 

not constructed and he was buried in this tomb which he built 

for his children, right next to them just like the Sokollu Mehmed 

Pasha Tomb across the structure.  

The epitaph above the entrance gate is without a date. Even 

though the epitaph placed within the arch of the window on the 

street facade bears the date of 1602-1603, this indicates not the 

construction date of the tomb but pasha’s date of death. Accord-

ing to Aptullah Kuran (Mimar Sinan, 1986, p. 329), the tomb was 

completed in 1582-1584.  

Three facades of the tomb which is located within a spacious 

courtyard spill over the courtyard wall. There is a fountain dated 

1011 (1602) on the courtyard wall which was made for Siyavuş 

Pasha. A burial area is situated within the courtyard which con-

tains gravestones from the Ottoman era. There are two wooden 

sarcophaguses and nine marble sarcophaguses with plantal or-

namentations in the tomb.  Similar to the Sokollu Mehmet Pasha 

Evladı Tomb, it is octagonal prism-bodied from the outside and 

six-teengonal prism bodied from the inside. The dome covering 
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the top of the tomb is perched on eight pillars which are connect-

ed to each other by lancet arches. The domed entrance cloister 

in front of the structure which has arches decorated with pink, 

white rowed stones is perched on two muqarnas-headed columns 

independent of the wall and two columns leaning on the wall be-

hind it. While cut-off limestone was used in the construction of 

the structure, the dome was built of brick due to its lightness.

 

Calligraphy Program

There is an epitaph without a date about the death of Siyavuş 

Pasha in the pediment arch of the window which looks over the 

avenue. However, the epitaph which was placed in the arch of the 

window on the street facade shows pasha’s date of death as 1602-

1603. The Turkish version of the epitaph is as follows: “The distin-

guished vizier Siyavuş Pasha who had the highest rank / His be-

neficence to everyone was abundant, (therefore) both noble and 

lay people prayed for him. / Allah’s order reached him suddenly. 

He submitted to the order of afterlife without fear / His pure soul 

ascended to heavens and the garden of Paradşse became a home 

to him. / His doctor said of his death: Paradise became the abode 

of Siyavuş Pasha 1602-1603.”

In the ceramic medallions seen in pendentives and encircled 

by hand-drawn ornaments composed of rumis, “Allah”, “Mu-

hammed”, four caliphs, “Hasan” and “Husayn” are written with 

white thuluth calligraphy on dark blue. Verses are written with 

white thuluth calligraphy on dark blue in the interior window 

pediments, in the epitaph belt which surrounds the structure be-

tween two-storey windows.

Architectural Elements

The structure is illuminated by single-storey windows on the 

facade gate is situated and two-storey windows in other seven 

facades from the inside. 

The lower row iron-wrought windows are with rectangular 

jambs and there are marble pediments with lancet arches over 

the jambs. The upper floor windows are with lancet arches and 

plaster grating.

The gate was placed in a rectangular frame and a verse epitaph 

was placed above it.

There are shelves for holding turbans (niche) coated with ceramic 

in the interior space, on the surface of the pillars, at (approxi-

mately) 1.5 height from the floor. These niches were placed in a 

marble panel from the outside.

Calligraphy and Ornamentation

The interiors of the Siyavuş Pasha Tomb contain hand-drawn, 

ceramic and wooden ornamentations. The hand-drawn ornamen-

tations are seen in the cloister, dome and pendentives within the 

structure. The hand-drawn ornaments with plantal compositions 
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were renewed in the previous restorations. The ceramics are seen 

in the window pediments, panels on both sides of the entrance, 

verse epitaph above the entrance, verse belt encircling the struc-

ture, pendentives and turban shelves. There are calligraphies in 

the ceramic medallions seen in pendentives and encircled by hand-

drawn ornaments composed of rumis. 

There are ceramics of blue, dark blue, turquoise, green, white and 

red colours in the panels situated on both sides of the entrance. 

These matching panels were divided into three compartments. A 

rosette pattern which springs out from a vase composed of China 

clouds within the niche is in the middle; there is a candle depiction 

on a white background within the niche created by filled angle 

brackets on top, and there are stone-looking colourful ceramics at 

the bottom. 

The woodwork in the gate which consists of geometric dovetails 

and was built with the marquetry technique and in the window 

wings is appealing.  

External facades were enlivened with moulding belts with rect-

angular profiles. Facade walls were ended with profiled cornices.

You can enter the tomb after taking your shoes off in the entrance 

cloister. Some visitors pray in the inside. You can receive infor-

mation from the personnel in charge of the tomb in the structure. 

The center of Eyüp in which Eyüp Sultan Mosque and Tomb are 

located hosts one of the most sacred places of the Ottoman Em-

pire. The graves and tombs of the Ottoman Empire’s high-ranking 

state officials are located here. We recommend you visit these 

tombs while passing through the narrow streets. 

You can have a breakfast at the Pierre Loti Coffee House and 

watch the enchanting İstanbul panorama.

GUIDING

INFORMATION
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Madrasah 1559-1560

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access

The structure is most easily reached by tramway. Get off at the 

Sultanahmet stop of the T1 Kabataş-Bağcılar tramline, walk to-

wards the Hagia Sophia Museum and turn to the Caferiye Street 

right next to the Museum. If you enter into the Soğukkuyu Dead-

end on the left after walking about 100 meters along this street, 

you see the structure at the end of the street. 

Transportation

After being allocated to the Türk Kültürüne Hizmet Vakfı, it has 

been used as Caferağa Madrasah Applied Handicrafts Center. 

Artistic training (workshops), atelier activities about traditional 

Turkish arts and souvenir sales are held at the center. In addition, 

breakfast, lunch and tea services are rendered at the cafe in the 

madrasah. 

Use

Applied Handicrafts Center and cafe

User

Türk Kültürüne Hizmet Vakfı

Ownership

General Directorate for Foundations

Plan and Structure

It is a structure which was built independently of the kulliye. It is 

stated in sources that the construction of the structure was start-

ed by Kapıağası Cafer Agha but was completed by his brother 

head eunuch Gazanfer Agha after his death.   

It is a structure arranged in the north-south direction. Due to the 

steepness of the slope madrasah was settled on, Sinan placed a 

high substructure on the side facing the Alemdar Avenue and 

built vaulted shops on here. The main entrance of the madrasah 

entered via the Soğukkuyu Deadend is located next to the gate 

looking over the Alemdar Avenue.

It is composed of U-planned cells and cloisters which encircle 

the rectangular courtyard and whose wings are not of the same 

length, and a course room placed in the middle of the facades 

where U was left open. There are course rooms in the south of the 

rectangular courtyard, lavatories in its north and student rooms 

in the two long wings. There are seven rooms in the west, four 

in the east and one in the north. The tops of these rooms were 

covered with a total of twelve domes. The tops of the five rooms 

on the south wings were covered with cavetto vaults and domes 

in various numbers.     
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There is a canopy hood with hybrid roof perched on columns in 

the entry of the course room. The square-planned course room of  

6 x 6 m dimensions is covered with a dome without pulley. 

The south-east corner where the gate which provides passage to 

the courtyard is located was left empty and madrasah rooms were 

not placed here. This arrangement led to an asymmetrical plan. 

The tops of the cloisters which encircle the courtyard from three 

directions were covered with cross vaults. There is a water reser-

voir in the shape of a prism which was made of a chest-like mar-

ble and whose top is covered with a lid sloping to four directions. 

Exterior walls were built of an alternate technique consisting of 

limestone and brick rows, the facades which look over the court-

yard and cloister columns were built of limestone.

 

Calligraphy Program

There are three epitaphs on the entrance facade of the course 

room which look over the courtyard. The text of the construction 

epitaph with jeli taliq calligraphy over the entrance gate arch is 

as follows: “With the order of the supreme sultanate authority 

and emperor tughra, I have commanded and gave my consent 

that water be given from the Bodrum water which still flows in 

İstanbul to the madrasah built by Cafer Agha who was Our Chief 

White Eunuch (and) died. And I ordered that water be always 

poured to the aforementioned madrasah from the water deter-

mined by the Decree of the Imperial Council and no one should 

prevent, inhibit and abolish this order, those who attempt to do 

so would be breaching the law. Year 967 [1559-1560].” 

Other two epitaphs were placed on the right and left of the course 

room gate and belong to the 19th century. The epitaph on the right 

was engraved with jeli taliq calligraphy: “With the order of the 

colonel Süleiman Agha, head of Special Harberdiers, following 

the will of the late Haji Mustafa Agha who was the chief of flour in 

the imperial court, it was recorded that 3500 kurus which is te ex-

cess of the aforementioned deceased’s one-third property shall be 

added to the Special Harberdiers Foundation revenues and a total 

of 35 kurus every month with five kurus income each for every 

pouch shall be spent on the olive oils of the three lanterns hung 

between the well and lavatory in the Soğuk Kuyu Madrasah near 

Hagia Sophia which lack olive oil and with the condition that the 

aforementioned lanterns be lit from sunset to sunrise after the 

money in question was taken by a gentleman selected among the 

students of this madrasah from the trustee of the aforementioned 

foundation every month and with the reminder of benediction to 

the aforementioned deceased. Year 1261 [1846].”  

The third and last epitaph on the left is with taliq calligraphy: 

“May it be known that out of one-third property of Niğdeli Su-

leiman Agha who was the administrator of special Halberdiers 

with Tresses in the imperial court and died on the sacred road 

to Mecca and order of his heir Mustafa Efendi who is one of the 

aforementioned Halberdiers soldiers, 4000 kurus be given to the 

foundation of the aforementioned Halberdiers for olive oil fee to 

fulfill the demand in the rooms of the Soğuk Kuyu Madrasah lo-

cated near the Grand Hagia Sophia Mosque and 40 kurus, with 
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each pouch amounting to five kurus revenue each, be gifted to 

the madrasah by the trustee of the aforementioned foundation 

and the late benefactor of this gift be remembered with gratitude. 

Year 1263 [1846-1847].”   

Architectural Elements

There are one furnace and four skylights in each of the vaulted 

rooms on the southern facade and two upper windows which 

open outwards and one window looking over the courtyard in 

each of the domed rooms. There are one furnace, niche in each of 

the madrasah rooms and a chimney outside them. 

Ornamentation

Like in many madrasahs, no ornamentation was used here.

You can drink various beverages while sitting in the courtyard 

after going through the calligraphy, marbling and ceramic works 

exhibited in the rooms of the madrasah which is used as an applied 

handicrafts center.

GUIDING

INFORMATION
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Mosque 1577-1578

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access

The works in the mosque which is closed due to restoration are 

planned to be completed soon. The mosque is opened only on 

prayer times.

Transportation

You can reach the building with the public transportation vehi-

cles passing through the Tersane Avenue stretching right in front 

of the mosque. If you will go by bus, you can get off at the Azap-

kapı stop near the mosque. M2 Yenikapı - Hacıosman metro line 

can be used as an alternative. If you get off at the Haliç stop of this 

line, you see the mosque on the Beyoğlu, Haliç shore.

Use

Mosque

User

Directorate of Religious Affairs, Office of Beyoğlu Mufti

Ownership

General Directorate for Foundations

Plan and Structure

Sokollu Mehmed Pasha whose birth name was Bayo and who is 

alleged to be of Serbian Orthodox origin became a Muslim by be-

ing taken away from a village associated with the Visegrad town-

ship of Bosnia. In the anonymous biography of the pasha, it is 

recorded that a janissary scribe assigned the task of finding boys 

to work in the palace of Suleiman the Magnificient found and had 

his sights on the future grand vizier of the future in a village and 

understood that this child would become a great individual in the 

future. These words the janissary scribe spoke to his parents who 

did not want to give up on their sons were like the sign of his 

grand position in the future: “Do you not know that your poor 

son shall be honoured with the service of the sultan and all of 

you shall reach infinite wealth and happiness after your son is 

promoted to a high position?... For if this poor boy does not leave 

your derelict country, how can it be possible for him to reach in-

finite power by taking service with the sultan?” Hence, the story 

of Sokollu who was to rule the almost whole empire began.  

The mosque Pasha built in Azapkapı is located next to the ship-

yard he enlarged with additions when he was the Admiral in 

Chief between 1546-1549. This location of the mosque makes ref-

erences to the victorious maritime past of the pasha. It is close-

ly related with the Süleymaniye skyline located on the opposite 

shore (due to the Haliç Atatürk Bridge and Haliç Metro Bridge 

which were constructed afterwards, this relation was broken off). 

Similar to the Kılıç Ali Pasha Mosque, galley slaves in the ship-

yard were worked in its construction.  
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Even though the existence of an infant’s school and a Turkish 

bath in the north of the mosque is stated in the endowment of 

Sokollu Mehmed Pasha, the name of the school is not mentioned 

in the collection of biographies listing the works of Sinan. While 

the school has not survived to this day, Sokollu Mehmed Pasha 

(Yeşildirek) Bath across the mosque has unfortunately lost it 

authenticity to a large extent. Moreover, there used to be three 

shops, eleven storehouses built in the lower floor of the structure 

and forty-six two-storied shops near the structure which was 

endowed by Sokollu to generate value. Historian Selaniki states 

that these building burnt down in a fire which occurred in 1596: 

“And on the second night of the month of Shawwal, the shops and 

elevated rooms in front of the late Mehmed Pasha Mosque which 

were grand and used by the residents of the district of Galata 

were burnt down and destroyed by the accidental fire…” 

The high lateral facades of the mosque do not reflect the interior 

arrangement. Four small semidomes framed by graded arches on 

the corners are located around the central dome and four bigger 

semidomes are situated in the middle of the facades. Eight weight 

towers which rise on the interior piers encircle the dome pulley. 

While the two semi-domes in the north-south direction have a 

deeper plan, the other two domes in the west-east axis are more 

shallow. The semidomes located between these were built as 

smaller and lower. 

While the U-planned two-storied mahfils within the mosque soft-

en the vertical carriers, they cause the feeling of crowdedness in 

the interior. 

It is the second example among the mosques with a hexagonal 

baldachin Architect Sinan designed in İstanbul, after the Rüstem 

Pasha Mosque. Both structures rise on vaulted ground floors and 

these floors were used as shops. In addition, both mosques were 

built with a kulliye and due to the non-existence of courtyard 

walls surrounding them, they integrated with their neighbour-

hoods. Except for this similarity, some differences exist as well: Its 

11,80 m diameter is smaller than the dome of the Rüstem Pasha 

Mosque in 15,20 m diameter. Compared to the rectangular plan of 

the Rüstem Pasha Mosque, the plan of the mosque in Azakapı is 

closer to a square and a bit more central. Moreover, dissimilarly 

to Rüstem Pasha, the base of the central dome is supported with 

semidomes from eight directions. 

There was another mosque which bear a resemblance to (we 

can consider it as a rivalry) this mosque of Sokollu besides the 

mosque of Rüstem Pasha: Sokollu’s plan with hexagonal balda-

chin type, protruding mihrab and eight weight tower resemble 

the plan of the Selimiye Mosque. This mosque in Azakapı rep-

resents a minimized example of Selimiye, adapted to the office 

of the grand vizier.

The gates on the two corners of the northern facade open with 

the narrow courtyard adjacent to the Atatürk bridge. The final 

congregation place cloister is reached by the stairs climbed af-

ter entering from these two gates. In the final congregation place 

cloister, new applications were tried by venturing outside tradi-

tion. The final congregation place cloister which is reached via 
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the gates with stairs on both corners was covered with a sloped 

roof, as dissimilar to the final congregation places with tradition-

al domes. In addition, its four mihrabs and two gateways can be 

considered as innovation. The gateways are without muqarnas 

moulding and with plain arches. There are vaulted shops under 

the cloister. These shops are now walled in.

The arches and gates of the mosque’s ground floor were walled 

in with the repairs of 1938-1941. As structure’s relation with the 

shipyard was broken due to the Haliç Atatürk Bridge built after-

wards, the recently opened Haliç Atatürk Bridge shadowed its 

relation with the water. 

Calligraphy Program

The construction epitaph in Turkish engraved with thuluth 

calligraphy engraved on the white marble panel on the interi-

or wall of the stairs situated in the northwestern corner of the 

mosque reminds the past of the pasha who was once the admi-

ral in chief (1546-1549): “This grand Âsaf (grand vizier), pride 

of the era Mehmed Pasha/Is the manifestation of goodwill and 

beauty, source of grace and generosity // While he built this or-

nate mosque on the shore/Now he built that structure again as 

of stone//The religious by gathering in the place of the shipyard/

Wished for the mercy and grace of God by performing the salaat 

five times a day//By holding his hand up, the divine addresser 

said: ‘The mosque of Âsaf is a place of prayer and worship to 

God’.”   

The epitaph which was written when the structure was still being 

constructed likens the lead-domed mosques to a graceful bubble 

on the shore: “The crescent turned its figure into an arch / To be-

come a golden door handle on its gate // That inaccessible dome / 

Became a graceful bubble on the coast (on its lips).”

Calligraphies engraved on architectural elements welcome the 

visitors when they go inside the mosque. Eight sacred standard-

ized names were written on the glazed tiles covering the eight 

dome pendentives. When read counter-clockwise, they are: “Al-

lah”, “Muhammed”, “Abu Bakr”, “Umar”, “Uthman”, “Ali”, “Hasan” 

and “Husayn”.   

A verse from the Al-Imran sura (3:37) which was frequently used 

in the works of Sinan is located on the ceramic pediments on top 

of the marble mihrab. This verse includes the word “mihrab” by 

referring to the architectural element it belongs to: “Everytime 

Zechariah entered upon her [Mary, the mother of Jesus] in the 

mihrab (prayer chamber), he found with her provision…” In addi-

tion, Tawhid was engraved under the arch encircling the mihrab. 

There are quotations from Ayatul Kursi (2:255) in the epitaphs 

situated in the window pediments of the protruding mihrab bay. 

Architectural Elements

The mosque minarets were traditionally placed in the northwest-

ern corner. In this structure, the minaret was constructed in the 

northeast and as an independent construction element which 

connect to the mosque wall with an arch. The minaret was dam-

aged in the fire of 1807 and only the lectern and some parts of the 

minaret body remained of the minaret which tumbled due to the 

streak of lightning. The minaret which was reconstructed in Ba-
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roque style with the repair in the 19th century was rebuilt in line 

with its classical appearance with the repair in 1958.

Just like in some of the late period mosques which divide the 

ground floor from the elevated mosque and were designed by 

Sinan in the late 1570s and 1580s ((Kılıç Ali Pasha and Mesih 

Mehmed Pasha mosques), the moulding belt encircles the whole 

building here as well. As this moulding encircle the mosque 

in Azapkapı, it also divides the ground floor from the elevated 

mosque. The facades were divided into rectangular areas with 

vertical buttresses.  

The curtain walls on which many windows are located are the 

precursor of Sinan’s “post-classical” style.

Ornamentation

Lancet-arched, latticed marble wrought pediments on the win-

dows with rectangular jambs bear the characteristics of Sinan’s 

post-mastership era. Great numbers of windows on facades 

drowns the pleasant salaat space in light. Upper windows with 

colourful glasses, embroidered adornments and epitaphs have all 

been renewed.  

İznik glazed tile coating which cover the eight dome pendentives 

were renewed in 1941, along with the windows of the qibla wall 

with colourful glasses. It is claimed that some of the porcelain pan-

els in the mosque have been stolen.  

Some travellers talk of the mosque with praise. One of these is 

Evliya Çelebi: “… it is a bright mosque like the mosques of the 

sultans. All its windows face the sea. All its domes and its one 

storey shaped minaret were built solidly. As this mosque is locat-

ed on a narrow land by the seashore, the minaret was placed in 

its left, across the road. It is a long stone shaped minaret. As this 

mosque is by the pier, it has such a crowded congregation that it 

is a bright mosque who is never left without a congregation day 

and night. It is the structure of the Grand Architect, Sinan.” 

The mosque bears a resemblance to the Rüstem Pasha and Selim-

iye mosques in terms of its plans and architectural details. If you 

examine the plans and sections of these three structures before 

coming to the Azapkapı, you can comprehend the similarities 

better.

It had a close relationship with the Süleymaniye skyline located 

on the opposite shore of Haliç. Unfortunately, even though this 

relation was broken off due to the Haliç Atatürk Bridge and Haliç 

Metro Bridge which were constructed afterwards, it allows for 

the examination of the mosque from a wide perspective and from 

above. In addition, you can watch the Haliç Shipyard which the 

pasha enlarged with additions while he was the admiral in chief 

from here.

The western facade of the mosque facing Haliç is spacious and 

partially capacious. The light which is filtered from the colourful 

glasses on this side, especially towards sunset, creates a unique 

visual effect.

GUIDING

INFORMATION
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WHERE STRUCTURES

Camii Kebir Street/Eyüp Tomb, madrasah and darülkurra

VISIT Transportation

It is located right next to the Eyüp Sultan Mosque in the center of 

Eyüp. You can reach the structure by using the public transportation 

vehicles passing through Eyüp. The kulliye can be entered via the 

two different gates located in the Kebir Street.

Sokollu Mehmed Pasha whose birth name was Bayo and who is al-

leged to be of Serbian Orthodox origin became a Muslim by being 

taken away from a village associated with the Visegrad township of 

Bosnia. In the anonymous biography of the pasha, it is recorded that 

a janissary scribe assigned the task of finding boys to work in the 

palace of Suleiman the Magnificient found and had his sights on the 

future grand vizier of the future in a village and understood that this 

child would become a great individual in the future. These words the 

janissary scribe spoke to his parents who did not want to give up on 

their son were like the sign of his grand position in the future: “Do 

you not know that your poor son shall be honoured with the service 

of the sultan and all of you shall reach infinite wealth and happiness 

after your son is promoted to a high position?... For if this poor boy 

does not leave your derelict country, how can it be possible for him 

to reach infinite power by taking service with the sultan?” Hence, 

the story of Sokollu who was to rule the almost whole empire began.  

Sokollu constructed many monuments from the Balkans to Hejaz 

as one of the most powerful men of the empire. One of these is the 

Sokollu Mehmed Pasha Kulliye consisting of a tomb, madrasah 

and darülkurra located in Eyüp. The center of Eyüp, in which Eyüp 

Sultan Mosque and Tomb are located, hosts one of the most sacred 

places of the Ottoman Empire. The graves and tombs of the Ottoman 

Empire’s high-ranking state officials are located here. 

This tomb which does not include a mosque due its proximity to the 

Eyüp Sultan Mosque was built in the memory of pasha’s children 

who passed away consecutively. The kulliye which is surrounded by 

high walls is entered via the gate located in the east. The structures 

in the kulliye are lined up in the south-north direction and are situat-

ed on the same axis. The darülkurra is located in a courtyard which 

is separated from the area where tomb and madrasah are located 

with a low wall. The kulliye is entered via two different gates on the 

Camii Kebir Street. The first gate is located on the left of the tomb 

and the second gate is located right across the darülkurra. There is 

a fountain on the facade wall of the kulliye facing the street and a 

small burial area where headstones belonging to the Ottoman era 

are located. The epitaph of the fountain which was written with 

taliq calligraphy is as follows: “That fortunate namesake of the 

Prophet made this clean water a fountain. May those who drink 

from this holy river [water] send a prayer for the soul of his children. 

Nihâdi said its date while drinking: The heaven sent fresh water. 

Khidr wrote this. 976 [1568-1569].”   

The kulliye became a subject to the texts of the period. There is 

a small passage about the kulliye in the Travelogue Evliya Çele-

bi wrote in the 18th century: “There is no bigger tomb, imaret 

[darülkurra], and madrasah among the tombs of the viziers.” 

LOCATION, 

PLANNING AND 

AUTHENTICITY
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Tomb 1568-1569

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access

The tomb which is closed on Mondays can be visited between 

08:30-16:30 in winter and between 09:00-17:00 in summer.

Use

Tomb

User

Directorate of İstanbul Tombs and Museums 

Ownership

Ministry of Culture and Tourism

Plan and Structure

The center of Eyüp, in which Eyüp Sultan Mosque and Tomb are 

located, hosts one of the most sacred places of the Ottoman Em-

pire. The graves and tombs of the Ottoman Empire’s high-rank-

ing state officials are located here. One of these is the Sokollu 

Mehmed Pasha Tomb.

Sokollu Mehmed Pasha who was the grand vizier of three sultans 

(Suleiman, Selim II, Murad III) was killed by stabbing by a Bosnian 

dervish in 1579 and was declared to be a martyr immediately. He 

was interred in the monumental tomb known with the name of 

Sokollu Mehmed Pasha Tomb which was constructed by Architect 

Sinan in Eyüp, next to his children with a great ceremony. The 

tomb situated inside the kulliye Sokollu constructed in Eyüp is 

located right across the madrasah. The tomb connects to the ma-

drasah with a cloister with three arches covered with a flat roof. 

There are eighteen sarcophaguses inside the tomb which belong 

to Sokollu Mehmed Pasha, his sons, his daughters and his grand-

children.

Similar to the Tomb of Siyavuş Pasha’s Son, it is octagonal 

prism-bodied from the outside and sixteen-gonal prism-bodied 

from the inside. By placing eight round niches in the corners 

of the octagon, seven windows and a gare between the niches 

inside the structure, the octagonal prism body was turned into 

sixteen-gonal. The lead-coated dome is vaulted directly on walls 

from the inside and an octagonal pulley from the outside. 

In the structure built of cut-off limestone, brick was used in the 

dome due to its lightness. 

Calligraphy Program

According to the marble epitaph in Arabic with thuluth calligra-

phy above the courtyard gate, the tomb was constructed in 976 

(1568-69) by Sokollu Mehmed Pasha for his sons who died at an 

early age: “The grand vizier of Sultan Selim [Selim II], everything 

CURRENT 

STATUS
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on the sacred memory of the Lord of the two worlds is mortal. 

He remembered the verse. His Highness the Pasha constructed 

this grand place. The pure tomb of his children became (like) an 

eden for the houris and youths. Nihâdi who considered this orna-

mented home as paradise said its date: It is a pleasant and sacred 

place. The pure tomb, home of the paradise subjects… Year H.976 

[1568-1569].”         

“Amentü” is inscribed with jeli thuluth calligraphy on the gold 

gilded rectangular panel above the entrance gate of the tomb. In 

the ceramic belt over the abat-jours inside the tomb, a calligraphy 

belt which encircles the structure is located. In these ceramics, 

Ayatul Kursi engraved with white thuluth calligraphy on dark 

blue background is included.

Architectural Elements

There are rectangular two storey windows which are located 

between rectangular-profiled cornices on the facades except the 

entrance facade. There is a total of fourteen windows. The second 

storey windows located above the lower windows with flat jambs 

were enlivened with lancet arched pediments and ajour gratings 

with geometric divisions. Abat-jours are with plaster grating. The 

rectangular gate with Bursa arch was enlivened by encircling 

with rectangular profiles. There are cornice rows on the octago-

nal pulley which the lead coated dome is vaulted on.

Ornamentation

The dome was adorned with white and pink hand-drawn orna-

ments in geometric form. The ceramic belt above the abat-jours 

encircles the structure from end to end. The gate of the structure 

has an alternating gate composed of green-white marble rows 

with palmette section.

There is a small passage about the tomb in the Travelogue writ-

ten by Evliya Çelebi: “It is an Architect Sinan structure. It com-

memorates that he who was the vizier of Suleiman, Selim and 

Murad for forty years was martyred by a bloody-minded insane 

dervish’s blade…”

There are headscarves and skirts for female visitors at the en-

trance gate of the tomb. The inscription at the entrance which 

states that no entry is allowed with short short-skirts and bare-

headed (for women) warns the visitors on how to behave and 

what to wear. The tomb can be entered after shoes are taken off 

at the entrance gate of the tomb. Some visitors pray for Sokollu 

Mehmed Pasha. You can receive information on the structure and 

the people buried in the tomb from the tomb guide.

The center of Eyüp, in which Eyüp Sultan Mosque and Tomb are 

located, hosts one of the most sacred places of the Ottoman Em-

pire. The graves and tombs of the Ottoman Empire’s high-ranking 

state officials are located here. We recommend you visit these 

tombs while passing through the narrow streets. You can have a 

breakfast at the Pierre Loti Coffee House and watch the enchant-

ing İstanbul panorama.

FROM 

STRUCTURAL 

HISTORY
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Sokollu Mehmed Pasha
Madrasah (Eyüp)

STRUCTURE TYPE YEAR OF CONSTRUCTION

Madrasah 1568-1569

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access

The Madrasah which was used as a foundation storage remained 

empty for a long time. It was used as Eyüp Family Health Center 

until recently. The structure which is closed due to restoration is 

not being used at the moment.

Use

Not in use

User

Unknown

Ownership

General Directorate for Foundations

Plan and Structure

The rectangular-planned madrasah inside the kulliye Sokollu 

built in Eyüp is located right across the tomb. The madrasah 

conjoins the tomb through a three-arched cloister covered with 

a flat roof. This application can be interpreted as the reflection of 

the madrasah-tomb relationship frequently seen in the Medieval 

Anatolian Seljuk structures to the Ottoman Architecture. How-

ever, the fact that two masses were not attached and the tomb’s 

independence was preserved by the conjoinment to madrasah via 

a cloister are the innovations of this building. 

CURRENT 

STATUS
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The main gate of the madrasah is located on the facade of the 

classroom which faces the tomb. Moreover, the classroom has 

a gate which opens to the courtyard. A lateral gate was opened 

to the north direction for the connection of the structure to the 

darülkurra. The gate which provides entry to the lavatories 

shaped as a separate structure covered with a tunnel vault is at 

the southern edge of the courtyard, right across the classroom.

The madrasah consists of cells lined along two sides of a narrow 

and long courtyard with a rectangular plan and the course room 

located on the symmetry axis. The madrasah has 11 domed rooms 

on the east and west wings each, which amounts to twenty-two 

in total, and a course room. The top of the classroom was cov-

ered with a monumental dome of 9,60 m in diameter dovetailed 

by muqarnased squinches ( this dome is almost equivalent to the 

tomb) and the top of other rooms was covered with domes in stan-

dard size (3.40 m). Nineteen of them were arranged as student 

rooms, one as an entrance hall and the remaining two as iwan. 

One of the iwans faces the inner courtyard and the other faces the 

outer courtyard. The rectangular hypethral courtyard is situated 

in the middle of the madrasah. The chamber with a lid similar 

to a hipped roof in the shape of a chest is interesting. The court-

yard is encircled by lancet arched and domed cloisters consisting 

of columns rows with diamond heads. The domes located in the 

madrasah rooms and cloisters are perched on pendentives from 

the inside. 

Due to its cheapness, alternate technique composed of one row 

of stone and three rows of brick was used in the external walls 

of the structure, cut-off limestone was preferred in the facades 

opening to the courtyard.

Calligraphy Program

The construction epitaph written with thuluth calligraphy is lo-

cated in the marble panel over the entrance gate of the madrasah: 

“Her Royal Highness Sultana, the daughter of Selim Sultan, who 

are both philanthropists constructed this madrasah for Allah in 

the era of Rumelia [Anatolia] sultan. / He asked for help from the 

companions of the Prophet who are a star each on earth. May 

Allah make the blessing of those who seeking Him plentiful. / Our 

Lord, please accept this charity. Nihâdi said a date for this garden 

of wisdom which makes gloomy hearts happy and has continuous 

good deeds: This is a home of education for wisdom. 976 [1568-

1569]”        

Architectural Elements

There are three niches on the northern and southern walls of the 

madrasah rooms and one furnace each on the walls looking over 

the inner courtyard. The courtyard in the south is opened to by 

only one gate, the common cloister with the tomb in the north is 

opened to one gate each and one window on both sides; the west 

and east directions are opened to by three windows, two lower 

and one upper. 

Ornamentation

It is a plain structure. There are no ornamentations in the iwans and 

rooms. Dome navel and skirting were adorned with hand-drawn 

plantal ornamentation in the course room. 
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Sokollu Mehmed Pasha
Darülkurra

STRUCTURE TYPE YEAR OF CONSTRUCTION

Darülkurra 1579-1580

VISIT Access

The darülkurra which was used as a children library for many 

years has been located to the use of Eyüp Sultan Knowledge, Cul-

ture and Service Foundation. It can be visited every day, except 

Saturday, upon permission. 

Use

Culture center

User

Eyüp Sultan Knowledge, Culture and Service Foundation

Ownership

General Directorate for Foundations
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Plan and Structure

Sokollu Darülkurra (A Place for Learning to Read the Quran) is locat-

ed in a courtyard which is separated from the area where the tomb 

and madrasah are situated with a low wall. The darülkurra is com-

posed of an entry eave and a square-planned main space covered 

with a small dome. The dome covering the square-planned space is 

vaulted on squinches from the inside and a dodecagonal pulley from 

the outside. The domed entrance cloister with arches decorated 

with pink and white rowed stones in front of the structure is vaulted 

on two columns independent of the wall and two columns leaning 

on the wall behind it.  

It was built with the alternate wall system composed of one row 

stone and three rows brick due to its cheapness compared with 

cut-off limestone. 

Calligraphy Program

The construction epitaph written with thuluth calligraphy is lo-

cated on the marble panel over the entrance gate. This epitaph 

explains that the grand vizier built this structure out of respect to 

the Quran: “The benefactor Mehmed Pasha / Glorified the value of 

the Quran. // May Allah accept his good deed. / He constructed a 

place with high glory and honour for those who are skilled [those 

who read the Quran in line with the codes of practice]. // Nihâdi 

said its date immediately: // This is clearly a place for the learning 

of Quran. 987 [1579-1580]”     

Architectural Elements

Similar to the Hüsrev Kethuda Darülkurra (Vefa/Fatih), squinches 

and window tops are covered with adornments and window pedi-

ments are with a stone grating. Light filtering inside was increased 

by coating the lower window arches with plaster gratings. 

Two windows at both sides of the entrance gate on the northern fa-

cade; two lower and one upper window on the eastern and western 

facades enlighten the inner space. The lower windows are rectan-

gular with marble jambs and these windows have lancet arched, 

geometric ajour marble pediments. The upper windows are lancet 

arched with plaster grating.

The southern facade of the darülkurra is blank from the outside 

while there are two cabinet niches inside.

Ornamentation

Plain ornamentations were included in this structure of modest 

size. The main dome, squinches and the domes of the entrance 

cloister were decorated with hand-drawn ornaments. The encir-

cling of the gate profile with a ceramic belt is an application seen 

only in this structure. 
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Sokollu Mehmed Pasha
Kulliye (Kadırga)

WHERE STRUCTURES

Şehit Mehmet Paşa Yokuşu Street 

Kadırga/Fatih

Mosque, madrasah and

dervish lodge.

VISIT Transportation
The kulliye is at a close location to the Sultan Ahmet Square If you 
walk about 400 m to the Kadırga direction from Atmeydanı after 
getting off at the Sultanahmet stop of the T1 Kabataş-Bağcılar 
tramline, you will reach the kulliye.

Like many other monuments endowed jointly by a husband and 
wife (Bali Pasha Mosque and Zal Mahmut Pasha Kulliye), this 
kulliye is also known with the name of İsmihan Sultana’s hus-
band. This preference represents another example of male bene-
factors overshadowing their female counterparts in the owner-
ship of joint monuments. Ayvansarayi Hüseyin Efendi presents a 
different perspective to the kulliye’s recognition with the pasha’s 
name. Ayvansarayi claims that the mosque was built by the sul-
tana but because the madrasah and dervish lodge were added 
afterwards, it was known with Sokollu’s name.    

Even though Sokollu Mehmed Pasha’s endowment states that the 
mosque in Kadırga was constructed by the pasha to be gifted to 
his wife while İsmihan Sultana’s endowment writes it was built 
directly for her, it is more reasonable to presume that this struc-
ture was built jointly by the couple.

Sokollu Mehmed Pasha whose birth name was Bayo and who is 
alleged to be of Serbian Orthodox origin became a Muslim by be-
ing taken away from a village associated with the Visegrad town-
ship of Bosnia. In the anonymous biography of the pasha, it is 
recorded that a janissary scribe assigned the task of finding boys 
to work in the palace of Suleiman the Magnificient found and had 
his sights on the future grand vizier of the future in a village and 
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understood that this child would become a great individual in the 
future. These words the janissary scribe spoke to his parents who 
did not want to give up on their son were like the sign of his grand 
position in the future: “Do you not know that your poor son shall 
be honoured with the service of the sultan and all of you shall 
reach infinite wealth and happiness after your son is promoted to 
a high position?... For if this poor boy does not leave your derelict 
country, how can it be possible for him to reach infinite power by 
taking service with the sultan?” Hence, the story of Sokollu who 
was to rule the almost whole empire began.  

Sokollu who became one of the most powerful men of the empire 
in time married İsmihan Sultana, who was the granddaughter 
of Suleiman and daughter of Selim II. İsmihan Sultana was the 
eldest of Selim II and Nurbanu Sultana’s three daughters. İsmi-
han Sultana consolidated Sokollu’s rule as a possessor of certain 
power in the harem. According to some sources (Gülru Necipoğlu, 
Sinan Çağı, 2013, p. 443), Sokollu who almost became the servant 
of his wife was able to enter the rooms of his wife only on the 
condition that he was called via a harem agha. 

A big shipyard and a port from the Byzantine era used to be lo-
cated in Kadırga where the kulliye was built. The shipyard and 
the port continued functioning for a short period of time in the 
Ottoman era but lost their former functions as a result of the in-
filling of the coast. Pierre Gilles who came to İstanbul to examine 
the Roman and Byzantine ruins between 1544-1547 (?) also visited 
Kadırga. Giles describes Kadırga as follows: “… as for the port, the 
majority of it has now been filled as well and closed within the 
city walls; nevertheless, a small section has remained as a pool 
and women wash their clothes here. This place is currently called 
Kadırga Port by the public and it is said that there are triremes 
sunk in the waters.”  

The kulliye consists of a mosque, madrasah and dervish lodge. In 
addition, a public fountain is located in the corner of the madra-
sah’s northern facade. It is recorded in Sokollu Mehmed Pasha’s 
endowment that there is a block composed of five rooms next to 
the mosque, four stores under the dervish lodge, six stores below 
the madrasah, a house, bakery and some properties in the district 
where the kulliye is located. There used to be a palace in the west 
of the kulliye which Sinan built for the benefactors. The graves 
of the benefactors are located not in the kulliye in Kadırga but at 
different locations. Sokollu lies in his tomb in Eyüp while his wife 
lies in the tomb of her father, Selim II.

The kulliye which was constructed on a sloped land integrated 
with the texture of the city organically. Kulliye structures spread-
ing on a sloped land in the direction of from south to north as well 
as from west to east were vaulted on sets on different elevations. 
The madrasah and the dervish lodge were raised upon vaulted 
stores. The dervish lodge in the north of the mosque is separated 
from the rest of the kulliye with a party wall built between it and 
the mosque. The graves of the descendants of Sokollu Mehmet 
Pasha and İsmihan Sultana’s son İbrahim are located in the burial 
area in the south of the mosque, as well dervish lodge sheiks and 
their family members.    

The structure encircled with high walls in the southeastern cor-
ner of the kulliye is the Helvacıbaşı İskenderağa Mescid (1546). 
The lateral walls of the mosque which are in ruins have partially 
crumbled and minaret’s remaining section after the balcony have 
been completely destroyed. 
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Mosque 1571-1572 

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access

The mosque which opens at prayer times can be visited only at 

prayer times. The mosque which is in a side street is generally 

attended by the district congregation. 

Use

Mosque

User

Directorate of Religious Affairs, Office of Fatih Mufti

Ownership

General Directorate for Foundations

Plan and Structure

900 Murano lanterns from Venice, lead for the dome coating from 

Skopje, window glass and many lanterns from Dubrovnik (Croa-

tia) were ordered for the mosque. While the external walls of the 

madrasah were built alternately by the more economical cut-off 

limestone and brick rows, the mosque was built of cut-off lime-

stone as if to emphasize the hierarchical status of the mosque. 

The structure has an internal space of 23,20-meter width and 

18,70 m depth from the inside. The top of the mosque is covered 

with a dome of 13 m in diameter and 22,80 m in height which 

has a hexagonal baldachin. The conflict between the rectangular 

sanctuary plan and the dome disc placed inside it, which is seen it 

the mosques with hexagonal baldachins Sinan constructed, could 

be solved here with a square-like plan and harmonious propor-

tions. The placement of the polygonal buttresses supporting the 

central dome inside the wall allowed for the creation of a higher 

dome which encircle the internal space. The muqarnases under 

the semidomes which encircle the dome from four directions 

constitute a soft dovetail belt. As the dome is supported by semi-

domes from the outside, buttress arches which were used in the 

classical period Ottoman mosques were not considered necessary 

here. The central dome is supported by two weight towers as the 

continuance of the two lateral buttresses supporting the balda-

chin, by two weight towers in the corners of the qibla wall and 

lastly by the double weight towers on the last congregation place 

facade. The tops of the octagonal-planned weight towers with dif-

ferent heights are covered with mini domes. The asymmetrical 

setup of the upper cover system reflects the honour mahfil above 

the gateway and the upper mahfils adjacent to the buttresses on 

both sides of it to the external mass.

The mahfils in the northern and lateral facades carried by muqa-

rnas-headed white marble columns and lancet arches partially 

conceal the buttresses and soften the carrier system. The muez-

zin mahfil which is located in the northwestern corner was kept 

lower than other mahfils. The side mahfils are entered from the 

gate located in the northeastern corners of the final congregation 
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place cloister and the muezzin mahfil is entered from the open 

arched gate located in the northwestern corner of the sanctuary.

Lancet arches carried by six muqarnas-headed white marble col-

umns are situated in the final congregation place cloister which 

effuse towards the sides from the main mass of the mosque, 

which is dissimilar to the brow arches and diamond-headed clois-

ters of the madrasah. The cloister was divided into seven section 

through these columns and arches and their tops were covered 

with domes of 3,80 m in diameter. The mihrab axis was empha-

sized by keeping the middle dome which is vaulted on muqar-

nased bossages higher. Moreover, a visual guidance towards the 

mosque was tried to be achieved by keeping the final congrega-

tion place cloister higher than the madrasah cloisters.

The lancet arched and large eaved roof of the dodecagonal shad-

ervan in the middle of the marble floored courtyard rises on 

arches supported by twelve narrow arches with muqarnas heads.

Calligraphy Program

Next to the gradually increasing mosque perspective while climb-

ing the stairs of the arched portal under the domed classroom of 

the madrasah, a calligraphy program which was also lined grad-

ually welcomes the visitors. In the first grade, the construction 

epitaph in Turkish engraved with calligraphy is seen on the main 

portal in the north of the madrasah (The text of the calligraphed 

epitaph is included in the “madrasah” section). 

In the next grades of the calligraphy program (2nd, 3rd, 4th and 

5th grades), texts cited from the Quran address the faithful. Fati-

hah sura (1: 1-7) is included in the ceramic window pediments of 

the final congregation place which is the second grade. In these 

ceramics, the unity of God who is the “Sovereign of the Day of Rec-

ompense” is declared in these ceramics and the Creator is prayed 

to for his demonstration of the “true path”: “In the name of Allah, 

the Entirely Merciful, the Especially Merciful. All praise is due to 

Allah. Lord of the worlds, Sovereign of the Day of Recompense. 

It is You we worship and You we ask for help. Guide us to the 

straight path. The path of those upon whom You have bestowed 

favor, not of those who have evoked your wrath or of those who 

are astray.”

A verse from the Ya-Sin sura (36: 58) is quoted in the rectangular 

panel under the gateway moulding in the third grade: “Peace shall 

be the word conveyed to them from their Merciful Lord.”

The rectangular panel on the middle arch of the final congrega-

tion place cloister (under the dome) constitute the fourth grade. 

A verse from the Nisa Sura (4: 103) was engraved here with callig-

raphy: “… Indeed, prayer has been decreed upon the believers a 

decree of specified times.” 

The Tawhid on the rectangular frame in the middle of the stone 

pedestal of the mosque’s main dome constitutes the fifth and last 

grade: “There is no other god than Allah, and Muhammed is His 

subject and prophet”.

Inscriptions quoted from sacred texts continue to address the 

faithful after the entry into the mosque via the gateway. A verse 
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from the Fatir surah (35: 41) is cited in the round medallion in the 

middle of the main dome: “Indeed Allah holds the heavens and 

the earth, lest they cease. And if they should cease, no one could 

hold them [in place] after Him. He is Forbearing and Forgiving”. 

Verses from the Jummah sura (62: 9-10) engraved in the medal-

lions of the semi-domes in the four corners of the central dome 

emphasize the performing of the obligatory salaat on Friday and 

remembering Allah by giving up on trade on Fridays when read 

counter-clockwise starting from the right of the mihrab.  

Eight sacred standardized names were written on the ceramic 

medallions in a square on the southern and northern wall but-

tresses and the ceramic medallions on lateral walls. When read 

counter-clockwise, they are: “Allah”, “Muhammed”, “Abu Bakr”, 

“Umar”, “Uthman”, “Ali”, “Hasan” and “Husayn”. In addition, sen-

tences such as “May Allah bless them all!”, “May prayers and Al-

lah be with them!”, “May Allah’s peace be upon them!” accompa-

ny the other seven names except “Allah”.   

The calligraphies engraved in the ceramic panels of the 16th cen-

tury on the qibla wall are interesting. Kelime-i Şehadet (Islamic 

confession of faith) was inscribed in the ceramic cartridge (the 

lowermost cartridge) on both sides of the mihrab. While the Ikh-

las sura (112: 1-4) was engraved in the two round ceramic medal-

lions on the cartridge, the Tawhid was inscribed on the double 

cartridge on top of the medallions: In the first cartridge, the sen-

tence of “There is no other god but Allah. He is the real lord of the 

property and the absolute sovereign of the universe” is located. 

The sentence of “Muhammad is the prophet of Allah. He is sincere 

in his friendship, a man of his word and trustworthy” is located 

on the other cartridge. In the two ceramic medallions on the top 

of the glazed tiled qibla wall, it is inscribed “May His wisdom and 

benediction be large” and “May Allah’s glory be grand”.   

A verse from the Al-Imran Sura (3:37) which was frequently used 

in the works of Sinan is located on the rectangular panel above 

the mihrab moulding: “Everytime Zechariah entered upon her 

[Mary, the mother of Jesus] in the mihrab (prayer chamber), he 

found with her provision…” 

Samples from the 99 names of Allah (Esmâü’l- Hüsnâ) were in-

scribed in the rectangular ceramic pediments of the windows. A 

verse from the Baqarah sura (2: 201) is written on the rectangular 

ceramic pediments of the two lower windows on the qibla wall: 

“Our Lord! Give us in this world that which is good and in the 

hereafter that which is good. Protect us from the punishment of 

the fire!” Lastly, texts which praise the four caliphs were included 

on two rectangular panels above the side mahfil arches. 

Architectural Elements

When compared with the plain gates which lack muqarnased 

moulding of the Mihrimah Sultana (Edirnekapı), Kara Ahmet Pa-

sha and Rüstem Pasha mosques which were built in the 1560s in 

the capital city, the gateway of this mosque in Kadırga with muqa-

rnased moulding is quite alluring. 

The marble mihrab which is located in the middle of the ceramic 

panels encircling it creates a contrast with its plain design. There 



298

S
o

k
o

l
l

u
 M

e
h

m
e

d
 P

a
s

h
a

 M
o

s
q

u
e

 (
K

a
d

ı
r

g
a

)

is rumi filled triangular pediment on top of the mihrab with muqa-

rnas moulding and columns of green porphin in hourglass form are 

located in the corners of the mihrab niche. The marble pulpit is 

striking with the cuspidate arches it is perched on, its geometric 

inlaid railings, its columns in hourglass form, its rumi ornamented 

gate with pediment and its ceramic cone compatible with the ce-

ramic program of the mosque.  

The one hundred windows of the mosque have controlled the 

light filtering inside and prevented the glaring shine of the ceram-

ic panels. There are three rows of windows arranged in pairs on 

the facades. Two windows were placed on the left and right of the 

gate each on the entrance facade. As mihrabs were constructed 

between the windows on both wings in the lower row on the last 

congregation place cloister, the gap between the windows expand-

ed and this system was applied to all three floors. In addition, three 

more windows were placed on the uppermost row, to the section 

which coincides with the top of the gate. The window system 

applied to the entrance facade was repeated in the qibla wall as 

well. There are two windows with three storeys on each side of the 

middle buttress on the lateral facade. The triad windows located 

above the gateway and mihrab was repeated one more row on the 

dovetail belt level, in the south and north, and six windows were 

opened on the skirtings of the semidome.

The conical minaret in the northwestern corner of the mosque has 

a muqarnased balcony. The surfaces of the eighteen-gonal bod-

ied minaret were emphasized with vertical bars and these bars 

were connected to one another under the balcony and cone floors 

through the arches with rosettes between them. The minaret is 

entered via the gate located in the corner of the final congregation 

place. 

Ornamentation

Four Hacerülesveds (Hacerülesved which means “black stone” in 

Arabic is a stone placed in the southeastern corner of the Kaa-

ba to identify the starting point of the circumambulation) which 

were brought from the Kaaba and placed within gold gilded 

brass frames were used in the jamb of the gateway facing the 

sanctuary, muqarnased moulding of the pulpit gate, pulpit pavil-

ion and the pulpit. Ayvansarayi Hüseyin Efendi tells in his book 

Hadîkatü’l-Cevâmi written in the 18th century that these stones 

which were considered sacred were constantly visited in the Ot-

toman era: “A Hacer-i esved stone is present inside the mosque 

which was preached to be visited.”  

Hacerülesved is also located in the cornerstone of the arched 

pediment above the entry to Suleiman the Magnificient’s tomb.

Ceramic was used in many places of the interior space. In the 

arches carrying the central dome, inside the arch enfolding the 

mihrab, on the pulpit cone, on the pediments of the windows 

with rectangular jambs, on the medallions between the third-

floor windows, ...

The İznik ceramics of the 16th century were used within a har-

monious program. When compared with Rüstem Pasha’s mosque, 

it is modest as well as having a balanced composition. As Gülru 

Necipoğlu (Sinan Çağı, 2013, p. 458) also states, the ceramic pan-
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el composition in the middle of the qibla wall makes references 

to the ceramic covered qibla wall of Süleymaniye. However, the 

wider colour palette of this mosque which also includes green 

takes the underglaze technique one step further. The tulips and 

naturalist flowers on the top were designed bigger and, hence, 

became perceivable even from the ground level.     

Along with the white calligraphies on a dark blue background, 

there are cloves, tulips and plum blossoms in blue, green, red and 

yellow on a white background in the ceramics ornamenting the 

middle section of the qibla wall. Circumferences of the medallions 

in the middle of the pendentives are also filled with colourful 

flower patterns.

Even though some hand-drawn adornments have been lost due 

to period interventions, those which have been able to reach the 

current day preserve their authenticity. Hand-drawn ornaments 

located on the staired entrance gate in the north of the courtyard, 

above the section of the mosque’s gateway facing the sanctuary, 

on honour mahfil consoles, on the ceilings of the muezzin mah-

fil and side mahfils are some of the examples to these authentic 

adornments. The plantal hand-drawn patterns dominated by the 

colour of red, blue, green, white and yellow reflect the character-

istics of the 16th century.

The mosque and kulliye are talked about as follows in Sokullu 

Mehmed Pasha’s endowment: “They built such a glorious ma-

drasah and a place of wisdom in the courtyard of the impressive 

mosque and the pleasant shrine which they gifted to His Excel-

lency the Sultan with his magnificent wife, who is the sun of the 

summit of sultanate, after the construction with thousands of 

marvellous and impressive adornments around the Kadırga Port 

near Atmeydanı that the beauty in the organization of its bounti-

ful rooms makes even the Pleiades envious and its unique course 

room is equal to the vault of heaven in its height, erudite verse 

are inscribed in its walls and graceful texts were put around its 

poles. And its derwish lodge has isolated itself from the vanity 

of the gilded wheel of fortune and has turned earthly conflicts 

into divine thoughts by retreating from the world abstinently… 

He constructed a zawiya [dervish lodge] with thirty rooms which 

lacks nothing and contains various charms in the capital city be-

hind the aforementioned mosque which is full of light to serve the 

people with wisdom.”  

Definitions with glowing praise are included in the endowment 

of İsmihan Sultana, who is the other benefactor of the mosque: 

“Its impressive mihrab arch is a corner of  pleasure”; “… its bright 

dome, on the summit of the daffodil lantern ornamented charms, 

is the mirror of the moon and the Pleiades; each marble tiling of 

its impressive courtyard reflects the face of taste always…” 

We recommend you enter the common courtyard of the mosque 

and madrasah from the arch portal under the domed course room 

of the madrasah. The mosque encountered at the end of the stairs 

behind the portal is so famous for its perspective that this per-

spective has been the background of many films. Moreover, you 

can examine the four Hacerülesveds used inside the mosque.
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Sokollu Mehmed Pasha
Madrasah (Kadırga)

STRUCTURE TYPE YEAR OF CONSTRUCTION

Madrasah 1571-1572

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access
Even though the madrasah used under the name of Sokollu Mar-
tyr Mehmed Pasha Male Quran Course cannot be visited, the 
common courtyard of the madrasah and mosque can be entered 
during the day. You can easily examine the structure from the 
courtyard.

Use
Male Quran course

User
Directorate of Religious Affairs, Office of Fatih Mufti

Ownership
General Directorate for Foundations

Plan and Structure
The common courtyard of the mosque and U-planned madrasah 
is entered via the gates on the lateral facades of the madrasah 
and the central arched portal under the dome course room of the 
madrasah. The madrasah was elevated from the ground level by 
construction on vaulted superstructures built of cut-off limestone 
due to sloped land and, hence, was risen to a dominant position to 
its surroundings. There used to stores which were mentioned in 
pasha’s endowment inside these vaulted rooms.

Similar to the Kara Ahmed Pasha Madrasah, a course room, and 
sixteen student rooms are located in the U-planned madrasah. The 
course room which protrudes outwards was placed in the center of 
the madrasah and was covered with a dome of 6,40 m in diameter 
perched on squinches from the inside and an octagonal pulley from 
the outside. There is a landing under the domed canopy located 
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in the courtyard (south) direction of the classroom which can be 
climbed via the stairs on both sides. The top of this space is covered 
by a dome which is perched on squinches from the inside and an 
octagonal pulley from the outside. All of the student rooms have 
domes of 3,80 m in diameter which are perched on pendentives. 
Dissimilar to the muqarnas-headed final congregation place with 
lancet arches, diamond-headed white marble columns and ogives 
were used in the domed cloisters which encircle the madrasah 
from three directions. The cloisters which are covered with a 
sloped roof are currently closed with window walls.

A visual orientation towards the mosque was ensured by keeping 
the cloisters lower than the final congregation cloisters. Madra-
sah cloisters conjoin the final congregation place which is located 
higher via the side gates at the two edges of the madrasah. Hence, 
an architectural integrity is ensured.

The contrast of madrasah’s alternate external walls composed of 
stone and brick rows to the mosque’s cut-off stone structure em-
phasizes the hierarchy between these buildings visually.

Just like in the Kara Ahmed Pasha Mosque and Madrasah, dissimi-
lar to the mosque of cut-off limestone, the external walls of the ma-
drasah were constructed alternatively with cut-off limestone and 
brick rows and cut-off stone was preferred in the internal walls fac-
ing the courtyard. However, dissimilar to the Kara Ahmet, the cut-
off limestone was preferred in the substructure of the classroom. 

Calligraphy Program
The construction epitaph in Turkish engraved with calligraphy 
is located on the main portal in the north of the madrasah: “The 
namesake of the pride of the earth, the grand vizier / Whose 
fortune and prosperity are eternal // Demolished the church of 
the wretched infidels / And built such a shrine that it is the most 
prominent of the city // / That house of blasphemy and darkness, 
became the home of the worshippers / It is, in fact, one of the 
biggest Muslim miracles / While thinking of this conquest’s date, 
the divine addresser / Said: ‘This mosque of the religion is a con-
quest of Muhammad’ In year nine hundred and seventy-nine, 979 
[1571-72].”

Architectural Elements
One window was placed next to each gate of the madrasah rooms 
in addition to the ones in two corners. Moreover, there are two 
upper and lower windows which open outside in each room. 
Course rooms were also arranged as two-storey. The classroom 
receives light from six lower and six upper windows located as 
one on each side of the middle furnace section in the north, one 
on the left and right of the gate right across it and one in the 
west and east. 

Ornamentation
The majority of the hand-drawn adornments has been lost due to 
period interventions and very few ornaments have reached the 
current day. The hand-drawn ornaments on the staired entrance 
gate in the north of the courtyard are one of these.

This madrasah resembles the Kara Ahmet Pasha Madrasah in 
terms of its plan and architectural details. You can visit Kara 
Ahmet Pasha’s madrasah before coming to this structure and 
compare them by examining the plans of these two structures.

GUIDING

INFORMATION
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Sokullu Mehmed Pasha
Dervish Lodge (Kadırga)
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Dervish Lodge 1571-1572

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access

Even though no entry is allowed to the building which is used as 

Sokollu Tuba Female Quran Course, the exterior structure of the 

building and the dome of the tevhidhane (where sema ceremony 

is held) can be seen from the Suterazisi Street in the south. 

Use

Female Quran course

User

İstanbul Sultan Ahmet Foundation

Ownership

General Directorate for Foundations

Plan and Structure

According to what sources claim (Baha Tanman, “Sinan’ın Mi-

marisi: Tekkeler”, in Mimar Koca Sinan, Yaşadığı Çağ ve Eser-

leri, V. 2, İstanbul, 1988, p. 313), it was constructed for Mustafa 

Muslihüddin Nureddinzâde Efendi who was the sheikh of Hal-

veti sect (a cult which performs their worship solitarily). Sokol-

lu Mehmed Pasha was among the follower of the lodge. It was 

stipulated in Sokollu’s endowment that the sheikh of the dervish 

lodge behind the mosque would preach a sermon from the lectern 

in the mosque after the Friday salaat and the thirty dervishes of 

the lodge would pray for the soul of Muhammad the Prophet, the 

benefactor and the sultan inside the mosque.   

A party wall which lies behind the mosque’s qibla wall separates 

the lodge which is located in the south of the kulliye from the oth-

er parts of the kulliye. A small gate which allows for the passage 

to the burial area behind the mosque’s qibla wall is located in this 

wall. The lodge is situated on a higher location compared to other 

structure due to sloped terrain. A partially trapezoid plan was im-

plemented due to the narrow and sloped terrain. The west wing 

of the lodge was arranged as two wings by utilizing the slope of 

the plot. The self-closed lodge which was concealed behind blank 

walls is composed of various components such as tevhidhane, 

dervish cells, men’s quarters, kitchen. A women’s quarters, a 

women’s mahfil to the tevhidhane and some rooms to the men’s 

quarters are known to be added in the second half of the 19th cen-

tury. The dervish lodge consists of two separate main structures: 

A rectangular tevhidhane and the U-planned structure which en-

circle the tevhidhane from outside and where cells are situated.    

The structure is entered from the Suterazisi Street in the south. 

The top of the entrance hall is covered with a small bulbous dome. 

There are eleven rooms in the east of the entrance; eleven rooms 

in the upper floor of the two-storey section in its west, eleven 

rooms and a suffering quarters in the lower floor of this section 

in the west. The outer measurements of the structure are 53,50 x 
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28 meters at its largest. In the rooms whose dimensions are each 

2,60 x 2,60 on average from the inside contain a furnace, cabinet 

niche; a gate and a window which open to the courtyard. The top 

of the rooms was covered with cavetto vaults and the U-planned 

cloister which lies in front of the structure was covered with a 

wooden canopy which is perched on columns.  

The other main structure is the tevhidhane where the ceremony 

is held and the prayer salaats are performed. The dimensions of 

the rectangular-planned structure are 13,55 x 9,25 meters. The 

top of the square-planned section in the middle was covered with 

a dome of 6 meters in diameter which is vaulted on lancet arches 

and pendentives in four directions. The space whose top is cov-

ered with a flat masonry ceiling is located on each side of the 

square-planned middle section. While the entrance of the struc-

ture is located not in the north but in the south, the placement 

of the niche which is defined as “pseudo mihrab” in the middle 

of the northern wall indicate a deviation from tradition. As also 

stated by Baha Tanman, so as not to disturb the self-enclosed and 

peaceful sheikhs and dervishes with the crowded congregation of 

the mosque, the entrance gate was shifted to the north and the 

mihrab had to be placed in the south. The wooden women’s mah-

fil in the lateral nave was added in the second half of the 19th cen-

tury. A double cloister with five compartments lies in the south of 

the tevhidhane. The top of the cloister is covered with a dome in 

the middle and double cavetto vaults on each side of the dome.  

The tevhidhane walls were built with the alternate technique 

composed of limestone and brick rows while the walls of the 

U-planned dervish lodge were built of the cheaper rubble stone 

and bricks.

The dervish lodge which functioned in association with the Hal-

veti sect remained open for many years and was closed in 1925 

as a result of the law named “Closure of Dervish Lodges, Zaw-

iyahs and Tombs”. It was emptied at the end of the 1960s after 

having been used as a student dormitory for about 10 years and 

remained closed for a while after being used as a Quran course 

around 1975. It currently operates as a female Quran course.

Calligraphy Program

Even though some of the calligraphies which used to be included 

in the wall and cover system of the tevhidhane are now covered 

with whitewash, some have preserved their existence. The fol-

lowers of the Halveti sect held ceremonies in the tevhidhane by 

dhikr. A connection tried to be established between the hadith 

on the entrance facade of the structure and dhikr rituals: “The 

Prophet, may peace be upon Him, ordered as such: The most su-

preme of people in the eyes of Allah are whose who dhikr.” A bas-

mala with thuluth calligraphy which is presumed to have been 

added afterwards is located above this hadith.

The name of the four caliphs was engraved on the medallions in-

side the four pendentives encircling the dome. “Allah” and “Mu-

hammad” medallions used to be situated above the entrance gate 

while there were “Hasan” and “Husayn” medallions on top of the 

pseudo mihrab niche.
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Architectural Elements

The tevhidhane gate was surrounded from two directions by 

jambs with pipe mouldings made of white marble. An embossed 

rosette with different composition is located above the gate arch.

There are two rectangular windows on the lower row of each four 

walls of the tevhidhane. An abat-jour with lancet arches of brick 

and plaster gratings was placed on top of each window located 

on the eastern and western walls. An abat-jour is seen above the 

entrance gate and pseudo mihrab. 

Ornamentation

While the U-planned structure where the cells were lined up was 

designed as plain, there used to be hand-drawn ornaments in the 

wall and cover system of the tevhidhane. As can be detected from 

old photographs, an ornamentation belt composed of palmettes 

encircled the arches carrying the dome and the windows. More-

over, there used to be stylized flower and rosette patterns in the 

lower surfaces of the arches in the west and east and rumis in 

the corners of the pendentives. These ornamentations are now 

covered with whitewash. 
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

This mescid which was a place of worship for the travelers and 

soldiers lodging in the caravansary for centuries now serves 

Büyükçekmece and its visitors. The structure can be visited 

during the day. 

Use

Mosque

User

Directorate of Religious Affairs, Office of the Büyükçekmece Mufti

Ownership

General Directorate for Foundations

Plan and Structure

It is assumed that the mescid which has no epitaph was built in 

1566 - 1568 with the other monuments of the kulliye. The mescid at 

the bridgehead of the Büyükçekmece Bridge integrated the iden-

tity of the Grand Vizier Sokollu Mehmed Pasha with Suleiman’s 

memory (with the kulliye). 

The sanctuary in the size of 9,50 x 7 m is entered via a gate which 

was shifted to the right from its northern facade. The structure was 

built of one row of cut-off limestone and two rows of brick like the 

caravansary. The building which used to be covered with a hipped 

roof was covered with a lead roof from the outside during the last 

repairment. The wooden last congregation place was transformed 

into a closed space towards the end of the 1980s. 

Calligraphy Program

The Kelime-i Tevhid (the indivisible oneness of Allah) engraved 

over the gate opening to the sanctuary emphasizes the oneness 

of Allah and that Muhammad is His prophet: “La İlahe İllallah, 

Muhammedün Resulullah”.  

Architectural Elements

Sunlight creates an effective lighting in the internal space with 

various colors thanks to its ornamented windows. There are 

three windows each on the bottom and at the top in the eastern 

and western facades of the mescid. While there are five windows 

on the qibla wall, the window over the mihrab is hexagonal. Of 

the windows on these three facades, the ones on the bottom have 

lancet-arched marble pediments and the ones at the top have lan-

cet-arched frames with brick girders. There are two windows on 
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small ornamented niche between them. 

Very few architectural elements which reflect the classical age 

still exist in the internal space. The mihrab with muqarnas mold-

ing was covered with wood for its better part with the latest re-

pairments. The wooden plate coating encircles the internal space 

all around. The wooden pulpit is located on the right side of the 

mihrab while the sermon lectern built in the latest repairment is 

located on its left side.   

The most important section of the structure is its minaret built of 

cut-off limestone in the northwest. The minaret which is located 

away from the mescid, on the courtyard gate is named as “pul-

pit minaret”. Even though similar structures are seen in Egypt, 

Central Asia, and Anatolia and its first prototypes in Anatolia are 

dated back to the 13th century, these examples are with stairs in 

the exterior. The minaret in this structure rises octagonally on a 

rectangular pedestal. The kiosk part is climbed via ten stairs built 

of cut-off limestone. Despite not having a balcony, the part which 

constitutes the balcony is the kiosk. The kiosk section is climbed 

via twelve stairs with exterior profile protruding outwards. The 

kiosk is limited with rail plates, built of geometrically-ornament-

ed stones, which were placed between the columns. The dome 

was mounted on eight columns in the octagonal-planned kiosk 

section and various patterns were engraved on the stone rail 

plates placed between the columns. The cone which is different 

than the original is assumed to be belonging to the repairments 

of the 20th century. 

Ornamentation

The most remarkable element of the mescid, which is generally 

plain and devoid of any ornaments, is its minaret. In the kiosk 

section the minaret, various patterns were engraved on the stone 

rail plates placed between the columns. The hexagons are cut 

off by the lines passing through their centers and hence create 

diamond shapes with triangles. The eave frieze over the arches 

and the palmette patterns which were aligned side-by-side above 

them are striking.

In the endowment record in the cadastral books of Sokollu 

Mehmed Pasha’s Edirne foundations, it is written that  “He con-

structed a mescid in a town named Büyükçekmece on the seaside 

near Constantinople”. Pasha’s endowment talks about this struc-

ture with praise by likening this mescid to a “shining, jeweled 

earring put on ear” which protrudes towards the “seashore”. 

FROM 

STRUCTURAL 

HISTORY
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Sultan Süleyman Kulliye
Büyükçekmece
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WHERE STRUCTURES

VISIT Transportation

The kulliye is located in the center of the Büyükçekmece Country 

at a 40-kilometer distance from İstanbul, at the point where the 

Büyükçekmece Lake and Sea of Marmara unite. Those coming 

from İstanbul can reach the kulliye by using the D-100 highway. 

They need to enter the Enver Paşa Avenue from the right after 

passing the Tüyap Fair Convention and Congress Center for about 

4 km. They will see the caravansary and mescid located at the 

end of the avenue, and the bridge located right behind the car-

avansary. 

These kulliyes which were used by citizens, caravans, and the 

army on a campaign to rest, lodge and address their needs are 

called “destination kulliyes”. This type of kulliyes was construct-

ed on the roads connecting the capital İstanbul to the Balkans, 

Central Europe, Anatolia and the Middle East. These kulliyes 

which were built by the sultan, grand vizier and viziers contain 

programs aimed towards the traders, caravans, travelers, pil-

grims, campaigns and soldiers that used the road. 

This destination kulliye in Büyükçekmece is located on the main 

road which connected the Balkan territories of the Empire to 

Hejaz. A small mescid was added to the kulliye, which consists 

of a bridge and caravansary, by Sokollu Mehmed Pasha after the 

death of Suleiman the Magnificent. The sultan ordered the public 

fountain at the bridgehead to the chief architect before starting 

on the Szigetvar campaign.

Dizdariye

District, Büyükçekmece

Bridge, caravansary

and bridge

LOCATION, 

PLANNING and 

AUTHENTICITY
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

The bridge which is closed to vehicular traffic can be used by pe-

destrians at all hours of the day.

Use

Bridge

Ownership

General Directorate of Highways

Plan and Structure

It was built on the straits which unite the Sea of Marmara with the 

Büyükçekmece Lake. The Sultan Suleiman (Büyükçekmece) Bridge 

is located on the main road which connected the Balkan territories 

of the Ottoman Empire with Hejaz. This bridge was crossed over 

in the majority of the campaigns to Rumelia in the Ottoman Era.

In the Ancient Roman era, there used to be a Roman bridge in 

the place of the Sultan Suleiman Bridge on the route which was 

known as “Via Egnatia”. This structure which was called the Athy-

ras Bridge served throughout the middle ages. This bridge which 

was also used in the Byzantine era was in ruins due to disrepair 

(Structure Book: Tezkiretü’l Bünyan and Tezkiretü’l Ebniye, ed. Ha-

yati Develi, K Kitaplığı Publication, İstanbul 2003, s. 74). According 

to Sinan in Tezkiretü’l Bünyan, Sultan Suleiman happened to pass 

by this old bridge while visiting Büyükçekmece and he ordered the 

demolishment of the bridge to build a new one in its place: “… Su-

leiman of the men and jinns, the Sultan son of the Sultan, Sultan 

Suleiman Khan, … saw, during his time in Büyükçekmece in his 

travels to observe the mountains and moorlands around İstanbul, 

the difficulties the poor endured while passing that passage by sea 

and there used to be a bridge there which was in ruins due to the 

waves, and he decided to build a new bridge there due to his abun-

dant compassion for the Muslims and to please their sad hearts.”

The section of the Ancient Roman road between İstanbul and 

Edirne was re-organized in the 1560s and 1570s. The area which 

was a marshy and muddy ground was cobbled again and the con-

struction of this grandiose bridge began. According to Tezkiretü’l 

Bünyan, Sinan had mold chests in the size of “one galley” made for 

each of the piers of the bridge, had posts in the height of 2-3 men 

nailed in these and had them tied together by filling lead between 

them: “His Highness the Sultan was extremely pleased and upon 

his orders hundreds of carpenters stacked chests similar to galleys 

to each of the bridge by flinging themselves to work with stonema-

sons; the giants of Suleiman drew and drained the sea water with 

pumps and tubes. Posts in the height of two, three men from fine, 

solid columns were nailed to the foundations with sledgehammers; 

yard stones cobbled over it was made a monoblock by clamping 

solid iron clasps and pouring lead between them.”     
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The bridge which was begun to be constructed in 1565 when Su-

leiman was still alive was completed by his son Selim II upon his 

father’s death. The bridge cost approximately 12.000.000 silver 

coins, which was a considerable amount. The passage in which the 

bridge was described extensively in Tezkiretü’l Bünyan ends with 

its completion: “Sultan Suleiman passed away while thorough at-

tention and care were being paid to the construction of the grand 

bridge. And Sultan Selim Khan acceded to the state throne with 

happiness. He took great pleasure in the construction of the bridge 

which was talked about when the soldiers of Islam went to war 

with the infidels in Szigetvar and he paid the necessary attention 

for its completion. He had the fortune of passing the bridge with 

happiness when he came and Hüdâyi, who was a poet in that era, 

told this flattering verse by putting a unique date to the completion 

of the bridge: Sultan Selim completed Suleiman’s bridge.”    

According to Semavi Eyice (“Büyükçekmece Köprüsü”, TDV İslam 

Ansiklopedisi, V. 6, p. 521), the bridge in the length of 635,57 is 7,17-

m wide. There are 28 arched compartments in the bridge which 

is composed of four sections. The heights of these compartments 

are not identical. The arches of the middle compartments have the 

highest height while the ones on both sides of these descend grad-

ually according to the descent and ascend line of the bridge. The 

length of the first section with seven compartments was measured 

as 157,23 m. This is followed by a connection gap in the length of 

25,41 m. The second section is with seven compartments as well 

and is 135,10 m long. The third section which is followed by a 15,52 

m gap is 101,25 m in length and has five compartments. The fourth 

section which is passed after a 17,34-meter gap has nine compart-

ments and is 183,72 m. The structure was constructed in a bidirec-

tionally-sloped manner which reaches its highest point on the top 

of the middle arch.  

There are balustrade plates in both sides of the bridge and king 

posts at the start of each section. The fact that there are connec-

tion gaps between each section with no balustrades suggests that 

these were constructed so that the water from great floods can 

flow through without destroying the bridge. Flood splitters were 

constructed at the points where bridges merge to avoid waters.  

The section of the bridge which was included in the kiosk of the 

bridge and had Sinan’s name on it was torn down to pieces with 

the epitaph in the 1960s upon the misconception that there was 

a big treasure hidden under it. This section and the epitaph were 

reconstructed later on. The construction whose ownership belongs 

to the General Directorate of Highways was repaired in 1972 and 

1989. The actual traffic was transferred to the modern bridge built 

a bit further and this historical building was relatively preserved.

Calligraphy Program

There are epitaphs composed of three sections in the two kiosks 

of the bridge. Even though Evliya Çelebi stated that the bridge 

epitaphs were in Karahisarî Hasan Çelebi calligraphy, he was 

mistaken. The poetic section of the epitaph which belongs to 

Derviş Mehmet, one of the calligraphers of the era, was written 

by Poet Hüdâi. The construction epitaph in Arabic with three 

compartments and Thuluth calligraphy is located in the kiosk 

on the lakeside. The signature in the upper-left corner is import-

ant in terms of being the only signature which belongs to Sinan: 
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“This is the work of Yusuf [Mimar Sinan], son of Abdullah.” In 

Tezkiretü’l Bünyan which lists the works of Sinan, Sinan defines 

himself as the Architect Yusuf bin Abdullah. In the epitaph on the 

upper-right corner, it was stated that “May God have mercy on 

him and the workers”; in the big epitaph located in the middle, it 

was stated that the construction of the bridge begun upon the or-

ders of Sultan Suleiman but was completed by Sultan Selim upon 

his death: “The foundations of this beautiful and valuable bridge 

were laid by Sultan Suleiman, son of Selim Khan, Sultan son of 

the Sultan, for Allah’s mercy (May He protect him from the dan-

ger of capacity and trial). Afterwards, he reached Allah’s grace 

and Heaven by passing away from this ephemeral world. Then 

Sultan Selim, the greatest Sultan, Grand Khan, the master of the 

Arabs and the Persians, the shadow of Allah on earth and afterlife 

and the son of Sultan Suleiman, son of Sultan Selim son of Sultan 

Bayezid son of Sultan Murad son of Sultan Orhan son of Sultan 

Osman, acceded his throne and completed the bridge in 975. May 

Allah make his state eternal and uphold his rule until the end of 

time. May Allah accept their charities for the Quran’s sake.”        

The construction epitaph in Turkish with three compartments 

and Thuluth calligraphy is located in the kiosk on the seaside. 

The one on the upper-right side states that “There is no god but 

Allah”; the one on the upper-left side states “Muhammad is Al-

lah’s prophet”; the one in the middle states “High Highness Sultan 

Suleiman / May As-Sirat Al-Mustaqeem be a wide road for him / 

Started this bridge but could not complete it // His soul ascended 

to Heaven / Upon the just shadow of Sultan Selim / This grand 

bridge was completed // Hüdâyi said its date then: / Sultan Selim 

built this bridge over the water / This was written by Mehmet 

Derviş.”

Architectural Elements

There are two balconies mounted on four stone corbels in the di-

rection of the middle arch in the first section of the bridge. There 

are two-step sitting platforms in the internal side of these balco-

nies. These also constitute the epitaph walls in the fourth section 

of the bridge by rising from both sides. The balconies in the first 

section are found occasionally in Turkish balconies. These archi-

tectural elements which can be considered as a type of resting 

and conversation place are also found in the Bursa Selçuk Ha-

tun Bridge (14th century), Geyve II. Bayezıt Bridge (15th century), 

Babaeski Bridge (17th century) and Edirne Meriç Bridge (15th 

century).  

The fourth section of the bridge is particularly striking with its 

kiosks with epitaphs. These kiosks are mounted on big stalactites 

and gained a monumental appearance by merging with the pro-

trusions in the piers. The fact that it bears the name and signa-

ture of Mimar Sinan adds a special value to the bridge.

The bridge runs on by having small-looking king post stones be-

tween its balustrade plates.

Ornamentation

Relatively few ornaments were used in the structure. The kiosks 

located in the fourth section of the bridge were decorated with 

pipe-belted cartridges and muqarnases.
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Sinan talks about this structure with great praise in Tezkiretü’l 

Bünyan which lists the works of Mimar Sinan: “His Highness the 

Sultan ordered this subject of his that I must build a bridge over 

the sea like a road. I drew arches in the sky like a rainbow and 

made the sea and land one for the public. Its foundations were 

laid at the bottom of the sea and the building reached the sphere 

of the sky. That grand bridge was completed in Büyükçekmece 

with the help of Allah and it led to prayers day and night due 

to the passage for the rich and the poor alike. It is a surprising, 

pleasant bridge and it is unique like a tall beauty with crescent 

eyebrows. Its piers go down under the soil and its arches ascend 

to the top of the sky. Each of its arches resembles a postless sky 

and transforms into the letter ‘nûn’ [a letter in the Arabic alpha-

bet] in the Sea. It is not possible for it to be not humble as the 

whole world steps on it to pass.”

Evliya Çelebi also talks about the bridge with praise in his travel-

ogue: “A total of twenty-six compartments in the bridge, each of 

which holds its head high to the heavens like the milky way, are 

decorated like a rainbow. Its length is one mile from the north to 

the south. It is such a strong bridge built with shiny and polished 

stones, which were trimmed with the mountain-conquering ham-

mer of Ferhat, that it is an exemplary, unique and big bridge com-

parable to the Geyve Bridge, Osmancık Bridge, Amasya Bridge, 

Batman Bridge, Çoban Bridge, Altın Halkalı Bridge in the Otto-

man territories and the Visegrad and Mostar Bridges in Rumelia. 

This is also an exemplary bridge which can be viewed by those 

coming and going to Rumelia with envy. It is such a wide bridge 

that it is famous among land and sea traders.” 

The travelers coming to İstanbul by land state this bridge in 

Büyükçekmece as the most striking structure. Jacobo Soranzo, 

who was the Venetian balio, wrote that the stone bridge which 

was built by Suleiman after two wooden bridges were demolished 

is 769 varchi in length and with forty arches. 

The bridge was referred with the name of Ponte Grande [Grand 

Bridge] in Italian by foreign travelers. Reinhold Lubenau, who 

was in İstanbul in 1587-1589, used this name for the bridge in his 

travelogue as well. Lubenau also talks about the Ancient Roman 

bridge in his work (Reinhold Lubenau Travelogue: In the Ottoman 

State, 1587-1589, translated by Türkis Noyan, V. 1, İstanbul 2012, 

p. 163.): “… This is a long bridge of more than one thousand feet 

in length passing over Sinus Propontidis and is built of valuable 

marble stones. While passing over it, I understood from some 

of the striking indications that there used to be ancient monu-

ments and columns on this bridge. This is indeed a place which 

is worth ornamenting. However, it looks like it is mourning with 

its appearance today. As these barbarians not only do not con-

struct such valuable monuments but they also do not repair the 

existing ones… The settlement which is called Ponte Grande after 

the bridge is a pleasant place with a fine caravansary. Sultan Su-

leiman made this bridge suitable for purpose while planning the 

Siege of Szigetvar, spent a lot of money for the repairs because 

the bridges were in total ruins and it was dangerous for the trav-

elers to pass over it.”

FROM 

STRUCTURAL 

HISTORY
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Sultan Süleyman Caravansary 
(Büyükçekmece)

STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

The caravansary which has been allocated to the Municipality of 

Büyükçekmece can only be visited during events.

Use

Cultural center

User

Municipality of Büyükçekmece

Ownership

General Directorate for Foundations

Plan and Structure

Sultan Suleiman Caravansary is located in the west direction of İs-

tanbul, on the route which connected the Balkan territories of the 

empire with Hejaz. Ekrem Hakkı Ayverdi (Osmanlı Mi’marisinde 

Fatih Devri, V. 3, İstanbul Fetih Cemiyeti Publication, p. 73) reports 

that Mehmed the Conqueror also built a caravansary in Büyükçek-

mece in 1455, the historian Kritovulos also mentions this building, 

but it is no longer existent today. 

It is believed that this caravansary, which has no epitaph, was 

built by Sultan Suleiman the Magnificant when embarking on 

the Szigetvar Campaign. As the roof of the structure was former-

ly covered with lead plates, it is also referred to as the Kurşunlu 

(Lead-Covered Inn). 

CURRENT 

STATUS

Caravansary 1566-1567

ARCHITECTURE 

AND

AUTHENTICITY
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The rectangular-planned caravansary in the dimensions of 41 x 

18,50 m was built off cut-off limestone whose gaps were filled with 

brick girders. It has a planning scheme which was implemented in 

a larger size than that of the Piri Mehmet Pasha Caravansary (1531-

2) in Silivri. The internal space is entered via the round-arched gate 

on its northern facade. Following a passageway, it was built as a 

rectangular hall covered with a double-sloped hipped roof on three 

rows of posts. The roof is carried by ten concrete buttresses. These 

buttresses which were wood originally were made concrete later 

on. There are considerably high benches in the internal space, 

close to lateral walls.

A molding belt which is seen on the facade wall of the caravansary 

suggests that this place was used to be covered with a lower roof. 

The strainer holes and a wooden strainer on the facade wall of the 

caravansary remnant corroborate this claim.

Büyükçekmece Caravansary was used a military storage and lodg-

ing place dıring the World War II and, then, as a fodder warehouse 

for a while. This historical building which became desolate due to 

disrepair was restored by the General Directorate of Foundations 

in 1965-1966. The caravansary which was used as a sunflower 

warehouse after this restoration was allocated to the Municipality 

of Büyükçekmece to be used for various cultural events upon ex-

tensive repairs and environmental planning in 1988.  

Architectural Elements

We see the superficial, bow-arched gate as the only element which 

enlivens the narrow facade in the Sultan Suleiman the Magnificent 

Caravansary. The structure is lightened from the windows on its 

southern facade only. Moreover, the fire lit in night grates used to 

give the interiors a mystical atmosphere. There are eight embra-

sures at the bottom, eight alternatively round and lancet-arched 

windows in the middle. There is one lancet-arched window in the 

upper section of the facade, which rises triangulary, and round 

windows on both sides of it. The sides of the round windows on 

the top and in the middle were placed in a rectangular frame with 

jambed stones. The lancet-arched frames with brick girders stand 

out on the blank epitaphs above these. A composition created by a 

star in the middle and six hexagons around it is seen in the round 

windows. In lancet-arched windows, three stars from the top to 

the bottom and three hexagons on each side of them, and the half 

shapes of these on the side were placed in the middle axis. Lateral 

facades are blank. 

There are eleven grates on each of the lateral walls in the internal 

space and twelve closet niches between them. The pointed trian-

gle cone and bow-arched grates were placed on the consoles pro-

truding from the wall. High platforms stretch out from the middle 

section along the walls so that those lodging can make their beds 

on them.

Reinhold Lubenau, who was in İstanbul in 1587-1589, talks about 

the bridge and the caravansary in his travelogue: “The settlement 

which is called Ponte Grande after the bridge is a pleasant place 

with a fine caravansary. Sultan Suleiman made this bridge suit-

able for purpose while planning the Siege of Szigetvar…”   

FROM 

STRUCTURAL 

HISTORY
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WHERE STRUCTURES

Süleymaniye/Fatih Süleymaniye Mosque

Süleymaniye Evvel Madrasah

Süleymaniye Sani Madrasah

Süleymaniye Salis Madrasah

Süleymaniye Rabi Madrasah

Süleymaniye Darüttıb

Sultan Süleyman Tomb

Süleymaniye Imaret

Süleymaniye Darülkurra

Süleymaniye Darülhadis

Süleymaniye Darüşşifa

Süleymaniye Caravansary

Süleymaniye (Dökmeciler) Hammam

Süleymaniye Infant’s School

VISIT Transportation
About 200 m. from the last stop in Vezneciler. Those who enjoy 
walking are advised to pass through Tahtakale.  Külliye is in 
about 20-minute walking distance. 

Sultan Suleiman the First, son of Yavuz Sultan the First and Hafsa 
Sultan, was born in 1494 in Trabzon.   According to Hünername (a 
book written in the style of Shahname that is famous for its illumi-
nations and miniatures where the Ottoman sultans are described), 
he was named after His Holiness Suleiman who was mentioned 
in the Koran.  

He was appointed as the flag officer of Kefe in 1508 during the pe-
riod when his father Selim the First was a prince (şehzade).   When 
his father won the struggle for the throne and ascended to the 
throne in 1512, Suleiman secured his future reign as well.  He was 
sent to Manisa as the flag officer and the sole heir to the throne 
in 1513 and succeeded to the throne in 1520 following Selim the 
First’s death.   During the reign of Suleiman the Magnificent, the 
borders of the state expanded to include Rhodes, Tripoli, Belgrade 
and a large part of Hungary in the west.  The eastward and south-
ward expansion included places such as Baghdad and Nakhcevan.  

Captured as a slave during the forays made in the reign of Selim 
the First and presented to Suleiman the Magnificent, “Hürrem” 
(meaning happy, gay, smiling and cheering) quickly became the 
favorite of Suleiman the Magnificent.    Being the first ever slave 
concubine to have been emancipated to become the legally wed-
ded wife of the sultan, Hürrem Sultana’s correspondence with her 
husband is quite moving.  In the ode he wrote for Hürrem under the 
pen name Muhibbi, he describes his wife as “my garden of Eden” 
and “my spring, joy, daylight, ever smiling and blooming lover”.   

Although today he is known as Suleiman the Law Maker, such 
moniker was first introduced in Dimitrie Cantemir’s Ottoman his-
tory in the 18th century, which later gained popularity among the 
Ottoman historians in the 19th century and became widely used 
thereafter.  The western contemporaries, however, preferred to 
call him “Magnificent” (Magnifique) or “Great Turk” (Grand Turc).   
Although some sources suggest that he was called “Magnificent” in 
the west because of his partiality to luxury, he led an ascetic life in 

LOCATION, 

PLANNING AND 

AUTHENTICITY
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his later years.  So much so that he stopped listening to music and 
drinking wine and had the gold and silver utensils removed.  Died 
during the Szigetvar siege in 1566, the sultan was as prominent 
in his charity works -which included foundations and many mon-
umental works- as in his political success during his long reign.  
Suleymaniye Mosque and Külliye represent the typical examples of 
this side of his character.  A portion of the Old Palace (Saray-ı Atik-i 
Amire) area that extends towards Vefa comprising today’s Istanbul 
University Central Campus was seen fit for the construction site of 
the külliye and this is where the külliye was built.     The construc-
tion that started in 1548 was completed in parts on different dates.   
As part of the endowment of the külliye, 217 villages, 34 hamlets, 
7 windmills, 3 districts, 2 islands, 2 piers, 2 fishponds, 2 farms, 1 
meadowland and 6 village crops were donated to the külliye as rev-
enue generating items.  Being the biggest külliye of the capital city, 
Suleymaniye cost 54.096.000 akçe (silver coins).  Which, compared 
to the previous külliye constructions, was an astronomical figure 
at the time.  The mosque, on the other hand, cost 30.000.000 akçe.  

In his important book entitled ‘The Construction of Suleymaniye 
Mosque and Imaret’ Ömer Lütfi Barkan analyzes the daily con-
struction books of the Suleymaniye Külliye.  These books not only 
shed light to the construction of the Suleymaniye Külliye, but they 
also provide detailed information as to the organization of all the 
construction sites during the Ottoman period and the structure 
materials and techniques employed as well as the material sources 
utilized therein.   According to the records, save for the unskilled 
labor that was mostly composed of Janissary recruits, the major 
group of masters was the bennas (stonemasons) and sengtıraşes 
(stone dressers).    Also chief among the masters employed in the 
construction were haddads (ironmongers), nakkashes (muralists), 
neccars (carpenters), camgers (glassworkers), sürbgers (lead lay-
ers).  Accompanied to those groups of masters were the carriage 
drivers, porters, farmhands, cooks, storekeepers, and boatmen.  

The use of gathered material in the Mediterranean was about pow-
er and prestige during those times.   Having the vision of a world 
empire in mind, Sultan Suleiman wanted to use gathered material 
-from different parts of the empire- in his own külliye and mosque.    
It is stated that the marble signs were removed from the racetrack 
to be used in the kulliye.  The places where the gathered materi-
al was collected were not limited to Istanbul only.  According to 
Ömer Lütfi Barkan, the architects working under the supervision 
of Sinan the Architect were dispatched to the different parts of the 
empire -including such places as Midilli, Milet, Selanik, İskender-
iye, Baalbek, Anadolu, Alanya, Mersin, İznik…- to gather marbles 
and columns from ancient ruins all over the empire.  

It is known that in addition to the marbles and valuable columns 
even the parts of the selatin structures (those built in the name of 
sultans) were collected as well.  For instance, the great circular por-
phyric cladding in the Orhan Beg Madrasah in İznik was brought 
to Suleymaniye.  

Since education was the focal point in the külliye, madrasahs were 
given the priority.  It is possible to imagine the külliye as a uni-
versity built around a mosque.  The priority was given to theology 
and Islamic law education in the Darülhadis (Hadith School), Sani, 
Evvel, Rabi and Salis madrasahs.  In the foundation charter of the 
külliye, the purpose of the madrasahs is stated as the strengthen-
ing of the means of the worldly sovereignty and exalting the reli-
gious studies as a way of attaining happiness in the afterlife.   The 
foundation charter also includes information regarding the per-
sonnel and students of the said five madrasahs:  Each madrasah 
will be composed of one mudarris, muid (assistant), bevvab (jani-



323

A New Tourism Route:  Grand Master Sinan The Architect

tor), ferraş (porter), kennas (toilet cleaner), siraci (lamp supervisor) 
and 15 students.   

This külliye -built on the most appropriate slope inclining towards 
the Golden Horn from a ridging land in the Suleymaniye district lo-
cated on the axis running north from Beyazıt through Edirnekapı- 
completes the breathtaking silhouette of the city for those who be-
hold it from the shores of Galata or even from Üsküdar.  Sinan the 
Architect once again showed his dexterity in placing the külliye 
units on a steep terrain where the structures were placed through 
a third-dimensional planning system.   Having a mosque and two 
tombs in its center and housing madrasahs on the long sides of 
its expansive courtyard, the külliye resembles the Fatih Külliye; it 
also have similar features with the Çoban Mustafa Pasha Külliye 
(Gebze) in terms of its structures surrounding the grand courtyard 
from three sides.  However, this külliye differs from the other two 
külliyes in that the structures surrounding the grand courtyard 
were placed gradually on different codes, and thus a hierarchy was 
created between the structures in the center and that of the others 
through building pathways between the structures and the garden.  
The Külliye buildings were emphasized through being surrounded 
by an organic main road and a network of streets.  Embraced with 
the topography and the texture of the city, the küllliye elements 
extend over a large area through a network of streets that inter-
connects them to one another.   The longitudinal middle axis of 
the külliye ends in darülkurra (Koran School), passing through the 
garden gate, front entrance door and the center of the Sultan Su-
leiman Tomb behind the mihrab along the way.  In the north, the 
mosque is situated by the fenced burial area and the wide garden 
wall that surrounds the tombs of the Suleiman the Magnificent and 
Hürrem Sultana, and it is situated next to the darülkurra in the 
north.   This wide courtyard has three gates on the west and north 
walls, two on the south wall and one on the east wall where it leads 
to the side street.   Surrounding the tombs behind the mosque, the 
fenced burial area creates an inner courtyard therein.   

The street that runs in the north-south direction, just below the 
courtyard level, in the east corner of the grand courtyard (Mimar 
Sinan Street), used to be a Coppers’ Bazaar where shops would 
stretch along the way facing each other.   As a result of the in-
terventions made throughout the history, the shops on the Golden 
Horn direction were demolished and only the ones placed below 
the courtyard level have survived to this day.  The Rabi and Salis 
madrasahs in the east corner of the kulliye were built on the slop-
ing terrain facing the Golden Horn.  Of these twin madrasahs, Rabi 
and Salis mean “third” and “fourth” in the Arabic language.  In the 
north, there is a caravansary (winter poorhouses), soup kitchen 
and hospital lined up towards the west-east direction.  Since the 
Süleymaniye Imaret Street running behind this structure trio is in-
clined, such structures were built on vaulted bottom floors.  In the 
west corner of the külliye, there is a darüttıp (medical madrasah), 
Sani and Evvel madrasahs (of these two madrasahs, Evvel means 
“first” and Sani means “second” in Arabic), darüttıp and sıbyan 
(primary) school lined in the north-south direction, below which 
stretches a string shops along the way known as the Tiryaki Ba-
zaar.  Such shops are used as restaurants today.  The darülhadis, 
placed over the hamam (Turkish Bath) and shops, was Routeted by 
45 degrees towards the main axis of the kulliye, thus smoothing 
the rectangular geometrical shape of the külliye.   Mimar Sinan 
Tomb, located in the northeast corner of the külliye, is a very hum-
ble structure.  This small tomb is not mentioned in the collection 
of biographies listing Sinan’s works.  The fountain, built in 1782, 
across from the primary school is also known as Çadır Fountain 
or Hesap Fountain. 
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Mosque 1557

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access
It is open to visit until late hours due to being one of the most 
important touristic attractions of Istanbul for both local and for-
eign tourists.  

Use
Mosque

User
Directorate of Religious Affairs, Office of Fatih Mufti

Ownership
General Directorate for Foundations

Plan and Structure
In Tezkiretü’l Bünyan –a book written by Sai Mustafa Çelebi in the 
style of the handwritten autobiography of Sinan- it is said that the 
shape and location of the Suleymaniye mosque were determined 
as a result of the discussion held between Suleiman the Magnifi-
cent and Sinan the Architect once the former decided to have the 
mosque built.  The construction of the mosque started when he 
declared war on the Safavids, and the construction official Hüse-
yin Çelebi was put in charge of the construction.   The construc-
tion of the mosque that started in 1550 was completed in 1557.   

The 70 x 61 m interior is crowned by a 26.20 m diameter and 49.50 
m tall central dome. Placed on four columns, the dome is support-
ed by one semi-dome each in the north and south corners, which 
are also supported by the exedras on the plinths of the semi-
domes.  Fitted on an octagonal pulley, the dome is surrounded by 
four weight towers as parts of the four columns that support the 
dome itself.  The sanctuary is extended over the sides through 
side naves with five domes in the west and east.   These domes, 
each in a different size, lend the building an adequately animated 
outlook both from the interior and exterior.  The small domes on 
the corners are supported by the arches built between the col-
umns that carry the central dome and that of the main outer walls 
while the other three domes in between are supported by two 
10.20 m tall stalactite headed columns in two rows along with the 
arches that are pressing towards those columns.    The columns 
in the middle that hold the small domes are made of white mar-
ble.  While the four columns on the front are of gathered material; 
which are made of red granite.  

The use of gathered material in the Mediterranean was about 
power and prestige during those times.   Since Suleiman the 
Magnificent knew about such qualities of the gathered material, 
he wanted such materials to be used in the construction of the 
mosque.  In Tezkiretü’l Bünyan, it is said that one of those four 
giant red granite columns is known as Kıztaşı (Girl Stone).   The 
shipment of Kıztaşı is described as follows in Tezkiretü’l Bünyan:  
“First of all those four marble columns –each of them is a great 
cypress of a religious garden that is similar to Four Elite Friends- 
were all brought in from different places.   One of them is a col-
umn erected by a girl in a place called Kıztaşı district during the 
time before Islam.  This monolithic column called Kıztaşı resem-
bles a minaret, and an axle similar to that of Tuba. 

CURRENT 

STATUS
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Having arrived in Istanbul in the 16th century to study the Ro-
man and Byzantine ruins, Pierre Gilles describes the column in 
the following manner:  “I saw that column being shipped to the 
mosque construction commissioned by Suleiman the Magnifi-
cent.  Its body is made of pyropoecilos marmor (granite) and is 
about sixty feet tall, and its diameter is about thirteen feet...  It is 
Corinthian headed, but the head is made of white marble…   Both 
Greeks and Turks call this particular column as ‘kıztaşı’ in their 
respective languages.”   

As pointed out by Gülru Necipoğlu (Sinan Çağı, 2013, p. 111) the 
use of four gathered porphyric columns and square baldachin 
practice –as employed for the first time in Fatih Sultan Mehmet’s 
selatin mosque- was maintained as elements representing the 
imperial status in the Roman-Byzantine architectural tradition. 
As seen in the case of the mosques commissioned by Bayezit the 
Second and Suleiman the Magnificent, the square baldachin sel-
atin mosques to be built in the capital city would bear a symbolic 
tradition with respect to the use of the gathered red porphyric or 
granite columns.  

Internal maksures (fenced areas) were placed in between the but-
tresses on the mosque’s northern wall.  The two-storey side gath-
ering places (mahfil) placed on the porphyric columns in different 
colors softens the bearings by concealing the white marble col-
umns and the main columns on the main outer walls.  The same 
practice was applied to the side facades on the exterior.  The 
harmonious integration of the outer and inner facades ensures 
that the interior layout is perceived from outside the mosque.  
On the outside, the arches of the gathering places on the ground 
floor, which are fitted into the stalactite headed columns of dif-
ferent sizes, are ranged in such a manner where one tall column 
is followed by a shorter one.   The round pedestals of the dia-
mond-headed columns of the upper porticos are connected to one 
another through a marble balustrade.   There are elegant ablution 
faucets lined below the two-storey upper gathering places.  

The wall buttresses on the four facades of the mosque protrude 
outwards.  Only the wall buttresses in the north are pushed to-
wards inside the mosque so as to maintain the symmetric integri-
ty of the outer facade.  The ones in the south, however, protrude 
outwards in order not to compromise the integrity of the inner 
mihrab wall.  The five arched side facade walls surrounding the 
windows on the side facades visually accentuate the five-domed 
sections. 

The sultan’s gathering place in the east corner of the mosque’s 
qibla wall is accessed through a staircase located on the inside 
wall. The marble muezzin gathering place that is right next to the 
right columns of the qibla wall that supports the central dome 
is fitted into sixteen columns.   The pulpit that is adjacent to the 
great column in front of the muezzin gathering place is held by a 
lancet arch that is fitted into fine columns.  

The influence of Hagia Sophia can be detected in the design of 
the mosque.  Sinan the Architect managed to merge the solid 
cubical pulley of Hagia Sophia into the superstructure of the Su-
leymaniye mosque in the form of harmoniously integrated curvi-
linear elements.  In contrast to the dominating side buttresses of 
the Hagia Sophia, the ones in the Suleymaniye are toned down 
through gathering places.  Moreover, the gradual profiles of the 
wall buttresses in the Suleymaniye are in concert with the rhyth-
mical terracing of the domes.  
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The courtyard is accessed through three gates, one in the north 
and two on the sides.  The main gate in the north stands out 
with its monumental structure which resembles a three-storey 
building.  The garden with water tank fountain in the north is 
surrounded by porticos on four sides.  The porticos crowned by 
twenty-eight domes are made of pink and white porphyric and 
white marble columns.  The final congregation place portico is 
held higher than side porticos in order to lend it a visually linear 
direction towards the mosque itself.  Moreover, the middle dome 
of the final congregation place portico that corresponds to the 
front entrance door is held higher than the others, which serves 
to accentuate the mihrab axis.  

Calligraphy Program
There are engraved texts on the monumental gate in the north 
side of the courtyard with fountain.  The panel above the door 
arch bears a verse from Nisa Surah (4:103):  “When you have 
finished As-Salat (the prayer - congregational), remember Allah 
while you are standing, sitting and lying on your side.  but when 
you are free from danger, perform As-Salat.  Verily, the prayer is 
enjoined on the believers at fixed hours.”  Kelime-i Tevhid is writ-
ten on the upper side of the stalactite door.  

There are two verses from Me’aric surah (70:34-35) written on 
the rectangular plate on the middle arches in the north of the 
porticos of the courtyard with fountain:     “They abide by their As-
Salat.  They are the ones that will claim their places on heaven.”  
The plate on the middle arches in the north bears a verse that 
emphasizes the importance of As-Salat (2:238).  The rectangular 
panels of the windows to the left of the final congregation place 
façade bear the final verse of the Fetih surah (48:29) while the 
panels on the right bear Ayet el-Kürsi (2: 255).  

There are three epitaphs on the front entrance door which are in-
scribed in the sülüs (third) calligraphy style.   Two of them are on 
either side of the door while the other is above the entrance door.  
The epitaph on the right reads:  “The powerful servant possessing 
divine strength, the valuable caliph of Allah, the conqueror of the 
lands in the east and west with the help of Allah and his victori-
ous army legitimized through the order of Allah and validating 
his sovereignty all over the world based on the provisions of this 
divine order, the owner of the countries in the world, the shadow 
of Allah cast on all the people in the world, the sultan of all Arabic 
and Persian sultans.”  

The epitaph on the left side of the entrance door reads:  “The 
chain of reign still continues throughout the passing of time and 
the souls of his ancestors walk in heaven.  He had this uniquely 
high structured and magnificent mosque built so that the people 
who pray to Allah and perform As-Salat can gather in this place 
when worshipping Allah, and by building this great mosque he 
became one step closer to the almighty and creator of all things 
and angels…”  

The sülüs epitaph on the door arch reads:  “Spreader of the sultan-
ate laws, the tenth of the Ottoman sultans, son of a sultan, son of 
Osman Sultan, son of Orhan Sultan, son of Murad Sultan, son of 
Sultan Bayezid, son of Sultan Mehmet, son of Sultan Murat, son of 
Sultan Mehmet, son of Sultan Bayezid, son of Sultan Selim ‘Sultan 
Suleiman Khan’.”  

The calligraphy program that addresses to the believers contin-
ues when one enters inside.  The bright sülüs calligraphy lines 
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engraved over the mosque vaults and walls were performed by 
Hasan Karahisari.   A verse from Zümer surah (39:53) is conveyed 
in the rectangular epitaphs over the inner side of the east and 
west doors of the mosque (surfaces of the doors in the sanctuary):  
“O my servants who have gone too far and wronged themselves!  
Do not lose hope of Allah’s mercy.   The truth is Allah forgives all 
sins.  Because he is the one who forgives and is merciful”. 

Engraved in the middle of the central vault is a verse from Fatır 
surah:  “The truth is Allah who holds the heavens and earth so 
that they get destroyed.  If they were to be destroyed, no one can 
hold them together except for Him.  He is doubtless is gentle and 
merciful”.  Engraved in the four pendants that have access to this 
dome are four different verses from the following suras:  Enam (6: 
102), Hud (11: 88), Rad (13: 16) and İsra (17: 84).

A verse is quoted from the En’am surah (6:79) in the south semi-
dome over the mihrab:  “I turned my face towards the righteous 
one who created the heaven and earth; I am not a person that sug-
gests there are other gods”.  There are one verse each from Araf 
(7:29) and Bakara (2:115) surahs that were engraved on either side 
of the exedra of the southern semi-dome.   These verses urge the 
believers to turn their faces towards Allah.  A verse quoted from 
Hac surah (22:77) on the northern semi-dome emphasizes the im-
portance of believing in Allah and doing good.  Engraved on the 
either side of the exedras of the semi-dome plinths is the Ankebut 
surah (29: 45).  

The round panels on the columns that support the central dome 
bear the names of the four caliphs written in an anticlockwise 
manner.  Two panels in the pendants of the semi dome over the 
mihrab wall bear the names “Allah” and “Mohamed” while the 
pendants of the northern semi-dome bear the names “Hasan” 
and “Hussein”.   The four rectangular marble panels over the side 
arches of the central dome supported by four monumental red 
granite columns on the sides bear a verse from the Tevbe surah 
(9: 112); the four round medallions in between such panels and 
the rectangular panels on the windows of the upper gathering 
places surrounding the interior of the mosque bear some of the 
examples from 99 beautiful names of Allah (Esmâü’l-Hüsnâ). 

The rectangular panel over the ornamented upper side of the 
mihrab contains a verse from Ali İmran surah (3: 37) which is 
used frequently in the works of Sinan the Architect.  This verse 
includes the word “mihrab” as if referring to the architectural ele-
ment to which it belongs:  “Zachary would find livelihood next to 
her (Miriam, the mother of Jesus) whenever she would enter the 
mihrab (chapel)…”    

The circular ceramic panels next to the mihrab bear the contents 
of Fatiha surah (1: 1-7).  The ceramic pediment of the bottom win-
dow in between mihrab and the sultan’s gathering place adjacent 
to the qibla wall bears a verse from A’raf surah (7: 31).   Engraved 
in the two rectangular marble panels next to the triangular ped-
iment of the mihrab is Kelime-i Tevhid.  There is a verse quoted 
from the Cin surah (72: 18) in the rectangular ceramic pediment 
of the sub-window right next to the marble pulpit.   The verse 
emphasizes the fact that Allah is “one and only”:  “Mosques doubt-
less belong to Allah, so do not involve anybody else while you are 
praying to Allah in those places.” 

There is a different verse quoted from the same surah (3:39) in 
the mihrab of the sultan’s gathering place.  This verse mentions 
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the event where Zachary, while praying, was given the news that 
John the Baptist was born.  The following hadith is quoted in the 
double ceramic pediment next to this mihrab:  “Those who act 
justly are put over the divinely illuminated pulpits on the right 
side of the compassionate in the presence of Allah.   They who 
act justly in their judgments and families as long as they lead.”  
 
Architectural Elements
Multiple minarets were a peculiar feature of selatin structures.   
Multiple minarets were regarded as a symbol of sovereign-
ty.   There is a total of four minarets on the north corners of the 
mosque and courtyard.  While the ones on the north have three 
76 m tall minaret balconies, the other two have two 56 m tall min-
aret balconies.  The bottom of the minaret balconies is adorned 
with stalactite ornaments and the body and honeycomb wall sec-
tions have eighteen corners.  The turquoise color tile panels right 
below the minaret cones add color to the tall slender minarets. 

Although the reason why the mosque had four minarets and ten 
minaret balconies was explained, according to the folk legend, 
due the fact that Suleiman the Magnificent was the tenth Otto-
man sultan and the fourth sultan that took the reign following a 
conquest, the location of the minarets bears resemblance to the 
Üç Şerefeli Mosque (1447) in Edirne. The minarets going down 
from north to the south provide a visual orientation in line with 
the pyramidal establishment of the mosque.  

The mosque contains a total of 249 windows.  The bearing 
qualities of the walls were kept to a minimum so much so that 
the walls appear to be just like curtains.  The mihrab windows 
equipped with elephant’s eyes (glass vault covers) on the outside 
and revzen windows on the inside provide a homogenous light 
into the building and thus illuminate the interior.    While the 
oil lamps hung over the fine iron hooks illuminate the interior 
during night time, the soot emitting from hundreds of lamps are 
concentrated, through circulation, into a room known as “soot 
room” which is located over the entrance.  

There are sixty-four cubes placed inside the vault perimeter, 
orifices of which are facing the interior.   Such an arrangement 
called resonator provides homogenous acoustics in the interior.  

The marble fountain in the middle of the courtyard has a rectan-
gular design.  There are four panels on the four sides of the foun-
tain, each having ten windows and bronze grid style ornamenta-
tions in their openings.  The botanical patterns on the windows 
are quite appealing to the eye.  

Ornamentation
It is stated in the foundation charter of the kulliye that despite 
the finest available arts were applied to the kulliye and all the 
treasures of the mankind were made available in the construc-
tion, it still would not be sufficient for the structure.   Despite the 
breathtaking ceramic works in the tombs of Suleiman the Magnif-
icent and his wife Hurrem Sultana, the ceramic ornamentations 
in this mosque were kept to a minimum.  The fact that the ceram-
ic works were kept to a minimum in this structure, as compared 
to the Rüstem Pasha and Kadırga Sokullu mosques, suggests that 
Sinan the Architect preferred the overall architectural design 
over ornamentation.   Sinan the Architect used ornamentation as 
a background feature for such monumental mosques as Şehzade 
Mehmet, Selimiye, and Suleymaniye.   
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Ceramic ornamentations were used only on the qibla wall and 
the window pediments of the final gathering place.  Composed 
of unique colors and patterns, İznik ceramic tiles mostly feature 
naturalist flower patterns.   Marble was an expensive and hard to 
come by commodity during those times.  The arches fitted on the 
columns adorned with hand drawn marble imitation decorations. 

In the foundation charter of the kulliye, the mosque is described 
as follows:  It is a garden of Eden built on columns like no oth-
er anywhere in the world… it is a wide and tall structure which 
gathers within its body all the finest features of arts and the beau-
ties that give people joy in order to achieve happiness both in this 
world and the next and eliminate being destroyed, it is so tall that 
its vaults are seen from the sky and since it is equal to the sky and 
resembles the heavens above, the earth should feel proud of it.” 

In his memoirs, Josephus Grelot, who came to Istanbul in the 
17th century, has a long passage dedicated to the Suleymaniye 
mosque.   In this particular passage, the similarities between the 
mosque and Hagia Sophia are described as follows:  “Suleiman 
the Magnificent named the mosque after himself in order to leave 
behind a monument that would commemorate his victories over 
his enemies and perpetuate his name to posterity.  Being one of 
the finest examples of Islamic architecture, the interior of the 
mosque is as beautiful as its exterior.   Like most mosques, it was 
too built in accordance with an almost square type design.  The 
dome in the middle is as good as the one on the Hagia Sophia...  
Just like the ones in the Hagia Sophia, it has a small staircase that 
leads to the roof from outside on the exterior elephant feet or the 
buttress arches. 

Another traveler that mentioned about the Suleymaniye was 
Philippe du Fresne-Canaye who came to Istanbul in 1573.  Al-
though he praises the mosque a great deal, Canaye implies that it 
is not as good as Hagia Sophia:  Despite the fact that the mosque 
is a grand one and supported by a good number of columns and 
not as ornamented with mosaics as Hagia Sophia, it is neverthe-
less a fine structure; because it is located in a high place where it 
can be seen from everywhere in the city.   So much so that one can 
see the four minarets of the mosque before he can see any other 
building in Istanbul.”  

Another author that emphasizes the resemblance between the 
mosque and Hagia Sophia is Jean Thevenot who came to Istanbul 
in 1655:   “... I can say that Suleymaniye resembles Hagia Sophia 
as the latter served as a model to the former.  This is a grand 
mosque which is full of lamps inside…”  

The two semi-domed central plan of the mosque very much re-
sembles Hagia Sophia.    You can visit Hagia Sophia before you 
visit Suleymaniye or compare the plans of the both buildings.  

The mosque was built with gathered columns and marble coat-
ings as if to make a statement.  Such materials were brought in 
from such antique cities as Alexandria and Baalbek.  We suggest 
you to have a closer look at the giant red granite columns inside 
the mosque, the garden porticos, and the colorful gathered col-
umns in the interior and exterior porticos. 

GUIDING

INFORMATION
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Madrasah 1552-1553

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access
Darüttıp (medical madrasah), along with the infant’s school and 
Sani Madrasah, currently functions as the Süleymaniye Manu-
script Library.  Library, being open every day of the week, is open 
until late hours. 

Use
Kütüphane

User
Head Office of the Institute of Manuscripts, Süleymaniye Manu-
scripts Library 

Ownership
General Directorate of Foundations 

Plan and Structure
They are called the Evvel (First) and Sani (İkinci) madrasahs on 
the western side of the mosque.  Built facing each other, these 
two madrasahs have symmetric architectural plans.  Considering 
that the first mudarrises of these twin madrasahs were appointed 
in 1552-1553, it is estimated that they were completed somewhere 
around those dates.  

Placed symmetrically on either side of an inner avenue that is in-
clining towards the mosque, the entrance gates of Evvel and Sani 
madrasahs are located on the corners of the structure, unlike 
the ordinary entrance locations, and connected to the porticos 
instead of the courtyard.  The rectangular garden surrounded by 
porticos contains classrooms and twenty-two student rooms.  The 
rectangular shaped classroom crowned with a dome is placed in 
the north side of the courtyard.  As the classroom, which is bor-
dering with the courtyard through its front façade, disrupts the 
continuity of the porticos, it is connected to the porticos on both 
sides through gates facing each other.   The three domed iwan 
right opposite to the classroom is arranged in the style of a sum-
mer sofa.  Toilets and some of the service areas are situated close 
to the gate.  The porticos surrounding the garden are fitted into 
cut stone columns via lancet arches.  The porticos are currently 
covered by glass windows.  

The madrasahs feature some innovations in terms of their archi-
tectural planning.  Such features such as the porticos running 
into the classroom from both sides, three compartment seats 
across the classroom that resemble iwans, toilets inside the main 
structure and illumination on the windows of the students’ rooms 
offered architectural solutions that had never been available in 
the madrasah architecture of the previous periods.    The struc-
ture that was built of cut limestone features bricks due to its 
lightweight.   

There is a string of shops, lined up all the way up the street below 
the medical school, infant’s school, Sani and Evvel madrasahs, 
that is known as the Tiryaki Bazaar.  Some of the shops below the 
infant’s school, Sani and Evvel madrasahs function as dry bean 
restaurants.    

CURRENT 

STATUS
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 Architectural Elements
The plain gate situated on the south façade has a low round arch.  
The classroom has a two-layer window set.  The rectangular lin-
tel and iron grid sub-windows in the bottom have lancet window 
pediments.  The upper windows, on the other hand, are lancet 
arched and plaster netted.  There are rectangular lintel and iron 
netted windows on the outward facing niche facades.    All the 
niches feature chimneys and domes.  The tall and elegant chim-
neys end with bulbous domes. 

The stone gargoyles among the garden portico arches animate 
the otherwise plain facades.   

Ornamentation
There are no ornamental elements available in the plain struc-
ture.

We strongly recommend you to see the library.  If you are hungry, 
you can have a meal in the dry bean restaurants just below the 
facade facing the mosque.  

GUIDING

INFORMATION
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Madrasah 1552-1553

VISIT Access

Darüttıp (medical madrasah), along with the infant’s school and 

Evvel Madrasah, currently functions as the Süleymaniye Manu-

script Library.  Library, being open every day of the week, is open 

until late hours. 

Use

Library

User

Head Office of the Institute of Manuscripts, Süleymaniye Manu-

scripts Library 

Ownership

General Directorate of Foundations 

CURRENT 

STATUS
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Madrasah 1558-1559

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access
The building, currently closed due to restoration, is planned to be 
opened shortly once the restoration has been completed.  

Use
Not in use

User
Not in use

Ownership
General Directorate for Foundations

Plan and Structure
Although the exact completion date of the twin madrasahs (Rabi 
and Salis madrasahs) facing the Golden Horn is not known, the 
year 1558-1558, the date when the first mudarrises were appoint-
ed, is accepted as the completion date of the structures.  

The Rabi and Salis madrasahs, in the east corner of the külliye, 
(Rabi and Salis mean “third” and “fourth” in Arabic respectively) 
were built on a steep terrain that extends towards the Golden 
Horn.    The structure contains twenty student rooms and one 
classroom.  The atriums of the madrasahs and the student rooms 
on the entresol floors are gradually designed while the side por-
ticos are built in the form of a staircase.  The steep terrain also 
influenced the spatial arrangement of the classrooms.  Since 
aligned with the street level and thus elevated upwards, the bot-
tom sides of the classrooms are filled up and equipped with foun-
tains.  The same method was also employed on the eastern wings 
of the twin madrasahs whereby the bottom sides of the buildings 
were supported with a range of lieutenant niches.  Owing to its 
elevated classrooms, inclined gardens and gradually aligned por-
ticos and the lieutenant cells underneath the madrasahs, it is one 
of the singular and most interesting examples of the classic Otto-
man architecture.  

The structure that was built of cut limestone features bricks due 
to its lightweight. 

Architectural Elements
The side façade that inclines towards the Golden Horn is de-
signed in gradual style.  The niches on this facade have double 
windows.  There are two windows in the bottom row and a single 
window on the center above them.   The rectangular lintel and 
iron netted bottom windows feature lancet arched pediments.  
The ones above, however, are lancet-shaped and plaster netted.  
The niches and the domes of the porticos in front of them as well 
as the multiple planned chimneys of the cells are also gradually 
designed according to the steep terrain which gives the struc-
tures an impressive appearance.    

Ornamentation
There are no ornamental elements in the plain structure. 

CURRENT 

STATUS
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Madrasah 1558-1559

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access

Permission is required for visiting the building which has been 

allocated to TÜBA (Turkish Academy of Sciences)

Use

Education Center 

User

TÜBA (Turkish Academy of Sciences) 

Ownership

General Directorate for Foundations

Ornamentation

There are no ornamental elements in the plain structure. 

CURRENT 

STATUS
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Süleymaniye Darüttıb

STRUCTURE TYPE YEAR OF CONSTRUCTION

Darüttıb 1552-1553 / 1556-1557

VISIT Access

Infant’s school, along with Sani and Evvel madrasahs, currently 

functions as the Süleymaniye Manuscript Library.  Library, being 

open every day of the week, is open until late hours. 

Use

Library 

User

Head Office of the Institute of Manuscripts, Süleymaniye Manu-

scripts Library 

Ownership

General Directorate for Foundations

CURRENT 

STATUS
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Plan and Structure

While Aptullah Kuran suggests that the building may have been 

completed in 1552 to 1553, Gönül Cantay and Süheyl Ünver sug-

gest that it may have been completed in 1556 to 1557. 

Süleymaniye Medical School, unlike other medical schools before 

it, is the first Ottoman medical school whose foundation charter 

specifically states that it is built as a “medical school”.  With the 

opening of this madrasah, hospitals, and medical schools went 

about a division of labor, according to which the hospitals were 

only engaged in the practical aspects of the medical science while 

Süleymaniye Medical School functioned as a medical school 

where only the theoretical aspects of the science were dealt with.   

The building situated in the north of Sani Madrasah has a longi-

tudinal architectural plan.  It consists of ten rooms, the doors of 

which open to a gallery in the back.  The rooms are covered by 

pendentive domes.  Survived to this day through alteration, the 

madrasah has no classroom.  Since the purpose of the courtyard 

has changed over the years, it is difficult to render a restitution of 

the relationship between the madrasah and courtyard in the first 

design attempt.  It is believed that the façade facing the courtyard 

has had a single inclining wooden canopy that rested on low col-

umns as is the case in the Süleymaniye Medical School.   There 

is a string of shops, lined up all the way up the street below the 

medical school, infant’s school, Sani and Evvel madrasahs, that is 

known as the Tiryaki Bazaar.  

Having been gradually abandoned by the second half of the 19th 

century, the building was taken into the “Daru’l-Hilafeti’l-Aliyye” 

scheme in 1914; and was allocated to the fire victims in 1918, and 

15 of its rooms were auctioned by the Istanbul Province Perma-

nent Committee in 1928.  The building was repaired in the years 

1944 and 1945 and was used Süleymaniye Gynecology and Ob-

stetrics Hospital between the years 1946 and 2000.   The build-

ing is currently in the possession of the Süleymaniye Manuscript 

Library.  

Architectural Elements

All the niches feature chimneys and domes.  The tall and elegant 

chimneys end with bulbous domes.  The windows have lancet 

arched pediments.  

While the façade overlooking the street is built of cut limestone, 

the façade facing the back courtyard is built of brick beamed cut 

stones.  Such choice of the material suggests that the priority was 

given to the building’s facade that overlooks to the mosque.  

Ornamentation

There are no ornamental elements in the structure.   

ARCHITECTURE 

AND

AUTHENTICITY
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Tomb 1568

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access
Despite currently being closed due to restoration, the fenced buri-
al area can still be visited.  The fenced burial area can be visited 
between 09:00 and 17:00 on everyday of the week.  It draws a 
large number of visitors even on the cold winter days.  Many visi-
tors come here to pray and circumambulate. 

Use
Tomb

User
General Directorate of Tombs and Museums 

Ownership
Ministry of Culture and Tourism 

Plan and Structure
Some sources (Gülru Necipoğlu, “Dynastic Imprints on the City-
scape: The Collective Message of Imperial Funerary Mosque Com-
plexes in Istanbul”, Cimetières et traditions funéraires dans le 
monde islamique içinde, ed. Jean-Louis Bacqué-Grammont, C. 2, 
Ankara, 1996, p. 23-36) suggest that the Ottoman sultans believed 
that it would bring bad luck to have their tombs built in Istanbul 
while they were still alive.    In keeping with the tradition of build-
ing the tombs of the Ottoman sultans after their death, the tomb, 
the location of which was designated by Suleiman the Magnifi-
cent himself, was built during the years between 1566 and 1568 
following his death.   In Seyyid Lokman’s book called “History of 
Sultan Suleiman”, there is a miniature that depicts the construc-
tion of the tomb of Sultan Suleiman.  A corner of this particular 
miniature also includes Sinan the Architect as well.  

The fenced area where the tomb is housed is surrounded by high 
courtyard walls.  The fenced area can be accessed through the 
gates on the eastern and western walls.  The fenced area that 
was first introduced in the 17th century and gradually expanded 
through burials well until the 20th century contain a total of 581 
graves.  

The tomb where the burial chamber of Suleiman the Magnificent 
is kept gradually became a family cemetery over the years with 
the burials of his daughter Mihrimah Sultan, Suleiman the Sec-
ond (d. 1691), Dilaşub Sultan -mother of Suleiman the Second- (d. 
1689), Rabia Sultan (d. 1713), Ahmet the Second (d. 1695) and Asi-
ye Sultan –daughter of Ahmet the Second- (d. 1694).    

The octagonal shaped tomb featured an architectural style that 
had hitherto not existed in the traditional Ottoman tomb archi-
tecture, according to which the structure built on a terrace high-
er than outside surrounded by an octagonal shaped portico.  The 
porticos that are supported by 26 diamond headed columns go 

beyond the entrance façade of the tomb, and thus creating an en-

trance portico in itself.  In contrast to the periphery portico, this 

CURRENT 

STATUS



346

S
u

l
t

a
n

 S
ü

l
e

y
m

a
n

 T
o

m
b

entrance portico features 6 stalactite headed columns.  Of these 

columns, two of them are white porphyric columns, two are pink 

porphyric columns and two are green porphyric columns.    

The tomb that was elevated from the ground level is accessed 

through a two-step staircase following the portico.   There you 

find a double door that gives onto a niche in the middle.  Two out-

er corners of the door block contain two small columns attached 

to the facades featuring hourglass bedplates and heads.  

The double walled octagonal tomb is crowned by two intertwined 

domes.  The 10.50 m diameter inner dome is fitted onto eight col-

umns with their heads and bedplates attached to the main outer 

walls. Four of the stalactite headed columns rising above the tri-

angular designed high bedplates are white marble columns while 

another four of them are red porphyric columns.   Since they are 

very close to the main outer walls, they form deep iwans on their 

sides.  

There are big marble doors on either side of the entrance in the 

interior that gives access to the dome opening.  The front side of 

those doors is arranged in the form of small fenced areas.   There 

is an elevated gathering place built right over the door that fea-

tures Bursa arched style banisters.  There are marble niches be-

hind the columns next to the entrance.  It is believed that such 

niches were equipped with illumination elements (such as oil 

lamps, candles).  Moreover, the rear sides of other 6 columns each 

feature a wooden lidded cabinet.    

It is known that Sinan repaired Kubbetü’s-Sahra prior to the con-

struction of this tomb.  The style of this tomb makes a reference 

to the Kubbetü’s-Sahra i Jerusalem. 

For a while, the chief architect Sedefkar Mehmet Agha, the ar-

chitect of the Sultan Ahmet Mosque, worked in this structure as 

a tomb keeper. 

 

Calligraphy Program

The ceramic panels on either side of the entrance door bear the 

last part of the 88th verse of the Kasas surah which is engraved 

from right to left on the blue background with gilt and bright 

sülüs calligraphy.  The double leafs of the entrance door features 

Kelime-i Tevhid, which is engraved in two parts. 

The engravings that surround the interior of the structure include 

the Ayet el-Kürsi, the 255th verse of the Bakara surah, and two 

other verses (2: 255-258) that immediately follow this verse.  

The pendants of the dome bear the names İsm-i Celal İsm-i Nebi, 

Cihar-ı Yarı Güzin, and Hasan, Hussein that are engraved inside 

a medallion with a navy blue background in bright white sülüs.    

The small rectangular panels in the columns heads bear the 

names Ya Alim, Ya Halik, Ya Razık, Ya Muhyi, Ya Mumit, Ya Kavi, 

Ya Semi, Ya Nasir from Esma-ül Hüsna following the order from 

İsm-i Celal to İsm-i Nebi. 

Architectural Elements
The facades of the tomb feature double leaf windows covered in 
white marble plates.  The rectangular lintel and iron grid double 
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windows in the bottom have lancet window pediments.  The key 
stones of the pediment arches, formed through the successive 
placement of white and violet pink color marbles, are adorned 
with rosettes.  The top lancet windows are arranged in three 
groups and included in the lancet arch which is formed through 
the successive placement of white and violet pink color marbles 
from outside.  The main outer walls end with a stalactite cornice 
range that surrounds the structure from all over and the palmet 
range that is placed above the cornice range.   

The corners of the structure are given an animated outward ap-
pearance through various ornamentation elements.  There are 
hourglass style columns in the bottom and rectangular cartridg-
es, formed through violet pink color marbles, aligned to the upper 
window level.   

The side of the door that faces the interior -which is surround-
ed by exterior profile moldings- has a cornered arched inner 
arrangement that is surrounded by pear-shaped molding.  The 
door arch is formed through the successive placement of white 
and green color porphyric marbles.  The wooden double leaf door 
manufactured in kündekari technique is meticulously covered 
with mother of pearl inlays and with a little bit of ivory.  

Ornamentation
The Hacerülesved that was brought in from Kaaba is placed in 
the grand cornerstone that surrounds the three windows on the 
entrance façade (Hacerülesved –meaning “black stone” in Arabic- 
is a stone that is placed in the southeast corner of the Kaaba for 
demarcating the starting point of circumambulation).   Similar 
stones were also used in the Kadırga Sokullu Mosque. 

The hand drawn ornamentations on the lime coated outer portico 
ceilings feature rumi and şemse patterns.   Ornamentations on 
the outer surfaces of the marble plate coated tomb are particu-
larly beautiful.  The marble engraved rumi line on the spot where 
the portico roof joins the walls is extended all around the build-
ing.    Moreover, the sub window pediments and the rosettes over 
the upper window line; the cartridges and arches coated in violet 
pink marbles from the upper window line; the stalactite cornice 
set running across the building over the main outer walls and the 
palmette patterns above the cornice set lend color to the outer 
facades.    

As is the case in the Hürrem Sultana tomb, there are ceramic 
panels on both sides of the entrance gate.  Constituting the most 
beautiful examples of the 16th century Ottoman ceramic art, all 
of those tiles were manufactured in İznik.  Featuring sub glaze 
technique, the ceramic tiles were mostly painted in navy blue, 
turquoise, coralline, green and white colors and formed botanical 
arrangements bordering on naturalism at times. 

The visitors are welcomed with a breathtaking ceramic program 
when they enter the interior.  The interior is covered with İznik 
tiles up to 365 cm high.  The abstract hatayi and rumi patterns 
featured in İznik tiles within the Sultan’s tomb is different from 
the naturalist flower tile patterns in Hürrem’s tomb. The ceramic 
tiles are adorned with curved, large dented, and navy blue and 
white leafs spreading from dotted flower rosettes in turquoise, 
navy blue and coralline colors that are drawn against a white 
background.    They are surrounded by border tiles featuring the 



348



349

A New Tourism Route:  Grand Master Sinan The Architect

S
u

l
t

a
n

 S
u

l
e

i
m

a
n

 T
o

m
b

FROM 

STRUCTURAL 

HISTORY

patterns formed by the rumis coming from one rosette.  The ce-
ramic engraving line runs across the interior above the bottom 
tier windows.  Marble was an expensive and hard to come by 
commodity during those times.  The marble imitation hand drawn 
rectangular panels above the writing lines suggest an economic 
preference.  Moreover, the arches fitted into the columns are also 
engraved with marble imitation hand drawn ornamentations.  

Ceramic tiles were also employed on the pendentives as well, 
in which tiles -featuring various colored and patterned flowers 
and leafs against white background- were installed.    There are 
bright sülüs calligraphy lines drawn on a navy blue medallion in 
the middle of the pendentives.  

The dome ornamented with hand drawn ornamentations is deco-
rated with sparkling rock crystals and semi valuable stones such 
as crystallized quartz.  The dome resembles heavens full of stars.  

Some sources (Gülru Necipoğlu, Sinan Çağı, 2013, p. 255) say that 
Suleiman the Magnificent visited the construction site of the 
Suleymaniye to see the place where he would be interred in the 
future.  Coming the inspect the construction site of the mosque, 
Suleiman said that “Show me that place, because I know that ev-
erybody will die one day and I am a very old man.”

Evliya Çelebi praises the tomb in the following manner:  “Martyr 
Suleiman Khan (may he rest in peace) is buried under a dome 
-which is unlike any under the vault of heaven, this is because 
of the master who built that elegant dome had built another big-
ger dome on top of the smaller dome which renders it unequalled 
in any other place- within a bed of roses and woodland that is a 
stone’s throw away from the mihrab.  Such an interesting and 
unfamiliar style has never been seen before.  Such caged and lay-
ered marble arts employed in this structure are not available in 
any other building.” 

Josephus Grelot, who visited Istanbul in the 17th century, writes 
about Suleiman’s tomb in his memoirs where he mentions about 
Süleymaniye in extensive detail:  “... There is a big candle placed 
on a copper candlestick on the foot (of Suleiman’s tomb); it is 
surrounded by wooden inclined benches; the devout believers 
coming here to pray for the soul of the dead put their books on 
those benches.”   

Jean Thevenot, who came to İstanbul in 1655, also mentions about 
the mosque and the tomb in his memoirs:  “There is a sarcopha-
gus in the tomb at the end of the (mosque) where Suleiman’s -the 
endower of this mosque- body is kept...  At the one end of the 
sarcophagus is a turban covered with two tails featuring valuable 
stones on it; there are candles and lamps lit around it and one can 
see a number of Koran copies about the place which are attached 
to the wall by chains so they are not removed from there, the 
books are put there so those coming to visit can say Fatiha surah 
for the soul of the dead.  There is no shortage of Koran readers 
who are hired to read the Koran…” 
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Imaret 1554-1555

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access

The building that is currently used as a restaurant operates under 

the name Dârüzziyâfe.   It is open every day of the week between 

12:00 and 23:00. 

Use

Restaurant

User

Dârüzziyâfe

Ownership

General Directorate of Foundations 

Plan and Structure

Referred to as “dârüzziyâfe” in the literature, Süleymaniye Imaret 

is located in the north corner of the külliye, between the cara-

vansary (winter room) and the medical school.  While the winter 

room served for the guests, the imaret both served for the guests 

and the caravansary block which was designed on the ground 

floor. 

Built on a slope inclining in the direction of the Golden Horn, 

both the imaret and caravansary housed stables on the north 

basement floor that stretch throughout the Süleymaniye Imaret 

Street.  The north wall that stretches throughout this street is 

supported by the buttresses. 

The imaret, measured about 70 x 80 meters in its widest point, 

gives on to an inner courtyard of 21.70 x 21.70 meters downstairs, 

which is accessed through a staircase from the northern gate.  

The lancet arched porticos which are supported by diamond 

headed columns on all four sides of the courtyard consist of 24 

units with pendentive domes.   

The west wing of the courtyard features a rectangular shaped caf-

eteria which stretches along the portico until the boundary wall 

in the south direction.  The kitchen is accessed through the door 

that opens to the northwest corner of the portico.  The cafeteria 

consists of five square designed and domed units that are lined 

up in the south-north direction and connected to each other by 

way of arches.    Behind the rectangular shaped and basin vaulted 

structural unit is another five-domed structural area featuring a 

stone bearing column in the middle.  Four of these structures con-

stitute an outwardly protruding wing from the main structural 

mass towards west.   

There is a three compartment warehouse between the two domes 

in the north of the garden which is covered with a cradle vault in 

the center.  Situated right next to the warehouse on the northeast 

corner of the imaret is an L-shaped oven covered with two domes 

and one vault.    The dough kneaders’ room outwardly protruding 
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from the building on the northeast corner of the oven is worth 

seeing.   The two domed section communicating through arches 

in the east wing of the imaret was allocated to the personnel.  The 

purpose of the single domed section in the far corner of the east 

wing of the structure is not known.    

The outer walls in the north and south were built of cut limestone 

while the outer walls in the other two facades were built of an al-

ternative wall technique featuring cut limestone and brick laying.  

White marble was used in the construction of the columns, heads, 

frames, and some other architectural details. 

The imaret was converted into Evkaf-ı İslamiye Museum in 1914 

and served as a Turkish and Islamic Works Museum for a long 

time thereafter.   Today the building is run as a restaurant called 

Darüzziyafe, which is fitting to its former name.   

Calligraphy Program

It bears the tughra of Mehmet Reşat the Fifth in a round medal-

lion on the door while the rectangular cartridge in the bottom 

bears the title “Evkaf-I İslamiye Museum” written in sülüs cal-

ligraphic line.  

 

Architectural Elements

The entrance door facing Şifahane Street stands out with its body 

protruding upwards from the main outer walls.  The gate that is 

framed in a rectangular shape through pipe moldings also ends 

in a pipe cove molding.   There is a low arch over the entrance 

opening, on top of which is a blind lancet arch.  

There is a nice looking fountain in the middle of the garden which 

grabs one’s attention with its uniquely harmonious proportions. 

Ornamentation

The dome, pendentives, and arches in the imaret cafeteria feature 

hand drawn ornamentations pertaining to a later period.  Featur-

ing overwhelmingly red, green and navy blue colors over a white 

background, the structure is ornamented with şemse, rumi, and 

abstract patterns.  

There are certain conditions laid down by the foundation charter 

with respect to the imaret.  The meals to be cooked on the Kandil 

and Ramadan nights and religious holidays and the ingredients 

to be used in such meals were all stipulated in the charter:  “ve 

leyâli-i Ramazanda ve her cum’a gicesinde ve her bayram günleri 

ve Regâb ve beratta bişen dâne içün yirmi üç kile pirinç ve her bir 

kile pirince üç ukiyye hisabınca altmış dokuz ukiyye sade yağ sarf 

oluna...”

There is a provision which stipulates the kinds of persons to whom 

the meals will be served in the imaret:  “Yabandan kimesneye 

bakrac ile aş ve etmek virilmeye, illâ meğer ki, virilen kimesne 

fakir olub asla cihet-i maaâşıolmayub ehl-i ilim olub ve yahud 

sâdâtdan olub fakir olub ve yahud a’mâ ve zemin ve marîz ve fakir 

olub kemâl-i ihtiyacı var idügi ma’lûm ola. Bu takdirce bakrac ile 

aş etmek virile. Amma sâyir fukaraya nice virülür ise bunlara dahi 

ol tarîk ile virile.”
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The personnel to be employed in the imaret are described as fol-

lows:  Cooks, bakers, dishwashers, rice and wheat pickers, food 

servers…  

Philippe du Fresne-Canaye who visited Istanbul in 1573 mentions 

about the imaret and medical school as follows:  “There is a very 

beautiful caravansary next to the garden of the Suleymaniye 

mosque and a very impressive hospital, the dome of which was 

totally covered with lead; the poor are given alms at all times and 

both Muslims and Christians are served meals three times a day 

in the caravansary (here Canaye means the medical school and 

imaret).”
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Darülkurra Prior to 1557

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access

The building is currently closed and no longer in use. 

Use

Not in use 

User

Not in use 

Ownership

General Directorate for Foundations

Plan and Structure

The building that has no construction inscription is believed to 

have been completed prior to 1557.  

The Koran Academy’s (Darülkurra) gate that is adjacent to the 

fenced burial area walls is located in the south, right behind the 

Suleymaniye fenced area.    The top side of the square designed 

structure is crowned with a 9 m diameter dome that is supported 

by an octagonal pulley.  The central section of the facades is ele-

vated and integrated into the pulley and low sofas were formed 

in the corners. 

There is no other domed or roofed structural element in the en-

trance.  It is seen, in the old pictures, that the structure sport-

ed a wooden roof and was surrounded by annexes in the north 

direction.  The dome of the building that was built of limestone 

features bricks.  

Architectural Elements

The gate in the north façade is boxed into a rectangular shape 

through a cove molding.   The gate arch is formed through the 

successive placement of white and green color porphyric mar-

bles.  The profiled cove molding over the main outer walls lends 

the outer facades an animated appearance.  There is a fountain 

located on the façade facing the square underneath the staircase 

landing. 

There are double layer windows on the facades.  The rectangular 

lintel and iron netted sub-windows feature lancet arched pedi-

ments.  The ones above, however, are lancet -shaped and plaster 

netted.  

Ornamentation

There are no ornamental elements in the structure. 
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Hadith School 1556-1557

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access
The building is allocated to the Aziziye Foundation and currently 
functions as a student dormitory.  Permission is required for a visit. 

Use
Student Dormitory 

User
Aziziye Foundation 

Ownership
General Directorate for Foundations

Plan and Structure
Considering the fact that the first mudarris of the Hadith School 
was appointed in 1556-1557, it is believed that this structure was 
completed around that time as well.  

This Hadith School constitutes one of the five madrasahs of the 
külliye.  In the foundation charter of the külliye, this building 
ranks highest among the other madrasahs since it is strictly ded-
icated to the study of the hadiths of the Prophet Mohammed.  The 
foundation charter contains the following sentence regarding the 
hadith school:  “They established a unique and invaluable Hadith 
School in the qibla of the mosque in order to convey the works 
and news of the Prophet Mohammed.”  

The Hadith School consists of nineteen student rooms and a rect-
angular designed classroom which is connected to the niches by 
a 120-degree angle in the west direction.  Placed above the side 
gate of the garden, the classroom is elevated from other niches.  
Among the works of Sinan the Architect, no other wooden roofed 
classroom is known to have been built one floor higher than the 
niches.     The rooms are covered with an inclined roof, instead of 
a dome.  The tall slender building faces a tall portico and a court-
yard with the same layout.  The porticos are currently covered 
by glass windows.  The gate of the Hadith School opens to this 
courtyard.  The bigger gate that opens to the Dökmeciler Street 
has nothing to do with the structure; it only serves as a passage 
to the great courtyard of the mosque.   The structure that features 
two line laid brick and one line alternative wall pattern is built 
of bricks. 

Architectural Elements
Its tall slender façade gives on to the Dökmeciler Street through 
its windows, overlooking the shops in the bottom and student 
rooms on top.  The windows are lancet arched, rectangular 
framed, iron die fenced, while the mirrors of its arches are filled 
with alternative patterns.  The courtyard gate rising above the 
main outer walls is quite plain.  The canopy hanging over the gate 
was probably added at a later period. 

Ornamentation
There are no ornamental elements available in the plain structure.  
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Süleymaniye Darüşşifa 

STRUCTURE TYPE YEAR OF CONSTRUCTION

Darüşşifa 1556-1557

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access
The building, currently closed due to restoration, is planned to be 
open shortly once the restoration has been completed. 

Use
Not in use

User
Not in use

Ownership
General Directorate for Foundations

Plan and Structure
While Gönül Cantay and Süheyl Ünver suggest that the building 
was completed in 1556 to 1557; Aptullah Kuran, at a conservative 
estimate, suggests that the building might have been completed 
in around 1550 to 1557. The building is based on an architectural 
design that features porticos giving onto two parallel axis-aligned 
rectangular shaped courtyards and structures that are situated 
behind the porticos.    The building is centered around two rect-
angular shaped courtyards with porticos, one bigger than the oth-
er.  The first courtyard is accessed through Şifahane Street.  The 
courtyard features a square shaped fountain in the middle and 
rectangular shaped and domed rooms behind the porticos that 
are situated along the shorter sides of the courtyard, across its 
longitudinal axis.  Accessed through the basement floor in the 
northwest side of the garden is a vaulted room that is reserved 
for the mentally ill.  The second garden is accessed across the 
entrance axis in the west corner, which also has a fountain in the 
middle.  This garden, too, has domed rooms situated behind the 
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north, west and south porticos. The rectangular shaped domed 
structures along the two shorter sides of the first rectangular 
garden were originally designed as a pastry oven for the medi-
cal school and its personnel.   While there are domed structures 
lined up behind the porticos of the second garden, which were 
reserved for the sick, there is a detached Turkish Bath in the 
south corner.  The building that was built on a steep terrain rises 
above a basement floor.  While a rectangular hall -along with its 
brick cradle vaults and porthole windows- was designed under-
neath the porticos of the second garden on the basement floor, 
nine in-depth rectangular structures were built underneath the 
structures behind the northwest porticos of the medical school.  
Every patient coming to the 40 to 50-bed capacity medical school 
would be accepted on a nondiscriminatory basis.  Unlike other 
Ottoman medical schools, this particular structure had a separate 
neurology department which was once used exclusively as a men-
tal asylum.  As was the case in Edirne Medical School, this med-
ical school also employed musical therapy.  The medical school 
was exclusively used as a mental institute until 1873.  By the end 
of the 19th century, however, the military printing press at the 
Ministry of War was moved into the premises of the school and 
it continued to serve as a printing house until 1972.   From 1974, 
it was, for a while, used as an all-girls boarding Koran course.  At 
present, the building is not being used for any purpose as it is 
currently under renovation.  
 
Calligraphy Program
There is an epitaph on the door pertaining to the period when it 
was used as a printing house.  

Architectural Elements
Porticos surrounding the rectangular garden have dia-
mond-shaped heads.  There are double layer windows on the 
facades.  The rectangular lintel and iron netted sub-windows 
feature lancet arched pediments.  The ones above, however, are 
lancet-shaped and plaster netted. 

Ornamentation
There are no ornamental elements in the plain structure. 

Having visited Istanbul during the construction of the kulliye, 
Pierre Gilles mentions that 17 marble columns in the southwest 
end of the racetrack (hippodrome) were removed to be used in 
the medical school construction.   Philippe du Fresne-Canaye who 
visited Istanbul in 1573 mentions about the imaret and medical 
school as follows:  “There is a very beautiful caravansary next to 
the garden of the Suleymaniye mosque and a very impressive hos-
pital, the dome of which was totally covered with lead; the poor 
are given alms at all times and both Muslims and Christians are 
served meals three times a day in the caravansary (here Canaye 
means the medical school and imaret).” Being the biggest medi-
cal school in the Ottoman Empire, Süleymaniye Medical School 
was once used as a mental asylum.  It was moved to the Valide 
Sultana Medical School due to an infectious disease (which was 
probably cholera) that caused death among the patients in 1873.   
In his memoirs, Mazhar Osman mentions about the moving of the 
mental asylum from Süleymaniye to Toptaşı in the following man-
ner:   “It has got to a point where the air in the hospital (Süley-
maniye Medical School) was no longer breathable.  I heard that 
two patients had passed away.  On the 27th day, there were three 
cases and on the 29th it increased to ten cases.  Within eight days 
there were thirty-nine cases, the twenty-nine of which resulted 
in death.  The patients were transferred to a safer place.  They 
gave me the place that I had wanted for a long time; we moved 
to Toptaşı after having had all the lunatics washed and bathed.”
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Caravansary 1554-1555

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access

The building, currently closed due to restoration, is planned to be 

opened shortly once the restoration has been completed.  

Use

Not in use 

User

Not in use

Ownership

General Directorate for Foundations

Plan and Structure

The caravansary known as the Süleymaniye Winter House is 

located in the north side of the kulliye, right next to the imaret.  

While the winter room served for the guests, the imaret next 

door both served for the guests and the caravansary block that 

was designed on the ground floor.  Built on a slope inclining in 

the direction of the Golden Horn, both the imaret and caravan-

sary housed stables on the north basement floor that stretch 

throughout the Süleymaniye Imaret Street.  The north wall that 

stretches throughout Süleymaniye Imaret Street is supported by 

the buttresses.  

The caravansary consists of square designed and domed rooms 

that are lined up around a transversely rectangular designed 

inner courtyard with a fountain and porticos.  While a single 

domed iwan is placed in the north wing of the portico courtyard, 

there are two domed iwans placed in the northwest and north-

east corners of the courtyard.   While the fact that the caravan-

sary with iwans suggests that the Anatolian Seljuk madrasah 

tradition of an iwan-courtyard scheme was maintained during 

the Ottoman period, it may also be argued that such architec-

tural implementation may also bear the influence of the Fatih 

Winter House.  

Having served as the Prime Ministry Archive for a while, the 

building currently remains empty.   

Architectural Elements

The classroom has a two-layer window set.  The rectangular lintel 

and iron grid sub-windows in the bottom have lancet window ped-

iments.  The upper windows, on the other hand, are lancet arched 

and plaster netted. 

Ornamentation

There are no ornamental elements in the plain structure.  
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Turkish Bath 1557

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access

Due to a great deal of interest from tourists, the Turkish Bath can 

only be visited by prior appointment.   You can book a reserva-

tion by visiting the website on www.suleymaniyehamami.com or 

calling the number +90 (212) 519 55 69; the Turkish Bath is open 

every day of the week between 09:00 and 21:00 and then admis-

sion fee is 35 Euro. 

Use

Turkish Bath 

User

It is currently being run as Süleymaniye Turkish Bath

Ownership

Private ownership 

Plan and Structure

It is believed that the Turkish Bath was completed in 1557 (?).  

This building –also called as the Iron Founders Turkish Bath due 

to a large concentration of iron foundry artisans around this area- 

is located in the north corner of the külliye.      Having been built 

in the single Turkish Bath style, it is situated right next to the 

Hadith School and Rabi Madrasah.  

There is a huge dome over the square designed changing room 

(shop window), each side of which is about 11.50 meters in length 

from the interior.  This dome rests on pendentives on the inside 

and on an octagonal pulley on the outside.  

The three compartment tepidity section, which is not designed 

symmetrically, is accessed through a door on the corner.  The 

main tepidity section, crowned with a dome and a semi-dome, is 

connected to the toilets and small domed structures.  The private 

section is accessed through one of such small structures.  

The private cells are located at the corners of the four-iwan type 

heating section, which also have iwans in between.    Private cells 

are partitioned by way of columns.  

While a two line brick beam rises among a set of stones on the 

side facades, the hall in front of the entrance is built of cut stones.   

There is a brick laid saw-toothed cornice set at the joint where 

the ridge piece meets with the dome and pulley.    

This historic Turkish Bath has inspired many a painting.  Melchi-

or Lorichs, who came to Istanbul in 1557, made an engraving of 

the Turkish Bath.  

The wooden changing places beneath the entrance dome were 
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added in the 19th century.  Having remained in private ownership 

for a long time, the building was used for other purposes during 

that time.  It functioned as a yarn factory during the years 1940-

1941.  The interior of the building was coated with cement when 

it was renovated in 1972.   Having been renovated once again in 

2001, the building has been run as a touristic Turkish Bath since 

then.  

 

Architectural Elements

A two layer wooden gathering place in the changing section was 

probably added at the end of the 19th century. 

There is a pool in the middle of the changing room that is made of 

a single piece marble with a crenated double bowl.      

There are double layer windows on the facades. 

Ornamentation

It has a quite plain architectural design.  The base of the heating 

section is decorated with a red round porphyry stone encircled in 

a black marble frame.  

The tiles on the portico terraces of the changing room have been 

recently installed.

In his 17th century Travel Book (Seyahatname), Evliya Çelebi prais-

es the Turkish Bath, saying that it is worthy of poets.  

According to the anecdotes given by Reşat Ekrem Koçu (“Dökme-

ciler Hamamı”, İstanbul Ansiklopedisi, C. 9, p. 4717) a piece of a 

ceramic coffee cup -believed to have belonged to Sinan the Archi-

tect- was handed down from generation to generation both as a 

lucky charm and as a souvenir commemorating the memory of the 

architect.    

Koçu writes about a rumor concerning the Turkish Bath as follows:   

There used to be a Turkish Bath bowl in the bathroom which was 

believed to have belonged to Sinan the Architect.  Those who suf-

fered from jaundice would use this particular bowl which they 

named as the “jaundice bowl” and hoped to find a remedy by using 

that bowl. 
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Süleymaniye Infant’s School

STRUCTURE TYPE YEAR OF CONSTRUCTION

School 1552-1553

VISIT Access

The building that is currently allocated to the Süleymaniye Man-

uscripts Library -associated with the Head Office of the Turkish 

Institute of Manuscripts- houses famous dry bean restaurants on 

its ground floor.   

Use

Library 

User

Head Office of the Turkish Institute of Manuscripts, Süleymaniye 

Manuscripts Library 

Ownership

General Directorate of Foundations 
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Plan and Structure

The school is located right next to the Sani and Evvel madrasahs.  

Considering that the first mudarrises of these twin madrasahs 

were appointed in the years 1552-1553, it is estimated that they 

were completed somewhere around those dates.  

The rectangular shaped 5.87 x 8.86 size building is crowned with 

a vault and a dome.  There is a canopied section in the entrance 

façade that is accessed through a staircase.  There is another vault-

ed section on the ground floor of the building.  There is a string of 

shops, lined up all the way up the street below the medical school, 

infant’s school, Sani and Evvel madrasahs, that is known as the 

Tiryaki Bazaar.  Some of the shops below the infant’s school, Sani 

and Evvel madrasahs function as dry bean restaurants.  

The structure that was built of cut limestone features bricks due 

to its lightweight.  

Architectural Elements

Double layer windows were installed in the south and east fa-

cades.  While the iron netted windows in the bottom have rectan-

gular framed and lancet arched pediments, the windows on the 

top have lancet arched and plaster netted elements.    There are 

cabinets and chimneys in the classroom section.  The low round 

arched gate is quite plain.  The stone gargoyles in the background 

appear to animate the plain facades. 

Ornamentation

The modest sized structure does not sport any ornamentation el-

ement.

The foundation charter of Suleymaniye provides information 

about the school and states that it was built particularly for the 

purpose of teaching Koran:  “Pes muktezây-i în-i devâî ve iktizây-i 

în-i emânî mezkur mebâin-i bîsâni felek hemtâkurbinde Sıbyân-ı 

fukara ve fukara-i sıbyâna ikrâ-i Kur’an-ı mecid ve tâlim-i Furkân-ı 

Hamîd maslahatı içün bir mekteb-i azîm-i dil-keş ve darü’t-tâlim-i 

vildan-ı mukîm-i cennetveş...” According to the foundation char-

ter, the students were given meals twice a day and the orphans 

were donated clothes twice a year, and the number of students in 

a classroom would be at least thirty-five.  

In his book entitled Ravzatu’l-Ebrâr, Karaçelebi-zâde Abdulaziz 

Efendi mentions about the school as follows:  “One side of the 

mosque is allocated to the building of an infant’s school for teach-

ing the Muslim children Koran and its principles.” 

We strongly recommend you to see the library.  If you are hungry, 

you can have a meal in the dry bean restaurants just below the 

facade facing the mosque. 

FROM 

STRUCTURAL 
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Sultan I. Selim Madrasah

STRUCTURE TYPE YEAR OF CONSTRUCTION

Madrasah 1548-1549

VISIT Access

You can visit the building that functions as the Vatan Clinic of 

Medipol University during the daytime.  You should bear in mind 

that the madrasah rooms are closed for visitors.  The classroom 

that is being used as a small mosque can be visited by permission. 

Transportation

The madrasah is located at the junction where Vatan Street 

meets with Oğuzhan Street.  The building can be reached by get-

ting off at Oğuzhan stop on Vatan Street. 

Use

Hospital

User

Medipol University

Ownership

General Directorate for Foundations

Plan and Structure

CURRENT 

STATUS
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Having been built by Sinan the Architect, as per the order of Su-

leiman the Magnificent, for Selim the First, the father of the sul-

tan, on a location called Halıcılar Mansion, the Sultan Selim the 

First Madrasah consists of a series of porticoed niches lined up 

around a courtyard and a large classroom which is being used as 

a small mosque.   The madrasah is surrounded by curtain walls.  

The madrasah is accessed through a domed entrance area which 

gives onto the courtyard through a second gate.  The courtyard 

is surrounded on three sides by the U-planned madrasah’s 19 

square planned niches and one iwan.  The classroom niches and 

porticos are covered with domes.  The domes are placed on pen-

dentives on the inside and octagonal pulleys on the outside.  The 

classroom niche in the southeast direction is located separately 

on the open end of the U-shape, aloof from the other niches.    The 

classroom is placed a bit to the southwest of the façade, rather 

than right in the center of it.  The square planned classroom was 

converted into a small mosque with the addition of a single min-

aret in 1562-3.  The minaret was demolished in 1942 and was not 

repaired in the following years. 

The entrance portico in front of the classroom consists of a series 

of arches including six diamond headed white marble ones and 

five pressed ones.   As is the case with the courtyard porticos, 

this area is also enclosed with shop windows as a result of the 

interventions made throughout the history.  

The classroom of the building that is largely constructed with stone 

craft technique is built of cut limestone.    Such choice of material 

accentuates the importance of the classroom over other niches. 

The madrasah was restored by the General Directorate of Foun-

dations in the years between 1958 and 1962 and used as Turkish 

Calligraphy Arts Museum as of 1968.  It was allocated to Şadiye 

Hatun Medical Center in 1994.  The building was handed over in 

2012 and currently functions as Vatan Clinic of Medipol Univer-

sity. 

 

Architectural Elements

The entrance façade of the classroom has windows on either side 

of the entrance gate; while the other facades of the classroom 

have double layer windows.  The bottom windows have rectan-

gular frames and iron grids, and the top ones have lancet arches 

and plaster grids. 

The madrasah niches have doors and windows opening under-

neath the porticos.  The exterior facades of the madrasah have 

been given an animated appearance with double layered win-

dows.   The sub-windows are rectangular framed and have brick 

filled lancet relieving arches.  While the lancet arched upper win-

dows have plaster grids.   

The facades have been given an animated appearance with a 

plain eaves cornice on top.  There are fireplaces inside rooms and 

pointy spire chimneys on top of the building. 

Ornamentation

There is no ornamentation element in the madrasah.

ARCHITECTURE 

AND

AUTHENTICITY
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Tomb 1576-1577

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access

The tomb, associated with the Hagia Sophia Museum, can be 

visited everyday, except for Mondays, free of charge.   It is open 

between 09:00 am and 17.00 pm during the winter, and between 

09:00 am and 19.00 pm during the summer. 

Transportation

You can reach the building by getting off at Sultanahmet stop of 

the T1 Kabataş-Bağcılar tramline.  The tomb is inside the Hagia 

Sophia fenced burial area. 

Use

Tomb

User

Hagia Sophia Museum 

Ownership

Ministry of Culture and Tourism

Plan and Structure

Selim the Second tried to challenge the traditional codes by 

having his selatin mosque built in Edirne, instead of the capital.  

Lacking a mosque of his own in the capital, he tried to turn the 

Hagia Sophia -which was the first ever mosque of the Ottomans 

following the conquest of Constantinople- into a selatin mosque 

by installing sovereignty symbols in there.  The following pas-

sage narrated by the 16th century Ottoman historian Selaniki 

(Selânikî Mustafa Efendi, Tarih-i Selânikî, prep by Mehmet İpşirli, 

C 1, Istanbul 1989, p. 96) is a significant proof regarding Selim the 

Second’s desire for turning Hagia Sophia into his own mosque:     

“Erect steadfast buttresses where necessary and extend its sur-

roundings for reinforcement; my wish is to have this mosque re-

juvenated and renew it as my own sovereign legacy.”   

Apart from those conditions, Selim the Second also asked Sinan 

the Architect to add two more brick sultanate minarets to the 

building.   During that period, Sinan reshaped the Hagia Sophia 

so as to house the fenced tomb of Selim the Second which was 

to be built after his death.     As some sources (Gülru Necipoğlu, 

“Bir İmparatorluk Anıtının Öyküsü Bizans’tan Sonra Ayasofya”, 

Toplumsal Tarih, Issue 254, Şubat 2015, p. 71) suggest that Se-

lim the Second’s wish to be interred in the fenced burial area of 

the Hagia Sophia, located on the first hill of the capital, rather 

than his own selatin mosque in Edirne, speaks for an informed 

preference on his part.  This is because all the Ottoman sultans 

after the conquest of Constantinople were buried in the mosque 

külliyes that they commissioned to be built in Istanbul.   Such 

buildings built on the hills of Istanbul symbolize the continuity 

of the dynasty.  

With the addition of other sultans’ tombs into the same fenced 

CURRENT 

STATUS
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burial area, one part of the Hagia Sophia was turned into a dy-

nastic cemetery.   The fenced burial area of the Hagia Sophia con-

tains the tombs of Murat the Third, Mehmet the Third, Mustafa 

the First and Sultan İbrahim as well as the Şehzades Tomb that 

was built by Sinan the Architect. 

A drawing from the 1574 “Freshfield Album” supports the claim 

that the tomb whose location had been determined previously 

was completed after the sultan’s death.   This particular drawing 

shows a tent that covers the coffins of the sultan and his five sons 

in front of the south façade of the Hagia Sophia where the tomb 

is located today.    This is consistent with the tradition of building 

the tombs of the Ottoman sultans after their death. 

There are 42 sarcophaguses in the Selim the Second’s tomb.   

Resting on either side of the sultan is Nurbanu Sultana and his 

daughter and Piyale Pasha’s wife Hacer Güherhan Sultana, and 

next to her is Sokullu Mehmet Pasha’s daughter, and alongside 

her is İsmihan Sultana, the wife of Kalaylı Koz Ali Pasha.  One of 

the two sarcophaguses from the gate entrance belongs to Fatma 

Sultana, daughter of Selim the Second and wife of Siyavuş Pasha.  

Also buried in this tomb are the sons of Selim the Second: Sulei-

man, Osman, Cihangir, Mustafa, and Abdullah; and the sons and 

daughters of Murad the Third. 

The square designed tomb is crowned with a double walled dome.  

The dome is surrounded by eight pendentives.  While the dome on 

the outside is placed on a pulley, the 10,60 m inner dome is placed 

on eight columns that are lined up based on an octagonal balda-

chin.   Sinan the Architect tried the double walled tomb design in 

the Süleymaniye, Zal Mahmut, and Kara Ahmet Pasha tombs as 

well.   However, the Süleymaniye and Selim the Second tombs are 

more successful than others in terms of installation of the double 

walled dome.     There are other common features of the tombs of 

the father and son such as the porphyric columned entrance por-

tico and the octagonal portico in the interior. The Selim the Sec-

ond tomb has a better architectural design than the Süleymaniye 

tomb.  This is because Sinan the Architect dispensed with the 

unpractical exterior porticos in the Selim the Second tomb and 

prioritized, instead, the octagonal middle area inside the square 

prism body by accentuating the eight armed dome pulley over the 

main outer walls.     

The columns are connected to the main outer walls through 

arches.  Traversing from square plan to octagonal baldachin, a 

narrow corridor is formed around the baldachin with a straight 

rectangular cover between the deep squinches placed on the cor-

ners and the arches on the sides.   Rich profiled eaves were used 

both in traversing from eight armed superstructure system -form-

ing the base of the exterior dome- to the dome and in between the 

superstructure and main outer walls. 

The three arched entrance portico is covered with an octagonal 

dome placed on stalactite pendentives in the middle and cavetto 

vaults on either side.  Of the columns of the porticos, the ones 

on the sides are made of white marble featuring diamond heads 

and the two in the middle are of green marble featuring stalactite 

heads.  Above this section are wide eaves that are pressed against 

iron bracket supports.   
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Calligraphy Program

There is a four line construction inscription written in Turkish in 

bright sülüs calligraphy lines into a tile panel over the gate arch 

that reads:   “Rıhlet etdi Hazret-i Sultan Selîm / Ana rahmet ide 

Rabbü’l-Âlemîn // Geçdi evlâd-ı kirâmıyla o Şâh / Rahmetu’llâhi 

aleyhim ecme’ıyn // Yapdılar bir türbe-i cennet misâl / Dense 

lâyık kasr-ı firdevs-i berîn // Hâtif-i Kudsî dedi târîhini / Türbe-i 

Sultan Selîm-i pâk-i dîn”

There is a verse from Ra’d surah (13: 16) engraved on the center of 

the dome in bright sülüs calligraphy lines.  There are eight stan-

dardized sacred names engraved in the tile medallions in between 

the arches that support the dome.  When read anti-clockwise it 

contains the following words:  “Allah”, “Mohammed”, “Ebubekir”, 

“Omar”, “Osman”, “Ali”, “Hasan” and “Hussein”. Moreover, apart 

from the name “Allah”, the other seven names are accompanied 

by the words “May Allah bless you all!”, “May Allah and Prayers 

be wit you!”, “May the peace of Allah be with you!”. 

 

Architectural Elements

The rectangular profiled gate is located inside a niche featur-

ing green marble pillars on its corners.  The door arch is formed 

through the successive placement of two white and green stones.  

The window arches feature white marble and pink porphyric 

stones.  The round squinches reflected on the outside in the form 

of semi-domes and the ends of the annexes are installed with 

three windows each.   One window is installed on each surface 

that curls slightly to the inside in between the annexes and semi-

domes.  

There are double layer windows on the facades.  The rectangu-

lar lintel and lancet arched pediment sub-windows feature iron 

grids.  There are embossed rosettes engraved on the pediments 

of the bottom windows.  The second-floor windows, on the other 

hand, feature lancet arches and plaster revzen windows.   More-

over, the domes, dome pulleys, and squinches are installed with 

lancet arched windows.  

In the interior, the balcony (şeref) gathering place over the en-

trance is accessed through the gate next to the entrance.   There 

is a symbolic mihrab featuring stalactite ornaments on the qibla 

facade. 

Ornamentation

The building is covered with white marble.  The façade of the 

tomb is divided into three parts with profiled moldings and two 

eaves molding.  The body of the building is crowned with a broad 

eaves molding that is formed by groove and pipe profiled sections.   

The four chamfered corners of the tomb are smoothed by tortuous 

pillars on either side of the corners.   There are embossed rosettes 

on the top of the corners.  

As Uğur Tanyeli (“Kanuni ve II Selim Türbeleri Üzerine Bir Değer-

lendirme”, Taç Vakfı Yıllığı 1, 1991, p. 83-96.) suggests, the laurel 

engraved pipe molding line meandering in between the first and 

second floor windows is only observed in the tomb of the Selim 

the Second and is a classical pattern that is peculiar to the monu-

ment of the late antique period of Istanbul.    
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Interior and exterior of the tomb is decorated with the 16th cen-

tury İznik tiles.  Either side of the entrance gate is installed with 

240x152 cm panels featuring red, green, blue, purple colored flow-

er patterns drawn against a white background.  Installation of tile 

panels on the entrance facade was first introduced in the Yavuz 

Sultan Selim Tomb (in Fatih).  There is large rosette placed in the 

middle of the panels.  The tiles here also feature the figures of 

clouds, flowers, sprigs, rosebuds and roses.  

The panel on the left-hand side is an imitation.  It was taken to 

France by Albert Sorlin Dorigny –an art collector and a dentist 

practicing in Istanbul who also happened to be the dentist of Sul-

tan Abdülhamit the Second- for restoration in 1895.   However, it 

is now a known fact that the original version of this panel is ex-

hibited in the “Arts of Islam” section of the Louvre Museum while 

an imitation of it was brought back to be installed in the tomb.     

While there are ten-point stars on the lancet arched tiled ped-

iments over the panels, the pediments are surrounded by tile 

borders featuring flowers and leaves against a red background.   

The tiles on the corner beads over the gate arch feature cloud 

patterns.  The tile pediment featuring inscription and rumi pat-

terns over the corner beads is surrounded by a border decorated 

with flower and leaf patterns against a red background.    Apart 

from the tile decorations, there are hand-drawn rumi-patterned 

ornaments, the embossed rosettes in between the portico arches 

and the colorful marble mosaics in the center of the portico floor.   

The visitors are welcomed by an ever-enriching ceramic program 

when they enter the interior.  There are tile panels in between 

the sub-windows and tile engraving lines surrounding the walls 

above them.  The tile panels largely featuring turquoise, red, 

green, white and navy blue colors also contain rumi inlaid ro-

settes and the patterns of hatayis, clouds, bulrush leaves, leaf 

curves, sprigs, rosebuds, gillyflowers, tulips and various other 

botanical patterns.    

The hand drawn ornaments in the interior, in addition to the tiles, 

complete the ornamentation program.   

The hand drawn decorations largely in navy blue, blue, red and 

white colors mostly feature rumi, rosette and marble imitation 

engravings.   The dome of the tomb is intensively decorated with 

rumi patterns without any gap in between. 

The fenced burial area of the Hagia Sophia also houses the tombs 

of Sultan Murat the Third, Mehmet the Third, Mustafa the First, 

Sultan İbrahim and the Princes.  You can visit these selatin tombs, 

associated with the Hagia Sophia Museum, free of charge.   More-

over, we recommend you to see the two cut stone minarets that 

were added to the north side of the Hagia Sophia by Sinan the 

Architect.

GUIDING

INFORMATION
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Mansion 1578-1579

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access

The mansion is located in the Harem section of Topkapı Palace 

which requires an extra ticket for the visit. It can be visited every-

day except for Tuesdays.

Transportation

You can reach the building by getting off at Sultanahmet stop of 

the T1 kabataş-Bağcılar tramline. 

Use

Museum

User

Topkapı Palace Museum

Ownership

Ministry of Culture and Tourism

Plan and Structure

Having laid the foundations in 1460 during the reign of Mehmet 

the Conqueror and completed in 1478 and extended through an-

nexes well into the reign of Sultan Abdülmecit, Topkapı Palace 

was built on the area over the East Roman acropolis situated in 

Sarayburnu.   The palace consists of a group of structures that 

are formed around a four successively lined courtyards.   The pal-

ace was abandoned due to Abdülmecit’s moving to Dolmabahçe 

Palace in the 19th century, and it has been used as a museum 

since 1924.   

The mansion, known as Murad-I Salis Kasrı, located at the Harem 

section of the palace was used as the official and private quarters 

of Murat the Third.  The upstairs of the two-storey building was 

designed as a winter residence (şitaiye) while the downstairs as 

a summer residence (serdap).  The top of the mansion is covered 

with an 11 m diameter dome fitted into monumental arches.  It 

has a domed entrance landing.  There is a wide vaulted fountain 

pool below the mansion and a bay window on the second floor 

which was built during the reign of Ahmet the First.   

The building was later extended with the annexes in the west 

façade, Hünkar Sofa, and in the north façade, Ahmet the First Pa-

vilion, which were built on the walkway to the Harem, passing 

through an anteroom following Hünkar Sofası.     These buildings 

have somewhat blotted out the light entering into the interior, 

thus resulted in reduced illumination.  The addition of the annex-

es to the structure made the room look like a sofa.  There is an 

arched opening that gives onto Ahmet the First’s Reading Room 

on the opposite façade of the entrance.   

CURRENT 

STATUS
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The building that was built of brick, beam cut limestone walls 

features bricks due to its light weight.  The floor of the structure 

is covered with honeycomb type ginger brick stones as is the case 

in most locations of the Harem.  

Calligraphy Program

It is written on the poetic inscription over the entrance gate arch 

is that it was Sultan Murat the Third who had this heavenly man-

sion built:     “Emr edüb Hazret-i [III.] Sultan Murad-ı âdil / Yapdılar 

yümnile bu kasr-ı şerf oldu tamâm / Amber hâki, yeli can-perv-

er ve âbı kevser / Yeridir cennete teşbih olunsa bu makam / Der 

şems şemse cihan-tâb kevâkib gül mıh / Yaraşur mâh-ı şeb-i 

üfnûn olursa ana câm / Hâtif-i ‘gayb du’ ile dedi târihin: / Şâh-ı 

devrâna mübârek ola bu oda müdâm sene 986 [1578-9]”

Kelime-i Tevhid is written on the rectangular panel over this epi-

taph.  The calligraphy program continues into the interior.   Vers-

es from Ayet-el Kürsi (2: 255) and “Ellezine amenu” are engraved 

all over the interior tiles in bright sülüs lines drawn in white ink 

over blue background.   The wooden door wings featuring tortoise 

shell and mother of pearl ornamentations bear the words “Esmâ-i 

Celâl”, “a’zâm-ı esma’ alîmün hakîm”, “Hest kiliddir genc-i rahîm” 

engraved in the mother of pearl stone. 

Architectural Elements

The low arch in the entrance gate is formed through the suc-

cessive placement of white-pink color marbles.  The interior is 

illuminated through double folded windows.  While the upper 

windows are plaster netted; the rectangular lintel sub-windows 

are iron netted.  Architectural features of the structure include 

netted rosettes on the side facades, hourglasses on the corners 

and periphery profiles. 

The monumental tombac oven, cascading fountains and the 

geometrically interlaced mother of pearl and tortoise shell coat-

ed cabinet doors -attributed to Sedefkar Mehmet Agha- are the 

classical architectural elements of the structure.   It is believed 

that the three-layered niches on the walls were fitted with illu-

mination fixtures (gas lamps, candles) or used as turban holders.   

The brass chimney on the right entrance façade is adorned with 

flowers.  There is a Bursa style arched fountain right across the 

chimneyed facade.  There is a mosaic slab, formed by porphyric 

marble and blue tiles, inside the fountain which was built in the 

shape of a sebil.  

There are two baldachin style platforms -supported by wooden 

columns- on the corners of the room’s right facade which are be-

lieved to have been built in the 18th century that served as the 

sleeping and sitting place of the sultan.  Such furniture known 

as “wooden diwan shirvans” is elevated from the ground and cov-

ered with engravings and gold foils. 



379

A New Tourism Route:  Grand Master Sinan The Architect

Ornamentation

The main ornamentation elements of the room include the niches 

on the tiled walls, the cabinets engraved with mother of pearl, 

hand drawn lines on the interior cabinet surfaces, malakari style 

ornamentations on the window ceilings and interiors and the col-

orful and patterned ceramic tiles.  Interior of the dome and pen-

dentives are decorated with embossed navy blue and gilded rumi 

and palmet patterns engraved over a red background employing 

malakari technique.   The rumi and palmet patterns on the mar-

bles of the dome banisters are also employed in the embossed 

pattern as well.  

The 16th-century İznik tiles covering the interior depict hatayis, 

dagger leaves, garnets, and sprigs.    The tiles mostly feature cor-

alline, navy blue and green colors.  The tiled calligraphy lines are 

placed amongst the tiled bands and appear to be in conformity 

with the place due to having been drawn in white ink over a navy 

blue background. 



380

Şah Huban Hatun Tomb



381

A New Tourism Route:  Grand Master Sinan The Architect

STRUCTURE TYPE YEAR OF CONSTRUCTION

Tomb 1575-1580

1575-1580 (?) [Even though 

the completion date of the 

tomb which has no constru-

ction epitaph is unknown, it 

is estimated that it was cons-

tructed between 1575-1580 

in terms of its architectural 

characteristics.]

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access

The tomb and the Şah Huban Hatun Infant’s school across it 

have been allocated to İKAV (Foundation of Science and Cultural 

Research), the infant’s school is used as Higher Education Male 

Student Dormitory  associated with İKAV. 

The tomb is closed and permission needs to be obtained from the 

dormitory personnel for the entry to the courtyard.

As the tomb is now under the road level, it is accessed via the 

stairs located across the structure. The northeastern junction 

point of Gureba Hospital and Oğuzhan avenues provides an op-

portunity for examining the structure from above.

Transportation

It is located on the junction in which Vatan Avenue and Gureba 

Hospital and Oğuzhan avenues intersect. The structure is easily 

reached by getting off at the Oğuzhan stop on the Vatan Avenue.

Use

Tomb

User

İKAV (Foundation of Science and Cultural Research)

Ownership

General Directorate for Foundations

Plan and Structure

The tomb of Şah Huban Hatun, one of the wives of Murad II, is lo-

cated within a rectangular courtyard with the Şah Huban Hatun 

Infant’s school across it.

The tomb of cut-off limestone was built on an octagonal plan of 

355 cm. There is a berm of 46 cm in height in front of the tomb’s 

entrance facade and there is no trace that there used to be a roof 

or a cloister over these berms. The structure’s facade which faces 

the Gureba Hospital Avenue is adjacent to the external boundary 

CURRENT 

STATUS
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wall. The dome without a pulley which is encircled by a mould-

ed eave is in the shape of a semidome. The dome is perched on 

protrusions with muqarnas from the inside and directly on body 

walls from the outside.

The wooden sarcophagus of Şah Huban Hatun was placed in the 

middle of the tomb, on a modern concrete berm. 

Marble was not used in the structure, the walls were built com-

pletely of cut-off limestone and the dome was constructed with 

brick.

Architectural Elements

There are two storey windows on the facades. The lower windows 

are iron-wrought with rectangular jambs, round arch pediments, 

the upper windows are of plaster with lancet arches.

The facades were enlivened by taking them into rectangular 

frames with cornices. There are cornice rows in the upper point 

of the walls as well. The walls are ended with horizontal cornice 

rows and the passage to the dome is softened. 

Ornamentation

There are narrow and long rectangular frames in the gate and 

windows of the entrance facade. These frames were formed as 

precipitate with pear-shaped mouldings. This facade was limited 

with half flume and pear-shaped mouldings. The low arched gate 

was encircled with mouldings of pipe and flume profile.

Two precipitated, narrow and long rectangular frames which 

start from the threshold level of the lower floor windows and 

stretch up to the arch level of the upper windows were placed on 

both sides of the lateral facades. The upper edges of these rectan-

gles were softened with dendanes in the shape of brow arches. 

The lower windows were placed within the precipitated frames. 

The facade which faces the avenue was paid more attention com-

pared to other facades. The precipitate step of this facade’s frame 

was encircled with profiled mouldings. A rosette embossment 

was placed on the keystone of the lower window and a rumi em-

bossment was placed on the upper window.   

No ceramic ornamentation was included in the interior space and 

the inner surface of the walls were covered with lime. A small 

malakâri (decorative plasterwork) ornament seen in the skirting 

of the dome gives rise to the thought that the dome was used to be 

decorated with malakâri and these ornaments were covered as a 

result of repairs. The cornices with muqarnas on which the dome 

is perched enliven the interior space.  
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Şehzade Mehmet Kulliye  

WHERE STRUCTURES

Şehzadebaşı Street, 

Saraçhane, Fatih

Mosque, Imaret, Caravansary, Madrasah, 

Infants’ School, Tabhane, Şehzade Meh-

met Tomb, Rüstem Pasha Tomb   

VISIT Transportation
Şehzade Mehmet Kulliye is located on Şehzadebaşı Avenue, oppo-
site of Istanbul Metropolitan Municipality building. If you get off 
at the Şehzadebaşı or Municipality Palace stops of the buses that 
move on Edirnekapı-Vezneciler or Aksaray-Unkapanı direction, 
you will reach this complex of buildings.

Eldest of the four sons of Suleiman and Hürrem; Şehzade Mehmet 
was one of the most favorite children of Suleiman’s. Many histor-
ical sources (Ottoman historians Peçevi and Mustafa Ali) allege 
that Suleiman had chosen Şehzade Mehmet as the heir to the 
throne. As an evidence, they present the fact that Suleiman and 
Hürrem assigned Mehmet as the governor of Saruhan (Manisa), 
which is the closest şehzade position to the throne, in order to 
raise his chances to become the emperor.

Unfortunately, in 1543, when Suleiman returned from the Hun-
gary campaign and learned of Mehmet’s death, he uttered these 
words: “My SulḪan Mehmet, the distinguished of the şehzades.”

In his book ‘Seyahatname’, Evliya Çelebi mentions the love of Su-
leiman for his son as follows:    “… because he loved his fortunate 
young şehzade Mehmet, who was a piece of his heart, he kept him 
near in all his expeditions at all times”. Tâlikîzâde Mehmed Sub-
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hi, a historian from the period, writes in his work, Şemâilnâme-i 
Âl-i Osmân, that Suleiman hugged the casket of Şehzade Meh-
met, cried for two and a half hours, and collapsed of exhaustion. 
The famous historian was so affected by this event that he wrote 
these words: “He will never grief this much for anyone in his life.” 

Şehzade Mehmet’s body was buried in his tomb, which was built 
right after his death, and Suleiman ordered that a complex was 
to be built to immortalize the memory of Şehzade Mehmet. 16. 
A 16th-century historian Celalzâde Mustafa Çelebi, in his work 
Tabakâtü’l-Memâlik and Derecâtü’l-Mesâlik (Layers of Countries 
and Degrees of Professions), states that the plan of Şehzade Meh-
met Kulliye was presented by architects and engineers to Sulei-
man the Magnificent and that Suleiman liked Sinan the Archi-
tect’s project.

The monumental complex of Şehzade Mehmet was constructed 
on an area in the middle of the Old Chambers, which had formed 
the center of the janissary barracks. Some sources allege that, as 
well as the monumentality of the complex referred to Şehzade 
Mehmet’s unrealized fate of reign, it also marked the privileged 
status of his mother (Hürrem Sultan), who was the legal wife of 
Suleiman.

The construction materials of the building were brought from var-
ious locations: The cut limestones of the complex, were brought 
from İnoz (Enez), marble was brought from Aydıncık, and iron 
was brought from the Samokov mines in Bulgaria. Deemed as one 
of the major complexes of the time, this combination of structures 
had cost 15,000,000 Akçe.

The first sultanate complex, designed by Sinan the Architect, 
Şehzade Mehmet Complex also gave its name to the district. It 
is alleged that, to ensure that Şehzâde Mosque was seen in the 
city silhouette, the section of the aqueduct at north, which over-
lapped the backside of the complex, was demolished by Sinan. To 
increase the visibility of the complex, Sinan made the external 
yard and tomb fenced area more visible by using iron meshed 
windows. 

The complex can be entered from two different doors facing the 
Şehzadebaşı Avenue. The mosque, madrasa, almshouse, caravan-
sary, Şehzade Mehmet and Rüstem Paşa tombs in the complex are 
inside the walls of a common yard while the primary school and 
the imaret are located at the south and surrounded by a sepa-
rate wall. The northwestern corner of the surrounding wall of the 
mosque was beveled to create an ideal diagonal perspective for 
the mosque. Due to the asymmetric order of the complex, the visi-
bility of the grandiose western facade of the tomb and the mosque 
from the main road was increased. The madrasa, almshouse and 
caravansary at the east side of the mosque, and the imaret and 
the school at south are less visible according to the other ele-
ments of the complex, due to their locations.  

The fenced area of the mosque, by time, turned to a family ceme-
tery, containing the tombs of the descendants and relatives of Şe-
hzade Mehmet. This crowded family cemetery contains the tombs 
of Şehzâde Mahmut, Şeyhülislâm Bostanzâde Mehmet, İbrahim 
Paşa, Şehzade Mehmet’s granddaughter Fatma Sultan and the 
Rüstem Paşa Tomb, built by Sinan. 

Some sources allege that the green porphyritic pillar at the 
fenced area wall of the tomb, facing the Divanyolu (Royal Road), 
marks the geographical center of the city. 
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Mosque 1548

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access

The mosque can be visited during the daytime as it is usually kept 

open from the morning prayer to the night prayer. The mosque 

has a quite crowded number of visitors due to its central location

Use

Mosque

User

Department of Religious Affairs, Fatih Müfti Administration 

Ownership

General Directorate for Foundations

Plan and Structure

This monumental structure, built in the honor of Şehzade Meh-

met is the first sultanate mosque of Mimar Sinan in Istanbul. 

Differing from the hard-lined cubic style of previous sultanate 

mosques in Istanbul, Şehzade Mosque has a pyramidal super-

structure and harmonious ratios. The interior of the mosque can 

easily be perceived from the outside.

Gülru Necipoğlu states in her book, The Age of Sinan (Istanbul, 

2013), just as clothing can distinguish Ottoman bureaucrats with 

different ranks, the mosque types had official levels according 

to the various levels of architectural guardianships and region-

al administrations. In architecture, it was called the “protocol”. 

The hierarchical architecture system of the time of Sinan was an 

important part of the central imperial order of the Ottoman Em-

pire. It had an architecture language consisting of a vocabulary of 

standardized images and unwritten series of “protocol” rules. As 

if referring to the unrealized fate of the reign of Şehzade Mehmet, 

this mosque intentionally merges the protocol” rules of the sta-

tuses of a sultan and şehzade. 

The mosque has a group of doors at north, and side doors at both 

side facades. In this modular plan, the domed baldachin rises on 

large shafts. It reminds of a four-leaf clover with an arrangement 

of four half-domes surrounding the central dome and four small 

domes at corners. One of the first examples of the four-leaf clover 

plan Anatolia was applied in Elbistan Ulu Mosque near Diyar-

bakır. In the mosque built for the memory of Şehzade Mehmet, 

this application was taken a step further and the structure was 

made monumental. 

This plan with four semi-domes resemble the baldachins with 

central plans and domes applied in Italian Renaissance church-

es, especially the churches designed by famous Italian architect 

Bramante in San Pietro. The dome with a diameter of 19 m and a 

height of 37 m is surrounded on the exterior by four weight tow-

ers as the continuation of the shafts in the interior. The dome of 
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this monumental mosque of the Şehzade is larger than the dome 

of Bayezit II Mosque (17,50 m) but smaller than the domes of Meh-

met II (26 m) and Selim I (24,50 m) mosques.

Sinan made the structure more monumental through the integri-

ty of the site which he made it felt in the first step by entrances 

placed on main axes, downsizing secondary elements such as 

galleries and gathering places, and by using decorations with 

reasonable amounts.

Protruding wall buttresses separate four facades to five vertical 

sections. The existence of these buttresses can be best felt at the 

southern facade. The domed porticos at exterior facades (west 

and east) hide the buttresses and soften vertical bearers. So, the 

walls that are no longer bearing elements are decorated with 

many windows to have a much softer appearance.

Due to the white marble muezzin post adjacent to the northwest 

shaft, the perception of spatial unity is partially inhibited. As 

marked by Necipoğlu, the post of the sultan borne by columns 

with muqarnas capitals at the southeast corner of the mosque 

reminded to the congregation and public that the ruling padishah 

is still alive and in power.

The garden with water tank fountain in the north of the mosque 

is surrounded by elegant white marble porticos with muqarnas 

capitals.   Top of the porticos are covered by 16 domes. The porti-

cos are covered by domes. The yard has a main door accessed by 

stairs, and also one door at each of the western and eastern side 

facades. The lancet domed covered fountain, placed on 8 marble 

columns in the middle of the yard, has undergone a significant 

repair during the reign of Murat IV.

Calligraphy Program

The inscription of construction of the mosque engraved in Per-

sian on the main door in sülüs/thuluth calligraphy is as follows: 

“This is the charity of the padishah of the Earth Shah Suleiman 

Han. / He built such a mosque for the soul of the Şehzade that he 

earned the appreciation of the angels in the sky. / The building he 

constructed became cheering and bright as the heaven. Reaching 

the love of the faithful people, this structure was completed on a 

blessed time. / Its construction began on Sunday and completed 

on … / It was started in the month of Rebiülevvel and the con-

struction was completed almost in the month of Recep. / The wise 

one described the date as such: The temple of the people of the 

Prophet (of Islam).

When visitors enter the mosque, the calligraphy arrangement, 

especially focusing on the cloth system, formed of Koran verses 

greet the visitors. In the interior, there are calligraphies using 

the name of or referring to the Prophet. The first of these Koran 

verses grouped in five separate levels begin on the dome: In the 

middle of the central dome, there are two intertwined circles 

written in muhakkak (distinct) and sülüs (thuluth) calligraphies. 

On the outer belt, the Miraj incident is referred with verses from 

the Surah of İsra (17: 1-2). The interior inscription in the center of 

the dome displays the Fatiha Surah (1: 1-7). 
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The second tap calligraphy belt is inlaid to four pendentives 

providing access to the dome. The circular calligraphies on 

the pendentives contain some of God’s “Beautiful Names” (Es-

mâü’l-Hüsnâ).

The third series of calligraphies is located at the four semi-domes 

surrounding the central dome. There are verses from Bakara 

Surah (2: 144-145) engraved on the semi-domes.

Fourth calligraphy line is inlaid to eight small exedras. A verse 

is quoted from the Bakara surah (2:285) on the four exedras at 

south, in “kıble” direction.  “The messenger and the believers be-

lieveth in that which hath been revealed unto him from his Lord. 

Each one believeth in God and His angels and His scriptures and 

His messengers. They said ‘We make no distinction between any 

of God’s messengers. We have heard, and we have obeyed. Grant 

us thy forgiveness, our Lord! Unto Thee is the journeying’.”

At North, on the four exedras on the opposite side of the kıble, 

a part of the verse (2: 286), which is deemed as the continuation 

of the same surah, is scribed. “Allah tasketh not a soul beyond 

its scope. For it (is only) that which it hath earned, and against 

it (only) that which it hath deserved. Our Lord! Condemn us not 

if we forget, or miss the mark. Our Lord! Lay not on us such a 

burden as thou didst lay on those before us. Our Lord! Impose 

not on us that which we have not the strength to bear! Forgive 

us! Absolve us! Pity us! You are our protector. Help us against 

the disbelievers!”

Fifth and the last calligraphy level is placed on the round pan-

els. On these panels of later periods, eight standardized sacred 

names were written: “Allah”, “Muhammed”, “Ebu Bekir”, “Ömer”, 

“Osman”, “Ali”, “İmam Hasan” and “Hüseyin”.

There are also calligraphies on architecture elements outside this 

five-level calligraphy series. Güneyde, kıble duvarının sivri kemer 

biçimli pencere alınlıklarındaki kalemişlerinde, Fetih suresinin 

ilk dört ayeti (48: 1-4) işlenmiştir: “Biz sana doğrusu apaçık bir 

fetih ihsan ettik./Böylece Allah, senin geçmiş ve gelecek günahını 

bağışlar. Sana olan nimetini tamamlar ve seni doğru bir yola ile-

tir./Ve sana şanlı bir zaferle yardım eder./İmanlarını bir kat daha 

arttırsınlar diye müminlerin kalplerine güven indiren O’dur. The 

armies of the heavens and the world belong to God. God is the one 

who knows and who does everything with wisdom.”

The upper side of the marble mihrab contains a verse from Ali 

İmran surah (3: 37) which is used frequently in the works of 

Sinan the Architect.  This verse includes the word “mihrab” as if 

referring to the architectural element to which it belongs:  “(His 

Holiness)  Zekeriya, [Hz. Zachary would find livelihood next to 

her (Miriam, the mother of Jesus) whenever she would enter the 

mihrab (chapel)…”    

Architectural Elements

Exedras, used for the first time in this mosque in Ottoman archi-

tecture, soften the pyramidal layout of the domed superstructure 

with curvy lines and makes it different from the cubic dome bases 

of Mehmet II and Bayezıt II mosques. 
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The main door with muqarnas engravings is contained in a rect-

angular framework with pipe molding lines. The stone-engraved 

reliefs with hourglass-style motifs at the corners of the doors an-

imate the door. There are two circular rosettes at the top, at both 

sides of the portal. 

The interior of the mosque, illuminated with the arrangement of 

grouped windows is pretty bright.  The qibla wall is distinguished 

from other facades with its colorful glasses and decorated win-

dow gables. Windows on side facades are grouped in a balanced 

way. The domed porticos at exterior facades (west and east) hide 

the buttresses on walls and minaret bases. 

Over the ground level, windows of eastern and northern walls, 

round acoustic resonators covered with golden mesh are placed. 

In this application, known as “resonator technique” in architec-

ture, dents opened on walls were placed cubic materials to pro-

vide an acoustic system. 

The double minarets with two balconies at northeast and north-

west corners of the mosque are prominent as symbols of status.   

More than one minaret was peculiar to selatin structures.   The 

three sultanate mosques built previously in Istanbul (mosques 

of Mehmet II, Bayezit II and Selim I) had double minarets with 

a single balcony.

Ornamentation

Exedras, used for the first time in this mosque in Ottoman archi-

tecture, soften the pyramidal layout of the domed superstructure 

with curvy lines and makes it different from the cubic dome bases 

of Mehmet II and Bayezıt II mosques. 

The main door with muqarnas engravings is contained in a rect-

angular framework with pipe molding lines. The stone-engraved 

reliefs with hourglass-style motifs at the corners of the doors an-

imate the door. There are two circular rosettes at the top, at both 

sides of the portal. 

The interior of the mosque, illuminated with the arrangement of 

grouped windows is pretty bright.  The qibla wall is distinguished 

from other facades with its colorful glasses and decorated win-

dow gables. Windows on side facades are grouped in a balanced 

way. The domed porticos at exterior facades (west and east) hide 

the buttresses on walls and minaret bases. 

Over the ground level, windows of eastern and northern walls, 

round acoustic resonators covered with golden mesh are placed. 

In this application, known as “resonator technique” in architec-

ture, dents opened on walls were placed cubic materials to pro-

vide an acoustic system. 

The double minarets with two balconies at northeast and north-

west corners of the mosque are prominent as symbols of status.   

More than one minaret was peculiar to selatin structures.   The 

three sultanate mosques built previously in Istanbul (mosques 

of Mehmet II, Bayezit II and Selim I) had double minarets with 

a single balcony.
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Many texts were written during the Ottoman period related to 

Şehzade Mehmet’s mosque with the unrealized fate of his reign. 

The similarity between Fatih Mosque and Şehzade Mosque is 

often mentioned in sources from the period. Mustafa Ali of Geli-

bolu, amazed at the sultanate features of this mosque, built in 

the honor of Şehzade Mehmet, writes the following in his work, 

Künhü’l-Ahbar: “Considering the bravado of its building, its be-

ing exalted with two minarets with many balconies and the high 

ranks and privileges bestowed upon those who were professors 

at its madrasa; this mosque was regarded as highly as those of 

the Ottoman emperors who had their own coinage and royal ser-

mons. The style and religious ceremony followed in the charity 

buildings of other şehzades were not respected in this charity 

building of the deceased şehzâde. Likewise, its foundations were 

organized in a very strong and increased manner as well. It was 

obvious as daylight for all people that the reason of such privi-

leges was his grand glory and the excessive love felt for him by 

his fortunate his mother and magnificent father  … That glorious 

mosque was not built with a plan for şehzades (princes). It was 

built with two minarets and double balconies just as those built 

by Ottoman emperors, and especially with a width unique to the 

mosques of his great ancestors.” 

Mehmet Âşık, who lived in the 16th century, highlights the 

similarity between Fatih Mosque, in his travel log style work; 

Menâzırü’l-Avâlim: “The two minarets, plan, and features of this 

glorious mosque are similar to the features of the mosque of 

Sultan Mehmed Han Gazi. But, the architectural fineness of this 

mosque is unique and amazing; it is elegant, proportionate, and 

each of its minarets have two balconies.” As seen in this quote, 

the author also mentions the differences of Şehzade Camii. 

In his book ‘Seyahatname’, Evliya Çelebi has this section about 

the mosque: “All engineers; considering the triangle-shape of the 

center of Istanbul, time, step and length calculations, this is the 

location of the Şehzade Mosque and it is built on this flat wide 

valley, it is not on a hill... It is a structure of Suleiman Han, such 

that he always had his beloved fortunate young şehzade Mehmet 

with him in all his expeditions at all times...  They built this cheer-

ing mosque over the woods and green grasses to place his bless-

ed body, and this is a unique mosque on Earth... The yard of this 

mosque is ornamented very well. There are... various columns on 

halls at its four sides. There are ... various columns on Havernak 

arches decorated with colored stones.”

Evliya Çelebi speaks highly of the minarets, which amazes people 

who see them.

If you examine the plans of Bayezit II, Mehmet II, and Selim 

I mosques before visiting the mosque, you can compare the 

mosque of the Şehzade with these buildings.

GUIDING
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Madrasah 1546

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access
The madrasah which is in the east of the mosque is located right 
across the tabhane. The structure which shares the same court-
yard with the mosque is entered from the gate in the west. The 
structure which is closed due to restoration is planned to be com-
pleted by the end of 2015 and used as a culture center with the 
other structures.

Use
Culture center

User
Suffa Foundation

Ownership
General Directorate for Foundations

Plan and Structure
The madrasah which was built off cut-off limestone constitutes 
the northern wall of the kulliye’s outer courtyard. The madrasah 
is entered via a monumental gate from the outer courtyard of the 
mosque. The madrasah which was placed between the open and 
closed course room is appropriate to the classical typology despite 
its asymmetrical plan setup and a parallelism was drawn with the 
mosque in terms of design and ornamentation. 

The rectangular-planned madrasah consists of twenty cells lined 
around a hypethral courtyard. The square-planned course room 
which protrudes outwards on the south wing of the structure dis-
torts the symmetry. There is an entrance in the middle of the facade 
in the west wing and an iwan right across it. With this application, 
the entrance axis was emphasized; however, the cloister depth of 
the east and west wings was decreased, which has led to the con-
struction of cloister domes in this direction in small dimensions.

The passage to the dome in the classroom was provided by cuspi-
date squinches. The cover of the entrance and the iwan front right 
across is cavetto vaulted. The top of the rectangular-planned clois-
ter units in the northeastern and southwestern direction of the 
courtyard was covered with spheral triangular-dovetailed domes 
which merge with integrative vault parts. The cloister cover which 
was elevated in the course room entrance was constructed in the 
form of a pyramidal dome which is vaulted on an octagonal base. 

Cloisters and diamond-headed white marble columns were merged 
with round arches. The domed cloisters of the rectangular-planned 
courtyard of the structure are with five arches latitudinally and 
seven arches longitudinally.

The madrasah functioned as a female student dormitory for a 
while after the 1950s. The madrasah which has been allocated to 
the use of the Suffa Foundation along with the imaret and tabhane 
is closed due to restoration. It is planned to be used as a culture 
center with the other structures following the completion of the 
restoration works.

Calligraphy Program
The madrasah rooms open to the courtyard with a gate and a sin-
gle-storey rectangular window with jamb. There are furnaces and 
cupboard niches in the rooms. The mihrab niche inside the course 
room section suggests that this place was also used as a mescid. 

Ornamentation
Hand-drawn ornaments were included only on the dome of the 
course room of the madrasah which is generally plain. The eave 
cornices of the structure were ornamented with palmette rows.
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Tomb 1543-1544

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access

The fenced area containing the tomb can be reached from the 

open passage near the southwest corner of the mosque. The tomb 

can be visited everyday, except for Mondays between 08:30 and 

16:30.  

Use

Tomb 

User

Istanbul Museum Administration of Tombs 

Ownership

Ministry of Culture and Tourism 

Plan and Structure

Other than the mosque that reminds of the mosques of the sul-

tans with its monumental structure, the tomb also reminds of the 

tomb of the sultans.  With its interior and exterior octagon plan 

and four-column entrance portico, it reminds of Yavuz Sultan Se-

lim’s tomb. Both structures have sectional domes and frames and 

their external porticos have green porphyritic columns. The dome 

of the tomb of Selim is 9, and the dome of the tomb of Şehzade 

Mehmet is 9.20 meters. Also, the tomb of the şehzade (prince) is 

ornamented more.

The octagon tomb has an entrance portico with four columns and 

an inclined roof.  The two columns at the corners are porphyritic 

green.

The tomb has four caskets inside:  They belong to Şehzâde 

Mehmed; his youngest brother Cihangir; daughter of the şehzade, 

Humaşah Sultan; and another unidentified person. It is alleged 

that the four-legged, wooden framed throne over Şehzade Meh-

met’s casket, decorated with ivory inlays, refer to the fate of his 

sovereignty, his reign, which could not happen.

Calligraphy Program

The china inscriptions on the china panels at both sides of the 

entrance door have Kur’an verses that welcome those who enter 

the garden of Eden (13:  24, 39: 73).

The rectangular marble panel at the door of the tomb contains 

an inscription of construction, written in Persian “sülüs/thuluth” 

calligraphy. This inscription consists of four couplets: “Whether 
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noble, whether peasant, nobody was able to remain in the palace 

of the earth, for God is the witness. / The Şehzade, who had pure 

faith, migrated from this realm. So, he will get the mercy of the 

life and the great one (God) in the realm of eternity. / He found 

comfort in the afterlife with the permission of God. Let the padis-

hah’s life go on forever. With God’s revelation, his history became 

unfading: Let Sultan Mehmed’s eternity of grave be the heaven. 

Year 950 [1543-1544]”.

In the octagon building, on seven facades except for the entrance; 

there are sülüs (tuluth) calligraphy verses (102: 1-8, 112: 1-4), ex-

amples from God’s 99 praising names (Esmâü’l-Hüsnâ); verses 

that warn against excessive dependency on earthly boons, and 

verses that emphasize the oneness of God. These double writing 

boards have green and white inlays.

The calligraphy in the interior has a richer program. Between the 

two window series, the double cartridge writing belt covering the 

inner walls are as the continuation of the writing boards at outer 

façades. This double cartridge china writing belt also has some 

verses, containing God’s “Beautiful Names” (Esmâü’l-Hüsnâ) (59: 

22-24). These names are repeated on 8 china rosettes on the top 

points of the facades.

The china panels on both sides of the door of the tomb have an 

inscription of Kelime-i Tevhid.  “Lâ ilâhe illa’llâh, Adil Hükümran, 

Lucid (There is no god but God, the Just Ruler, ) / Muhammeden 

resulullah, Vaatleri Yerine Getiren, Emin (Muhammad is the mes-

senger of God, the One Who Keeps Promises, Trustworthy)”. 

The bright sülüs calligraphy lines on the lancet arches of bottom 

floor windows have Ayet el-Kürsi (The Throne Verse, 2: 255) in-

scribed: “God! There is no god, but He - the living, the self-subsist-

ing, eternal, no slumber can seize him nor sleep. To Him belongs 

whatsoever is in the heavens and whatsoever is in the earth. Who 

is he that will intercede with Him except by His permission? He 

knows what is before them and what is behind them. And they 

encompass nothing of His knowledge except what He pleases His 

throne extends over the heavens and the earth, and he feeleth No 

fatigue in guarding And preserving them. For He is the Highest. 

The Supreme (in glory).”

Architectural Elements

The octagon building has two rectangular windows with pipe 

cove moldings on the entrance facade, and four rectangular win-

dows with pipe cove moldings on its other seven facades.  Lower 

windows are covered with iron mesh and have flat marble frames 

and a lancet-arch marble gable. The windows are decorated by 

red stones at the corners of the gables. The ones above, are lan-

cet-shaped and plaster netted.  The red stone-white marble ar-

rangement on the frames of these windows animates the facades. 

There are built-in columns at the corners of the outer facades of 
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the octagonal building.   Capitals of the columns are decorated 

with two rows of muqarnas cornices. 

Ornamentation

This tomb of Şehzade Mehmet, who died at a young age has a very 

colorful ornament arrangement.

The external facades with a column on each, are decorated with 

red stone borders, moldings, and colorful marbles. The red stones 

on the window frames and gables enrich the facades more. Muqa-

rnas and crowned cornices surround the edges of the dome and 

the top of the exterior wall.

Gülru Necipoğlu states in her book, Sinan (Istanbul, 2013), that 

the tomb reminds of Selim I, has the architectural style of the 

Timurid Dynasty, and is covered by a grooved dome. The grooves 

on the dome continue on the frame to enrich the dome and the 

frame. 

In contrast to the mosque, it is decorated with rich china. Cov-

ered with colorful stones and china boards on the exterior, and 

with china up to the dome frame, the structure fits well with the 

“Firdevs Ebed” (Eternal Heaven) meaning on its inscription. The 

porcelains, majorly green, cover the interior from the floor to the 

edge of the dome. The porcelains, built by “Cuerda Seca” (colored 

glaze) technique, as described by Necipoğlu again, represent the 

zenith of a color arrangement (green, blue, turquoise, yellow, pur-

ple and white) inspired by an ancient technique from Iran. The in-

terior of the tomb is surrounded by a green as if it is from the gar-

dens of heaven. These porcelains with a pretty rich composition 

have hatayî palmettes and leaves, Chinese clouds and rosettes. 

The rectangular porcelain boards at both sides of the entrance 

door have similar colors and compositions. 

In his book ‘Seyahatname’, Evliya Çelebi also mentions the tomb, 

in the section about the mosque. He likens the fenced area and 

the tomb inside it to a “garden of heaven”: “In a high tomb inside 

a vine resembling the Garden of Eden Mihrab in front of the altar, 

Şehzade Mehmet is buried.”

There are headscarves and skirts for female visitors in the en-

trance portico of the tomb. The writing at the entrance, stating 

that women should not enter with shorts or short dresses and 

without headscarves, warns visitors on how to act and dress. The 

tomb can be entered after taking shoes off at the entrance porti-

co. Some visitors pray for Şehzade Mehmet. 
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Imaret 1543-1548

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access
It is located in the south of mosque’s burial area, on the Dede 
Efendi Avenue. With the school adjacent to it, it was allocated to 
the use of the Siyasal Foundation (Graduates and Members of the 
İstanbul University Faculty of Political Sciences Foundation). You 
can visit the structure which also has a cafeteria during the day.

Use
Foundation center

User
Siyasal Foundation (Graduates and Members of the İstanbul Uni-
versity Faculty of Political Sciences Foundation)

Ownership
General Directorate for Foundations

Plan and Structure
Şehzâde Mehmet Imaret which is known by the names of “dârüzzi-
yafe” and “dârü’l-it’am” in sources is located on the southern side 
of the Dede Efendi Street which limits the outer courtyard of the 
Şehzâde Mosque in the south direction.  

The imaret which is entered from the gate in the north consists of 
two sections with six domes each on the right and left of a square-
planned inner courtyard without a cloister. The dimensions of the 
imaret, which occupies a rectangular area, are 64 x 28 meters. 
Of the three adjoining rooms on the west wing, two are storage 
rooms and the other third is a kitchen. The two-domed front room 
on the east wing is a dining hall and the large section behind it 
is a kitchen. This large kitchen in the east consists of units with 
four domes and four vaults which have an air chimney each and 
are vaulted on octagonal pillars in the middle. Just like the Nilüfer 
Hatun Imaret (İznik), a similar planning was applied in the early 
period Ottoman imartes. 

Brick was used due to its lightness in the lead-coated cover sys-
tem of the structure which was built completely of cut-off lime-
stone.

There is an infant’s school right next to the structure (in its west).

Architectural Elements
There is a gate in each of the rooms looking over to the courtyard. 
The dining hall is lightened by three windows, two of which look 
over to the street and which looks over to the courtyard. In the 
kitchen which is the largest place of the imaret, the domes which 
were equipped with air chimneys and the arches carrying the 
vaults are perched on two buttresses in the middle, one of which 
is square-sectioned and the other is cross-sectioned. The air 
chimneys of the domes are octagonal-sectioned with domes and 
the ones on the vaults are square-sectioned with pyramid cones.

Ornamentation
Similar to most imarets, there is no ornamentation element in 
this structure either.

CURRENT 
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Caravansary 1543-1548

ARCHITECTURE 

AND

AUTHENTICITY

Use

Culture center

User

Suffa Foundation

Ownership

General Directorate for Foundations

Plan and Structure

The caravansary which is adjacent to the tabhane is located in 

the south of this structure. This rectangular-planned structure 

composed of a stable was divided into eight equal units with the 

three pillars situated in the middle. The top of these eight units 

was covered with domes. Brick was used in the cover system of 

the structure which was built completely of cut-off limestone..

Tamamen kesme küfeki taşından inşa edilen kervanPalaceın örtü 

sisteminde tuğla kullanılmıştır. 

Architectural Elements

Just like in the tabhane, there are single-storey and rectangular 

windows on the facades. These windows which have flat jambs 

and lancet arched pediments enliven the facades of the plain 

structure.  

Ornamentation

Similar to most caravansaries, there is no ornamentation element 

in this structure either.
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Infants’ School 1543-1548

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access

It is located in the south of mosque’s burial area, on the Dede 

Efendi Avenue. With the imaret adjacent to it, it was allocated to 

the use of the Siyasal Foundation (Graduates and Members of the 

İstanbul University Faculty of Political Sciences Foundation). You 

can visit the structure during the day.

Use

Foundation center

User

Siyasal Foundation (Graduates and Members of the İstanbul Uni-

versity Faculty of Political Sciences Foundation)

Ownership

General Directorate for Foundations

Plan and Structure

The infant’s school consisting of a square mass with dome went 

through important structural changes during the period when it 

was used as the storage of printing house. The structure is cur-

rently used by the Siyasal Foundation.

The infant’s school which constitute a part of the kulliye is lo-

cated in the south of the mosque’s outer courtyard, next to the 

imaret. The structure is entered via the gate in the south. The top 

of the square-planned structure is covered with a dome of 7.50 

in diameter which is perched on an octagonal pulley. The course 

room section was once entered from an entrance with wooden 

eaves and cloister. There is also a furnace inside the course room.

The infant’s school was built of cut-off limestone and brick was 

used in the cover system due to its lightness. 

Architectural Elements

There are single-storey windows on the entrance facade and 

two-storey windows on the other three facades. The iron-wrought 

lower windows are with flat marble jambs and a lancet arched 

pediment is situated above it. The upper windows are with lancet 

arches and plaster grating.

Ornamentation

No ornamentation was included in this structure.
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Tabhane 1543-1548

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access

The tabhane which is adjacent to the caravansary is located right 

across the madrasah. The structure has been allocated to the Suf-

fa Foundation along with the madrasah and caravansary is closed 

due to restoration. Restoration works are planned to be complet-

ed by the end of 2015 and the structure is planned to be used as a 

culture center with the other structures.

Use

Culture center

User

Suffa Foundation

Ownership

General Directorate for Foundations

Plan and Structure

The similarity between the sultanic mosque of Mehmed II and the 

domed plan of the Şehzade Mehmet Mosque with baldachin is 

striking. Sinan reinterpreted the plan type of Fatih Mosque with-

out a tabhane and transformed the tabhane which is separated 

from the mosque’s body into an out building.

The structure which bears the early period characteristics con-

sists of two symmetrical tabhanes which comprise of four domed 

sections which encircle the hallway in the middle covered with 

a monitor dome.

Brick was used in the cover system of the tabhane which was 

built completely of cut-off limestone.

Architectural Elements

Just like in the caravansary, there are single-storey and rectan-

gular windows on the facades. These windows which have flat 

jambs and lancet arched pediments enliven the facades of the 

plain structure.  

Ornamentation

Similar to most tabhanes, there is no ornamentation element in 

this structure either.

CURRENT 
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Tomb Lacking a construction insc-

ription, it is estimated that 

the building was completed in 

the late 1570s.

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access

The tomb, associated with the Hagia Sophia Museum, can be 

visited everyday, except for Mondays, free of charge.  It is open 

between 09:00 am and 17.00 pm during the winter, and between 

09:00 am and 19.00 pm during the summer. 

Transportation

You can reach the building by getting off at Sultanahmet stop of 

the T1 kabataş-Bağcılar tramline. The tomb is inside the Hagia 

Sophia fenced burial area. 

Use

Tomb 

User

Istanbul Museum Administration of  Tombs

Ownership

Ministry of Culture and Tourism

Plan and Structure

Selim II tried to challenge the traditional codes by having his 

sultanate mosque built in Edirne, instead of the capital. Lacking 

a mosque of his own in the capital, he tried to turn the Hagia 

Sophia -which was the first ever mosque of the Ottomans fol-

lowing the conquest of Constantinople- into a sultanate mosque 

by installing sovereignty symbols in there, and had Sinan the 

Architect repair it and add two more minarets.  Sultan tombs 

were only located within the fenced areas of sultanate mosques 

remaining within the city walls. This tradition began to change 

in the last quarter of the 16th century, a period when emperors 

quit constructing mosque-complexes in the capital city. During 

that period, Sinan reshaped the Hagia Sophia so as to house the 

fenced tomb of Selim the Second which was to be built after his 

death.     With the addition of the tombs of Murat III and Mehmet 

III into the same fenced burial area, one part of the Hagia Sophia 

was turned into a dynastic cemetery.   

Also known as Şehzâdegân Tomb, the Şehzadeler Tomb is located 

in Hagia Sophia fenced burial area, next to Murat III Tomb. Four 

sons and a daughter of Murat III is buried at the tomb, and there 

is a total of 5 caskets. 
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The external side length of the tomb is 292 cm, it has an octagon 

shape in the exterior, and a cross shape in the interior. The tomb 

is covered with a double walled dome.  With a 90 degree angle 

of diagonal sides to the interior, a lancet arched iwan occurred 

on each side. Lancet-type suspended arches are reinforced with 

forged iron racks. The transition from arches to dome circle is 

provided by pendentives. 

In front of the structure, there is a flat roofed portico, borne by 

three Bursa arches. At both sides of the portico, there is a 43 cm 

high, L-shaped platform. Both sides of the platforms are covered 

by marble plates. The portico, door and windows of the tomb, 

which was made of cut limestone, used bricks due to its light-

weight. 

Architectural Elements

With an entrance arrangement similar to Early Bursa tombs, Şe-

hzadeler Tomb has a plain, 220 x 110 cm door. The gate is boxed 

in a rectangular frame with external profiled moldings.  The door 

arch is formed through a successive placement of white and vi-

olet-pink porphyroid marbles.  Over the arch, there is a gable 

framed with a green marble rim. 

The facades have double layered windows contained in rectangu-

lar frames surrounded by moldings.  The tomb has an octagonal 

shape in the exterior, and a cross shape in the interior, therefore 

two different window arrangements were applied: On the facades 

on the four branches of the cross, there are two lower windows 

with rectangular lintels and iron mesh and three lancet-arched 

windows over them. Each of the four facades between the cross 

has two blind windows framed with profiled moldings on the bot-

tom, and a lancet-arched window on the top. One of the windows 

at the south side of the tomb was closed and turned into a closet 

shelf because it was adjacent with Murat III Tomb.

Ornamentation

The hand-drawn ornaments from the 19th century have plant mo-

tifs, flowers in baskets, ribbons, and fabric curved compositions. 

During the restoration works in 2006, original rumi-patterned 

malakari ornaments were revealed on arch gables over the win-

dows.
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WHERE STRUCTURES

Üsküdar-Harem Coastal Road Üsküdar Mosque, tomb and madrasah

VISIT Transportation
The kulliye by the sea is located in the south of the Üsküdar 
square. If you are going to the structure from the European side, 
the use of sea vehicles is recommended. If you are in the Asian 
side, you can reach the structure by getting off at the Üsküdar 
Square or Balaban stop of the buses and/or the collected taxis 
going to Üsküdar.    

Damascus Governor Vizier Şemsi Ahmed Pasha, who was also a 
good poet, was the grandson of Kızıl Ahmed Bey and son of Mirza 
Mehmet Pasha who were the members of İsfendiyaroğulları, one 
of the Anatolian beyliks. His mother is the elder daughter of Şe-
hzade Abdullah, son of Bayezid II. Even though the pasha traced 
his ancestors back to the famous Arabian commander Hâlid b. 
Velîd, who lived in the ear of Muhammed, in his work called 
Vikāye Tercümesi, not everyone accepted this claim. 

The pasha who grew up in the Enderun school in the period of 
Sultan Suleiman accompanied Suleiman the Magnificent in his 
hunting assemblies and told him enjoyable stories. During these 
hunts, he also read his poems which he wrote with the pseud-
onym of “Şemsi”. The pasha who was retired from his governor 
position in the Selim II era was assigned to the muhasip (the title 
given to those responsible for ensuring that sultans had an enjoy-
able time with their nice conversational skills) position of Selim 
II and Murad III. The pasha who seemed to have lost his power 
in bureaucracy consolidated his influence by keeping close rela-
tions with the two sultans and especially Murad III. 

The mosque which is a prestige monument the pasha built on the 
Üsküdar shore, in a close location to his own palace consists of 
a madrasah and tomb. Üsküdar was a place where high-ranking 
bureaucrats resided in after they retired. This feature probably 
a significant part in the construction of the kulliye in that loca-
tion. Due to its position right across the Topkapı Palace, it had a 
suitable location. 

This kulliye of a small size integrates the architecture with its 
natural environment organically. While placing the mosque and 
tomb towards the direction of qibla, Sinan positioned the madra-
sah in parallel with the shore. He created an L-planned symmet-
rical structure which opens to the panorama of the Bosphorus by 
keeping one of the wings of the madrasah short. The boundary 
walls which lie in parallel to the two wings of the madrasah sur-
round the kulliye structures.

The courtyard is entered from two gates, one in the back facing 
the Üsküdar-Harem Coastal Road and the other in the north fac-
ing the sea. 

The domes of the mosque and madrasah which reached the Re-
publican era in ruins were fractured, their lead coatings were sto-
len and its vault was demolished until the minaret of the mosque. 
Its madrasah was being used as a barn. The restoration of the 
kulliye was carried out between 1940-1943 by the Directorate for 
Foundations and its minaret was repaired in accordance with its 
original in 2008. 

LOCATION, 

PLANNING AND 

AUTHENTICITY
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Mosque 1580-1581

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access

The mosque which is open from the dawn prayer to night prayer 

has a small congregation like itself. You can easily visit the 

mosque during the day.

Use

Mosque

User

Directorate of Religious Affairs, Office of Üsküdar Mufti

Ownership

General Directorate for Foundations

Plan and Structure

The 8,20 m diameter dome of the mosque in 8 x 8 m size is 

perched on squinches from the inside and an octagonal pulley 

with windows from the outside. There are four semidomes in the 

four corners of the dome. A final congregation cloister with a flat 

roof supported by nine L-planned narrow columns encircles the 

front of the northern and western facades. 

There used to be a banner in the shape of the sun which referred 

to the nickname of its benefactor “şemsi” (of the sun) on its dome. 

However, this banner has been lost and a banner in the shape of 

a crescent was put in its stead. The L-planned cloister and the 

minaret of the mosque had suffered heavy damages years ago and 

were reconstructed in 1940. 

In the cover system of the structure, which was built of cut-off 

limestone like the tomb, brick was used due to its lightness.  

Calligraphy Program

An epitaph with thuluth calligraphy written by the poet Ulvî 

is situated over the gate built of red and white stones. The epi-

taph wishes a place in heaven for the pasha and entreats for the 

mosque to become a kotow place for the Muhammad the Proph-

et: “Since Şemsi Pasha built this mosque, we hope that his place 

shall be in heaven. // When Ulvî saw its date, he said as such: Let 

this quarter be a place of kotow for Muhammed. Year 988 [1580-

1581].”  

A verse (Al-Imran sura, 3:37) which was frequently used in the 

works of Sinan is located on the rectangular panel in the mihr-

ab. This verse includes the word “mihrab” by referring to the ar-

chitectural element it belongs to: “Everytime Zechariah entered 

upon her [Mary, the mother of Jesus] in the mihrab (prayer cham-

ber), he found with her provision…” 
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A verse from the Ayatul Kursi ( 2 : 255) is engraved on the skirting 

of the dome adorned with hand-drawn decorations. A verse from 

the Nur sura (24 : 35) is written on the center of the dome: “Allah 

is the Light of the heavens and of the earth. The example of His 

light is like a niche within which is a lamp, the lamp is within 

glass, the glass as if it were a pearly star lit from (the oil of) a 

blessed olive tree, neither of the east or of the west, whose oil 

would almost glow even if untouched by fire. (This is) light upon 

light. Allah guides to His light whom He wills. And Allah presents 

(such) examples for the people. Allah is Knowing of all things.”

Architectural Elements

There is a mihrab of white marble with muqarnas moulding 

which preserves its 16th-century characteristics in the qibla wall. 

It is difficult to say its wooden pulpit is original.

The mosque has two-storey windows and a round window was 

placed over the mihrab. The ones on the lower floor are rectan-

gular-planned, iron wrought and with flat lintels. The upper floor 

windows are lancet arched and plaster grids. 

Ornamentation

The ornamentations of the structure were kept plain in propor-

tion to its dimensions. There are hand-drawn ornaments on the 

four semidomes within the dome. In these compositions, which 

are dominated by red, blue, green and white, multiple colour 

hand-drawn ornaments, created by using classical patterns such 

as rumi, palmette, were included. 

The mosque is praised in the endowment of the structure: “ … its 

Delilah silvery dome is like water blister in the great sea and each 

of its colourful and polished marbles is the pinnacle mirror which 

radiates in heaven.” 

The interior space of the mosque within the kulliye became 

difficult to comprehend due to the library which was added af-

terwards. A part of the final congregation place of the mosque 

was closed with a glass compartment and transformed into the 

women’s mahfil. This situation made the already small mosque 

even smaller.  

It is mostly attended by people who are from the area for worship. 

The well-spoken mosque imam gives information about the histo-

ry of the structure to those who are curious about it. According 

to a rumour told by the mosque’s imam, Sinan put columns to the 

both sides of the mihrab to understand whether the floor slipped 

or not. So long as these columns turned on the spot, it was an 

indicator that the mosque did not move an inch. A similar rumour 

is told for the Kılıç Ali Pasha Mosque as well. 
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Şemsi Ahmet Pasha Madrasah

STRUCTURE TYPE YEAR OF CONSTRUCTION

Madrasah 1580-1581

VISIT Access

The madrasah is currently used as Şemsipaşa County Public Li-

brary. This library which is associated with the İstanbul Provin-

cial Directorate of Culture and Tourism is open everyday except 

Sunday between 08:30-17:00.

Use

Library

User

İstanbul Provincial Directorate of Culture and Tourism 

Ownership

General Directorate for Foundations

CURRENT 
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Plan and Structure

It was recorded as “Şemsi Ahmed Pasha Madrasah in Üsküdar” 

in Tezkiretü’l Ebniye which listed the works of Sinan. The der-

vish lodge mentioned as “Şemsi Pasha … tekye [dervish lodge]” 

in Tezkiretü’l Ebniye was probably located in one of the rooms 

of the madrasah.  

It was designed as an L-planned asymmetrical structure which 

opens to the panorama of the Bosphorus by keeping one of the 

wings of the three-wing madrasah, which limits the interior 

courtyard from the west and south directions, short. The madra-

sah consists of one classroom and twelve cells of 3 x 3 m dimen-

sion covered with domes. The classroom of 7 x 7 m dimension 

which is located in the center of the west wing protrudes out-

wards. The dome of the classroom with a dome of 6,90 m in diam-

eter is perched on squinches from the inside and a high octagonal 

pulley from the outside.    

There is an L-planned cloister with a lancet arch and a flat roof 

carried out by eighteen muqarnas-headed columns in front of 

the madrasah. Two green and one pink porphyry columns were 

aligned with the gate of the classroom.  

In contrast to the mosque and tomb which were built of cut-off 

limestone, the madrasah was constructed with the alternate wall 

technique consisting of stone and brick rows. The facades of the 

madrasah which face the sea are of this cut-off stone. The priority 

of the structure’s appearance from this perspective was probably 

tried to be emphasized. The average wall thickness of the struc-

ture is 80 cm.

Architectural Elements

The classroom and madrasah cells are illuminated with two rows 

of windows. The iron-wrought lower windows are rectangular 

planned and with flat lintels and have pediments with callow 

lancet arches. Round windows with plaster grating line on the 

upper section.

There are one or two niches and a furnace in each of the cells. 

Lavatories and ablution faucets are located in the vaulted place in 

the southern edge of the madrasah which lie parallel to the coast.

Ornamentation

There is no ornamentation element in this madrasah. 

In the madrasah, which according to the sources of the period 

functioned as a darülhadis (academy of religious science), immi-

grants took shelter during the Balkan wars. It has been used as a 

public library since 1953.

The restoration which was started by the General Directorate for 

Foundations in 2012 is still ongoing. The completion date is not 

stated in the informational panels on the kulliye and madrasah. 

Their photographs could not be taken due to restoration.
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Şemsi Ahmet Pasha Tomb

STRUCTURE TYPE YEAR OF CONSTRUCTION

Tomb 1580-1581

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access

Even though the gate of the tomb is closed, you can examine the 

interiors of the tomb which is behind the bronze gratings from 

inside the mosque.

Use

Tomb

User

Directorate of İstanbul Tombs and Museums 

Ownership

Ministry of Culture and Tourism

Plan and Structure

The tomb of Şemsi Ahmed Pasha was uncommonly built next to 

the mosque. It is the extension of the mosque’s interior space 

from which it separates with a bronze grated arch.

As Gülru Necipoğlu states in her book titled Sinan Çağı (2013, İs-

tanbul, p. 663), the interiors of the saint tombs were designed in 

integration with the house of worship (mosque). Şemsi Ahmed 

Pasha traced his ancestors back to the famous Arabian command-

er Hâlid b. Velîd, who lived in the ear of Muhammed, in his book 

called Vikāye Tercümesi. He probably wanted to use this struc-

ture as a symbolic reference. Hence, the pasha emphasized the 
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sacredness of his body which was likened to a secret treasure in 

the structure’s epitaph. 

The arched gate of the mosque, which is of 4,5 x 4 m. dimensions, 

is located in the northwestern facade. The top of the structure is 

covered with a cavetto vault with a lancet profile. In the cover 

system of the structure, which was built of cut-off limestone like 

the mosque, brick was used due to its lightness.

Graves majority of which is of the 18th century are located in 

the small burial area in the eastern corner bordered with kulliye 

walls.

Calligraphy Program

These words were engraved on one of the two epitaphs which 

used to be located over the tomb gate: “What has been written on 

the stone of my grave. May my story by known if you are at my 

side. / O god, your poor servant is at his dying breath. Have mercy 

on his soul even if he has sinned”.

On the other epitaph, it was written that the sepulchre was built 

by the sea so that those who pass by it with boats can say a prayer 

for his soul.

Architectural Elements

As the entrance wall of the tomb is too narrow due to the gate, 

no window was placed there. There are three rows of two-storey 

windows on the northern and northwestern facades. The lower 

windows are with rectangular jambs and the upper windows are 

with lancet arches and plaster gratings in the shape of a comb. 

Ornamentation

There are hand-drawn ornaments in geometric, dovetail and pal-

mette shapes within the square gap in the center of the cavetto 

vault covering the top of the tomb.



420

Cannon Foundry (Tophane)



421

A New Tourism Route:  Grand Master Sinan The Architect

STRUCTURE TYPE

Armory 

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access

Opened as Mimar Sinan Fine Arts University Tophane-i Amire 

Culture and Arts Center, the building is only open to visiting 

during the events. 

Transportation

You can reach the building by buses running on Meclis-i Mebusan 

Street or getting off at Tophane stop of the T1 Kabataş-Bağcılar 

tramline.   The building stands right opposite to the stop.  

 

Use

Cultural center

User

Mimar Sinan Fine Arts University

Ownership

Mimar Sinan Fine Arts University 

Plan and Structure

The area known as Tophane (Armory) was mostly a woodland 

during the Byzantine period where religious edifices were largely 

concentrated.  The real urban settlement in Tophane began with 

the construction of the Tophane (Gunpowder) Armory -which 

would later lend its name to the district itself- during the years 

between 1453 and 1470 following the conquest of Constantino-

ple.     The building known as Tophane-i Amire was one of the first 

buildings that were built in the district following the conquest of 

Constantinople.   

Cannons gained importance after the conquest, and it was decid-

ed that a cannon manufacturing facility had to be established in 

the new capital.  Due to the fact that Tophane was geographically 

located on the shore, there was a large pier on the shore.   The 

presence of this port was crucial in building the Armory in this 

location.  Moreover, the fact that the district had open spaces and 

was in close proximity to the Istanbul port, thereby to the mineral 

ores and fuel, were also important considerations.  Cannon man-

ufacturing facilities established during the reign of Fatih were 

further expanded during the reign of Suleiman the Magnificent 

to keep up with the increasing demand.  Efforts were made to 

industrially improve the existing facilities by establishing new 

ones through the help of foreign consultants.  In 1793, new lands 

were purchased to establish new cannon manufacturing facilities 

and artillery barracks.  Having become a huge military industrial 

complex in time, Tophane region was probably one of the biggest 

of its kind in Europe at the time.  The complex included every 

facility that is associated with the military:  Cannon building 

(Armory), military administration buildings, barracks, hospital, 

warehouse and cellars, artillery school, drawing, sewing, carpen-

ter, ironmonger and armory warehouses...  

CURRENT 

STATUS
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Armory was manufacturing important guns for wars.  Custom built 

cannons were prepared in the armory to be taken to the Iran Cam-

paign of 1604 and Özi Castle.  During the Crimean War of 1853-56, 

the workers at the Tophane Armory worked night and day.    

Despite the fact that the Armory was built during the reign of 

Fatih Sultan Mehmet for manufacturing cannons, it was demol-

ished and rebuilt during the reign of Suleiman to keep up with the 

increasing demand.  The building, which is known to have been 

repaired and modified by Sinan the Architect in various periods, 

was further expanded with a series of repairs.   The armory took 

its final shape during the reign of Abdülaziz (1861-1876). 

Chief Admiral Kılıç Ali Pasha, the endower of Kılıç Ali Pasha 

Mosque, returned from his campaigns in the Mediterranean in 

a proficient manner.   The five thousand cannons he took from 

the Spanish Goletta (Halkü’l-Vad) castle as booty were exhibited 

in front of the seawalls of the Topkapı Palace and Tophane shore 

as a souvenir from a grand victory.  The silhouette of the cannon 

foundry and the cannons exhibited on the shore served to keep 

alive the naval victory won over the Christian countries and fur-

ther turned into a show of force. 

The building could once easily be seen from the sea.  The en-

gravings and drawings pertaining to the Ottoman times depict 

the building in close proximity to the sea.  As a result of the land 

reclamation and construction buildings therein at the beginning 

of the 20th century, the relationship between the sea and Kılıç Ali 

Pasha Mosque and Tophane Armory was disrupted in Tophane 

region.   

Built on a steep terrain, the Tophane Armory was erected on a 

high sub-basement and a vaulted infrastructure.   There is one 

gate on each façade of the building which is based on a 20.50 x 

37.50 m. size three-nave basilica type architectural plan.   While 

the nave in the middle is crowned with five domes, the two side 

naves are covered with five successively placed cloistered vaults.   

The building is also called “Five Domes” on account of its domes.  

There is one illumination lantern on each dome and two on each 

vault.   The roofing system rests on eight square columns through 

lancet arches.   There are two large melting furnaces where once 

cannons were cast inside the building.  

The longitudinal (north and south) facades of the building consist 

of three horizontal lines.  While the bottommost line is bonded 

with rectangular spaced brick beamed stone massive walls, the 

middle horizontal line consists of five lancet arches that are built 

of limestone.   The uppermost line primarily features the clois-

tered vaults that cover the side naves.   There is another square 

planned and single domed building approximately 18 meters east 

of the building.   This building today known as the Single Dome is 

bonded with brick beamed stone massive walls. 

With the factory introduced in Zeytinburnu in 1846, cannon cast-

ing in the Tophane Armory was eventually discontinued.  The 

cold hardening of the cannons cast in the Zeytinburnu factory 

was continued in the Tophane Armory, in their rough state, once 

they were forged and annealed in the factory.   The cannons that 

were lathed in the armory were being transferred to the relevant 
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departments for finishing and other applications.  The armory 

that functioned as a finishing facility up until the foundation of 

the republic lost its significance following the First World War.  

Having remained inactive for a long time, the building was once 

used as a Military Museum Depot.  It was passed on to Mimar 

Sinan Fine Arts University in 1992 and has been used as Mimar 

Sinan Fine Arts University Tophane-i Amire Culture and Arts 

Center since 1998. 

Calligraphy Program

The inscription of the reconstruction of the building in 1743 

pertaining to the reign of Mahmut the First is placed on the 

disused gate of the east façade.  The five line poem on the in-

scription written by Şem’i is as follows:  “Hinem perdaz-ı erbab-ı 

gaza Sultan Mahmut’un / Mehâbet saldı sıyt-ı şevket-i Turan u 

İran’e / Rusûmât-ı imârât hıtta-i milkinde dâirdir / Zamân-ı dev-

letinde kalmadı bir cây-ı virâne / Müsaiddir hemîşe tâli ü baht-ı 

hümâyûnu // Semiy-yi Haydar-ı Kerrâr sadr’ı azam’u efham / Ali 

Paşa ki zîver- bahş oldu sadr-ı dîvana / Ulüvvü himmet-i tedmir 

bed hâhân-ı devlettir / Zamir-i mülk – ârâdan geçip te’sis- Tophâne 

/ Muvaffak oldu bir Âsâf meniş düstûr-ı zîşâne // Hemân dem tarh 

u resmin Mustafa Ağa-yı ser-topi / Mükemmel eyledi ber-mûceb 

emr-i hidîvane / Şikest eyler Sinimmâr – mühendis pây-ı pergârın 

/ Göreydi böyle bir bünyân marsûs-ı mülükâne / Tenûr-i heybet 

efza ateş-i seyyâledir güyâ // Şerârî dağ saz-ı sînedir ashâb-ı ud-

vâne / Olur dûd-ı alev âlûd ser çektikçe bâlâya / Rûh-ı Behram’a 

Gave tûtyây-ı dîde Keyvâne / Sava-i Kitibar olur a’dâya top-ı 

ra’d-engiz / Sudûr eylerse ferman-ı kaza te’sir-i şâhâne // Duâ et-

mek sezâdır hakân-ı civanbahta / Ola kişver-küşâ, ferman-ferma 

hân-ı hânâne / Nisâr olmaz mı harf-i cevheri harîk için Şem’i / 

Metîn oldu acayip resm-i zibâ tarh-ı Tophâne.”

There is the stamp of Mahmut the First over the inscription that 

was engraved by the Gunner Mustafa Agha.  There is another 

historic poem written by Şem’i which was engraved by Fahret-

tin Yahya on the left side of the stamp:  “Çeküp kilk-i himmetle 

Mustafa Ağa’yı ser-topî pesend eyler debîr-i nüh-felek tuğrayı 

mergûbî, 1176 [1743].”

Architectural Elements

The longitudinal (north and south) facades of the building consist 

of five lancet arches bonded with mid horizontal line limestone.   

There are small hexagonal honeycomb style windows within the 

plates inside these lancet arches.  Illumination lanterns, one on 

each dome and two on each vault, balance the illumination of the 

interior, creating a mesmerizing effect. 

Ornamentation

The building is quite plain, save for the cannon figures on it.  The 

cannon figures and ornamentations on the places of the building 

were rendered by Gunner Mustafa Agha. 

Tophane was a cosmopolitan area due to the devshirme soldiers 

(converted Christians) and the European experts working in the 

military industrial complex in Tophane.   Europeans coming to Is-

tanbul were surprised at the large number of Christians working 

in Tophane at the time.  

FROM 

STRUCTURAL 

HISTORY
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Sources indicate that the experts from various parts of Europe 

were working in the complex.  D’Aramon, the French ambassador 

to Istanbul, mentioned that a number of Venetian, French, Span-

ish, Genoan and Sicilian experts were working in Tophane during 

the years 1547 and 1548.    Nicolas de Nicolay, who came to Istan-

bul in 1551, also claimed that such western technicians taught 

their own inventions to the Ottomans, to the great detriment to 

Christianity, so that they could manufacture their own cannons, 

gunpowder, cannonballs and other ammunitions.  

Having returned successfully from the Mediterranean campaign, 

Chief Admiral Kılıç Ali Pasha, the endower of Kılıç Ali Pasha 

Mosque, brought in the cannons he captured as spoils to be ex-

hibited in front of the seawalls of the Topkapı Palace and Tophane 

shore.    Although the buildings erected on the shore at the begin-

ning of the 20th century somewhat disrupt this historic panora-

ma, you can nevertheless visualize such a scene before your eyes 

when you pass through there on the ferry. 

GUIDING

INFORMATION
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Valide Sultan Hammam 

STRUCTURE TYPE

Turkish Bath 

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access

The Turkish Bath is open everyday except Sundays.  You can visit 

the interior freely as it is being used as a bazaar.   But you have 

to bear in mind that the interior is quite narrow due to the shops 

inside the bazaar.  

Transportation

The building is located on Üsküdar square, on the Hakimiyeti 

Milliye Street.  If you are coming from the European side to see 

the building then you are advised to use the ferries or Marmaray.  

If you are coming from the Asian side, then you can use any land 

transportation going to Üsküdar. 

 

Use

Bazaar  

User

It is being operated under the name of Mimar Sinan Bazaar 

Ownership

Private property 

Plan and Structure

The building also known as the Green Beamed or Grand Turkish 

Bath was commissioned by Nurbanu Valide Sultana, mother of 

Murat the Third.  The structure built in the style of double Turkish 

Bath was constructed with the aim of generating revenue for the 

Atik Valide (Nurbanu) Sultana Küllye in Üsküdar Topbaşı. It was 

handed over to private ownership from foundations by the mid 

19th century.  The Turkish Bath was shut down due to economic 

CURRENT 

STATUS



427

A New Tourism Route:  Grand Master Sinan The Architect

hardships in the post first world war period, and used as a to-

bacco warehouse for a while, and damaged badly.   The changing 

room of the Turkish Bath was demolished during the road expan-

sion in 1959 while its west façade was trimmed down.  The resto-

ration in 1962 saw a series of implementations which spoiled the 

monumental integrity of the Turkish Bath whereby the iwans in 

the temperature section were turned into shops by being parti-

tioned with aluminum joinery, and the walls between the tepidity 

section walls were destroyed.   A reinforced concrete annex was 

also built right next to the furnace wall during that restoration.  

The temperature sections surviving to this day have lost much of 

their original design due to the interventions and additions over 

the years.  Originally located on a rectangular area in the west-

east direction, the Turkish Bath has a symmetrical architectur-

al plan.  Of the square designed and domed changing rooms in 

the west street direction, the ones in the north belonged to men, 

while the ones in the south belonged to women.   The rectangular 

designed cold sections accessed through the changing rooms in 

the east are crowned with three domes.  There are toilets covered 

with vaults which are accessed through the cold section in the 

north and south.  There is the temperature section and furnace 

in the east.  While the temperature section has a four-iwan type 

installation, the furnace section is installed on vaulted type in-

frastructure.   

Having been built of brick beamed stone setting technique, the 

Turkish Bath has been functioning under the name of Sinan the 

Architect Bazaar since 1964. 

Architectural Elements

The saw-toothed brick eaves lined underneath the eaves and 

dome plinths lend an animated appearance to the facades.  The 

elephant eye-shaped windows on the domes used to illuminate 

the interior as if balancing out the once enclosed architectural 

design of the Turkish Bath. However, the doors and windows 

added to the building as a result of the repairs made in the 20th 

century disrupted both the overall architectural design of the 

building and the impressive harmonious illumination achieved 

through such arrangement. 

Ornamentation

There is no ornamentation, as is the case in most Turkish Baths. 

In his 17th-century book ‘Seyahatname’, Evliya Çelebi talks about 

the Turkish Bath in the following manner:  “It is highly spacious, 

fragrant and nicely built Turkish Bath.  It has cute charming girls, 

clean bath attendants, and blue loincloths.” 

The interior and exterior of the building is hard to tell apart due 

to the shops situated both inside and outside the building.  If you 

observe the building from outside you can perceive the architec-

tural details more clearly. The well-kept parks on either side of the 

building are ideal places for having a breather and a cup of tea.

FROM 

STRUCTURAL 

HISTORY

GUIDING

INFORMATION
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WHERE STRUCTURES

Defterdar Mahallesi, Zalpaşa Caddesi/Eyüp Mosque, tomb and two 

madrasahs

VISIT Transportation
It is located between the Yavedut Street and the Zalpaşa Street. 
 

This külliye –which was built in accordance with the will of Şah-
sultan, the daughter of Selim the Second, and her husband Zal 
Mahmut Pasha, after their death- consists of a mosque, tomb, and 
two madrasahs.  This group of buildings is a touching memento 
of the legendary lovers.   As is the case with the Sokollu Mehmet 
Pasha Mosque in Kadırga, this group of buildings is called by the 
name of Zal Mahmut Pasha despite having been commissioned 
through the efforts of the lady sultana and her husband.  

Şahsultan, the daughter of Selim the Second and Nurbanu Sul-
tana, was married off to the Janissary Agha Çakırcıbaşı Hasan 
Agha.  Prior to this marriage, Hasan Agha gained favors by having 
successfully completed the mission of having Şehzade Bayezid 
and his sons strangled in 1561.   When her husband died, she was 
married off to the Vizier Zal Mahmut Pasha.  

Being originally Bosnian, Şahsultan’s second husband Zal Mah-
mut Pasha also had a similar background.   Being a strong wres-
tler himself, he captured Şehzade Mustafa Pasha -who attempted 
to run away from the tent after realizing that he was going to 
be killed- and strangled him then and there in 1553.   Following 
the strangulation of Şehzade Mustafa, he was given the title “Zal” 
(the name of the most powerful hero in the Persian literary work 
“Şehname”). 

It is claimed that the külliye was not built by Sinan the Architect 
or that the construction was supervised by another architect on 
account of the mosque’s unusual architectural plan and the asym-
metric location of the madrasahs.  However, given the political 
and social status of the both endowers, such a possibility that the 
building was not supervised by Sinan is quite unlikely.   

The most important characteristic of this group of building, repre-
senting the later period works of Sinan, is the fact that they were 
designed organically and asymmetrically on a steeply inclined 
terrain.    Similar characteristics are also observed in the Atik 
Valide (Üsküdar) and Sokollu Mehmet Pasha Külliyes (Kadırga). 

According to this architectural plan, one madrasah is located in-
side the common courtyard, north of the mosque and on the same 
elevation as the courtyard, while another one is located on the 
bottom elevation which is accessed through a set of stairs next 
to it.  The külliye is located within two parallel streets in the east 
and west, each having a gate.  

When accessed through the gate on the Yavedut Street in the 
east, one sees an L-shaped madrasah on the right and the tombs 
of the endowers on the left.  The staircase that leads to the upper 
courtyard is accessed by passing through the madrasah on the 
right.  If you climb up those stairs you will see the building on 
the upper elevation.  Those entering through the gate on Zalpaşa 
Street above will see the mosque on the right side of the court-
yard and the U planned madrasah on the left.  

Due to the külliye’s location outside the ramparts it allowed one 
more tomb to be built as part of the structure group.  This is be-
cause, apart from selatin külliyes, tombs could only be built in-
side the ramparts (old Istanbul town) as per the permission of 
the sultan.  

Being once closer to the shore of the Golden Horn, the relation-
ship between the buildings and the Golden Horn was somewhat 
reduced with the addition of the modern street that was built in 
between.  

LOCATION, 

PLANNING AND 

AUTHENTICITY
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Mosque  1580s 

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access

The mosque can be visited during the daytime as it is usually kept 

open from the morning prayer to the night prayer.  When it is 

closed, however, you can only enter the courtyard. 

 

Use

Mosque

User

Department of Religious Affairs, Eyüp Müfti Administration 

Ownership

General Directorate for Foundations

Plan and Structure

Lacking a construction inscription, it is estimated that the build-

ing was completed in the 1580s.  The dome of the square like 

rectangular shaped mosque which is fitted through pendentives 

is 12.40 m in diameter and 21.80 m high.  The dome is support-

ed through the buttresses concealed into the wall on the mihrab 

side and through the suspended arches on round columns on the 

other side.  The dome that is fitted through the pendentives rests 

on the square baldachins in the middle, not directly on the outer 

walls of the mosque as in the case of Mihrimah Sultana Mosque 

(in Edirnekapı).  While the main arches supporting the dome of 

the mosque in Edirnekapı are concealed, the arches herein are 

all in the open.  The main dome that appears to be suspended in 

the air as a result of the concealment of the two columns that are 

buried into the qibla wall looks as if it is higher it originally is.   

The four octagonal weight towers that are the continuation of the 

columns supporting the dome are crowned with bulbous domes.  

The interior is surrounded by U planned two-storey gathering 

places, as seen frequently in the post-Selimiye works of Sinan the 

Architect.  The gathering places on the east, west and north sides 

rest onto five arches that are fitted into four columns on the three 

facades.   These columns, twelve in all, are of white marble and 

have diamond embossed heads.  The top of these naves are cov-

ered with vaults on the inside, and an inclined roof on the outside.  

The gathering places, rendered independent of the structural lim-

itations of the domed baldachin, have been turned into indepen-

dent units with their own superstructure systems.  

The load bearing and roofing systems of the high-facaded and 

cubical bodied mosque have a pyramidal design.  As is the case 

in the later period mosques of Sinan the Architect, the interior 

is covered with front walls that gradually become transparent.   

There is a minaret with single balcony erected on a square base 

in the northwest corner of the mosque.  There is a last gathering 

place portico in front of the north façade of the building which 

CURRENT 

STATUS
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is divided into five compartments by lancet arches that are sup-

ported by stalactite headed columns as opposed to the diamond 

embossed headed ones in the interior.    The middle section is 

covered with a dome while the ones on either side are covered 

with two cavetto vaults.   

The rectangular main door in the middle of the north façade is 

surrounded by pipe moldings.   There are botanical ornamen-

tations on the embossed semi-spheres on either side of the sta-

lactite curvilinear sub-arch surface.  While of the three rosettes 

underneath the curvilinear sub-arch, the one in the middle bears 

the stamp of Suleiman, the ones on either side feature flower or-

namentations.    

The mosque was built of an alternate walling system consisting of 

stone and brick sets as in the case of the madrasahs.  One of the 

earlier examples of Sinan’s single domed vizier mosques where 

he employed alternate wall technique is Hadım İbrahim Pasha 

Mosque which was built in 1551 in Silivrikapı.    Although one 

may think that such choice of materials was due to economic 

considerations, some sources (Gülru Necipoğlu, Sinan Çağı, 2013) 

suggest that such wall texture was consistent with the rural land-

scape of Eyüp that extended beyond the ramparts and where a 

number of shore palaces were built, and thus emphasizing the 

palace like atmosphere of the mosque. 

Calligraphy Program

The marble plate inscription over the fountain bears the names of 

the ‘charitable’ endowers of the mosque in sülüs calligraphy line:  

“Charitable Şah Sultana and Zal Mahmut Pasha had this fountain 

built in the service of Allah.  May Allah reward them with the 

fountain in heaven.  // Those thirsty of heart said:  This is the 

cheering fountain of the water of life.   Year 998 (1590) (?)” 

The verse on the rectangular white marble plate on the main gate 

reads as follows:  “They who obey their Salaat (23:  9); they are 

the ones that will claim their place in heaven (70:  35).” This par-

ticular verse on the plate shows parallels with the charter text of 

the foundation where the similarity of the mosque to that of the 

heavenly mansions promised to the believers is described.  

While the mihrab panels in most of the Sinan mosques bear verse 

from the Ali İmran Surah (3: 37) where the word “mihrab” is men-

tioned; this particular mosque bears a different verse from the 

same surah (3: 39) as is the case in the structures built in the later 

period of Sinan (such as Atik Valide, Mesih Mehmet, Nişancı Meh-

met mosques).    This verse mentions the event where Zachary, 

while praying, was given the news that John the Baptist was born.  

The inscription, made of İznik tiles, on the rectangular pediments 

of the ground level windows on the qibla wall bears the Rad (113: 

1-5) and Nas (114: 1-6) surahs.   

The medallion in the center of the dome above bears the common 

verse of the Fatır surah (35: 41) which emphasizes the forgiving 

nature of Allah who holds the heavens and earth in their orbit 

with his almighty power.   The four pendentives and the north 

wall feature medallions bearing the blessed standard names.  
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The foundation charter of this structure that is kept in the Prime 

Ministry Ottoman Archives contains interesting descriptions:   

“The mosque is really is an elegant and immaculate sanctuary 

which is crowned with a large proportionate dome over four 

uniquely ornamented arches.  It has a peculiarly elegant and 

nice looking minaret on the outside.  The interior contains big 

and small salaat places (muşalla) and two grand upper gathering 

places (fevkaniye) on the sides for prayer purposes; two nice and 

uniquely built small gathering places (in the north) for the hafız 

and muezzin; and a creatively attractive pulpit and a uniquely 

charming mihrab.  Its windows are like gates opening from the 

heavenly fevkani mansions (ġurfe-i cinān) right before the eyes of 

the praying believers.  And its open doors offer extensive views 

and the light of the righteous path for the eyes of the believers 

who are willing the meet their God.  As it bestows spiritual moods 

(haletbahş) to those who enter it with the love of God, this is the 

place where the dignitaries and Islamic mystics (ehl-i vecd and 

Ḫāl) come together.    This beautiful and attractive mosque is so 

enticing and illuminated that even the elegant bodied angels and 

fairies have difficulty in hiding themselves from the eyes of the 

mortals that are trained to see worldly things.    It offers such 

grace and joy that even a blind man could see things thanks to 

the pleasure of the glasses overlooking to views and vistas (cām-ı 

cihānnümā).  Every inch of it proportional and symmetrical and 

the beauty of its fate like arches know no bounds.  The stars have 

not yet laid eyes on anything like its grand dome under the vault 

of heaven; nor has the fate engineer designed its Eden-like archi-

tectural plan anywhere on the surface of the earth.  Anyone who 

sees this mosque containing all the arts in the world says ‘Well 

Done!’ to its Sinimmar-like architect (Sinan the Architect) and, 

thousand times, ‘Bravo!’ to its perceptive trustees who manufac-

tured the building’s design.”    

 Architectural Elements

As is the case with the mosques built by Sinan in his later years, 

the numerous caged pediment windows on the high facades re-

ceive a good deal of light and keep the interior illuminated.   Win-

dows also occasionally feature colored glasses. 

East and west facades were made transparent successively 

through four layered windows stretching parallel from one end 

to the other.  The east façade facing the Golden Horn features 

gates of the ground floor in addition to the series of windows, 

and thus is higher than other the facades.   Such an architectural 

design must have been applied due to the fact that the east façade 

overlooks the Golden Horn and thus is more visible than the oth-

ers.  The qibla wall surrounded by the dome arch features three 

parallel window series and a round window on top of them.   The 

north façade, however, features four windows each on top and 

bottom, on the same level as the final gathering place portico, 

and a total of six windows on the portico roof.   As is the case 

with the mosques built by Sinan in his later years, the caged ped-

iment windows on the high facades receive a good deal of light 

and keep the interior illuminated.  The pipe molding surrounding 

the interior above the second tier windows is disrupted by the 

dome arches. 
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There is a minaret with single balcony erected on a square base 

in the northwest corner of the mosque.  It is connected to the 

cylindrical body through the triangular chambers.    

Ornamentation

Tile ornamentations are only observed around the marble mihrab 

and on the window pediments of the mihrab walls.   Surrounded 

around the mihrab is a loophole like sectional border painted in 

largely bright coralline red color.  Engraved inside the sections 

against navy blue background are red peonies and green leaves.  

Only the window pediments on the mihrab wall bear verses en-

graved in panels with white sülüs calligraphy lines against a navy 

blue background.  The letter fillings are in red. 

There are built in columns on either side of the stalactite engraved 

white marble mihrab which is surrounded by a border made of 

İznik tiles.  The top of the pentagonal mihrab niche is adorned 

with stalactite engraved ornamentations.  The gilded rosettes un-

derneath the conical cone of this geometrically engraved caged 

pulpit can easily be perceived from a distance.   The hand drawn 

ornamentations on the domes and pendentives covering the inte-

rior and featuring largely white, black, navy blue and red colors 

do not compromise the overall purity of the structure.

In his book ‘Seyahatname’, Evliya Çelebi praises the mosque’s 

architectural design:    “There are mosques and small mosques 

(in Eyüp).  However, the most elaborate and perfect of all of them 

is the Zal Pasha Mosque.  It is an illuminated mosque inside the 

Garden of Eden with main thoroughfares running on either side; 

I have not seen any other vizier mosque more radiant than this 

in the land of the Ottomans…  The singing of nightingales in this 

bed of roses gives one the joy of living.  Its minaret is high and 

adorned with arts.   The giant Sinan the Architect showed all of 

his dexterity in building this mosque.”
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Madrasah 1580s 

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access

You can enter this madrasah on the north corner of the mosque 

through the gate facing Zalpaşa Street.  You can observe this build-

ing from the courtyard whose madrasah rooms are currently closed.

 

Use

Not in use 

Ownership

Foundations 

Plan and Structure

Lacking a construction inscription, it is said that the building was 

completed in the 1580s.  Despite the highly monumental outlook of 

the single minaret mosque, both madrasahs are rather situated in the 

background.  Both madrasahs have asymmetrical construction plans, 

decentralized classrooms, and disproportionately placed porticos.  

According to some sources (Gülru Necipoğlu, Sinan Çağı, 2013) the 

classrooms of both madrasahs were deliberately moved from the cen-

ter so that they could be situated in the locations with the best views 

of the Golden Horn.  

Although, as in the case of the mosque, they were built of an alternate 

walling system composed of stone and brick sets, the builders of both 

madrasahs opted for rather modest materials including:  Stone and 

brick sets or only brick walled porticos, whitewashed rubble concrete 

bonded main outer walls and stone columns instead of marble col-

umns.   Only the east wings of both madrasahs were built of stone and 

brick sets, matching with that of the mosque.  While the porticos of 

other madrasah walls featured only brick as it was cheaper.  

This first madrasah on the upper elevation is situated in the same 

courtyard as the mosque.  This U planned madrasah consists of a 

large, decentralized classroom, eight domed rooms and five rooms 

with cavetto vaults. The 6.70 m diameter dome of the classroom is 

fitted into pendentives on the inside and a 12 angled pulley on the 

outside.  While only the north and east annexes of the U planned ma-

drasah have porticos in the front, the west annex with three rooms 

has no porticos.  The columns supporting a series of lancet arched 

porticos feature cylindrical bodies and are made of white marble.  

Architectural Elements

There is a total of five windows in the classroom; two in the east cor-

ner, two in the north and one in the south.  Other rooms have only one 

window.  Chimneys in the madrasah rooms, installed in the form of 

small niches, were used for heating purposes.  

Ornamentation

The abstract botanical patterned hand drawn ornamentations on the 

portico domes are worth seeing.  There are no ornamentations visible 

in the madrasah rooms.

CURRENT 

STATUS
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Zal Mahmut Pasha Madrasah-II

STRUCTURE TYPE YEAR OF CONSTRUCTION

Madrasah 1580s 

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access
You can enter this second madrasah on the bottom elevation 
through the gate facing Yavedut Street.  The building that is cur-
rently being used as Mehterhane-i Eyüp Sultan (Eyüp Sultan Me-
hter Band) can be visited during the day.  

Use
Janissary Band Venue 

Ownership
Foundations 

Plan and Structure
Lacking a construction inscription, it is said that the building was 
completed in the 1580s.  Despite the highly monumental outlook 
of the single minaret mosque, both madrasahs are rather situat-
ed in the background.  Both madrasahs have asymmetrical con-
struction plans, decentralized classrooms, and disproportionate-
ly placed porticos.  According to some sources (Gülru Necipoğlu, 
Sinan Çağı, 2013) the classrooms of both madrasahs were deliber-
ately moved from the center so that they could be situated in the 
locations with the best views of the Golden Horn.  

Although, as is the case with the mosque, they were built of an 
alternate walling system composed of stone and brick sets, the 
builders of both madrasahs opted for rather modest materials 
including  Stone and brick sets or only brick walled porticos, 
whitewashed rubble concrete bonded main outer walls and stone 
columns instead of marble columns.   Only the east wings of both 
madrasahs were built of stone and brick sets, matching with that 
of the mosque.  While the porticos of other madrasah walls fea-
tured only brick as it was cheaper.  

CURRENT 

STATUS
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The L planned madrasah on the bottom elevation shares the same 
courtyard as the tomb.  It has a freer layout compared to the ma-
drasah on the upper elevation.  The gradual layout of the different 
sized niches of the building annex that stretches parallel to the 
Golden Horn was designed in accordance with the sea landscape 
and the degree of the windowed boundary wall that runs along 
the waterfront.  The domed classroom in the east annex is situat-
ed right opposite to the staircase that connects the both madra-
sahs in a manner that compromises the symmetry between them. 

There are six domed rooms in the north annex of the madrasah 
on the bottom elevation; a largely decentralized classroom with 
a dome, three domed student rooms and a room with a cavetto 
vault in the east wing.   The top of the classroom is crowned with 
a 5.90 m diameter dome that is fitted into pendentives on the in-
side and an octagonal pulley on the outside.   

Other madrasah rooms are covered with a wide range of domes 
and cavetto vaults.   

Calligraphy Program
The fountain next to the madrasah gate facing Defterdar Street 
on the bottom elevation has the following calligraphy engraved 
on its surface:    “Those thirsty of heart said:  This is the cheering 
fountain of the water of life” 

Architectural Elements
There are rectangular, lintel and iron grid single-layer windows 
on the facades facing outside and the courtyard.  There is a fire-
place in each madrasah room.  The fireplaces feature long chim-
neys on the outside. 

Ornamentation
While there are no ornamentation elements inside the madrasah 
rooms, there are hand-drawn ornamentations inside the class-
room that mostly feature red color against a blue background.

In his book ‘Peçevi History’, the Ottoman historian İbrahim Peçevi 
mentions about Zal Mahmut Pasha and his wife Şahsultan as fol-
lows:   “He was a modest man when it came to justice and gen-
erosity, and he was well liked and respected amongst his peers.    
It is said that he fell ill on the same day as his wife, lady sultana, 
and they both died together in an embrace after having said their 
goodbyes to each other.  Such a great position never before made 
available to any husband and wife was attributed to their spec-
tacular fondness to each other. 

The funeral of the pasha who died in 1577 is mentioned in some 
sources.   Stephan Gerlach, who came to Istanbul in the 16th cen-
tury along with the Austrian embassy, mentions about the funeral 
in his work called Turkish Journal in the following manner:   “The 
departed vizier Mahmud Pasha was committed to the ground on 
22 October (1577). His coffin, front end of which was fitted with a 
turban, was adorned with a colorful cloth, as are their sarcopha-
guses.  A lot of people walked in the funeral procession while the 
men of cloth sang chants asking god’s mercy and grace.  Walking 
ahead of the coffin were his chief usher, chamberlain, and oth-
er high-ranking Turks. Following behind them was his son who 
sat on horseback and clothed in a black robe and turban like the 
pashas coming behind him: (Sokullu) Mehmed, (Güzelce) Ahmed 
and (Koca) Sinan. Other than them those who were present in the 
procession walked in a crowded fashion without adhering to any 
set pattern until they have reached Eyüp where the body of the 
departed was committed to the ground. 

FROM 

STRUCTURAL 

HISTORY
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Tomb 1577-1578

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access
The tomb, located on the left from the külliye gate that faces 
Yavedut Street, is situated right opposite to the madrasah.   The 
building that belongs to the General Directorate of Tombs and 
Museums can be visited everyday, except for Mondays, between 
09.00 am and 17.00 pm.  . 
 

Use
Tomb 

User
General Directorate of Tombs and Museums 

Ownership
General Directorate of Tombs and Museums 

Plan and Structure
Şahsultan died a few days after the passing of her beloved hus-
band Zal Mahmut Pasha.  Unlike her siblings who were interred 
in the tomb of their parents Selim the Second and Nurbanu Sul-
tana in Hagia Sophia, she preferred to be buried with her beloved 
husband.  The tomb of the couple who died in 1577 was completed 
shortly after their death in 1577-1578.   

Here, Sinan the Architect built a tomb that is similar to the sel-
atin tombs as the one of the couple resting there was a lady sul-
tana, the daughter of Selim the Second.  With its double walled 
design, this imposing and interlaced double domed building is 
a simplified version of the tombs of Sultan Suleiman and Selim 
the Second -which Sinan had also built- that lack the columned 
porticos.  

Unlike other buildings in the külliye, it was built of cut limestone.  
This choice of material emphasizes the priority of the tomb 
among other buildings of the külliye.  There is a four-columned 
cross like scheme formed in the interior of the octagonal shaped 
tomb on the bottom east elevation of the mosque.     The diameter 
of the internal dome connected through pendentives is 5.10 me-
ters.   There is a four-columned diamond headed portico right in 
front of the entrance.  

The tomb door -made of marble- features white-pink marbles that 
are sequentially placed on its depressed arch.    

Architectural Elements
There are two different window systems on the facades of the oc-
tagonal planned building.   The front façade featuring the door 
has two double layer windows on the upper ends of the four sides 
that form the cross and one upper window on the diagonal sides.    
As these windows –corresponding internally to the corners of the 
cross-shaped building- are situated behind the columns on the 
inside, the inner sides of them were designed as opposite facing 
windows overlooking both sides of the vaulted arms and Routeted 
towards the outer windows by 45 degrees. 

Ornamentation
The pendentives, dome plinths, and body are adorned with hand 
drawn ornamentations featuring botanical patterns.  

CURRENT 

STATUS
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Aqueducts



444

M  ehmed the Conqueror had the water network of the capitol 

revised, and thus, kept the network remaining from the Byz-

antine operating until the 1550s. When water problem increased 

during the reign of Suleiman the Magnificent, Suleiman cruised 

around Kâğıthane Creek and valley, saw sporadic waters and de-

stroyed canals, and ordered a research for canals remaining from 

the Byzantines. Upon this, Sinan measured the height of valleys and 

hills with a spirit level, and reported the old destroyed water struc-

tures: “… We tied the spring from its beginning, opened a ditch from 

the mountain, brought the water that was spread in the grasses and 

collected it at the embankment; after learning through geometry 

how many pipes it was based on, by attaching pipes to woods, re-

corded other creeks according to their vegetation and appearance 

with the same procedures and the science of engineering, and re-

ported it to the his excellency Padishah, the protector of the world 

…”

Kazım Çeçen (Kırkçeşme Tesisleri, İstanbul, 1988), as Sinan depicts 

in Tezkiretü’l Bünyan, states that the canals from Roman Empire 

were repaired to improve the existing system, new roads were 

opened at certain points, galleries were expanded, and water flow 

rate was increased. 

This is how the story of Kırkçeşme Water Facilities, which made 

Sinan famous, started. The relationship between Suleiman the 

Magnificent and Sinan is revealed in Tezkiretü’l Bünyan, which lists 

Sinan’s works, during the construction of the canals. “The Holy 

Padishah, protector of the world, saw this clear water [Kâğıthane 

waters] and thought it would be easy to bring it to the city of Istan-

bul at first; he rode the horse of aid to the valley of good intentions 

to provide water to those who are thirsty, by taming this runaway 

… Deceased Padishah [Suleiman the Magnificent]: ‘Every art has 

its master and Bîsütun Mountain has a Ferhad. The Head Architect 

[Sinan] must be consulted on this matter…’, so said the master of 

mankind and the jinn, and gave an order to this weak ant: He said 

‘I want him to be careful and sensitive for the issue of bringing this 

stream to Istanbul because I want this unmatched benevolence to 

be completed!’ and ordered the construction of the canals to this 

slave of his.” 
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Suleiman’s just attitude during the construction of the canal was 

mentioned in Tezkiretü’l Bünyan: “Suleiman of the mankind and the 

jinn consulted this weak ant and asked: ‘Through which way would 

these waters come to Istanbul?’ And I said: ‘My Padishah! There are 

two ways for that.  First; you have countless vassals; if you give an 

order, they would all give their lives under your service. The other 

way is to provide a fee for everybody in return for their labor; it is 

the spending from the treasury to pay for the price of mastership.’ 

The Deceased said: ‘First measure will not do any good for us, it 

would be halfhearted. The measure should be the second one, to 

bring the water from our own property in return for its fee; even the 

slightest right of anyone should not be harmed’.” 

In Tezkiretü’l Bünyan, Sinan mentions the aqueducts and basin 

(Uzun Aqueduct, Eğri Aqueduct, Güzelce Aqueduct, Evvel Bend, 

Mağlova Aqueduct and Havzı Kebir) connected to Kırkçeşme Wa-

ter Facilities as follows: “One of the constructed aqueducts became 

known as Uzun (Long) Aqueduct. Its height is twenty zirâ (the Ar-

abic synonym of the Turkish word “arşın”, this length unit equals 

to 75.8 cm. in architecture). Its length is one thousand two hun-

dred and twenty zirâ. Another one of them is Kovuk Aqueduct. It 

length, with its base, is seventy zirâ. Güzelce Aqueduct consists of a 

number of high arches. Mağlova Kemeri has three levels. Every level 

has a road like a bridge, where horse carts can move. Its height is 

sixty-five, its foundation is on eight zirâ…Grand Fountain is where 

streams come together, it is as high as the Galata Tower if its struc-

ture underground and foundation are taken into consideration.” 

As described by Evliya Çelebi; Sinan, ordered gold bags to be lined 

up end-to-end throughout the road, while building the Kırkçeşme 

Water Facility. 

With the order of the Padishah, Sinan built the Kırkçeşme Water Fa-

cilities in a short time of 9 years. In this century, where hundreds 

of buildings were constructed, it is extraordinary to complete the 

construction of these water structures.  Vast construction experi-

ences, provided by the endeavor of bringing the distant waters to 

the capital city, had a great role for Sinan to reach the “mastership” 

level.  Canals connected to Kırkçeşme Water Facilities were built by 

cut stones attached to each other with steel clamps and liquid lead. 
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ARCHITECTURE 

AND

AUTHENTICITY

GUIDING

INFORMATION

STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Transportation

Because the aqueduct is not within any settlements, we recom-

mend going by a private vehicle. The structure can be reached 

from two different routes. The first way is to enter the Bahçeköy 

Avenue (Kemerburgaz Bahçeköy Road) from the center of Kemer-

burgaz, Eyüp. After going about 1.5 km (0.9 miles) northwest on 

this avenue, you will see the Binbaşı Fountain Park, beginning at 

the right side. If you continue on this road without turning any-

where for 800 m, you will see the Evvelbent (Paşadere Aqueduct). 

A second alternative is to reach the structure via Bahçeköy, 

Sarıyer. Enter the Kemerburgaz Bahçeköy Road from Bahçeköy 

Merkez (Central) District. After going about 5 km (3 miles) on 

this road, you will see the Fatih Fountain Park, beginning at the 

road side. Continue without entering the park. You can reach the 

structure after going abour 700 m.

Access

We recommend that you park carefully because there is a sharp 

turn at the narrow road under the Aqueduct.

Structure

Built with two storeys, the 102 m-long Evvelbend has 13 niches. 

All of these archs have a space of 5 m. Between the archs there 

are 3.35 m wide, 1.85 m thick protruding shafts. 

It has a design outside the standard characters of the aqueducts 

constructed since Roman age architecture. While Roman and 

Byzantine aqueducts have same thickness at the bottom and top, 

aqueducts built by Sinan get thinner from the bottom to the top. 

As city arteries slid north, a road was constructed under the 

structure. Bahçeköy Avenue (Kemerburgaz Bahçeköy Road) goes 

under the aqueduct. Ivy, and roots of fig trees have caused dam-

ages at certain sections. 

Ornamentation ve Mimari Eleman

Just as in other aqueducts, this structure also does not have any 

ornaments. The aesthetic order created by the cornices at the two 

sides of the structure and the cut stones give a motion to the struc-

ture, which has no ornaments. The horizontal line underlying the 

gallery at the top of the aqueduct has a protruding cornice.

Because there is a thick forest texture; especially in summers, 

only a small part of the aqueduct can be seen. The gallery (gut-

ter) at the top section of the structure, where water flows, can 

be accessed from the steep ramps at both ends of the structure. 

We recommend to be careful while examining the structure be-

cause there is a sharp turn at the narrow and active road under 

the Aqueduct. 

Aqueduct 1553 - 1564
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Transportation

Because the aqueduct is within the reservoir, we recommend go-

ing by a private vehicle. You can reach the structure from the cen-

ter of Gazi District in Sultangazi county. After continuing north 

from Gazi Cebeci Road to Gazi District Road, you will see active 

quarries at right. After going 1 km after the quarry, you can see 

the structure after going down the steep path to the aqueduct. 

Because the people living near the aqueduct know the structure 

well, you can get information from them if you are lost. 

Access

Alibeyköy Dam, where the aqueduct is located, gets fuller during 

springtime, and the water sometimes rises up to the keystone of 

the lower ducts. At times when the water level is high, you can 

walk at the slopes near the water. 

Ownership

İSKİ

Structure

Described as Görüncekemer and Gözlücekemer in sources, the aq-

ueduct is today within the water-collecting basin of Alibeyköy Dam.

The aqueduct is 170 m long, 32 m high, has two stories, 11 nich-

es at the top, and 8 niches at the bottom with lancet archs. All 

ducts of these niches have a spacing of 5.90 m. The imposts of 

the arches (the first stone where an arch is based on a column) 

are protruding and these protrusions continue as cornices at 

the facades. There are vertical buttresses with pyramidal heads 

at two sides; the base of the 3 buttresses at the west side was 

designed as a pyramidal body and flood splitter to be resistant 

against water flow. 

There is a 55x175 cm sized gallery at the upper section of the arch, 

where water is carried. Topside of the gallery is covered by a vault. 

There are five ventilation holes each at both sides of this vault.  A 

barricade wall was made at the entrance side to prevent people 

and animals from entering. There is a room at the southeast end 

of the gallery, covered by a 4x4 m roof with a pyramid shape. The 

water flowing through the gallery pour into a canal in this room. 

The room can be entered by the spring (water source) side. 

It has a design outside the standard characters of Roman aque-

ducts. While Roman and Byzantine aqueducts have same thick-

ness at the bottom and top, aqueducts built by Sinan get thinner 

from the bottom to the top. The width of the aqueduct is 2.60 m 

CURRENT 

STATUS

Aqueduct 1553-1564
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AUTHENTICITY
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at the top, and the bottom niche, number 3, is 5.40 m wide. When 

the 1.35 m thickness of the buttresses at the spring and estuary 

side, an 8.10 m thickness occurs.

Ornamentation And Architectural Elements

Just as in other aqueducts, the structure does not have any orna-

ments. The aesthetic order created by the cornices at the two sides 

of the structure, the cut stones, and the pyramidal (shaft) heads of 

the buttresses give a motion to the structure, which has no orna-

ments. 

Alibeyköy Dam, where the aqueduct is located, gets fuller during 

springtime, and the water sometimes rises up to the keystone of 

the lower ducts. Gazi District Park right next to the aqueduct is 

used for walking and picnics.  Nearby residents of particularly 

Yeşilpınar and Gazi Districts come here for a picnic in springtime 

and summer. People who swim or fish at the shores of the reser-

voir add a different color to this vivid image.  If you have time, you 

can have a picnic near the aqueduct.

In dry summers and winters, especially in summers, the waters 

running under the structure withdraws as the lake dries. Partic-

ularly in summers, the earth, cracking by the withdrawn waters 

create an esthetic image.

There is a room covered by a roof at the end of the aqueduct, 

where waters from Kırkçeşme Water Facilities are accumulated. 

You can reach this room by going through the steep path at the 

northern end of the aqueduct. We should mention that the door 

of this room locked.

G
ü

z
e

l
c

e
 (

G
ö

z
l

ü
c

e
)

 A
q

u
e

d
u

c
t

GUIDING

INFORMATION



452

Havz-ı Kebir (Main Fountain)
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Transportation

The structure is owned by İSKİ and its later added iron door is 

locked. Due to 1.90 m (approximate) high walls, inside of the 

structure cannot be seen.

Access

It can be accessed by using Kemerburgaz-Hasdal road via TEM 

connections. Those who come from Hasdal direction must use the 

Kermerburgaz exit, which is the second right turn. After the right 

turn, there is the entrance of Yaşamkent Building Complex imme-

diately at the right side. 50 metres ahead of the entrance of this 

complex, the road at the right side must be entered again. After 

going straight for about 1 km, another right turn must be taken. 

The structure is between the trees after the right turn. 

Use

Water Basin

Ownership

İSKİ

Structure

Waters from Kırkçeşme Water Facilities used to accumulate at 

this cylindrical basin in the vicinity of Mağlova Aqueduct. Im-

mersed in the ground up to a certain section, the basin was built 

as having two levels. Upper section’s diameter is 13.70 m, and 

depth is 4.60 m; lower section’s diameter is 9.80 m, and depth is 

7.90 m. Wall thickness is 1.14 m at the highest point, 3.09 in the 

middle, reaching 4.05 m at the lowest section. The inside face of 

the walls has stairs, going to the deepest point of the basin. The 

basin still continues to operate.

Architectural Elements

Inner section has gutters, allowing the waters from Kırkçeşme 

Water Facilities to pour into the basin. Despite centuries, water 

still flows through the gutters.

Sinan mentions the size of the structure as follows in Tezkiretü’l 

Bünyan:  “Ol havzki mecmaü’l enhardır. Zir-i zeminde binası te-

meli ile şöyle mulahâza oluna ki Galata Kulesi’ncedir.” 

Mustafa Çelebi Sâî praises the structure as follows in Tezkiretü’l 

Bünyan:  “O havz-ı mehveş ve müdevver / Olur bâğı cinânda havz-ı 

kevser (That basin like the moon and that pretty circle / Becomes 

the fountain of blessing in the gardens of Eden” 
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STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

Both during weekdays and weekends, many people visit the aq-

ueduct. We recommend you to be careful because the road under 

the Aqueduct is active.

Transportation

The structure can be reached from two different routes. The first 

route is using the Istanbul beltway, crossing the Seyrantepe Dis-

trict (Kâğıthane). You will reach Kemerburgaz Avenue (Kemer-

burgaz-Cendere Road) after going approximately 1.5 km north 

from the Cendere Avenue next to Türk Telekom Arena. After 

going about 11 km northwest from this road, you will see the aq-

ueduct. Selanik Avenue (Kemerburgaz Road) goes right under the 

aqueduct. After passing the structure, you can park 100 m. away, 

near the slopes at the right side. 

The second route is the Göktürk District (Eyüp) at north. We can 

recommend this route for those near Göktürk. After going about 3 

km south on İstanbul Avenue from Göktürk center, you will reach 

the Selanik Boulevard, crossing the bridge. If you follow the Bou-

levard for 1.5 km, you will see the aqueduct. You can park your 

vehicle at roadside without going under the structure. The steep 

slope providing the transportation to the aqueduct is at the op-

posite side of the road, therefore, you will have to cross the road.

The structure is right next to Hamidiye Water Facilities owned by 

Istanbul Metropolitan Municipality.

Ownership

İSKİ

Structure

It is 207 m long and 35 m high. It looks like Uzun Aqueduct with 

details such as stone type and masonry. 

At the three storey structure; the first storey has 4, the second 

storey has 10, the third storey has 33 arches, for a total of 47 

arches. Except for the lancet arch at the third storey, the arches 

are round. There are protruding shafts between the arches. When 

counted from the spring (water source) side (southeastern end of 

the structure), there are three flood splitters at the shafts of 27th, 

28th and 29th bottom arch shafts. At the spring and estuary sides 

of the shafts at the bottom storey, it is supported with buttresses 

(shaft). At the width section of the structure, gutter width is 55, 

and height is 175 cm. 
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It has a design outside the standard characters of the aqueducts 

constructed since Roman age architecture. While Roman and 

Byzantine aqueducts have same thickness at the bottom and top, 

aqueducts built by Sinan get thinner from the bottom to the top.

There are passages under the arches in the second storey, allow-

ing pedestrian transition. All of these ducts have a space of 113 

cm, and a height of 220 cm from impost (arch beginning level) 

to the base.  

In the flood disaster of 1563, the structure was partially damaged 

and destroyed sections were rebuilt. Some sources associate 

lancet-type arches, which are different from the round arches, 

with this repair. Kazım Çeçen, in his work Kırkçeşme Tesisleri 

(Kırkçeşme Facilities) (İstanbul, 1988, page 109), states that the 

bottom part of the aqueduct belongs to the Roman period, and 

Sinan built the structure over the bottom storey. 

The branch of Kağıthane Creek, which is dry today, used to flow 

under this aqueduct. As city arteries slid north, a road was con-

structed under the structure.

Ornamentation and Architectural Elements

Just as in other aqueducts, the structure does not have any or-

naments. The upper gallery, where water flows, was covered by 

a vault, and the vault was also covered by another vault. There 

are protruding cornices at both sides of the water gallery. Arch 

imposts are protruding at all three storeys and these protrusions 

continue as cornices at the facades. As the same, the starting 

point of the water gallery at the top section, and the protruding 

cornice series give a motion to the facade without ornaments.

The aqueduct can be examined from above with the pedestrian 

crossings between the top arch spacings of the aqueduct, this 

passage creates a long and more effective perspective according 

to Mağlova. For people coming from Kemerburgaz Avenue (Ke-

merburgaz-Cendere Road), we recommend going under the aque-

duct and parking near the slope 100 m. away. You can reach the 

pedestrian crossing by walking 100 m from this slope.

The gallery (gutter) at the top section of the structure, where wa-

ter flows, can be accessed from the steep ramp at the south end 

of the structure. Nevertheless, you need to go south from the pas-

sage going through the middle of the aqueduct, until the end of 

the aqueduct. If you don’t have a fear of heights, you can go at the 

top of the gallery, covered by a vault. If you put your ear on this 

gallery, you can hear the sound of the water that is still running.  

If you are tired you can rest at the large cafe right next to the 

aqueduct. 
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Mağlova Aqueduct

STRUCTURE TYPE YEAR OF CONSTRUCTION

VISIT Access

You can reach the aqueduct from the Cebeci District of Sultangazi 

County. After passing Cebeci Halk Ekmek (Public Bread) Factory, 

you have to turn right when you see the quarry area. Approxi-

mately 1 km later, you will reach the center of Cebeciköy. From 

here, you can turn the second right and go to the second quarry 

area. After going 500 m on the dirt road, you will reach the shores 

of the reservoir. You will reach Mağlova Aqueduct after walking 

approximately 200 m on the pathway.  

Transportation

The road is very bad after passing the second quarry area. We rec-

ommend using four-wheel or high-body cars.  

Ownership

İSKİ

Structure

Mağlova Aqueduct, a part of Kırkçeşme Water Facilities which 

made Sinan famous, and which also Sinan speaks highly of, is 

one of the most beautiful structures of the facility. P. Gyllius, in 

his work De Bosporo Thracio Libri (1611), states that Alibeyköy 

Creek, which was formerly named Kydaros, also used to be called 

Makhleva. It should also be noted that in Tezkiretü’l Bünyan, list-

ing Sinan’s works, it was called Muâllakkemer, and it was called 

Mağlova in Tezkiretü’l Ebniye. Aptullah Kuran (Sinan, 1988, p. 

405) notes that the aqueduct built during Roman times was also 

used in the Byzantine, and Sinan built on the base of the aqueduct 

which was destroyed in time.

The 257 m long and 27.5 m high structure was built with two 

floors. Each floor has four large niches with round arches. Open-

ings of the large niches are 16.75 meters at the bottom floor and 

13.45 meters at the top floor. This solution increases stability 

while adding an aesthetic beauty. As in Güzelce (Beautiful) Aq-

ueduct, shaft base is designed as flood splitters to resist against 
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water flow. Sinan constructed the shafts to decrease in thickness 

from bottom to top at Uzun Aqueduct, Kovuk Aqueduct, and Gü-

zelce Aqueduct to decrease the horizontal weight of the structure. 

Also, he decreased the weight of arches by keeping them thin and 

increased stability by expanding the shafts perpendicularly and 

downwards to the arches in a pyramid shape to resist horizontal 

force. Here, as well as Sinan’s creative engineering, the design-

ing power of an architect, mastering dome bearing systems, have 

been displayed. Three layers of mitigation arches were opened 

between the niches to reduce the weight on walls and shafts. 

There is a total of 33 niches when larger niches are included. A 

passage was opened for pedestrians to move between two floors.

It has a design outside the standard characters of the aqueducts 

constructed since Roman age architecture. While Roman and 

Byzantine aqueducts have same thickness at the bottom and top, 

aqueducts built by Sinan get thinner from the bottom to the top.

Ornamentation ve Architectural Elements

Just as in other aqueducts, there are no ornaments. As with the 

other water aqueducts of Sinan’s, there are protruding cornices 

at both sides of the water gallery. Also, the imposts (the first stone 

where an arch is based on a column) of the two-storey arches are 

protruding and these protrusions continue as cornices to give a 

motion to the facades. As the same, the protruding cornice gives 

a motion to the facade without ornaments at the horizontal line 

underlying the water gallery at the top section.

Sinan mentions the aqueduct as follows in Tezkiretü’l Bünyan:  

“The aqueduct has three layers, the layers have a road similar to 

that of a bridge. Horse carts can pass. Its length is 65 yards (zira/

arsin) and its base is 18 yards”

The aqueduct is today within the water collecting basin of Al-

ibeyköy Dam. The Dam gets fuller during springtime, and the 

water sometimes rises up to the keystone of the lower ducts. Gazi 

District Park right next to the aqueduct is used for walking and 

picnics.  Nearby residents of particularly Yeşilpınar and Gazi Dis-

tricts come here for a picnic in springtime and summer. People 

who swim or fish at the pedestrian crossing in the middle of the 

two-storey aqueduct add a different color to this vivid image.

In dry summers and winters, especially in summers, the waters 

running under the structure withdraws as the lake dries. Par-

ticularly in summers, the earth, cracking by withdrawn waters, 

creates an esthetic image. You can witness this effect even in 

19th-century engravings (engraving by William Henry Bartlett).

The pedestrian crossing in the middle of the two-level aqueduct 

allows examining the structure from above. Also, the arches con-

secutively lined at the crossing give an impressive perspective. 

This passage, providing access to the pedestrian crossing can be 

reached from the ramps at both ends of the structure.
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STRUCTURE TYPE YEAR OF CONSTRUCTION

Aqueduct 1553-1564

ARCHITECTURE 

AND

AUTHENTICITY

VISIT Access

If you are to reach the structure by a private vehicle, you can park 

it on the side of the road. We recommend you to be careful be-

cause the road under the Aqueduct is active.

Transportation

The structure can be reached from two different routes. The first 

route is using the Istanbul beltway, crossing the Seyrantepe Dis-

trict (Kâğıthane). You will reach Kemerburgaz Avenue (Kemer-

burgaz-Cendere Road) after going approximately 1.5 km north 

from the Cendere Avenue next to Türk Telekom Arena. After go-

ing about 11 km northwest from this road, you will see the Kovuk 

(Inclined) Aqueduct. The road under the Aqueduct is known as 

Selanik Boulevard. You reach Uzun Kemer after proceeding along 

this boulevard for about 3 km.

The second route is using the D010 Highway, crossing the Gü-

zeltepe District (Eyüp). After going approximately 12 km north on 

the highway, enter Hasdal Kemerburgaz Road on the right. 500 m. 

away from here, you can enter İstanbul Avenue on the right, and 

reach the aqueduct after going 2 km southeast. 

 

Ownership

İSKİ

Structure

Approximately 26 meters high and 711 meters long, it is the larg-

est structure of Kırkçeşme Water Facilities. It has properly cut 

stones. The two-level structure has 50 niches above and 47 niches 

below. These niches have lancet arches, and they are 4.5 to 5.35 

m apart. The above arches are placed on protruding imposts (the 

first stone where an arch is based on a column) and these stones 

give a motion to the façade by transitioning to molding cincture. 

Arches are placed on protruding shafts. Inclined buttresses are 

found at both sides of 38-39th, 39-40th, 40-41st shaft (If counted 

from spring side). 

There is a 60x175 cm sized, vault covered gallery at the upper 

section of the arch, where water is carried. A barricade wall was 

made at the entrance of the gallery to prevent people and animals 

from entering. 

In the flood disaster of 1563, the structure was partially damaged 

and destroyed sections were rebuilt, just as in Kovuk Aqueduct. 

CURRENT 

STATUS
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Some sources (Kazım Çeçen, Kırkçeşme Facilities, 1988, p. 106) 

state that the dark colored stone pattern system used up to 2-4 

meters on the ground near 39th and 40th arches does not be-

long to the Ottomans but belongs to Late Roman period, and 

that Sinan built the currently existing structure by repairing the 

arches remaining from the Roman period. 

The branch of Kağıthane Creek, which is dry today, used to flow 

under this aqueduct. As city arteries slid north, a road was con-

structed under the structure. İstanbul Avenue, extending from 

Mithatpaşa to Göktürk, goes right under the aqueduct. In time, 

single-level structures were built around this structure, and these 

structures began to blockade the view of the 711 meter-long aq-

ueduct. Ivy and roots of fig trees have caused damages at certain 

sections. Also, large (political) posters, periodically placed on the 

facades of the belt provide an ugly image. 

Calligraphy Program

There is a partially damaged rectangular panel with the writing 

“Allah” at the 24th shaft, if counted from the spring (water source) 

side, approximately 1-2 meters high.

 

Architectural Elements

As with the other water aqueducts of Sinan’s, there are protrud-

ing cornices at both sides of the water gallery. Also, the imposts 

of the two-level arches are protruding and these protrusions con-

tinue as cornices to give a motion to the facades. As the same, 

the protruding cornice gives a motion to the facade without orna-

ments at the horizontal line underlying the water gallery at the 

top section.

Ornamentation

At the southern façade of 29th and 30th shafts (the section where 

the asphalt road passes), there is a wheel-of-fortune motif in two 

relief-style rosettes, right under the first molding.

Also, in a picture in Kazım Çeçen’s book, name Kırkçeşme Facili-

ties (İstanbul, 1988, p. 98, 101), under the panel with the writing 

“Allah”, there is a typical relief-style Ottoman medallion, but it 

was understood in field researches of 2014 that this medallion 

was lost. 
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Touring the works of Mimar (Architect) Sinan means 
exploring the 16th Century Ottoman world, which 
is described in our political history as “An Ottoman 
Century”, and in architecture date as “The Age of Si-
nan”, and in a way, means touring that century.

For those who wish to tour the works of Mimar Si-
nan, it is possible to set various routes based on the 
types, names, sponsors, districts of the structures, or 
based on his architecting periods. The development 
of the architect in his art is commonly described 
with his apprentice, journeyman, and master peri-
ods. Nevertheless, there are objections against this 
in architecture history studies, and a classification of 
1st, 2nd and 3rd periods is taken as basis.

Considering such preferences and some definitions, 
it is possible to set various Sinan routes.  We will re-
commend various lists, also based on the sponsors 
of the buildings for enthusiasts. Yet, the priority in 
narration when we get to the field, the list we will 
take as basis when we begin practicing the visiting 
schedule, shall be on districts and the structures on 
the route, particularly the exemplary ones. 

We wish you have pleasant historical journeys on 
Sinan’s development and architecture world.

Routes of
Sinan 
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Although Mimar Sinan calls it “my apprenticeship work”, we stand 

before the monument of sorrow of the “Magnificent” Suleiman of 

the most glorious Ottoman century, and his powerful lady Haseki 

Hürrem Sultan… Yes, this is the Şehzade Complex (Külliye)… This is 

a complex where the grief of Suleiman the Magnificent and Hürrem 

Sultan losing a child was transformed into a monument… With its 

mosque, caravansary, imaret, almshouse, school, madrasa, tombs, 

fenced area…

This complex, having been built by Suleiman the Magnificent in the 

name of his şehzade, Mehmed, whom Suleiman had designated as 

the next padishah after him, is more glorious than the monuments 

of some sultans.

Let’s stop and take a good look around… We are not at a place to 

pass by at a glance. We are at the yard of a complex, which we may-

be should cherish the view for hours, contemplate on its art, functi-

on, location, a complex not only marking an architecture tradition, 

art of the period but also witnessing the social texture, a world of 

emotions, feelings of parenthood, a longing for a child.

1st Route

• Şehzade Mehmet Kulliye

• Hüsrev Kethuda Darülkurra

• Süleymaniye Kulliye

• Sultan Süleyman Tomb

• Hürrem Sultana Tomb

• Mimar Sinan Tomb

• Rüstem Pasha Mosque
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Here, you can visit not only Şehzade Mehmed’s tomb, which is pla-

ced on the casket of his throne but also the tombs of other şehza-

des (princes)… The tomb of Suleiman the Magnificent’s powerful 

vizier Rüstem Paşa, who is the son-in-law of Hürrem, husband of 

Mihrimah Sultan, is also here… These are places where death and 

life meet, where death is symbolized by art…

When we start our journey from here, we will travel among the 

works of architecture that witnessed the legacy of the empires of Is-

tanbul with Byzantine and Ottoman works, starting with Bozdoğan 

Aqueduct, to the zenith of the Ottoman Empire, feeling the ancient 

breath and color of history… In-between, we will have the chance 

to see Hüsrev Kethüda Koran School at Taştekneler Street at the end 

of Dedeefendi Avenue between Şehzade Mehmet Paşa Kulliye and 

Damat İbrahim Paşa Kulliye... 

And Süleymaniye Kulliye… 

Mosque, Madrasas, Imaret, School, Fountain, Medical School, Hos-

pital, Koran School, Hadith School, Tomb…

It is not just a work architecture, it is the zenith and summary of an 

empire… It is not just a symbol of Sinan or Sultan Süleyman but the 

symbol of an empire, of the Ottoman century… It is the expression 

of the empire with its politics, social issues, economy, religion, art, 

education, science, technology, engineering, architecture, desig-

ning, employed mosaic of people, logistics, health, medicine, social 

government structure, city planning, etc… … It is the masterpiece of 

Istanbul that you cannot get tired of watching… It is the symbol of 

the Magnificent Century and the Magnificent city…

Each unit of the Kulliye is number 1 in art, functionality, and Otto-

man protocol…

Would hours be enough to describe, understand and watch here?… 

A looong journey in the depths of history… Süleymaniye… The mo-

nument of a period… Maybe, we should have a walk around the 

Mosque… If we can’t enter inside each one of them… During this 

trip, we should observe the mosque from the outside, and take a 

break in front of each of the other units. Then, the Mosque…

We should visit the fenced burial area after leaving the mosque… It 
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is at “kible” direction… The tomb of Sultan Süleyman… The tomb of 

a sultan who reigned for 46 years… Next to him, another tomb with 

a touch of Sinan… The tomb of Hürrem Sultan, who was buried 

here instead of the great complex of hers that she had built… We 

should stop here and take a look at the fenced burial area… Althou-

gh not Sinan’s work, an area shaped around him… A place where 

death is turned into a form of art not only with the tombs but also 

with the gravestones… Gravestones, each of which is engraved so 

many emotions, sorrows, prayers through words and art… Stones 

which point out to their holders at first glance, whether a woman, 

child or man, as monuments of art and mastership… With their sta-

tesmen, scientists, religious officers, citizens… Graves witnessing 

not just an age but many ages… And a road between these graves, 

opening to two doors… 

Here, there is one more person we should definitely stand before, 

present our feelings and gratitude in our way… Sinan… Sinan the 

Architect… Sinan the Great… The Grandmaster…  He awaits us at 

his tomb, which stands like a humble signature at the end of a great 

work whose annotations take huge volumes, at the “tip of the left 

foot” of this magnificent complex at our kıble direction… How can 

one not visit here?

We begin our journey to the last stop of today, to say farewell to 

Mimar Sinan. We will go down to the Kulliye of Rüstem Paşa, who 

himself rests at Şehzade Mehmed Complex. I said “go down” becau-

se it was built on the edges of Süleymaniye, at the beaches of Haliç 

(Golden Horn). Süleymaniye Mosque is placed on the top of the 

city silhouette, and Rüstem Paşa’s mosque is placed under it. The 

mosque is located at Tahtakale, the busiest traditional trade district 

of Istanbul. With its architecture, porcelains and position that affect 

the silhouette of Istanbul, Rüstem Paşa Kulliye is one of the most 

important grand vizier buildings…
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We are in Eyüp. A district that takes its name from the apostle who 
hosted the Prophet Mohammed at his home during the Hijra from 
Mecca to Medina…  Mehmed the Conqueror had a tomb built over 
the grave of this apostle, and than a complex next to it, which has 
been called with his name. Eyüp Sultan tomb has become the most 
important religious center of the Ottoman State, sultans ceremoni-
ally put on their swords here after being crowned, prayed here be-
fore armies went to or returned from war. Scholars and statesmen 
also attached special importance to Eyüp and had built structures 
that would make their names live here. Eyüp Sultan is still the most 
important visiting center and an intersection of various parts of the 
society …

If you have time, and you absolutely should, you must go to Pierre 
Loti Hill and watch Haliç (Golden Horn) and Istanbul during sunrise. 

• Sokollu Mehmet Pasha Kulliye

• Tomb of Siyavuş Pasha’s Son

• Pertev Pasha Tomb

• Zal Mahmut Pasha Kulliye

• Defterdar Mahmut Çelebi Mescid

• Mihrimah Sultana Kulliye (Edirnekapı)

• Güzel Ahmet Pasha Tomb

• Semiz Ali Pasha Madrasah

• Nişancı Mehmet Pasha Kulliye

• Mesih Mehmet Pasha Kulliye

• Mimarbaşı Sinan Agha Mescid

• Bali Pasha Kulliye

2nd Route
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You should, at least, drink a morning tea here… It is a privilege to 
look at Eyüp and Istanbul from this hill that has been the theme 
of engravings, postcards, photographs… After the use of the cable 
car started, the scenery was enriched in a new way here. Cable car 
must be used to go from Pierre Loti to Haliç…

Here, the first Sinan Stop is Sokullu Mehmet Paşa Kulliye… Ne-
vertheless, the first place to visit and not to neglect is Eyüp Sultan 
Tomb… Sokullu Kulliye is right next to it… The distance is as near as 
less than 20 m… We should move to Sultan Tomb using the Cülus 
Road on Haliç beach for sultans to put on their swords… 

Next stop is Sokullu Mehmed Paşa Kulliye… It awaits you with its 
madrasa, Koran school, tomb and fenced burial area… Suleiman the 
Magnificent, Selim II, Murad III, and the-the most powerful grand 
vizier of Ottoman history rest here. Even though there are two ot-
her complexes built in his name by Sinan (Azapkapı and Kadırga)… 
Opposite of it, there is the tomb Siyavuş Paşa had built for his child-
ren but himself was also buried. Only one road passes in-between. 
The Tomb is in a way in Eyüp Sultan fenced burial area. There is also 
another small Sinan Tomb that can be included in this fenced burial 
area: Pertev Paşa Tomb…
Sinan monuments visit around Eyüp Sultan Kulliye is over. Nevert-
heless, our Sinan route in Eyüp is not over. One of the most im-
portant works of Sinan in Eyüp is the Zal Mahmud Paşa Kulliye at 
a walking distance to Eyüp Sultan Kulliye… He was famous as the 
person who caught Şehzade Mustafa, son of Suleiman the Magni-
ficent while escaping from his executors, and handing him to the 
executors.

Husband of Şah Sultan, the daughter of Selim II... After both of them 
pass away, the complex built according to their will has a mosque, 
tomb, and two madrasas. Also, as remembered as a sad memory of 
the legendary love of Şah Sultan and Zal Mahmud Paşa, although 
the complex is called with the name Zal Mahmud Paşa, it is a joint 
monument of both.

Our journey in Eyüp will end with Defterdar Mahmut Çelebi 
Mosque, facing Feshane stop, but our route continues. Along the 
road, there is Edirnekapı Mihrimah Sultan Kulliye. 

Anyone who wishes can go with a vehicle, but we prefer to put 
a little effort and walk from Ayvansaray to Edirnekapı, besides the 
walls of Istanbul. We are visiting the fenced burial area near the be-
ach, known as the Cemetery of Companions (of Mohammed). Here, 
we are visiting the tombs of companions who joined the siege of 
Istanbul (7th cc), but whose tombs commemorate the period of 
Mehmet the Conqueror (Fatih), and visiting the burial area of Toklu 
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Dede the tomb keeper.  After seeing Tekfur Palace, one of the most 
important palaces of the Byzantines right above, we continue our 
walk towards Eğrikapı. After the burial area, companion places, and 
Eğrikapı, our journey of city walls continues towards Edirnekapı. 

Mihrimah Sultan Kulliye in Edirnekapı awaits us. We are at the yard 
of a work of Sinan that enriches the silhouette of Istanbul at a diffe-
rent and one of the most beautiful locations. Daughter of Suleiman 
the Magnificent and Hürrem Sultan, wife of Rüstem Paşa… One 
of the most powerful women of 16th century… This is her most 
important monument that commemorates her, together with the 
Kulliye in Üsküdar… A reminiscence of the artistry of Sinan’s … Mih-
rimah Sultan does not rest in either of her complexes but rests in 
her fathers tomb… In this tomb here, her son-in-law, Grand Vizier 
Güzel Ahmet Paşa rests.

Our road is long, and our time is short… Our walk must continue… 
We turned our way to Saraçhane/Şehzadebaşı.. At a distance of 
100-150 steps to Karagümrük stadium, Semiz Ali Paşa Madrasa, and 
a little further, Nişancı Mehmet Paşa Kulliye awaits us. Mehmed Ağa 
Kulliye at Çuhadar Street near Fethiye also reminds us of Sinan… 
After visiting here, we head to to right side/Vatan Avenue side of 
Sarı Güzel Avenue, to Mesih Mehmed Paşa Kulliye. Near Hırka-i Şerif 
Mosque, the Kulliye is on Eski Ali Paşa Avenue, walking down to the 
right from Yavuz Selim cross. Its sponsor, Hadım Mesih Mehmed 
Paşa rests in his tomb here.

At the end of our road, the mosque awaits us at the intersection of 
Akşemseddin and Koca Sinan Avenues, next to Istanbul Provincial 
Police Department. This mosque, contrary to many complexes we 
have visited and we will visit, bears the name of our architect. Spon-
sored by himself, Mimarbaşı (Head Architect) Sinan Ağa Mosque is 
very much distinguished from others by this factor. Materializing 
works that commemorate many sponsors, our Architect built this 
mosque that was a work of his own foundation and that would 
keep the book of charities open. 

Next, Hüsrev Paşa awaits us at his tomb at Şair Cem Street, next to 
Fatih Municipality building. Our last stop today is Bali Paşa Kulliye, 
300-500 steps from here... Hüma Hatun, a wife greatly devoted to 
her husband, contributed greatly for completing this complex.

Yes, today’s route ends here. How long we have walked, how many 
works we have seen, and what an intense contact we had with 
history, haven’t we? Now it’s time to rest and think… 
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We are at Silivrikapı… We are going in the direction from Topkapı to 

Zeytinburnu, in front of the walls of Istanbul, and entering Silivrika-

pı. We stand before a Sinan structure, the Kulliye of Hadım İbrahim 

Paşa, who had raised as high as the second vizier, at a point where 

Silivrikapı and Hisaraltı avenues intersect…  A complex that only has 

its mosque and tomb remaining… 

On this route, we walk around this complex, the three-level Istanbul 

walls, and a scenery that remains from the old city of Istanbul until 

today. We live time in time. And we turn to the last stop of Koca-

mustafa Paşa. Here, after visiting Hüsrev Çelebi (Ramazan Efendi) 

Mosque, we continue our walk.  It would be great if we could walk 

these routes… It is not easy… However, we will have the chance to 

see the texture reaching from the Old Istanbul to our time, and this 

side of the city closely.  Kara Ahmet Paşa Kulliye awaits us 300 me-

ters north of Topkapı Avenue, on Aksaray-Topkapı direction, at the 

opposite side of Pazartekke stop. Kara Ahmet Paşa was an Ottoman 

General who became the son-in-law of Yavuz Sultan Selim, unc-

le-in-law of Suleiman the Magnificent, and who also became the 

Grand Vizier… Although he was executed, the Complex continues 

to keep the Pasha’s memory with its mosque, madrasa, tomb and 

primary school.   

• Hadım İbrahim Pash Kulliye

• Hüsrev Çelebi Mosque

• Kara Ahmet Pasha Kulliye

• Şah Huban Hatun Tomb and Infants’ School

• Haseki Hürrem Sultana Kulliye

• Sokollu Mehmet Pasha Kulliye (Kadırga)

3rd Route
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We are at a point where Vatan Avenue, Gureba Hospital and Oğuz-

han Avenue intersect, where the tomb of Şah Huban Hatun, who 

was one of the wives of Murat III, and the primary school are loca-

ted. At a walking distance from here, we reach the madrasa built by 

Suleiman the Magnificent in the name of his father Yavuz Selim.  It 

is a beautiful work that reflects the relationships of father & son, and 

of education & architecture…

Along the road, there is a complex of a powerful Sultana. It is a 

monument for one of the most powerful names in female sultanate 

relations… It is the monument of Hürrem Sultan, a wife of Suleiman 

the Magnificent, mother of Sultan Selim II… Need I say more?… She 

is gone, but her monument stays. It is one of the most important 

works bearing the signature and reflecting the aesthetics of Sinan… 

With its mosque, madrasa, hospital, primary school… Hürrem Sul-

tan’s Kulliye is here but her tomb is in Süleymaniye… 

It is quite late but our trip is not over yet. Our last stop is the Comp-

lex of Sokullu Mehmet Paşa, one of the most powerful Grand Vi-

ziers of the history of the Ottoman Empire, located in Kadırga. The 

Complex is near Sultanahmet Square… It is 400 m from Sultanah-

met Square to Kadırga direction… 

Sokullu Mehmet Paşa is also the husband of İsmihan Sultan, the 

powerful daughter of Selim II … And although this complex is called 

with the name of Sokullu, it is not only his monument, they had it 

built jointly with İsmihan Sultan. So, it would be more correct if it 

would be called as Sokullu and İsmihan Sultan Kulliye… Of this two 

people who were together in life and in the construction of this 

monument, their final resting places in this world are unfortunately 

separate… The Pasha is at his tomb in his Complex in Eyüp, and 

İsmihan Sultan is in the tomb of his father in the yard of Ayasofya 

Museum…  

Entering the Complex, we actually take a step into a rich world of 

the journey of a sultana and a powerful vizier in works that bear 

the signature of a great architect, which cannot be found easily in 

the world of architecture. Although we kind of say farewell to that 

world, at the end of the day, we become equipped with the cultural 

and historical knowledge gathered throughout the day.

Since our journey is over, let’s take a tea break… We can go near 

the beach or walk to Sultanahmet Square but do not forget to meet 

tomorrow at Sultanahmet Square …
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• At Meydanı (İbrahim Pasha) Palace

• Hürrem Sultana Hammam

• Sultan II. Selim Tomb

• Tomb of Şehzades

• Kapıağası Cafer Agha Madrasah  (Soğukkuyu)

• Kitchens of Palace (Topkapı Palace) 

• Rüstem Pasha Madrasah

We are at the Sultanahmet Square.  Which is also known as the Ra-

cetrack..  Which is also known as the Hippodrome... This is the venue 

of imperial splendor and ceremonies… feasts and races… but also of 

the riots and rebellions... This is the center of Empires, the squares of 

both Romans and Ottomans… Many an emperor and sultan has graced 

this square in great splendor.  Many lost their throne as a result of the 

rebellions started or conceived of here.  The history of this square is, 

therefore, the history of empires and emperors… Isn’t this also the case 

today? Doesn’t it continue to conceal the historical secrets of both the 

Roman and Ottoman Empires -two of the world’s biggest empires- and 

breathe their splendor and cherish their memory through the remains 

of the Grand Palace -the administrative center of  the Roman Empire-, 

obelisks, Sultanahmet Külliye and Hagia Sophia etc.?  

We are in front of the İbrahim Pasha Palace.  Currently used as the 

Turkish Islamic Works Museum, this palace building belonged to an 

Ottoman Pasha who was directly promoted to the vizier position by 

Suleiman the Magnificent -being the most powerful sultan of the great 

Ottoman century- in an unprecedented way and was further honored 

by the sultan by becoming the brother in law of the sultan… the owner 

of the palace was a man who dared to introduce himself as “Sultan” in 

the reign of Suleiman and was on a power trip to the extent of telling 

the envoys that “nothing happens here without my say so”…  This is the 

4th Route
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palace of a vizier who paid this lust for power with his life with a noose 

around his neck while he was asleep and whose body is lying in an 

unmarked grave… This is the palace of “Bridegroom” “Favorite”, “French” 

and “Pargalı” “Slain” İbrahim Pasha... It is a palace that is right in front of 

the Topkapı Palace and, with its original structure, aspiring to challenge 

it in both architecture and authority… This place bears the signature 

of Sinan the Architect and memory of İbrahim Pasha.  This building 

reveals the memories of a devshirme man from Parga who quickly 

rose to the position of vizier in Istanbul by dint of his intelligence, skills, 

and success, but also who cooked his own goose with his arrogance… 

come on in let’s see what is in store for us inside.  

Now we are heading to the Turkish Bath of another historical figure 

who lived in the same century and took part in the same events as 

either perpetrator, victim or witness but who, instead of rubbing shoul-

ders with each other, mostly stood against each other; we are leaving 

the palace of the person who lost in this world for another’s Turkish 

Bath who appeared to have won.  The Turkish Bath of Hürrem Sultana 

stands just a few steps away from us. 

 

We are at the tomb of Selim the Second in the Hagia Sophia Mosque’s 

courtyard.  There are 42 sarcophaguses in this tomb.  Alongside with 

Selim, the Second lies Nurbanu Sultana -his wife and the mother of 

Murad the Third-, his daughters, sons, and grandchildren.   This place 

is unique of art as much in terms of its calligraphy works, ceramic tiles 

and finely and meticulously planned ornamentations as in terms of its 

architecture... This is the last stop of the journey in this world... This is 

the art of death... This is where art meets death and revives as a result...  

We are now going into the Shehzades Tomb… The tomb of Murad the 

Third’s four sons and daughter.... Let us remind you of the fact that the 

tombs of Murat the Third and Mehmet the Third are also in the court-

yard of the Hagia Sophia as well.  

We are now at the Hagia Sophia… the place that houses the thrones 

of the empires and held the aspirations of sultans… this is the temp-

le which was plundered by the Crusaders following their conquest of 

Istanbul -which initially began as a quest for saving Jerusalem- where 

they brought in valuable belongings for “safekeeping” on the backs of 

the horses and mules, and killed those who were unable to carry the 

loads and left their bodies lying in the streets… Whereas it is also the 

temple for which Sultan Mehmed the Second –the conqueror of the 

city who attained the title Conqueror following his conquest- wounded 

his own soldier in order to prevent any harm coming to a single stone 

in the city…
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But we are here to pursue to trail of Sinan the Architect.   By entering 

Hagia Sophia one does not simply set out for the historical journey 

of one of the world’s longest standing temples but also sets out for 

the historical journeys of two of the biggest empires of the world,  but 

for which we have no time left today.  If it had not been for the Otto-

mans and Sinan the Architect; if it had not been for their internalizing, 

adoptive, transformative and refreshing attitude; if the bigots had won 

the argument at the time, we would not be talking about the Hagia 

Sophia today.  Being originally a Roman architectural work, the second 

endowers of the Hagia Sophia are the Ottomans, and its architect is 

Sinan.   The most prominent works of Sinan here are the minarets on 

the west side of the Hagia Sophia where the sounds of prayer calls have 

not been heard since the 1930s. 

Leaving behind Hagia Sophia, we are now heading towards a madra-

sah.   This is Caferağa (Soğukkuyu) Madrasah..  When Cafer Agha could 

not see the completion of the madrasah he commissioned to be built 

by Sinan during his lifetime, the building was completed by his brother, 

the master eunuch of Topkapı Palace, Gazanfer Agha.   Therefore, it 

would be fitting to call this place the madrasah of brothers or the Mad-

rasah of Cafer and Gazanfer Agha.  

Now we are on our way to the Palace.  It is right up there… Topkapı is 

the modest administration center of the Ottomans for centuries/during 

their golden age... We are on Sinan’s trail here as well... Among the many 

signature works of Sinan in this building are the room of Murad the 

Third and the palace kitchens...  

Our last stop for today is another Vizier building… our journey started 

in the palace of one of the two rivals ends in the madrasah of Rüstem 

Pasha.  We are entering Rüstem Pasha madrasah from the gate facing 

Rüstem Pasha Street which comes after the Hoca Hanı Street accessed 

through Türkocağı Street where the Istanbul High School is located…  

The Pasha’s tomb is in Shehzade Külliye, his mosque in Eminönü and 

his madrasah is in here…   

And thus, we complete our tour for today…  This has been a journey 

not only into the city’s history but also into the history of the two of the 

great world Empires in a short area... and Sinan was with us all along 

wherever we went today... Perhaps what we wanted to whisper into 

our ears was that the sovereignty could only exist with arts, that is to 

say that immortality could only be achieved through arts… Isn’t it the 

case that many khans, sultans, viziers and rulers continue to lead their 

spiritual lives through his signature works and design? 
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We are in Üsküdar… The best place to behold the walled city of Is-

tanbul and to take the most panoramic pictures of the city... 

   

We are in Üsküdar, the city of Lady sultans… the city where the me-

mories and sovereignty of the lady sultans are firmly carved in the 

monumental works, especially those bearing the signature of Sinan 

the Architect.    Lady Gülfem, the wife of Suleiman the Magnificent 

(the endower of the Lady Gülfem Mosque), her daughter Mihrimah 

Sultana, her bride Nurbanu Sultana, Kösem Sultana (mother of Mu-

rad the Fourth and Sultan İbrahim, the endower of Çinili Külliye), 

Gülnuş Emetuallah Sultana (the wife of Mehmed the Fourth, mo-

ther of Mustafa the Second and Ahmed the Third, the endower of 

Valide-i Cedid Külliye)... they are all here... nowhere is the memory 

of the strong lady sultans of the might Ottoman Empire as close 

and intense as here, so much so that they could hear one another 

if they called out to each other... Perhaps this is why Üsküdar is also 

called the city of Mothers. 

We are on top of Üsküdar, in Toptaşı... in front of Üsküdar’s biggest 

külliye , and at the same time one of Istanbul’s three biggest külli-

yes… we are at the entrance of Atik Valide/Valede-I Atik Nurbanu 

• Atik Valide Nurbanu Sultana Kulliye

• Atik Valide Nurbanu Sultana Hammam

• Şemsi Ahmet Pasha Kulliye

• Mihrimah Sultana Kulliye

• Gazi İskender Pasha Mosque

5th Route
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Sultan Külliye.  The endower of this külliye is the bride of Sultan Su-

leiman and Hürrem Sultana, the wife of Selim the Second, mother 

of Murad the Third… she has many works she commissioned, but 

the biggest one is in here… it is highly meaningful in terms of its de-

signated location… it is a significant and sublime structure… it came 

to be called ‘Atik Valide/Valede-i atik’ after the construction of the 

Valide-i Cedid/Gülnuş Emetullah Sultan Külliyesi on the waterfront.  

Don’t look for Nurbanu Sultana here in vain… As you will remember, 

you can visit her grave in the Selim the Second’s tomb in the court-

yard of Hagia Sophia... Having visited this great Külliye, we are going 

all the way down to the Üsküdar square and waterfront... There is 

a car waiting for us, but those who wish to set off on the journey 

into the veins of the history and to the streets of Üsküdar can walk 

as well... We are going to the Üsküdar Square, around the area whe-

re the Mayor’s Office is located.  There we will see the Atik Valide 

Sultan Turkish Bath that was commissioned by Nurbanu Sultana to 

generate revenue for her külliye... From there we will proceed in the 

direction of waterfront to the Şemsi Pasha Külliye which is 200-300 

meters to our left and which is also known by the colloquial name 

of Kuşkonmaz Mosque.   We will be breathing in some sea air… 

An enthusiast once said… “I’ve been living in a place overlooking 

the mosque for decades and never once have I seen a bird perch 

on the dome of it”, that is a fair assessment, as the mosque is called 

as “the mosque on which birds do not perch”, rather than the name 

of its endower.  We are in the courtyard of yet another great archi-

tectural work of Sinan.  And of course before the city of Istanbul… if 

you can’t dare to look straight into her face, then lift your head up 

and take a good look at the wonderful scenery of Istanbul.  This is 

because you can not get a better view of the city than here on the 

Üsküdar waterfront.  From dawn to dusk… midnight to midday… 

Also, evaluate the urban design skills of Sinan on this waterfront... 

based on the proportional distance between Süleymaniye and 

Şemsi Ahmed Pasha külliye, their positioning and the city silhouette 

created from the Bosporus entrance… and try to imagine Istanbul 

without his works.   What is left without them… let’s take a breather 

here for a while and contemplate… let’s have a cup of tea and take a 

look at Istanbul and thereby Sinan.   Let us think of Sinan… 

Yes, now we are turning back to see the Mihrimah Sultana Külliye 

which is 300 meters away from us.  As you will remember, we have 

already visited Mihrimah Sultana’s külliye in Edirnekapı… Rumor has 

it that Sinan established a good relationship between these two ar-
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chitectural works despite their being separated by the sea.  In a cer-

tain time of year, when the sun would rise from one of the structu-

re’s horizon it would go down from another’s horizon.    If you don’t 

believe it, then observe it… you can come across this phenomenon 

eventually if you believe it… 

Now that we have finished our visit to the Mihrimah Sultan Külliye 

that shapes up the historical silhouette of Üsküdar and describe Üs-

küdar in engravings, paintings, and photographs -which is also the 

first historical architecture that comes to mind when you think of 

Üsküdar- let us walk towards the cars.   We have a long way to cover 

until Kanlıca.  But there is nothing that prevents you from walking 

300 to 500 meters; in fact, we do encourage you to do so.  For the 

sake of history and nature.  But you should also take this walk for 

pleasuring your eyes and heart as well as for your health.  

Kanlıca is another beautiful corner of Istanbul… we are here to visit 

another of Sinan’s work, namely Gazi İskender Pasha Mosque and 

its endower who lies in its tomb without forgetting to sip our cups 

of tea on the shore beneath the plane trees.  If we have time for it, 

which we should make, we should accompany the breathtaking 

scenery of the Bosporus by walking on the waterfront.  But we have 

a long way ahead of us, we’ll go to Beykoz.  Let’s kindly ask our dri-

ver not to drive in a hurry so that we can enjoy the view throughout 

the coastal road.  Just so we can enjoy the scenery and history with 

our eyes, albeit not being presently there… 

The tour is over… it’s evening now… what do you say we watch the 

sun set over the Bosporus in here and take a boat or ferry, instead of 

a car, from here and go into the depths of the Bosporus and return 

to Istanbul from the Bosporus? 
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Today, actually, it is The Day of the Seafarer… Although we visit 

other stops, we usually stand before chief admirals (kaptan-ı dry) 

or seamen. We will be meeting with the seamen of the “Ottoman 

Century”, who used to tremble the world and led Ottomans to vi-

ctories in seas.

Our first stop in Kasımpaşa… As of its original nature, it is the district 

where the heart Ottoman seamanship lies… It is the center of the 

Imperial Arsenal (Tersane-i Amire)… Here awaits us a great seaman 

and his complex, commemorating his name. We are talking about 

Piyale Paşa Complex. Its sponsor was the son of a Croatian shoe-

maker in Hungary, who was recruited by Ottoman government to 

rise as high as the Chief Admiral of the Empire (Kaptan-ı Derya), 

conquered many places, performing significant government servi-

ces… He was married by Suleiman the Magnificent to Gevher Han, 

the daughter of Şehzade Selim (II. Selim).

Piyale Paşa Complex bears the signature of Mimar Sinan, with its 

unique architecture. The Paşa rests at his tomb in the cemetery of 

the complex with his wife Gevher Han Sultan, seven sons and four 

daughters.

• Piyale Pasha Kulliye

• Sokollu Mehmed Pasha Mosque (Azapkapı)

• Rüstem Pasha Caravansary

• Kılıç Ali Pasha Kulliye

• Molla Çelebi Mosque (Fındıklı)

• Sinan Pasha Kulliye

• Barbaros Hayreddin Pasha Tomb
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After completing the visit to Piyale Paşa Kulliye, we move to Haliç 

(Golden Horn). We are coming to Sokullu Azapkapı Mosque; facing 

Süleymaniye Kulliye, with an appearance proportionate to the dif-

ference between a Grand Vizier and his padishah, at the Beyoğlu 

side of Haliç, at the end of Unkapanı bridge and at the corner where 

the road turns to Karaköy. The complex also builds a bridge with 

the marine past of Sokullu Mehmed Paşa, who assumed his duties 

after the death of the great seaman Barbarossa (Barbaros Hayreddin 

Paşa). Considering the location, it is at the field of Haliç Shipyard, 

where he personally contributed to the construction of. After the 

Sokullu Mehmed Paşa Kulliyees in Eyüp and Kadırga, we are at the 

third Sokullu complex. Sokullu has a position that no other Grand 

Viziers had, with the number and size of three complexes in Istan-

bul, all of which were constructed by Sinan…

After this visit, our coastal trip continues along the beach... Also, 

we can watch the panoramic view of Istanbul silhouette and the 

historical peninsula at right while moving to Tophane.  The monu-

ment of a familiar sponsor awaits us in Karaköy. We will not forget 

to visit the Kurşunlu Han, the caravansary of Rüstem Paşa, Suleiman 

the Magnificent’s Grand Vizier, of whom we previously visited the 

tomb, mosque, and a madrasa. Then Tophane. Here, another great 

Ottoman seafarer, Chief Admiral Kılıç/Uluç Ali Paşa awaits us.

Originally from Calabria, when Giovanni Dionigi Galeni was taken 

prisoner by Ottoman seamen while going to Napoli to become a 

priest. Converting to Islam, he was first called Uluç, and after his 

later accomplishments, Kılıç Ali; the Pasha earned a rightful repu-

tation and was memorized by rescuing the part of the fleet that he 

commanded in Battle of Lepanto (İnebahtı). Accomplishing deeds 

such as expanding the Istanbul Shipyard, and improvements that 

played a part in building larger and more glorious naval ships, in 

making rowing easier and faster, the Pasha contributed significantly 

to naval science.

Continuing his life without any heir, “The Great Captain” rests alo-

ne in his tomb in his complex built by Sinan, of which he was the 

sponsor.

Rising from being a prisoner to Chief Admiral of the Empire, Kılıç Ali 

Paşa attracted the interest of many travelers with the fountain next 

to his Complex and was the theme of various engravings.
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At Fındıklı, we meet another work of Sinan: Molla Çelebi (Fındıklı) 

Mosque. . The sponsor is Mehmet Vusulî Efendi, also known as 

Molla Çelebi, a Kazasker (Chief-Judge) of Anatolia, and one of the 

prominent scholars of the period. Our journey continues. Ahead, in 

Beşiktaş, two more Chief Admirals (Kaptan-ı Derya) await us. Sinan 

Paşa and Barbaros Hayreddin Paşa.

We are in Beşiktaş. We are at a point where Barbaros Boulevard and 

Beşiktaş Avenue intersects, at the complex of Chief Admiral Sinan 

Pasha, a monument by Sinan. Unfortunately, its sponsor passed 

away before seeing the completion of his complex. Probably that 

is why he was buried at the complex of his aunt-in-law, Mihrimah 

Sultan in Üsküdar, instead of his own. The complex was completed 

by his brother, Grand Vizier Rüstem Pasha. Sinan Paşa’s having his 

complex built as facing the tomb of Barbarossa, the patriarch of 

Turkish Ottoman seamen, is meaningful to display how Barbarossa 

was perceived by his successors.

We move to the right side of the road and visit the tomb of Bar-

barossa (Barbaros Hayreddin Pasha). Here lies not only a great Ot-

toman seaman, but the greatest seaman of the world in his age. 

The note and date “Mâte reîsü’l-bahr, 953” (The Ruler of the Sea 

Died) on his tomb was nothing but a mere statement of fact. In this 

tomb, not a person but a “legend” continues his life in eternity by 

being a subject to academic studies, stories, novels, poems, films, 

documentaries, and TV series. The duty of placing its dome was 

undertaken by Mimar Sinan. Actually, the tomb was not alone here. 

The tomb was constructed next to the madrasa that was ordered 

to be built by Barbarossa. At the Tomb, he is accompanied by Câfer 

Pasha, Barbaros Hayreddin Pasha, Hasan Paşa of Algeria and Bar-

barossa’s wife Bâlâ Hatun. The relatives of the Pasha were buried in 

the cemetery of the tomb. Right next to the tomb, there is a great 

monument of Barbaros Hayrettin Pasha. It is the expression of a 

preference and respect to him that the maritime museum was ope-

ned here without no other structures in-between.

We have been on the move since the morning. Now it’s time to 

refresh… Welcome to the last stop of our trip; to Hüsrev Kethuda 

(Ortaköy) Bath in Ortaköy…
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Today, by historical definition, we are outside Istanbul (old town) and 
Bilâd-ı Selase [“The Three Regions” (Üsküdar, Eyüp, Galata districts)]. In 
fact, we are going to follow the water today. We are going to visit the 
water structures of Sinan the Architect.  It is not an easy trip. It will be 
tiresome, wide geography. Today, we will need sportive clothing and 
walking shoes more than ever. We will walk on flat paths, and walk uphill 
and downhill between bushes if we want to see the aqueducts closely. 
We must at the very least reach Mağlova aqueduct to witness both the 
esthetic world of Ottoman water civilization and Sinan’s architecture 
genius in a various dimension… These structures were the best of the 
facilities, which had been constructed until that time, the most impor-
tant engineering structure of Sinan the Architect, and his largest work by 
size. Before starting our walk, let’s briefly remember the construct story 
of these works of Sinan:

Aqueducts of Sinan the Architect are on the water routes gathered from 
Belgrad forests and brought to Istanbul, generally known as the Kırk-
çeşme Waters. As much as these waters are important; how water was 
brought Istanbul, the opposition Sinan faced and the success of our Ar-
chitect in overcoming them are also important for knowing him better. 
Seeking an answer to the increasing water needs of Istanbul, Suleiman 
the Magnificent decided to transport the waters of Kırkçeşme to the city. 
However, this was an extremely costly and hard job, requiring skills and 
technology. Telling that Süleymaniye Kulliye cost 35 million akçes (silver 
coins) and Kırkçeşme facilities cost 50 million akçes would give an idea 

• Kovuk (Eğri) Aqueduct

• Uzun Kemer Aqueduct

• Güzelce (Gözlüce) Aqueduct

• Mağlova Aqueduct

• Havz-ı Kebir (Main Fountain)

• Sultan Süleyman Bridge (Büyükçekmece)

• Sultan Süleyman Caravansary (Büyükçekmece)

• Sokollu Mehmed Pasha Mescid (Büyükçekmece)

7th Route
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about the magnitude of the job. 

While hunting around Kâğıthane, Suleiman the Magnificent saw water 
leaking from an old waterway, and assigned Sinan the Architect to rese-
arch whether it was possible to bring water from here to Istanbul. Upon 
the positive answer of Sinan the Architect as a result of long research, he 
orders the construction to be started. 

However, Grand Vizier Rüstem Pasha and senior government administ-
rators oppose this operation. Their thought was that, if plenty of water is 
brought to the city, migration to Istanbul would increase and this would 
cause various problems. But, Suleiman the Magnificent was determined 
that the water is brought to the city as his own foundation. 

The construction began but the opponents of the Water and Sinan did 
not stop. They whispered that the Architect will fail this job, the water is 
insufficient, and the treasury would be wasted. However, the Sultan did 
not make a decision on what was said, made onsite investigations and 
did not change his decision. Despite great opposition, the construction 
of Kırkçeşme waters, which began in 1554 with the support of the em-
peror, was completed before 1563. 

For those who wish to know the details of this matter from the depiction 
of our Architect, first of all, we recommend referring to Tezkiretü’l-Bün-
yân, a work scribed by Sai Çelebi based on Sinan’s narration… Also, Ey-
yûbî’s work, Menâkıb-ı Sultân Süleymân Hân’ı has detailed information 
on this matter. 

Sinan the Architect’s galleries were constructed in a capacity to exceed 
flow rates which are much higher than those of normal construction 
rates. With the connection of the main gallery with springs, which were 
found later and called “katma” (annex), length of the distribution line inc-
reased by time. As described by Kazım Çeçen “If the Katmaların isâlele-
rinin connections of the distribution lines of the annexes are not to be 
taken into account, Sinan eastern line galleries built up to the penstocks 
(Eğrikapı Maxim) are 13,992 m. long, western line galleries are 11,592 m. 
long, Cebeci line galleries are 4490 m. long, galleries from the main pool 
to the penstocks, the Jewish annex at Küçükköy is 25,300 m., and the 
total length of all distribution galleries is approximately 55,374 meters”. 

Galleries of Kırkçeşme facilities have dimensions of 55 × 175 cm. ever-
ywhere. Top of the galleries are covered with bricks or stones, with se-
mi-circle vaults. There are inspection tubes between 20-40 m. Except 
for the 55,374 m. long galleries at the distribution line; the distribution 
lines of 570 annexes, and the interior city galleries and distribution 
network is not included in this account… 

33 aqueducts were built in Kırkçeşme facility. But, four-five of these are 
monumental structures in terms of engineering, architecture, and vo-
lume. 
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We are at Kemerburgaz…  We begin our journey with a monumental 
aqueduct. Eğrikemer, Kovuk Kemer (Müderris Village Aqueduct) and 
Uzun Kemer… Among them, Kovuk Aqueduct has a different story. As 
Çeçen describes, all sections of Kırkçeşme facility are Ottoman structu-
res but a section of the lowest level of Kovukkemer and a small section 
of the middle level are from the Late Roman period. It has been establis-
hed by archive records that the remaining part was made by Sinan the 
Architect in 1563-64. 

Uzun Kemer (Long Aqueduct) is 711 m. long. It has two levels and it is 
the largest structure of Kırkçeşme facilities. There are fifty arches on the 
upper level and forty-seven arches on the lower level. 

We cannot stay for long here… Since, we have taken our souvenir pho-
tos, we head to Sultangazi. Sinan’s most majestic water structure awa-
its us. In Sultangazi, although we cannot go down first to one of the 
monumental aqueducts, Güzelce (Gözlüce) Kemer –which is not that 
easy, it requires to be a mountaineer in a way but it’s worth trying– it 
is important that we see it from a distance… However, we must not 
leave without seeing Mağlova closely, without touching our feet to the 
waters below. It is an actual wonder of engineering and architecture… It 
is located on Alibey Creek. After we leave the vehicle, we will walk on a 
path in a forest for approximately 1 kilometer next to Alibeyköy dam and 
reach the aqueduct…

It is really a wonderful water structure.  It is not easy to leave but the-
re are also other water structures of Sinan that we will see. We move 
to Kağıthane. After visiting Havz-ı Kebir (The Grand Pool), we take our 
cars to move to Büyükçekmece. Here, we will walk on one of the most 
beautiful bridges of Sinan. A magnificent example of Ottoman bridge 
architecture reaching today, the bridge is a monument of the genius of 
our Architect and Ottoman engineering.

Witnessing that the people had great difficulties in passing the old bri-
dge in Büyükçekmece, Suleiman the Magnificent ordered his Chief Ar-
chitect Sinan to build a beautiful bridge here. However, dying in Ziget-
var (Szigetvár) Expedition (1566), the emperor could not see the bridge 
completed. A real wonder of engineering and architecture, the bridge 
was completed during the reign of Selim II, in 1567-1568. Favored greatly 
by travelers, the original state and nostalgic images of the bridge have 
been documented with engravings.

Leading many Ottoman armies to wars, witnessing as many joys of vi-
ctories and sorrows of defeats, “Büyükçekmece Bridge is an interesting 
work of engineering formed of four sections with different elevations.

Remarkable for the fact that it bears Sinan’s signature, we will pass this 
bridge, visit Suleiman Fountain, Suleiman Caravansary and Sokullu Meh-
med Pasha Mosque, which are all Sinan’s works, complete our journey 
and head to our lodging areas at city center.
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I n an interview, Le Corbusier, one of the prominent figures of modern architec-

ture, said that “you build something out of stone and clay and call it a building.  

But then something touches my heart and I say ‘oh how nice is that’.  Now that is 

a work of architecture.”

Being one of the most significant architects in the history of architecture and 

having built a great number of works of architecture more than four hundred 

years ago which still touch our hearts and prompt us to say “oh how nice is that”, 

Sinan the Architect talks about the future with the following somewhat humble 

and challenging words:   “Hopefully fair and reasonable people looking at my 

works in the future will remember me with gratitude by taking into account the 

seriousness of my endeavor.”    

No architect before Sinan had been able to built 477 works of architecture in 16 

different styles.  Despite having passed nearly 500 years upon their construction, 

120 of Sinan’s works are still being used today.  Other than him, nobody has ever 

managed to build this many architectural works and in this variety.   This is an 

impossible task even eve in today’s fast-growing architectural technology and 

engineering solutions.   

Born in the middle of the 1490s in Agırnaslı village of Kayseri, Sinan was taken 

into the devshirme system as a conscript boy in 1512 to 1513 and after having 

been educated in the palace, joined a number of military campaigns including 

the Belgrade campaign of 1521, Rhodes campaign of 1522i Mohacs campaign of 

1526, Vienna campaign of 1529, Germany campaign of 1532 and Iraq campaign 

of 1534. He caught the attention of the senior officers with the bridges, army 

camps and boats he built during such campaigns which enabled the army to 

cross the rivers and lakes that it came across on the way to the battlefields.     After 

the bridge he built on the Prut river during the Kara Buğdan expedition in 1538, he 

was appointed as the Chief Architect, a title that he took from the architect Ali the 

Persian and kept for the next fifty years.   

Having admitted that he observed the significant architectural works of the re-

gions he visited and learned lessons from such works, Sinan was rewarded with 

good sense and long life in addition to his accumulation of knowledge over the 

years and his architectural skills.  Considering the fact that he built Istanbul Sehza-

de Mosque in his 50s and called it as his apprenticeship work, Istanbul Suleymani-

ye Mosque in his 60s and called it as his foremanship work, and Edirne Selimiye 

Mosque in his 80s and called it as his master work, one can have an idea of what 

it is like to lead a healthy long life with an ambition to work.  

We do not have any clue as to how Sinan the Architect actually project designed 

his works.    Sai Mustafa Çelebi, who prepared the list of Sinan’s works, did not say 

anything about his project designing.  But we do come across some depictions 

and models attributed to Sinan in some of the miniatures of his period.  For in-

stance, the grand sized model of Süleymaniye Mosque which we see among the 

regiment of artisans passing through Sultanahmet Square during the circumci-

sion feast of the sehzade -who would ascend to the throne by the name Mehmed 

the Three- in 1582 serves as a proof that the works were built based on models 

rather than drawings.     Despite the availability of some of the architectural plans 

dating back from the 16th century, it is accepted that the architectural works were 

mostly built based on models.    The fact that Sinan the Architect worked as a 

cabinetmaker as part of his education seems to support this view. 
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Another question we frequently come across is whether Sinan was influenced by 

the Hagia Sophia and made an effort to overshadow the greatness of that struc-

ture.   It is no question that an architect such as Sinan has been influenced by the 

Hagia Sophia and studied the building in detail and examined its structural prob-

lems.  To think to the contrary is to hold a genius like Sinan in disrespect.   In some 

of the Western drawings and photographs, we see the Hagia Sophia without its 

four minarets as they stand today and depicted as if they have been obliterated.  

However, almost all of such drawings and pictures show the support walls that 

were built by Sinan on both facades of the building in an effort to repair the colos-

sal damages that were caused the earthquake of 1509.  It seems that such support 

walls became as one with the building so much so that the censoring authorities 

in the west regarded them as the original elements of the building.  It is impossible 

for such an architect, who intervened in the Hagia Sophia in this way, not to have 

been influenced by it and ignore it.    

The architectural structure is successful in terms of the amount of light that 

shines into the interior.  It is said that the “Architecture exists with light”; an illu-

minated structure always has an effect on the spectator.   The fact that the works 

of Sinan –which were built nearly a thousand years after the construction of the 

Hagia Sophia and despite having been built with the same traditional materials 

(stone-bricks-wood)- are more spacious and illuminated than the Hagia Sophia 

is to do with the architectural improvements achieved during that one thousand 

years.    Moreover, the structures built by Sinan are more consistent wit the central 

planning and offer the engineering solutions where bearing columns are fitted 

into structural walls along with the minimization of the spatial division elements.   

In most of the studies conducted up until now, Sinan’s structures have been 

studied in terms of their architectural qualities.  Another aspect that should be 

addressed is the logistical issues involved in the construction of such works.  I 

would like to remind you of the fact that some of the structures built in the West 

during the same period took hundred years, in some cases two hundred years, 

to complete due to financing and logistical issues.   One should study the orga-

nizational success that lies behind the completion of Süleymaniye -which was 

originally designed as a single structure but included a mosque, eight madrasahs, 

a bath, Tombs, which, in the end, ended up being a grand architectural structure 

that comprise a large area- in seven years between 1550 and 1557, which is con-

sidered to be a short time for the completion of such an architectural complex.   

The studies of Prof. Dr. Ömer Lütfi Barkan suggests that, in addition to some of 

the columns already available in Istanbul, columns were brought all the way from 

Egypt and Baalbek, some weighing 26 tons while some weighing 73 tons, for the 

construction of that mosque.    Another point that is worth mentioning is the fact 

that the availability of such materials in distant corners of the empire was inven-

toried and their records were kept.  Considering the means of transportation and 

the loading conditions of the period, the logistical feat achieved by Sinan can be 

appreciated.   

It is our duty to get to know the works and architectural methods of Sinan the 

Architect.    We should not lose sight of the fact that we will be able to introduce 

his works to the others only after we have studied them in detail and gotten a full 

knowledge of them.
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The era which is defined as the Classical Era in Ottoman arc-
hitectural history begun with the innovations in the structure, 

plan and mass design of Mimar Sinan structures. Notwithstanding 
the fact that the construction elements he used had existed since 
the Early Era of the Ottoman architecture, he created a new arc-
hitectural synthesis which merges with the placement styles wit-
hin the structure system consisting of singular bearers (pillar, co-
lumn, and buttress) and arches and new engineering applications 
he developed. This development is particularly evident in Sinan’s 
mosque structures. In each of the domes and covered mosques 
which fall outside the mosques such as the Kanlıca Gazi İskender 
Pasha, Marmara Ereğlisi Ali Pasha with wooden roofs, different plan 
schemes were attempted. Sinan is observed to have contributed to 
the attempts of creating central space seen in the Ottoman mosque 
architecture with various attempts. Sinan has various central space 
attempts in terms of the plan, mass and structure until the cons-
truction date of the Selimiye Mosque which is considered as his 
masterpiece in the architectural history of the world. Sinan used 
a dome with singular bearer as a structure and buttresses suppor-
ting this system in the central space design created by using a big 
dome at the center as cover. In the Haseki Hürrem Sultana Mosque 
dated 1538, which is the first mosque structure of Sinan, a dome 
supported by thick bearing walls and a central plan with a tradi-
tional structure were designed. In the subsequent design phase, 
Sinan abandoned this traditional structure and conducted central 
space attempts by using domes with four, six and eight supports 
and buttresses supporting this system. Among the dome attemp-
ts with four supports, his designs which further extend the central 
space by adding three semidomes in the Mihrimah Sultana Mosque, 
four semidomes in the Şehzade Mosque and two semidomes in 
the Süleymaniye Mosque are prominent in the mosques of Üsküdar 
Mihrimah Sultana dated 1547, Şehzade dated 1548 and Süleyma-
niye dated 1557. Whereas dome attempts with six supports begun 
with the Beşiktaş Sinan Pasha Mosque dated 1555 which repeat the 
Üç Şerefeli Mosque in terms of plan, space and cover design. He 
continued his attempts with the mosques of Topkapı Kara Ahmet 
Pasha dated 1561, Fındıklı Molla Çelebi dated 1571 and Kadırga So-
kollu dated 1571. Even though the columns bearing the dome were 
placed rather close to the body walls, especially to the northern and 
southern walls, in the Kara Ahmet Pasha Mosque, the gaps between 
the dome and the rectangle encircling the covered hexagon were 
added to the central space by covering their tops with large squ-
inches/small semidomes and the problem in the Üç Şerefeli and 
Sinan Pasha Mosque was eliminated. In the Molla Çelebi mosque, 
the two supporting free pillars in the north bearing the dome were 
designed as buttress within the other four supporting walls and the 
buttresses in the south were placed within the wall by shifting the 
mihrab area outwards. While in the Sokollu Mosque, all six supports 
are within the wall as buttresses. The central space designs with 
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eight supports begun with the İbrahim Pasha Mosque dated 1551 
and Tahtakale Rüstem Pasha Mosque dated 1562 and reached their 
peak with the Selimiye Mosque in 1574. The eight supports desig-
ned as buttresses within the wall in the İbrahim Pasha Mosque were 
designed as double pillars in the east and west direction and as 
buttresses within the wall in the north and south in the Rüstem 
Pasha Mosque. Whereas, in the Selimiye Mosque, the six supports 
which remain outside the two buttresses placed within the walls of 
the mihrab area shifting outwards from the southern wall are close 
free pillars. Sinan used the aforementioned structure schemes in 
different interior space designs encircling the central space as well 
as in the creation of central space in his subsequent mosque desig-
ns after the Selimiye Mosque.

The architectural skill of Mimar Sinan did not remain limited only to 
the execution of developed central space within the opportunities 
of the period by using a new structure system in the mosque arc-
hitecture, he also has striking designs on many issues such as the 
relationship of social complex structures with one another on the 
basis of the layout plan, placement of the structures on topography 
and engineering structures like waterways and bridges. In this pa-
per, we shall examine the characteristics which stand out in Sinan’s 
architecture in two of his social complexes and his engineering 
works in two of his structures.

Şehzade Kulliye (Social Complex), whose construction was comp-
leted in 1548, is a structure group consisting of a mosque, mad-
rasah, guest house, caravansary, soup kitchen, Şehzade Mehmed 
Tomb and infant’s school (Figure 1). The structure of the mosque 
is the first of Sinan’s works in which he unified the structure con-
sisting of free pillar-buttress and thick walls with a mature archite-
ctural design in the central space he covered with a dome and four 
semidomes. In the northern wall, the predominant vertical effect 
of the buttresses in space was balanced with the horizontal lines 
of the inner galleries placed between them (Figure 2). In a similar 
vein, the predominant vertical effect of the buttresses in the eastern 
and western facades was balanced with the horizontal effect of the 
outer galleries placed between them. Whereas, in the southern wall 
where buttresses extend to the facade, there is no horizontal ele-
ment, gallery etc. designs to balance this vertical effect and there is 
a predominantly vertical effect on the facade. As this facade looked 
over to the burial area garden which was closed to the public in 
the 16th century, it was not designed like the other three facades 
(Figure 3). In the structure which has a symmetrical plan and whose 
facades are expected to be the same, we are faced with three dif-
ferent facades (the eastern and western facades are the same) as a 
result of the design of galleries in some facades depending on the 
placement style of walls between buttresses.
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The kulliye structures were constructed close to one another de-
pending on their function around the outer garden in which the 
mosque is located. The madrasah is located on the northern half 
of the outer garden’s eastern border. It has a traditional Ottoman 
madrasah plan layout with a classroom and student cells around 
the courtyard encircled with cloisters from four directions. The 
fountain architecture in the courtyard of the madrasah stands out 
with its similarity to the cupola structures in the Anatolian Seljuk 
architecture. The guest house and caravansary are located side 
by side in the south of the outer garden’s eastern boundary. The 
entrance to these buildings is from the street in the south of the 
mosque’s outer courtyard and from the garden courtyards in the 
east. The guest house with a big dome in the middle has a plan in 
which the unit with two rooms on both sides of the entrance space 
was placed twice side by side. Whereas caravansary is an eight-do-
med structure with a rectangular plan which was divided into two 
naves with three pillars supporting these domes within space. The 
soup kitchen is located across the entrance to the guest house and 
caravansary in the plot located in the south of the street running 
through the south of the kulliye’s outer garden. The soup kitchen 
which also has service entrances on both sides has a kitchen, food 
preparation, oven, dining hall, cellar and dishwashing units around 
the courtyard encircled by cloisters from four directions and rema-
ins quite authentic. The infant’s school whose semi-open space in 
front has now perished is located in the western edge of the plot. 
There are two tombs which were designed by Mimar Sinan in the 
burial area in the south of the mosque. Of these tombs, Şehzade 
Mehmed Tomb was designed with the kulliye while the Rüstem 
Pasha Tomb (1561) was designed and built later on. Both tombs 
have classic Ottoman tomb layouts with octagonal plans. The Şeh-
zade Mehmed Tomb, which is bigger in terms of its mass, differs 
with its ornaments on its inner and outer walls from the Rüstem 
Pasha Tomb which has plainer ornaments (Figure 4).
  
The second significant work of Mimar Sinan in İstanbul is the Sü-
leymaniye Kulliye whose construction was completed between 
1550-1557. Süleymaniye Kulliye, which is one of the biggest kulliyes 
of İstanbul, is a structure group consisting of a mosque, 5 mad-
rasahs (one is medical madrasah), a darülhadis (academy of reli-
gious studies), darülkurra (school for learning to read the Quran), 
hospital, guest house, caravansary, soup kitchen, tombs of Sultan 
Suleiman the Magnificient and Hürrem Sultana, an infant’s school, 
Turkish bath, rooms for singles and shops (Figure 5). As the kulliye 
was constructed on a hillside which slopes down to Haliç (Golden 
Horn), there are spaces with different functions in the lower floors 
of some of the structures. From the Süleymaniye Kulliye’s constru-
ction notebook published by Ömer Lütfü Barkan it is learned that 
kadis (judges) in Egypt, Lebanon, Anatolia and Thrace reported on 
the characteristics of the stones in the ancient cities in their regions 
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to be used in the kulliye construction and how those which could 
be used were shipped to the capital. The information on all mate-
rials bought for the construction, their amounts, where they were 
bought and what their prices were and the fees paid to the workers 
is included in the notebook as well.

The Süleymaniye Mosque has a rectangular-planned layout con-
sisting of a central space Sinan covered with one dome and two 
semidomes and secondary spaces covered with five smaller domes 
in the east and west placed consecutively as one big and one small. 
A structure system comprising of free pillars-buttresses and thick 
walls was used in the structure. The predominant vertical effect of 
the buttresses in space in the northern wall was balanced with the 
horizontal effect of the inner galleries placed between them while 
the vertical effect of the buttresses in the eastern and western faca-
des was balanced with the horizontal effect of the inner and outer 
galleries between them (Figure 6,7). Similar to the Şehzade Mosque, 
there is no horizontal element, gallery etc. designs in the southern 
wall where buttresses extend to the facade to balance this vertical 
effect and there is a predominantly vertical effect on the facade. 
This facade looks over the burial area garden in which the tombs of 
Sultan Suleiman the Magnificient and Hürrem Sultana are located. 
In the structure which has a symmetrical plan and whose facades 
are expected to be the same, three different facades (the eastern 
and western facades are the same) were formed as a result of the 
design of galleries in some facades depending on the placement 
style of walls between buttresses. Due to the similarity of the cover 
system with one dome and two semidomes in the central space 
design to the Hagia Sophia church, there are many publications on 
the similarities of these two structures. This general similarity on 
paper creates a different internal space effect due to the difference 
between the relationship of the lateral central place and lateral na-
ves in the structure. In Hagia Sophia, there are four columns betwe-
en lateral naves and galleries above these columns which extend to 
the central space. Whereas, in Süleymaniye, there are two columns 
between the central space and lateral naves and these columns 
were placed close to the pillars by leaving a large gap in the midd-
le. Due to the large gap and high arch in the middle, the central 
space has become a more interrelated space with lateral naves on 
the third dimension. Moreover, the galleries in Süleymaniye do not 
cover lateral naves and are located between buttresses close to the 
wall. There are spaces consisting of one three-storey room in both 
sides of the northern main gate of the mosque courtyard. These ro-
oms whose functions are undefined bring a grandiose appearance 
to the external facade of the courtyard. The mosque and its burial 
area are located in a large outer garden. This outer garden which 
was a subject to many engravings in the 19th century is understood 
to have been used like a park, garden and city square by the public. 
The tombs of Sultan Suleiman the Magnificient and Hürrem Sulta-
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na are located in the burial area in the south of the mosque. Even 
though Hürrem Sultana’s tomb resembles traditional Ottoman 
tombs with its exteriors and octagonal plan from the outside, it has 
a lively internal design close to a circle with the innovation of nar-
row and long niches placed in the joint places of the octagon’s cor-
ners. Whereas Sultan Suleiman the Magnificient’s tomb is a unique 
example in the Ottoman tomb architecture with its outer cloister 
design which encircles the tomb structure. The tomb is octago-
nal-planned. There are eight columns in the interior space which 
are close to the corners of the octagon. These columns bear the 
inner dome from the tomb’s double-walled tomb cover. The body 
walls of the structure bear the outer dome. The inner dome is situ-
ated at a low height which is harmonious with the internal space. 
Whereas the outer dome is higher and reinforce the monumental 
effect of the tomb’s mass.

Evvel and Sani madrasahs of Süleymaniye are located in the west of 
the mosque. In these madrasahs with the same layout, the entry to 
the classrooms of the madrasahs are provided by two gates which 
open to the cloisters adjacent to the classroom as a different new 
design to traditional madrasahs and there is a residence allocated 
to madrasah masters right behind each madrasah. The entrances 
to the madrasah and master residences are from the street betwe-
en the two madrasahs. The arched wall which was constructed 
between madrasah walls on the corner of the street looking over 
the mosque merges the two structures visually and hides the street. 

Gazi İskender Pasha Mosque, Beykoz
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Due to the slope on this facade, there are shops below the mad-
rasahs. The Medicine Madrasah located in the north of the mad-
rasahs has lost its authenticity and only its west wing has reached 
to this day. Salis and Rabi madrasahs constitute the eastern boun-
dary of the kulliye. In terms of their layout, they are madrasahs with 
courtyards encircled by cloisters like Evvel and Sani madrasahs. The 
striking aspect in the design of these madrasahs is the placement 
of each of the cloisters and student cells located in the north and 
south wing of the courtyards to different plots due to the slope and 
the descent of the structure mass to Haliç (to the east). A section of 
the cloister in front of each student cell was designed as the sitting 
platform to that cell (Figure 8). The classrooms of the madrasahs 
form a protrusion carried by two pillars on the side of the courtyard 
and there is a fountain below each of them. The basement which 
emerged below the east wing of the madrasahs due to the slope 
was designed as judge candidate rooms. As well as having a conne-
ction to the madrasahs via stairs, these rooms also have main ent-
rance gates which open to the street in the south of the madrasahs 
with a narrow rockery. 

The hospital, soup kitchen, guest house structures constitute the 
northern boundary of the kulliye (Figure 9). The hospital is located 
in the northwestern corner of the kulliye, in a single plot across 
the Medicine Madrasah. Spaces were placed around two courtyar-
ds which are narrow at the entrance and large behind it and were 
divided from one another with a wall and a gate. In the west of the 
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structure, there is a garden with a kitchen and bath structures in it 
and which opens to the street with a service gate. The courtyard in 
the main entrance and the rooms around it are the clinic section 
in which patients used to be treated. There is a passage from this 
courtyard to the pharmacy section in the east wing. The hospital’s 
dining hall is located in the west wing of the structure. The base-
ment located below the southern cloister of the big courtyard at 
the back is reached via the stairs in the northwestern corner of the 
courtyard. The dim space which has few small windows is defined 
as the place where mental patients stayed in some publications. 
The big courtyard at the back and the rooms around it are the hos-
pital section where inpatients stayed. There is a basement below 
the north wing of the structure in which shops used from the stre-
et are located due to the slope. The shops here are two-storied. 
The soup kitchen and guest house with a garden between them 
are located in the plot in the east of the hospital. The soup kitchen 
consists of cooking, oven, food preparation, storages, dish washing 
area and dining hall section around a courtyard encircled by clois-
ters. The structure which is now used as a restaurant still fulfills its 
original function except for the concept of soup kitchen (presenting 
free food). The caravansary whose entrance is from the street in the 
north due to the slope is located below the north wing of the struc-
ture. The bottom of the spaces which constitute the north and east 
wings of the soup kitchen were designed as the stables of the cara-
vansary from end to end. The caravan entrance is from the street in 
the north, from a large gate which opens to the garden between the 
soup kitchen and the guest house. After the garden entrance, the 
animals in the caravan reach to the stables with an entrance on the 
left while people reach the guest house by climbing up the stairs in 
the garden. The two rooms on the right of the garden entrance, be-
low the guest house are spaces used by the blacksmith taking care 
of the animals and the people feeding them. The guest house has 
a layout which consists of accommodation rooms around a court-
yard encircled by cloisters and semi-open iwans which have sitting 
spaces between them. Dissimilarly to other guest houses, there is a 
thin clocked wall at the entrance of each room which prevents the 
display of the room’s interiors and protects its privacy.  

The darülhadis consists of the student cells which stretch along the 
eastern wall of the triangle-shaped southern corner of the plot in 
which the mosque and its outer garden are located and the clas-
sroom located in the northern corner of these cells with a narrow 
cloistered courtyard in front of it. There are shop rows below the 
darülhadis structure due to the slope in topography as well. The 
Darülkurra which is located on the same axis as the mosque’s mih-
rab and Sultan Suleiman the Magnificient’s tomb, on the southern 
side of the burial area is a square space covered with a dome. The 
infant’s school is located on the southeastern corner of the plot 
in which Evvel and Sani madrasahs are located. It has a rectangu-
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lar-planned classroom covered with dome and barrel vault and a 
semi-open garden and a garden in front of it. The shop row below 
the madrasahs here continue below the infant’s school as well.  

In the southwestern corner of the kulliye, there is a bath which 
was designed as a single bath. Even though the warm section has 
a traditional layout with four iwans which have private rooms in 
the corners, it exhibits a new design approach with the division of 
private rooms from the common space with marble panels whose 
upper parts are completely open instead of walls (Figure 10). Mimar 
Sinan applied a similar design on the Çemberlitaş Bath as well. The 
Süleymaniye waterway which brings water to the kulliye structures 
passes over the Bozdoğan Arch, curls to the east from the point 
where the arch ends and continues in a wall with the necessary 
slope until the front of the infant’s school. In the high section of 
western part of the wall, whose eastern part was demolished during 
the construction of Esnaf Hospital, which divides from the Bozdo-
ğan Arch, there is a basement shop row while the upper floor was 
designed as single rooms. In this part which is now repaired, the 
cement pipe the water used to flow through is visible in the eastern 
corner of the wall.

Three of the six significant structures stated in Tezkiret-ül Bünyan 
written by Sâî Mustafa Çelebi, who was a close friend to Mimar Si-
nan and authored the booklets about him, are buildings (Şehzade, 
Süleymaniye, and Selimiye) and the other three are engineering 
structures (Kırkçeşme waterway, Büyükçekmece bridge and the 
well closet in the garden of Mihrimah Sultana). The Kırkçeşme wa-
terway of the engineering structures consists of catchment founta-
in (Main Fountain), grillings, precipitation fountains, five big arches 
(Mağlova, Uzun Arch, Kırık Arch, Güzelce Arch and Paşa Arch) and 
numerous smaller water arches and various water distributions in 
the city and is of 55 km in length. Only on the Büyükçekmece Bri-
dge of the structures Mimar Sinan built is there an epitaph with his 
name on it. This bridge consists of four bridges which merge from 
end to end. The width of the bridge way is 7,00 m. and its total len-
gth is 635,50 m. Even though there is no information on the well 
closet which is reported to have been built by Mihrimah Sultana in 
her garden, it can be considered as a significant engineering struc-
ture due to its inclusion in the booklet.  

Mimar Sinan has left its mark on the 16th century by developing 
a unique style and designing approximately 400 structures whose 
construction was completed in his position as the master architect 
of the empire for 50 years. The architectural style he created influ-
enced the 17th-century architects and continued in the Sultan Ah-
met Mosque and Eminönü New Mosque. The effect of his style has 
continued until the modern age from the dawn of the Republic and 
the layout and structure he applied in the Şehzade Mosque are used 
in new construction techniques for the building of many mosques.
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Endowers Of
Sinan The Architect 
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While Sinan the Architect maintained his presence throughout the 

history through his endowers, his endowers, in turn, maintained 

their travel in time through the works of Sinan. 

When we look at Sinan’s list of architectural works we see a list of highly 

rich and top level endowers.  Sultan Suleiman the Magnificent tops this 

list.  The collaboration of Suleiman and Sinan, in a way, marked the jour-

ney to the highest achievements of the Ottoman architecture.     The 

Sultan has left his mark through Sinan’s architectural genius with the kül-

liyes, bridges, water canals and other architectural works he had him built 

all over the empire and primarily in Istanbul.   After Suleiman, Selim the 

Second became the endower of the master work of Sinan, namely the 

Selimiye Külliye in Edirne, in addition to various other architectural works.   

After him, Sultan Murad the Third took his place in the history thanks to 

Sinan and left his mark with the latter’s works.  Apart from the three Ot-

toman Sultans topping the endowers list of Sinan, there was another sta-

tesman in the list: Crimean Khan Devlet Giray Khan.  Sinan’s works thus 

scattered around the Crimean geography upon request of this particular 

endower, the most notable one being the Gözleve Mosque.

In Sinan’s list of endowers, the group of Sultans is followed by Valide Sul-

tanas and Hasekis (concubines giving birth), daughters of sultans and the-

ir grooms and viziers.   This group of endowers include Hürrem Sultana 

-the haseki of Sultan Suleiman-, Valide Nurbanu Sultana -mother of Mu-

rad the Third-, Shah Sultana -daughter of Yavuz Sultan Selim-, Mihrimah 

and İsmihan Sultanas -daughters of Sultan Suleiman-, Shah Sultana -da-

ughter of Sultan Selim the Second, and the Grand Viziers Rüstem Pasha 

and Sokullu Mehmed Pasha –grooms of Sultan Suleiman-, Grand Vizier 

Karaahmet Pasha –groom of Yavuz Sultan Selim-, Zal Mahmud Pasha –

groom of Sultan Selim the Second- and the Grand Vizier Semiz Ali Pasha. 

The group of Grand Viziers among the endowers list includes  Devout/ Bos-

nian/ Haji Mehmed Pasha, Hadım İbrahim Pasha, Pertev Mehmed Pasha, 

Ferhat Pasha, Mesih Pasha and Nişancı Mehmed Pasha.

Barbaros Hayreddin Pasha, Sinan Pasha, Piyale Pasha and Uluç/Kılıç Ali 

Pasha, on the other hand, constitute the group of chief admirals in Sinan’s 

endowers list. 

There are 15 endowers who are identified as provincial governors, sanjak 

governors, and state administrators:   Devout/ Haji/ Karaöz Mehmed Bey, 

Osmanşah Beg the First, Sokullu Kasım Pasha, Firdevs Pasha, Cenabi Ah-

met Paşa, Lala/Tütünsüz Hüseyin Pasha,  Haji/Doğancı Ahmet Pasha, Lala 

Mustafa Pasha, Köse Hüsrev Pasha, Hadım Ali Pasha, Çerkez İskender Pas-

ha, Behram Pasha, Melek Ahmet Pasha, Deli Hüsrev Pasha, Dukakinzade 

Mehmed Pasha. Other endowers include the Shaykh al-Islam Fenariza-

de Muhyiddin Mehmed Çelebi, Army Judge Kızıl Abdurrahman Çelebi of 

Amasya, Mevlana Ensari Ahmed Çelebi and Molla Çelebi, Provincial Trea-
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surer Mustafa Çelebi, Çavuşbaşı Mahmud Agha, Translator (Drogman) Yu-

nus Beg, Hürrem Sergeant, Ferruh Kethüda, Chief White Eunuch Mahmud 

Agha, Chief Gardener İskender Pasha, Odabashi Behruz Agha, Muhasip 

Şemsi Ahmed Pasha, Darüssaade Agha Mehmed Agha, Cafer Agha, Chief 

Butcher Haji Evhad and Chief Bezirgancı Haji Hüsrev...  

As evident by his portfolio, Sinan built architectural works for many states-

men and scientists in addition to the sultans of his period and thus eng-

raving on the erstwhile Ottoman geography the power of the Ottoman 

state, the memory, and benevolence of his endowers as well as his own 

engineering, architectural and urban planning skills

Sultan Süleyman Tombs, Fatih
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World Heritage 
and Mimar Sinan 

Prof. Dr. Demet BİNAN 
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World Heritage Convention
Turkey ranks among the first 20 countries which constitute 

the convention, written in 1946, of UNESCO who is the United Na-
tions’ Education, Science and Culture institution with the primary 
aim of creating and maintaining the idea of sustainable peace on 
the mind of humanity through culture, education, and science. 

The Convention Concerning the Protection of the World Cultural 
and Natural Heritage was signed by 190 countries in 1972 at the 
16th General Assembly of UNESCO to introduce the cultural and 
natural sites with universal values considered as the common her-
itage of all humanity to the world, to raise awareness among the 
public to protect the universal heritage in question and to ensure 
the necessary cooperation to conserve the cultural and natural 
values which have been degenerated or destroyed for various rea-
sons. Turkey signed this convention in 1983 as well. According to 
the provisions of the convention, governments present the cultural 
properties which they have guaranteed to protect not only for their 
own citizens but also for the whole world to UNESCO and the mon-
uments and sites which go through the necessary assessments are 
added to the World Heritage List.

As of 2015, there are 1007 cultural and natural properties in the 
World Heritage List (779 cultural properties, 197 natural proper-
ties, 31 mixed sites, 31 transboundary properties, 46 properties in 
danger, 2 delisted properties).

The Concept And Criteria Of World Heritage 
At the 32nd General Conference of UNESCO who is the Education, 
Science and Culture institution of the United Nations, Convention 
for Safeguarding Intangible Cultural Heritage was adopted in 2003 
alongside the Convention Concerning the Protection of the World 
Cultural and Natural Heritage.  

With an approach which aims to be universal for the selection of 
the cultural heritage, criteria which are defined as international out-
standing universal values have been created. These criteria have 
increased in number from the beginning and have reached to this 
day as 10 “outstanding universal values”.

To be considered as a World Heritage, it is necessary to have one 
or more of the 10 criteria defined as outstanding universal values, 
the authentic and unspoiled nature, i.e. integrity, of the site in terms 
of material, design, workmanship, location and settlement and to 
provide protection and management conditions.

To be included on the World Heritage List, (6) six and (4) four “out-
standing universal value criteria have been defined” for cultural 
properties and natural properties respectively. Sites must meet at 
least one of these selection criteria.  
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Properties are expected to have “authenticity” which is required for 
or an architectural cultural property to become significant and is 
the epitome of all characteristics which prove its originality, value 
and integrity and a testimony to the unspoiled and distorted na-
ture of the cultural area on which it is located in terms of location, 
design, material and workmanship. Historical layers which are in-
cluded in the bodies of structures since their construction to this 
say and constitute the identity of the structure are considered as 
the components of the structure’s authenticity. 

Cultural properties which are candidates to World Heritage are re-
quired to be well-conserved and their degeneration processes are 
expected to be under control. All properties suggested for the World 
Heritage Site must meet the condition of integrity. With the integri-
ty test, whether the qualities of the natural or cultural property are 
whole and complete is examined. It is the state of the definition of 
the architectural heritage as having structural and architectural 
integrity and existing with all the components documenting its 
heritage status. Integrity involves the intangible aspects of a prop-
erty as well as its physical condition.   

Properties In Turkey Which Have Been Inscribed On The World 
Heritage List
In the Tangible Cultural Heritage category of UNESCO, 13 proper-
ties in Turkey are inscribed in the world heritage list. 1985 Histor-
ic areas of İstanbul (İstanbul city walls, Sultanahmet archeological 
park, Zeyrek, Süleymaniye), 1985 Göreme- Cappadocia national 
park, 1985 Divriği Great Mosque and Hospital, 1986 Hattusha, 1987 
Nemrut Dağ, 1988 Xanthos – Letoon, 1988 Hierapolis-Pamuk-
kale,1994 City of Safranbolu, 1998 Archeological Site of Troy, 2011 
Edirne Selimiye Mosque and its Social Complex, 2012 Neolithic Site 
of Çatalhöyük, 2014 Pergamon and its Multi-Layered Cultural Land-
scape, 2014 Bursa (Public houses area and sultan social complex) 
and Cumalıkızık .

In the Intangible Cultural Heritage category of UNESCO, 12 prop-
erties in Turkey are inscribed in the world heritage list.  The Arts 
of the Meddah (Public Storytellers) 2008, Mevlevi Sema Ceremony 
2008, Karagöz 2009, Novruz 2009, Ashik Tradition 2009, Traditional 
Sohbet meetings 2010, Kırkpınar oil wrestling festival 2010, Semah 
(Alevi-Bektaşi ritual) 2010, Ceremonial Keşkek tradition 2011, Me-
sir Macunu festival 2012, Turkish coffee culture and tradition 2013, 
Ebru (Turkish art of marbling) 2014. 

Si̇nan Structures Inscribed On The World Heritage List
Tezkiretü’l Bünyan, Tezkiretü’l Ebniye, and Tuhfetü’l Mi’marin, 
which are defined as the autobiographies of Mimar Sinan, indicate 
the number of structures built by Mimar Sinan as 344, 378 and 423 
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respectively. The total number of structures recorded in all three 
collections of biographies is 477. Whereas the number of structures 
which are seen in all three collections of biographies is 312. 

Of the 477 structures designed and built, repaired or assumed as 
having built by Sinan, 29 have not been identified, 172 have been 
destroyed due to fires, earthquakes, and public work activities, 49 
have been renovated later on in different style to the architecture of 
the classical era, 23 are in ruins and 204 have reached to this day by 
preserving their authentic 16th century shape and style.

Only two structures can be found on the World Heritage List among 
these structures which include the values of material, technique, 
aesthetic values at the highest level and carry unique and outstand-
ing universal values in terms of architecture, engineering and city 
planning. These structures are Sokollu Mehmet Pasha Bridge (1571-
1577) in Bosnia-Herzegovina in Višegrad and Selimiye Mosque and 
Social Complex (1569-1575) in Edirne.

Sokollu Mehmet Pasha Bridge has been included in the World Her-
itage List in 2007 due to meeting two (ii, iv) of the six outstanding 
universal value criteria and also having the values of authenticity, 
uniqueness and protection and management.

In the scope of the criteria (ii), it is stated that “the bridge which is 
situated at a location with geostrategic importance has witnessed 
important cultural changes between Christianity and Islam, and 
between the Balkans, the Ottoman Empire, and the Mediterranean 
Sea within the historical process. The repair and management of 
the bridge have been carried out by different political and cultural 
powers as Austria-Hungary, Federal Republic of Yugoslavia and the 
Republic of Bosnia and Herzegovina after the Ottomans”. 

In the scope of the criteria (iv), it is stated that “the Višegrad bridge is 
the architectural expression of the Ottoman Classical era’s summit, 
which is an important stage of the human history with its values 
and successes”. 

Edirne Selimiye Mosque and Social Complex has been declared as 
a World Heritage Site in 2011. It has become a World Heritage with 
two outstanding universal values it holds. The first of these is “(i) its 
representation of a masterpiece of human creative genius” and, 
hence, it is defined as “the masterpiece of the creative genius of 
Mimar Sinan” in the decision. 

The second is “(iv) to be an outstanding example of a type pf build-
ing, architectural or technological ensemble or landscape which 
illustrates (a) significant stage(s) in human history”. It is stated in 
the decision that “Selimiye Mosque represents a significant stage in 
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human history, the summit of the Ottoman Empire, with its dome, 
spatial concept, architectural and technological harmony and its 
location which crowns the city landscape”.

There are structures on the World Heritage List built by Mimar 
Sinan and has been included on the list directly, alongside these 
two structures. For instance, Süleymaniye Social Complex (1550-
1557). In two of the four (4) outstanding universal values that have 
ensured the definition of İstanbul city walls, the archeological park 
on the edge of the historical peninsula, Zeyrek and Süleymaniye, 
which are the Historic areas of İstanbul, as World Heritage Sites by 
UNESCO in 1985, Süleymaniye Mosque and Social Complex has 
been defined as a property holding these values. These outstand-
ing universal values are the same as those (i, iv) which ensured the 
selection of Edirne Selimiye Social Complex. The first of these is “(i) 
its representation of a masterpiece of human creative genius” and 
in this context, Hagia Sophia has been stated to be a masterpiece 
alongside the Süleymaniye Mosque and Social Complex.   
  
The Topkapı Palace and Süleymaniye Mosque, and Social Complex 
have been stated to be the structures which meet the “(iv) to be an 
outstanding example of a type pf building, architectural or tech-
nological ensemble or landscape which illustrates (a) significant 
stage(s) in human history” criteria. 

There are many Sinan structures within the Historic areas of İstan-
bul (İstanbul City Walls, Sultanahmet Archeological Park, Zeyrek, 
Süleymaniye) which have become a World Heritage Site in 1985. 
Many of the significant social complexes are also located in the 
world heritage sites. For instance, Şehzade Social Complex in Sü-
leymaniye World Heritage Site, Kadırga Sokollu Social Complex in 
Sultanahmet Arechologicaş Park, Edirnekapı Mihrimah Social Com-
plex in İstanbul City Walls World Heritage Site rank among those 
significant social complexes located in the protection band.

Therefore, apart from national responsibilities, there exist respon-
sibilities toward the whole world in the protection of the Sokollu 
Mehmed Pasha Bridge, Edirne Selimiye Mosque and Social Com-
plex which have been declared as world heritage sites and İstan-
bul Süleymaniye Mosque and Social Complex which is located in a 
world heritage site carrying outstanding universal values. It is nec-
essary to increase the number of Sinan structures with outstanding 
universal criteria, which can be defined as the cornerstones illus-
trating the power and boundaries of the Ottoman Empire, on the 
World Heritage List and define, protect and promote them in an 
integrative management strategy. Otherwise, there exist sanctions 
which lead to “World Heritage Site in Danger List” and to being del-
isted from the UNESCO World Heritage List.
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Being the chief architect of a world empire, Sinan built some awe-ins-

piring works of architecture in Istanbul, a city that was considered to 

be the center of the world in the 16th century when the empire’s political, 

economic and military power was at its peak.  Representing the Classical 

Age of the Ottoman architecture, Sinan has built his grand kulliyes and 

his signature mosque designs during that era.   As a group of buildings 

serving various functions, the Süleymaniye Kulliye, which Sinan desig-

ned after the Şehzade Mosque, is regarded as the grandest and most 

extensive kulliye of the Turkish architecture history.    By the time he was 

dead, Sinan’s reputation had already extended beyond the borders of the 

empire.  The legacy of Sinan did not remain within the age in which he 

lived but echoed for centuries in the form of a perpetual song.  

Having claimed a great reputation thereafter, the life and works of Sinan 

have been a subject of many stories and narratives among the populace 

which, later on, turned into legends (myths).  So much so that he was 

made out to be a legendary hero and he became the subject of many 

legendary stories like a folk hero.  Some of the myths are listed below.          

Inverted Tulip  

After having received an order for a mosque from Sultan Selim the Se-

cond, Sinan started looking for a suitable location.  The owner of the 

premises of which Sinan thought suitable for the mosque that Sultan 

wishes to have built in Edirne was a very disagreeable woman.  The-

re used to be a tulip garden on the location which was deemed ideal 

for the mosque.  Sinan then liked the current location of the Selimiye 

Mosque, but getting the land owner’s consent was by no means an easy 

task.   When the land owner woman declined to give her land, Sinan 

and Sultan Selim the Second came to pay a visit to the land in Edirne on 

their return from a military campaign in the Balkans.  When the woman 

sees the sultan in front of her and hears the same offer from him she has 

no choice but to give in.  But she accepts their request on one conditi-

on.  She urges them to use tulip patterns on the mosque as a reminder 

that this place was once a tulip garden.  Such request is accepted by 

Sultan Selim the Second and he instructs Sinan the Architect to honor 

her request. Sinan reluctantly honors the woman’s request and has a 

5 cm inverted tulip pattern engraved inside the left front marble leg of 

the muezzin’s gathering place that is right in the middle of the Mosque.   

Rumor has it that the inverted tulip in question represents the fact that 

the land of the mosque was once a tulip garden and the fact that it is 

engraved upside down is due to the fact that the owner of the land was 

a disagreeable woman.  

Story of the Inclined Minaret 

Another rumor going around about Sinan is that of the legend of the 

Inclined Minaret.  This well-known story, which we believe is important 

in terms of representing the world view of Sinan and his perspective on 

things, is as follows: 
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The construction of Süleymaniye Külliye is in full swing and about to 

finish soon.  The four minaret mosque inside the külliye stands out as 

the most prominent feature and attracts the attention of everybody.   

However, one of the minarets appeared inclined according to a child 

who was playing on the construction site.  The child approached one 

of the foremen and said that one of the minarets looked inclined.  No 

matter how hard they tried to tell the child that the minaret appeared 

alright, the child was not convinced.    As the child insisted on his ver-

sion, the foremen beat him up and berated him.  Having been beaten, 

the child started crying his heart out.  At that point, the Chief Architect 

Sinan arrived in the construction site and asked the crying child what 

happened.  Child: 

- Those men beat me up when I said that that minaret looked inclined.  

Winking at the foreman surreptitiously, he roared vehemently: 

- The child is right.  We are going to make that minaret look upright 

now.  Hearing that, a worker climbed up on the minaret carrying long 

and thick ropes with him.   Having tied one end of the rope securely 

on the minaret wall, he let the other end drop down below.  Gripping 

the other end of the rope, the workers awaited Sinan’s instruction as he 

asked the child: 

- Which way the minaret is inclined?  Child: 

- That way. Hearing that Sinan ordered his men pull the rope on the 

opposite direction.  When the workers pulled on the rope a little, Sinan 

asked the child once again: 

- What do you think, is it okay?  Child: 

- They should pull it a bit further.  This time Sinan: 

- C’mon boys, get to work!  The workers feigned to pull on the rope.   

Sinan turned to the child and asked: 

- What do you think now, is it upright?  Child: 

- Yes, uncle, it is completely upright now.  Sinan: 

- You let go of the rope.  After having said that the minaret is completely 

upright, he sent somebody to buy some candies for the child and patted 

him on the back.   The child went back to his friends in good spirits.  But 

as this happened all the foremen and workers were looking at Sinan the 

Architect in astonishment.  Sinan realized that.  To satisfy their curiosity, 

Sinan addressed the foremen and workers as follows:  

- I know all of you are perplexed at the moment.  Is it becoming for a 

grown man to beat a little child to convince him of something when 

there a lot simpler ways to achieve the same result?  You are dealing 

with a child here, don’t forget that.  If you can’t convince him, then you 

can’t convince the public in general.  If this kid goes all over the neigh-

borhood shouting at the top of his lungs that the minaret erected here is 

inclined, our mosque will forever be known as the Mosque with Inclined 

Minaret.  But if you talk to him in the language he understands he will 

be satisfied and so will we.  Now do you understand why I behaved the 

way I did?  Both the foremen and workers conceded Sinan’s point and 

accepted that they were wrong. 
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Gift of the Persian Shah 

Delay in the completion of the Süleymaniye Külliye gave rise to the 

spreading of various rumors.  One of such rumors is the gift sent by the 

Persian Shah.  Prolongation of the construction process of Süleymaniye 

Külliye and especially the incomplete state of the mosque in the middle 

of the külliye caused quite a bit of concern for everybody.   This led to a 

number of rumors spreading among the public.  There were rumors to 

the effect that the mosque could not be completed due to the bankrup-

tcy of the Ottoman state budget.  As the treasury of Sultan Suleiman was 

literally empty, the construction of the mosque was suspended.  

Such rumors made their way into the palace of the Persian Shah.   Wis-

hing to capitalize on this opportunity, the Persian Shah sends a trunk full 

of gemstones and jewelry to Istanbul via his envoy as financial support 

for the Mosque that is being built as per the instructions of the Sultan.   

After having placed a trunk full of jewelry in front of the Sultan, the 

Persian envoy says the following:   “The Persian Shah wishes you to 

accept this trunk full of jewelry as his support for the completion of the 

Süleymaniye construction.”   

Angered by these words, Sultan Suleiman orders Sinan the Architect to 

appear before him and says the following in front of the envoy: 

“Look here Chief Architect, the Persian Shahs has sent us those gemsto-

nes so that we can finish the construction of Süleymaniye.   Take these 

gemstones and put them in the mortar you prepare so that they are put 

to good use.”  

Sinan’s Smoking a Water Pipe

Another rumor about the prolongation of the construction of Süleyma-

niye Mosque is this:  

Angered by the architectural team’s inability to complete Süleymaniye 

Mosque on time, Sultan Suleiman rode his horse to the construction site 

of Süleymaniye.    To his amazement, he sees Sinan the Architect sitting 

right in the middle of the site under the grand dome of the mosque and 

smoking a water pipe.  The sultan angrily snarls at Sinan:  

- Chief Architect, why has my mosque not been completed yet?   I think 

I see now why.   Our Chief Architect is enjoying his water pipe instead of 

working to finish the construction… now it becomes clear to me.  

Sinan: 

- Dear Sultan, it is not my intention to enjoy myself by smoking this wa-

ter pipe.  What I’m trying to do here is to ascertain the direction in which 

the smoke goes inside the mosque.  That is because if we can identify 

the direction where the soot coming from hundreds of burning candles 

go we can build a room in there to contain all that soot.    That way both 

the mosque will be soot free and the soot collected could be made into 

fine ink and given to calligraphers.  Soothed by this explanation, the Sul-

tan congratulates the Chief Architect on his thinking and says “good job”.  

  

The myths regarding the great master Sinan which became the subjects 

of many stories are full of wisdom, merit, and lessons.
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Topkapı Palace Kitchens
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